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ROYAL CHORAL SOUIETY. 


ROYAL ALBERT HALL. 
Patron: His Mayesty Tue Kina. 
Conductor: Str FREDERICK BRIDGE, C.V.O., M.A., Mus. D 
FirTIETH SEASON, I 
SATURDAY, DECEMBER 18, Art 2.30. 
MISS FLORA WOODMAN 
MISS ROSA RUBERY 
MISS CARMEN HILL 
MR. JOHN BOOTH. 
MR. TOPLISS GREEN 
SATURDAY, JANUARY 1, 1621, Avr 2.350. 
MESSIAH HANDEI 


MISS RUTH VINCENT. 
MISS PHYLLIS LETT 
MR. BEN DAVIES 
MR. ROBERT RADFORD 
st the Organ Mr. H. L. Barour 
Full Chorus and Orchestra 
Stalls, ros. 6d Arena, 7s. 6d.; 

5 


Unreserved, 3s. 6d. ; 


Balcony (Reserved), 5s.; 
Gallery (Promenade), 2s 


ROYAL ACADEMY OF 
YORK GATE, MARYLEBONE 
Instituted 1822. 
Patron : 

President : 
Principal : 


MUSIC. 

ROAD, LONDON, N.W. 1. 
Incorporated by Royal Charter, 1830. 

HIS MAJESTY THE KING. 

H.R.H. Tue Duxe or ConnauGurt, K.G. 

Sir A. C. Mackenzie, Mus. Doc., LL.D., F.R.A.M. 


A SPECIAL TEACHERS’ TRAINING COURSE, to meet the 
requirements of the Teachers’ Registration Council, has been instituted. 


FORTNIGHTLY CONCERT, 
ORCHESTRAL CONCERT. Queen's Hall, 
A JUNIOR DEPARTMENT is now open, 

J. A. GREIGHTON 


Saturday, December 4, at 3 


December 6, at 


. Secretary. 





THE ROYAL COLLEGE OF MUSIC. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W.7. 
(Incorporated by Royal Charter, 1483.) 

Telegrams 


Telephone : 
“ Initiative, Southkens, London."' 


“1169, Western." 


Patron: HIS MAJESTY THE KING 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir HuGcu Atten, M.A., D.Mus. 

Honorary Secretary : GeorGe A. MACMILLAN, Esq., D. Litt. 

The EASTER TERM will commence on MONDAY, 
192. 

The ENTRANCE EXAMINATION | will take 
PHURSDAY, JANUARY 6 

A Junior Department is established for Pupils under 16 years of age. 

Syllabus and Official Entry Forms may be obtained from the 
Registrar 

THE ROYAL COLLEGE OF MUSIC PATRON'S FUND 
(Founded by Sir Ernest Palmer, Bart.). For the encouragement of 
British Composers and Executive Artists. 


Particulars may be obtained from the Registrar of the College. 
CLAUDE AVELING, Registrar. 


JANUARY 10, 


place on 


SINGING- 


DECEMBER 1 


CAL TIMES 


CLASS CIRCULAR 


ED IN 1844 
FIRST OF EVERY MONTH 
1920 Price 6d. ; Postage 2d. 


innual Subscription, post-/ree 


. 7s. 6d. 


KING HALL 








7EORGEDS A.), 
FOTTENHAM COURT ROAD, W 
ON DECEMBER 22ND, AT 7.30 P.M 
= NOV ELLO C BOER 
onductor: Mr. Harerp Bro 
VILL GIVE A 
* ) <-> 
CHRISTM. AS | “CONCE RT 
The entire pi of will he handed t 
ST. DUNSTAN’S. 
ARTISTS 
Miss ETHEL FENTON (Conrratto) 
Mr. EDWARD HALLAND (Bass), and 
Mr. CHARLES FRY (Recire: 
Tickets, if. reserved, and Is unreserved — s), 
nay be h ad at Messrs Novet.o’s, 160, Wardour St ~ f the 
Hon. Se ¢., Novello Choir, Novello Works Soho Wo 1 


GUILDH AL L SCHOOL OF 


(Corporation OF Lonpon). 
VICTORIA EMBANKMENT, E.C. 4. 

PRINCIPAL LANDON RONALD. 
PRIVATE LESSONS in all musical subjects. STAGE TRAINING 
in Elocution, Gesture, Stage Dancing, Fencing. 

HALF-TERM began MONDAY, 1st NOVEMBER. 
Complete Musical Education at inclusive fees, £9 9s. and £12 12s. 


per term, comprising principal and secondary Subjects, Harmony, 
Sight-Singing, and/or Orchestra. 
Performances of * Veronique, School 
ird, and 4th 
Prospectus and Syllabus of Local 


MUSIC 


Theatre December 2nd, 


Centres and Local School 
Examinations (open to general public), free on application. 
Telephone: Cent. 4459. 
H. SAXE WYNDHAM, Secretary. 





THE ROYAL COLLEGE OF ORGANISTS. 


Examination Regulations, List of College Publications, Lectures, &c., 
may be had on application. 


H. A. HARDING, Hon. Sec. 


Kensington Gore, S.W. 7. 





THE ASSOCIATED BOARD 


OF THE R.A.M. AND THE R.C.M. 
FOR LOCAL EXAMINATIONS IN MUSIC, 


HIS MAJESTY THE KING. 
H.R.H. Tue Prince or Waces, K.G. 


Patron: 
President 


LOCAL CENTRE EXAMINATIONS (Sytvasus A). 

Examinations in Theory held in March and November at all Centres 
In Practical Subjects in March-April at all Centres, and in the London 
district and certain Provincial Centres in November-December also. 
Entries for the March-April Examinations close Wednesday, 
jth, 1921. 
SCHOOL EXAMINATIONS (Sy tcasvus B) 

Held throughout the British Isles three times a year, viz., 
April, June-July, and October-November. Entries for the 
April, Examinations close Wednesday, February 2nd, 1921 

Theory papers set in Examinations of past years (Local Centre or 
School) can be obtained on application. Price 6d. per set, per 
post-free. 

The Board offers annually SIX EXHIBITIONS tenable at The 
R.A.M. or The R.C.M. for Two or Three Years 

Syllabuses A and B, Entry Forms, and any further information, 
may be obtained post-free from— 
JAMES MUIR, Secretary, 
Bedford Square, London, W.C. 1. 


| February « 


March 
March 


year, 


14 & 15, 


Telegrams: “‘ Associa, London." 
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BIRMINGHAM & MIDLAND INSTITUTE. 


SCHOOL OF MUSIC. 
Visitor Sir Epwarp Etcar, O 1." Mus. Doc., LL.D 
Director GRANVILLE BANTOCK, 


SESSION 1919-1920 
The Session consists of AUTUMN TERM 
December 21) WINTER TERM (January 20 to 
SUMMER TERM (April 7 to June 28) 
Instruction in all branches of Music, Students' Choir and Orchestra, 
>hamber Music, Students’ Rehearsals, and Concerts. 
Prospectus and further information may be obtained from— 
H. M. FRANCIS, 


(September 23 to 
April 5); 


wn 


Secretary. 
Paradise Street, Birmingham 


ROYAL 


MANCHESTER COLLEGE OF MUSIC. 
Her Mayesty QuEEN ALEXANDRA 
Bart 


LPH Bropsky. 


Patroness 
President: Sir Tuomas Beecuam, 


Principal: Dr. Ape 


Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete course of Musical 
instruction, and are not admitted for a shorter period than one year. 

Fee for the year, £36. Special fee for Organ Course, £30, and for 
Wind Instrument Course, £18 

Systematic Course for the 
curriculum 

Opera Class—Miss Martz Brema 

The Prospectus, with Scholarship information, Diploma Reg 
and Entry Forms, on application 

STANLEY 


MANCHESTER SCHOOL 
FOUNDED 1592 


Acpert J. Cross, A.RA.M 


Training of Teachers included in the 
ulations, 
WITHERS, 


MUSIC, 


Registrar 
OF 


Principal : 


rhe oldest Institution in Manchester devoted solely to the interests 
of M i 

All Branches of Music taught. Day and Evening Private Lessons. 

Full Orchestral Class Intermediate and Elementary String 





es for Ensemble Playing, Elocution, Choral Singing, 


. and Opera 


Orchestras, Cla 

somene. Ae. " 
ts’ ¢ tral Concert 

Ho Idsworth Hall 

Sing le Sut jects tan ght 


Tuesday, December 21, at 7.0 in the 





P rospectus from 16, Albert Square 


UNIVERSITY OF DURHAM. 





Examinations for degreesin Music are held as follows : Matriculation, 
January, July, and October; First Mus. B., March and September 
Mus. B. and Mus. D., September only 

For particulars, apply Secretary of Examinations, University Offices, 
Durham. Copies of former Examination Papers, 1s. 6d. per set. 


THE INCORPORATED 
LONDON ACADEMY OF MUSIC, 
22, Princes St., Cavendish Square, W. 1 


Branches: Ilampstead (¢ 
Seven Sisters 


>onservatoire, N.W. 3, 
Road, N. de 
M.A., 


and 117, 


Principal: T. H. YORKE-TROTTER, Mus. Doc. (Oxon.) 

Rhythmic Method of Music Teaching. Special Classes for\Teachers 

Special Training in Music and Elocution. Private and Class Lessons 
in every subject by the best Teachers 

CLASSES WEEKLY 


ORCHESTRAL AND CHAMBER MUSIC 


Frequent Students’ Concerts. Examina 
July and December. Spong Rhythmic Dancing. 
Examination Syllabus apply to the 


tion in Music and Elocution, 
For Prospectus and 
22, Princes STREET, CAVENDISH SQUARE, W.1. 


CENTRAL ACADEMY, 


THE LONDON COLLEGE FOR CHORISTERS. 

Biromrigtp Crescent, Pappincton, W. 2. 
Founder: Mr. James Bates. 

Selo Boys and Chorus Boys supplied at short notice + Church 


6 and 7, 


& Telept Paddington 5990. Sec., ARTHUR G. BaTES 
COLLEGE OF VIOLINISTS 
LTD 


MARTIN'S LANE, LONDON, W.C. 2. 
EXAMINATIONS 

VIOLA, VIOLONCELLO, ann THEORY 
held in June and DecemBER 

JACKSON, Hon. S« 


91, ST 
In VIOLIN, ’ or MUSIC 


cretary 


on application to E. E 


Syllabus 





TIMES—Decemper 1 


1920 


OF MUSIC. 
LONDON, W.1 


LONDON COLLEGE 
GREAT MARLBCROUGH STREET, 
Patron: His Grace Tue | Duke or Leeps. 

BoarD OF EXAMINATION 
Dr. Horton Atttsoxn Mus. D. Dublin; Mus. B. Cantab. ; 
Dr. F. J. Karn, Mus. Bac. Cantab., Principal 
G. AvGustus Llo_mes, Esq., Director of Examinations 
(Staff of Fifty-five Examiners. For full list see Syllabus.) 


F.R.A.M 


EXAMINATIONS— LOCAL AND HIGHER 

The NEXT EXAMINATION for Certificates in Pian iu. Violin, 
Singing, Elocution, Organ, Theory of Music, &c., will be held in 
London and at over 400 Local Centres in the United Kingdom in 
APRIL. Last day of entry, March 8th 

SYLLABUS, and Forms of Entry, on application to the Secretary 

Silver and Bronze Medals and Book Prizes are awarded at the 
Examinations in accordance with the printed regulations. 

The HIGHER EXAMINATIONS for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.) take place in += June, July, 
and December, and for the Diplomas of Associate in Music (A. Mus 
L.C.M.), Licentiate in Music (L. Mus. L.C.M.), “and Fellowship 
(F.L.C.M.), in June, July, and December. 

LOCAL CENTRES may be formed in districts unrepresented, 
either in the United Kingdom or abroad; particulars on application 
SCHOOL CENTRES may also be arranged 

In the Educational Department students are received and thoroughly 
trained in all musical subjects under the best Professors at moderate 
fees. Lessons may commence from any date. 

For full information apply, 

A. GAMBIER HOLMES, Secretary 
_ Sens rtonic, Reg. London."" Telephone: Central 3870 


Telegrams : 


VICTORIA COLLEGE OF 
LONDON. 
Directors of the Victoria College Corporation, Ltd. 
INCORPORATED 1891. 
158, Hottanp Park AVENUE, KENSINGTON, W. IT. 
Tue Most Hon. THe Marquis or ANGLESEY. 
Board of Examination : 

Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.A.M 
Hon. Director of Studies: Cuurcnuict Sisiey, Mus. Doc., F.1.G.C.M. 
Registrar : J. G. Cooper, Mus. Doc. Dunelm., F.R.C.O., A.R.C.M 
Rosert Fox Frew, Mus. Doc. Dunelm. 

Rev. Noet Bonavia-Hunt, M.A. Oxon. 

Portman Lewis. 





MUSIC. 
Governors 


President 


Secretary: H. 


Metropolitan and Provincial Examinations in all subjects, including 
the Diplomas of A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers 
Professional Diplomain the Art of Teachi ing, April, July, and December 

Gold, Silver, and Bronze Medals are offered for Competition. 

Local Secretaries required for towns not represented. 

Lessons given in Pianoforte, Singing, Elocution, Harmony, Counter- 
point, and all other subjects connected with the culture of Music. 

All communications to be addressed to The Secretary. 





INCORPORATED GUILD OF CHURCH 
MUSICIANS 


Founded 18338. 
Incorporated pursuant to Act of Parliament XXX. and XXXI. 
Victoria, Cap. cxxxi. § 23. 


Tue Rr. Ree Brssor }. E. C. WELLDON, 
Dean oF DurRHaM. 


Vice-Presidents : 


President: D.D. 


MIDDLESEX 


THE VENERABLE ARCHDEACON OF 
Tue Rev. Canon W. DOUGLAS SP aeratst D.D. Oxon. 
Tue Rev. Sir GEORGE RALPH FETHERSTON, Bart., J.P. 
Warden: 
Dr. J. H. LEWIS, D.C.L., F.E.1.S., Mus Doe. 
Chairman (Board of Examination) - 

Dr. J. M. BENTLEY, Mus. Doc. Cantab., F.R.A.M. 

ANNUAL GENERAL MEETING and RITE OF INDUCTION 
Monday, January 24th, 1921 


ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), 
FELLOWSHIP (F.I.G.C.M.) EXAMINATIONS in London and 
at approved Provincial Centres in April, July, and December. 


COMPETITIONS, 1920. 
SILVER MEDALS are awarded for the best 
Votcuntary for the OrGcan, and Eventnc SERVICE. 
BRONZE MEDALS for the best Hymn-Tune, Te 
(Chantwise), Harmonized Setting of the Gui-p Orrice. 


INTRODUCTORY 


Deum 


Organists (Members) have the rrer use of the Register of Vacant 


Appointments 
Calendar (eva/is) and further information of Dr. LEWIS, Warden, 


| 158, Holland Park Avenue, Kensington, W. 11. 








MI 


Cor 
Choir 
Piano 
Child 
Valley 
Syllat 
necess 





THE MUSICAL TIMES—Decemper 1 1920 795 


~ ROYAL ALBERT HALL. MENDELSSOHN SCHOLARSHIP. 


Manacer: HILTON CARTER 





A Scholarship of £100 per annum, subject to yearls 
A GRAND 


RAM renewal, is now vacant. 


. EVEN | NG CONCE RT Candidates of either sex, between the ages of 16 and 25, 


being single and natives of, or domiciled in Great Britain or 








E GIVEN BY Ireland, are eligible for election. 
‘held te MONSIEUR The qualification is *‘a decided talent for music, exhibited 
dom in ) bok iy TND |: in composition. 
MARCEL DUPRE piss | 

retar) Candidates should appl: In writing, enclosing cert'ficates of 

i at the (Organist of the Cathedral of Notre-Dame-de- Parts), birth and testimonials, to the Hon. Sec., Mr. J. FL R. 
Stainer, The Old Rectory, Ashtead, Ers 

ssociate t 

7 - av . - The list of e s will be closed on Febri st, 102 

inuraday, December 9, 192m. at 8 pase, | The St fl ccteies wit te ered ce Fetoeney ons, 94, 

ee THE PHILHARMONIC CHOIR. 
THE OFFICERS’ ASSOCIATION. lion. Conductor: Cuartes Kennepy Scott 
roughly 
oderate Rehearsals on Wednesdays, 6.15 to pu it the Ethical 
THE FESTIV \] CHOIR | Church, <6, Queen's Road, Fayswater, W 
-s _ . “ ss Vacancies for Singers in all ** parts 

etary . P 

1 387 THE Applications to— 

es me ; GkanviLcLe Humpnreys, 145, Elms Road, Clapham, S.W. 4 

GREGORIAN ASSOCIATION Phone: Brixton, 3076 
™ ILL SIN CONDUCTED ft | > . ) wa kr’ T) - 2 
MR. CHARLES TREE. 
% < ‘ > 1. ay nd » 7 » . ~ nd . 

Ltd CAPTAIN l RANCIS BURGESS. lerlios’s ** Faust Sheffield, November 4, 1920. * Mr. Tree, a 
Mephisto, achieved a trinmph At iime sneering with effective 
subtlety. then singing like an angel and culminating in a hideous yell 

BOXES ~ Grand Tier, £3 15s Loggia, / Second Tier, £1 178. 6d. of triumph. A ringing voice, in every respect equal to the exacting 

‘s Stalls, tos. 6d.; Arena, 7s. €d.; Balcony (Reserved), 5s. ; | Tle—/adependent 

Balcony (Unreserved), 3s. 6d. ; Gallery (Promenade), 2s ** He was almost foo Mephistephelian, but } interpretation wa 
TICKETS at the Rovat Avert Hart, and the Usuan Acents, or | abundantly clear in intention and unfaltering in presentation 

A.M from Tur Orricers’ Association, 1, Regent Street, S.W.1 lelegraph. 

C.CM quuemndinnnennineiin * Gerontius. Cardiff, November 5, 1920 “He sang with fervent 

Cc “a and solemn dignity.’ S. Wi. News 


MORECAMBE MUSICAL “He gave impres ive renderings, his powerful voice being used 


with admirable effect.""-—Il". Mav 


CO\ PETITION F ESTIVAL. RECITAL-LECTURES ON VOICE-PRODUCTION 


It is not sufficiently realised that a ringing, keer ility of voice 
ing l s ! rds o s some ‘ TI ne dane asal guadith 
cludin: . — = : largely deperds on nasa/ 7 nan € da I nasal guality 
achers APRIL 28th, 29th, JOA, 1977. a most insidious fault. On nasal resonance, t rgely depends the 
ember (ife of the voice 
We have ferhafs twenty singers who, with thirty vears of heavy 
oh , » . Ie- 72 ork behind them, have kept their vcices pure and fresh. But duiing 
S P SUS 0 ON : ONS IS a wor i ’ Pp k ‘ 
ounter- Pit YLLAI : K ¢ MPETITIONS I NOW those thirty years, twenty, thirty ‘Aousand have been “ trained 
a READY. Mr. Tree in his Lectures shows definitely the cause of this los 
** How to acquire ease of voice-production,'’ by Charles Tree (5s.) 
ada | t a . 
every Pri d pos (If difficult to obtain, write direct to author.) 


‘CH Concerts, &c.: Address, 14, Courtfield Gardens, Kensington, S.W. 5 
\pply to 
a 


™ si: taaeiemea alae eae BRITISH MUSIC SOCIETY. 


cr. JOHN 19, BERNERS STREET, LONDON, W.1! 
Patron: THE RT. HON. A. J. BALFOUR 


x AMBULANCE ASSOCIATION, President: THE LORD HOWARD DE WALDEN. 


yxon 
J.P BACUP CENTRE, tion. Director: Dr. A. EAGLEFIELD HULL 
T , ree 
rOWN HALL, BACUP, £15,000 WANTED. 
SATURDAY, JANUARY 29th, 1971. FOR THE FOSTERING AND ENCOURAGEMENT OF 
TION BRITISH MUSIC AT HOME AND ABROAD. 
- , : . )D I — } r T . rT . ) 
c.M.), MUSICAL FESTIVAL—£50 IN PRIZES. | YOU CAN HELI 
om an | 
By sendirg a Donation to the Foundation Fund. 
Cor *titions 0 le-V olce xe ( ts ns? | ; 

’ “<a ‘“ Male-\ a Mixed, and Childrens | By becoming a Member. 
seTORY Choirs. Soprano, Contralto, Tenor, and Bass Solos, also | : rt, eee , . 
bet , : . : 4 Ro | (Membership is open to Professionals amd Amateurs.) 

Pianol wie Solos. All Competitions OPEN except | By f nue Biantdio 
Deum Childrens’ Choir ; this competition confined to Rossendale | y forming New Branches. 

Valley. Entries close January 3, 1921. Entry Forms and} By assisting Centres and Branches already formed. 
Vecent aang (price 2d. each, post free 3d. }, containing all | 

necessary information, may be obtained from the Full particulars from 
Jarden, Ilon. Asst. secretary, Miss SHEPHERD, | THE GENERAL SECRETARY, 

fur lloumes, Bacur. | 19, BERNERS STREET, Lonpon, W.?. 
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MODERN corr. COLLEGE 


Principal ; 


Y.M.C.A. MUSIC SECTION. 
Chairman: Sir Joun D. McCrure, LL.D., D.Mus 

( tt Prof. Percy C. Buck, M.A.,D. Mus.; Prof. H. Walford 
Davies, LL.D., D.Mus.; A. A. Fitzsimmons; Harvey Grace, F.R.C.O.; 
]. T. Lightwood; Sydney H. Nicholson, M.A., B.Mus.; Percy A. 
Scholes, B.M , A.R.C.M Miss Phaebe M W alters, A R.C.M:;; 
Mrs. Z. F. Willis Secretary : Major J. T. Bavin 

All information regarding its aims and plans for the introduction and 
maintenance of good music in the Y M.C.A. as an educational and 

reational feature, may be obtained from The Secretary, Y.M.C.A. 
Music Section, Shakespeare Hut, Malet Street, W-C.1 


ADVISORY BOARD FOR ‘COMPOSE RS. 


Fe ED Boa Orrice 1 Mortimer Street, Lonpon, W.1 


\. EAGLEFIELD HULI 


Me \ p Bax, \ Bowen, Frank Bripce, ALvert CoaTes 
Evwat J. Dent, I ENE Goossens, Dr. EaGierietp Ht 
Hamitton Harty, Joun IRELAND, D R. R. Terry 
D VAUGHAN WILLIAMS 
Advice, crit . and appraisement of Composer's MSS., with 
“gdestions for publication and perf rmance if worthy 
" urs from Mr. L. C. More M.C., Secretary, Advisory 
Board for ¢ posers, Federated Board Offices, tor, Mortimer Strect 
W 
rl. . ) ary 
THE IDEAL METHOD 
4 44 4 4 4 
OF 


MEMORY-TRAINING FOR 
MUSICIANS. 
A SysTemM OF STUDY WHICH QUICKENS AND 


STRENGTHENS THE MusicAL MEMORY, THE 


IMAGINATIVE AND PERCEPTIVE POWERS 


A CORRESPONDENT WRITES :— 
**T could not play one piece from Memory. Now I can} 
play from Memory every piece I learn.” 
Write for particulars : 
C. G..WOOD, Mus. Bac., 


SCHOOL OF MuSIC, 25, LOXHAM STREET, BOLTON. 


THE TECHNIQUER 


att. Instrumentalists 


Invented and Patented by Mr. R. J. Pircuer, Mus. Bac. 


( I " 1 teacher H t WALENN 
} | \.4 
I l f Violoncello 
10, Nottingham Place, W 
I ha ven the Tec! er a full trial, and feel that if 
f et out in the schen f exer sony me Spee bane ah 
ce I dia ish it every success 


Octol ) HERBERT WALENN 
Send for full particulars and list of testimonials 
No earnest student should le ithout a Techniquer. 
“Hand Development,"’ post free, 7d Set of 15 photos, 4s 
The Secretary, 33, Orchard Street, W.1 


BERDEEN EDUCATION AUTHORITY. 
The EDUCATION AUTHORITY invite Applications from duly 
alified persons for the post of SUPERINTENDENT OF MUSIC. 
TI ecessful applicant will be regarded as Adviser to the Authority 
n all matters pertaining to instruction in Vocal and Instrumental 


Music in the Primary Schools, and held available for such duties in 
connection with the Secondary and Higher Grade Schools as the 








Authority may determine He must be prepared to take an active part 
in teaching, if required, as well as in the work of organization and 

perintendence The salary offered will depend on the qualifications 
and experien f the successful applicant, but it will not be less than 
{600 nor more than £650 per annum. 

lwenty-two copies of the prescribed Form of Application (which 
may be had on request), accomp aaiedl by twenty-two copies of testi- 
monials, should be lodged with the Director of Education on or before 
December 1 Appointments to the service of the Authority are subject 
to the passing of a Health Examination. Canvassing, directly or 

direc vill disqualify a candidate | 


R. BOYD FINLAYSON, Clerk | 
Education Offices, Aberdeen, November 22, 1920 


1920 


ALISTER, B.A. (Cantab.). 


Successes - 52 


Puition ts given 


Ex. MUS. BAC. 


average 
student requires from 4 to 
Matric., but 


con 


siderable progress with 1st 
studying for 





A. Mus. T.C.L. 


Mus. T.C.L 


rhis Course has been spec 
ally prepared for students 
who wish to qualify for a 
Cathedral appointment. An 
iverage student can cover 
both Degrees in from 4 to 
5 years. 


| BEAD. 


Students 
can cover both Diplomas in AND 
Carefully 


pradunted papers are given E.R.C.O. 


from the 


A.R.C.O.’s can take this 
Diploma by passing in the 
Art of Teaching. 

Special combined Course 
for both Diplomas. 


through the \ R C \l 


combined Course a student 


can gain both Diplomas in 
2 . L.R.A.M. 





ILKESTON ROAD, NOTTINGHAM. 








fron 
stud 


se 


>. 
Com) 
drafti 


Outli 
hand 
A. S 


Lyri 
AND ( 
TION 


to deve 
Lesson 








How to play difficult 
music with ease... . 


Pianists who wish to play the music which affords the 
greatest enjoyment and relaxation—-the compositions 
of the world’s greatest musicians—and who are averse 
to the drudgery of wearisome keyboard practising in 
order to obtain the necessary technical proficiency, 
will find the “Brain to Keyboard” method of the 
greatest possible help. 

Practice on this system, much of it away from the 
kevboard is never wearisome, and after some weeks 
of it, spending quite a short time every day, a degree 
of technical proficiency is obtained which would be 
otherwise impossible, even after years of keyboard 
practising for several hours daily. 


Sir Frepericx Bripce, C.V.O., has strongly recommended my 
System, the advantages of which, he stated, he could cordially endorse 
from his own personal experience. More than 12,000 successful 
students add their testimony. 


“From Brain to Keyboard 


Macdonald Smith’s System 


“ 


%9 


of Pianoforte Playing. 


“Light on Pianoforte Playing,” 


My illustrated book, 
It fully explains the 


will be gladly sent to any pianist. 


spec . : . Cc 
principles and advantages of the methods used in the System. 
cents When applying, please state whether comparative beginner, 
tor a average, or advanced pianist. The book will be sent free of 
\n charge, and post free. 
cover , 
1 4 to M. MACDONALD SMITH, 19, BLOoMsBURY SQUARE, 
LONDON, W.C. I. 
> -D —— 
A. E. MILGROM'’S 
a CONCERT AGENCY 
Recitals, Concerts, Xc., arranged. Over 400 artists for Opera, 
Oratorio, Concerts, c. 
Orchestral Conductors, Instrumentalists, Accompanists, 
Entertainers, Concert Parties in Costume. 
F terms, please write 
\ ? MILGROM'S Conc! AGENCY. 
Phone: Mayfair 4123 24, Regent Street, W near Queen's Hall) 
».M.S 
D.M.S. 
STANDS for DIAL (compass) MUSIC SHORTHAND. 
J Composers, arrangers, and students save time and materials by 
drafting music on common paper. Easily learnt and transcribed. 
5 
this Outlines, 1s. 2d.; Illustrated Supplement, 2s. 2d. Also 3 Short- 
1 
n the hand for Harmony, 1s. 2d., post free. 
A. SOUTHEY & Co., 146, Fencuurcun Street, Lonpox, E.C 
purse 


MUSICAL COMPOSITIONS REVISED. 
Lyrics Set To Music, Mecoptes Harmonizep, Music TRANSPOSED 
AnD Copiep, Banp Parts Written, MSS. PREPARED FOR PUBLICA- 





TION BY A MasTeR Hanpd, ACCOMPANIMENTS OF DISTINCTION 
WRITTEN TO SonGS 
For terms, write, A. CARRINGTON BRIGGS, 
Glennholme, The Common. Hessle, E. Yorks. 
EXPERT MUSICAL REVISION. 
Reviser of long experience to publishing Company undertakes to 


revise MSS. and prepare them for publication 

Accompaniments written, orchestration and all branches of arrang- 
ing. Lyrics set No hackneyed melodies. Write, Walter Steuart, 
46, Aldridge Road Villas, London, W.11 


BACH’ CHRISTMAS ORATORIO. | Parts 1.) 

II., III., at St. Anne's, Soho, with full Orchestra and Organ. | 
Saturday afterncons, December 11, 18, and. January 8, at 3.30 
Tickets for Nave and West Galleries can be obtained by sending 
Stamped addressed envelope to The Rector, 28, Soho Square, W.1 
North and South Galleries free) 


M EMORY —Muiss LILIAS MACKINNON, 


« L.R.A.M., undertakes, by her method 
to develop perfect musical memory. 


Course of Six Lessons, £3 3s 
Lessons by correspondence if desired. 21, Upper Cheyne Row, S.W.3. | 
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CORRESPONDENCE. 
TUITION. 


Dr. NORMAN SPRANKLING 


Mus. Doc. (Lond. 


DIPLOMA PAPER WORK. 


Mus.Doc., Mus.Bac., A. and F.R.C.O. 


L.R.A.M., A.R.C.M., A. and L.T.C.L. 


COURSES ALSO IN 
MUSICAL APPRECIATION, 
GENERAL MUSICAL {KNOWLEDGE, 

SINGLE 
FORM, 


SUBJECTS 


(HARMONY, TEACHING, Erc.). 


For ‘Terms, List of Successes, Xc. 


48, LINDEN R 
EDLAND, BRISTOL. 


Ter 


R 


Nt KK 





» T TL / may 
MR. W. H. BREARE 
VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION. 
Author of “ Vocalism," ‘ Elocution: Its First Principles,"’ ‘* Vocal 
Faults and their Remedies."" Now Published: ‘* Vocal Technique 
How it feels to Sing."’ 3s. 6d. each, post 3s. rod. 


“The most complete guide to singing in English.''—*' Lancelot,"’ 
in the Referee. 

“* One of the sanest of sane expositions.''"—A/usical Courier, N.Y. 

“Is a reliable expert in all branches.''"—Gent/ewoman. 

“A magnificent guide to both teachers and students.''—Zastern 
Morning News. 

“Do not hesitate to commend."'—Glasgow Herald. 

“ His technical knowledge is minute, wide, and accurate: what he 
has to say is well worthy of consideration by public singers and music 
teachers.''"—Aberdeen Free Press. 

“*Common-sense in all he utters.""—Leeds Mercury. 

“Is an acknowledged authority. . . .""—Western Morning News. 

**T have not the slightest fear of contradiction when I say that noone 
knows more about the voice and vocal production than Mr. W. H. 
Breare.''—** Counterpoint,"’ in the Newcastle Journal. 

Address: ‘* Heratp"’ Bur_pincs, Harrocati 


*CHOOL SINGING. — MR 








Mr. JAMES BATES, 
» Lecturer on Children's Voice-Culture and Singing at the Royal 
Academy of Music, will give a Holiday Course of Lecture-Lessons to 
Teachers and Choir-Trainers on Up-to-Date methods of conducting 
the School Singing Class, at 22, Princes Street, Oxford Circus, on 
lanuary 3, 4, 5, 6, 7, from 10,.30to 12.30. For full particulars, adcress, 
6, Blomfield Crescent, London, W.2. 
= . TIO TT +" 
HE SINGER’S ART 
Agnes J. Larkcom. Price 2 
London : Novello & Company, Limited. 


(just Published). By 
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PROFESSIONAL NOTICES. 


DAVIES \ alamo 


MAC AU LAY (CONTRALTO). 


INTFORD SCOTT 


> 


ok Park, Wood Green, N 


(Double Dip.), Class A. 
( ae RE SPONDE nce 


; The Art of Teaching.” 
Successes at Exams. 

: The Singer's Vade Mecum, 
, St. John's Wood, N. we s 


MISS FRANCES BUMFORD 





bat? LYDIA 


SAM UEL wiaie RS 


.B ts, Ewell Road, Surbiton 
WILLIAM. JOEraRd 
OSWALD. P ip P P ERC 

HE RBERT 
MAITL AND, 


“COV TE L -LLO- 


Tuition in Pianofort 
. Wigmore Hall Studios, Wigmore 
f. 


& AMBR( SE 


NoOvVELLO FOR Tuirty-Five YEARS 


oe (OMPOSERS'’ 


rry kindly permitted his name to appear, 
of the following composers to whom reference is kindly 
> Sir Epwarp E.vGar, 


+ ACCOMP ANIME NT. 


e*e The late Sir Husert P 


PLAINSONG and i 


f Oriana Madhiigal Choir 


I have found of utmost valve | 
nportant, but it was never | 











D R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. and MUS.B, 
at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O. (1916), 
and L.R.A.M., Gold Medals, Silver Medals, Scholarships, Prizes, 
“Honours,"’ and Pass Certificates (of the Colleges of Music) to the 
number of eight Aundred and eighty-five. Dr. Allison is willing to teach 
those who neither require nor desire to pass examinations. Harmony, 
Counterpoint, Orchestration, and Analysis of Composition by Post. to 
correspondents anywhere. l'ersonal instruction in Theory, Singing, 
Organ, and Piano. 24. Park Range, Victoria Park, Manchester. 


YEVISION OF MUSICAL COMPOSITIONS, 


Dr. Horton Allison, 24, Park Range, Victoria Park, Manchester, 


~INGING, PIANO-PLAYING, ann AURAL 
. TRAINING. Dr. A. P. Alderson visits 60, Berners Street, W., 
every week for Private Lessons. Coaching also by Correspondence 
34, Knight’ s Park, Kingston- -on-Thames. 











*PECIAL CORRESPONDENCE “COURSES 
(r.) L.R.A.M. Paper Work. 
(2.) A.R.C.M. Paper Work 
(3.) Interesting Courses of Study in Rudinients, 
Harmony, Form, &c. 
...R.A.M. Exams. 1910-20 ... 160 Correspondence Pupils successful 
4.R.C.M. Exams. 1914-20 ... 39 ee ee e 





> 
= 


rR. E. H. BIBBY, Mus. Bac., L.R.A.M., A.R.C.M., 
c/o ) Forsy tH Beos., Deansgate, Manchester. 





In response to many requests, Mr. BIBBY begs to announce that 
he has prepared the following additional CORRESPONDENCE COURSES: 
(1.) The ‘* Mus. Bac."’ Degree. 
(2 A.R.C.O. and F.R.C.O. Paper Work 
(3.) A.T.C.L. and L.T.C.L. Paper Work 
(4.) The Associated Board Examinations in Rudiments, 
Harmony, and Counterpoint 





(Address as above.) 





| \R. CROSSLEY.—Singing, Piano, Composition. 
Special Coach for Degrees, &c. Lessons by Corresp. And at 
ForsytH Bro Ss. + Manche ster. Terms, &c., Radcliffe, Manchester. 








|? AL) M., A. R. c. M. SPECIAL COACHING by 
~ AR THU R ELLARSHAW, L.R.A.M., A.RC.M Pianist. 
Paper-work Postal. Address, 497, Coventry Road, Birmingham. 


M®. ALBERT GARCIA gives LESSONS IN 
OICE PRODUCTION AND SINGING. Special Coaching 
in Opera and for Recitals \ddress 56, Queen's Road, St. John's 


Wood, N.W.8 Teleph« 1€ Hampstead 4 


I R. CUTHBERT HARRIS, Mus. Doc. oc. Dunelm., 
F.R.C.O SPECIALIST IN CORRESPONDENCE 

TU ITION. 380 Successes. 3, De Burgh Park, Banste ad, Surrey. 

\ ISS H. HEALE COACHES for all EXAM- 
a INATIONS IN MUSIC (at private residence or at West-End 
Studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 
tration, ‘‘ Teaching,’ Modulation, Transposition, &c. For Terms, &c., 

apply Dunraven House, 41, Albert Bridge Road, S.W. 11 


D R. F. J. KARN (Mus. Bac. Cantab. ; Mus. Doc. 
Toronto) continues to give lessons in Harmony and other 
Theoretical subjects, and prepares for all Musical Examinations. 
Som positions revised and Analyses written. Candidates prepared by 
Dr. Karn have gained the Mus. Bac. and Mus. Doc. degrees at the 
Universities and diplomas from the Musical Colleges. 
Address: 106, Haverstock Hill, London, N.W. 3. 


| Kk. LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- 

porated Guild of Church Musicians, gives LESSONS, Personally 
ot by Post, in HARMONY and COUNTERPOINT. 158, Holland 
Park Avenue, Kensington, W. 11. 


DR. LEWIS’ TEXT-BOOKS : 


Harmony. (2 vols.) 5s. each, net. 
COUNTERPOINT. 58. net. 
DousLte COUNTERPOINT AND CANON. 5s. net 
FuGue. ts. 6d. net. 
ELEMENTS OF Music. 2s. 6d. net. 
DEVELOPMENT OF ANGLICAN CuURCH Music. 2s. net. 
PRONOUNCING VOCABULARY OF Musicat Terms. 6d. net 
Dictionary oF Musicat Terms. €d. net 
MATERIAL OF MeLopy. 3d. net. 
IMPROVISATION. Is. 6d. net 
The _The above, complete, will be forwarded (carriage paid) for £1 $s. 














NY \1SS F. HELENA MARKS PREPARES for 
4 L.R.A.M. and other Examinations. Pianoforte, Harmony, 

* Form and Teaching,"' &c. Lessons (oral or by correspondence). Pupils 
received and visited for the Pianoforte. Many recent successes, 
| L.R.A.M., &e. Pianoforte Classes. 10, Matheson Rd., West Kensington 





I R. H. H. L. MIDDLETON, Mus. Doc., F.R.C.O., 
L.R.A.M., A.R.C.M. Twenty-five years’ experience in Private 
Tuition and Coaching for Degrees. More than 500 of Dr. Middleton's 
Pupils have obtained Degrees at the Universities, R.A.M., R.C.M., and 
'R.C.O. Address, 60, Berners Street, W.1 
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THE MUSICAL 





] yk: TAYLOR gives LESSONS by correspondence 
inall Musical Subjects, Elementary or Advanced. Diploma and 
Manuscripts revised. Accompaniments written, &c., &c. 


Degree work. 
. Portia Jand Place, Lancaster. 


Terms moder ate. 





R.A.M. and A.R.C. M.—TEACHING SINGING 

4+ Exams. Special Correspondence Course and stoorae~ tuition. 

Complete preparation, Pupil writes: “* Your Course is excellent, and 

my singing work has greatly improved, thanks to your tuition.—A.F." 

Mr. W. Lee Webster, L.R.A.M., A.R.C.M. (Teaching Singing), 
22, Lucknow Avenue, Nottingham. 


D®: PERCY WOOD, Mus. Doc. 
SPECIAL IST {IN CORRESPONDENCE 














Oxon., F.R.C.O., 
TUITION for 


F.R.C.O. and A.R.C. 

RECENT SUCCESSES 
2 F.R.C.O., Jan., 1918. 2 A.R.C.O., Jan., 19178. 
4 F.R.C 0. ; July, 1918. 2 A.R.C.O., July, 1918 
1 F.R.C.O., Jan., 1919 3 A.R.C.O., Jan., 1919. 
3 F.R.C.O., July, 1919. 3 A.R.C.O., July, 1919. 
4 F.R.C.O., Jan., 1920. 10 A.R.C.O., Jan., 1920, 
3 F R.C.O., July, 1920 6 A.R.C.O., July, 1920 


* Tralee,"’ Warwick Road, Cliftonville, Margate. 
W* = D, in January, two SOLO boys for a 
School in the country. Education, board, and lodging 
+ Aiange enc r twelve Evelyn Countess of Craven, 


jown Park, Shrive 
S* GEORGE'S CHAPEL, Windsor "Castle. 
» TENOR L: Ceseet p VACANT For particulars, apply t 
» Winds r¢ astle . Winds 


ATHEI YRAL. rE NOR singer 


nham 


eee Hae.. Cl 


EREFORD C 





VANTED. Good sight-reader essential Cathedral experiet 
able Church of England Salar 11 Applications, i 
1 hether married, and ¢ sil more than ee te 
l be sent the Chapter Clerks Castle Street, Hereford 
} 


vu te Dece 1 erg 
ge eel TENOR WANTED for St. 
» Bay +. lland Road, West Kensington ; 
I h, or to Herbert H. Dawton, 14 


John the 

f20to £2 Ch il 

ply at the Chur Mayfield 
e, bedfe rd P ark, W 

*ATHEDRAL TENOR, who has studied with Mr. 
William Shake and Sir Char and has had 2¢ 

ars of Cathedral experience, seeks a Cathedral appointment, or any 

her musical posit on G H Perrins, St nhope Street, Hereford 


speare les ot 


\ AGDALEN COLLEGE, Oxford.— Academical 
a Clerkship VACANT Bass (not baritone I particulars 


yt The Dean of Divir ty 


1 ORGANIST & 


\ TANTED, a1 HOIRMASTE R 
for a City Chur Salary £50 per annun Appl ns 
ith not m than three recent testimonials, to be made on or | 
londay, De € — s. 1 addressed to the Clerk, St. Sepulchre, 
London, (¢ rch Porch, Holborn Viaduct, I 
\ TANTE 7 a young single man as ORG. ANIST 
ind CHGIRMASTER for a privat gy oo ain votes 


‘ 75 a year, with board and lodging Apply, stating q i 
and experience, to the Rev. H. E. Malden, Ashdown Park, 


Church, Swansea, 
Salary {190 Apply, 


Swansea 


V TANTED, for Holy Trinity 
ORGANIST and CHOIRMASTER 
I E. D. Henry, Holy Trinity Vicarage 


1 x N OS.—An important Manufacturing Firm, 
m g PIANOS, GRAMOPHONES, &c., are prepared to stock 
rprising Retailers having premises in prominent thor ghiare 
Liberal commission on both cash and system sales. Part rental wil 
e paid. All replies will be treated as strictly nfider l A ddre 
y letter, Box 2, Gosden's, 11, Henrietta Street, Covent Garden, 
mdon, W.« 
YIANOS,.—A Firm of Piano and Gramophone 
Manufacturers with a capacity of weekly, are open to 
ippoint agents on commission, calling on Dealers in large centres 


Address, by letter, Box Henrietta Street, Covent 


Garden, W.¢ 


YRIC Al 
<« MSS. to professional composers 
Novello & Co., Ltd., 160, Wardour Street, W 


JTHOR is prepared to submit original 


Write, “ Lyricus,"’ ¢ 


RGANS (New and Second-hand) for SALE.— 
Electric and pneumatic action up-to-date. Built or reconstructed. 
Redwell & Son, The Cambridge Organ Works, Cambridge. 


~TANDARDISED ORGANS (Pipe). — TWO- 
. MANUALS and Pedals, as built to order, by Richardson's 
specially to meet the requirements of the times. 100 to 500 guineas; 
in nine sizes. Entirely new introduction. These Organs are voiced and 
toned and adapted according to size, &c.,of Church. Specifications 
and Estimates, W. E. Richardson & Sons, Central Organ Works, 
Manchester. S.W 
PEDAL ORGAN for SALE, by Bishop 
electrically blown. Seen and tried, by appointment, 
* Brewer 


10 stops, 


tremulant 
at $4, Oxford Gardens, W. 10 
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BOOKS 


GIFTS AND PRES SENTATIONS. 


HAROLD REEVES has the largest and 
Musical Literature of any Bookse!ler in Europe. 
HAW — Sir John).—“ History of the Science and 
Pi ti Musi With the Plates, and Mt Examples 
tt A fine coy of tl elebrated work, in half-calt Five 


Varied 


stock of 


rougl it 





k quarto \ 


j.s . BACI By A. Schenaiens r. Preface by Widor. 





Tra nslate sm . “st New! Newly 1 d half-brown niget 
centhag, iit tope Two v Nearly at ind pages. Handsome 
set. £ 
OOKS ‘ON CONDUCTING *“ Weingartner on 
Condu Translated by Ernest Newmat rrce.) Berlioz's 
The Arte he Conduct Cloth W eI Cond PY 
translated by Dannreuther. Cloth, ¢ Cd Croger, “ Notes on 
Conductors and Conducting cl 


IMPRESSIONS THAT REMAINED lemoirs 
by Ethel Smyth With numerous Portraits and | trations \ 
finely bound copy ) half-crin n leather, gilt toy In 2 vols 
r presentation 


Suitable for 
w AG NER AS MAN AND ARTIST. 


Newman. Newly bound in 
CEL} = BRATE PIANISTS, 
SENT 4 Collection of 116 Biogr 
Players. By A. Ehriicl With 114 


m ny 1 dern pianists not found elsewhere Thick crown Sv 


By Ernest 
‘PAST \ND PRE 


f Great Pianof 
8 a 





RENCH COMPOSERS. Illustrated 


Bi raphi € i Fre as f ws ( de Debussy et son 
(Euvre Pa Chenneviere Vincent d 5, sa Vie et son 
(Euvre Par I bed Saint-Sa a Vie on CEuvre 
Par Bonnerot, 4s. ¢ ‘Paul Duka Par Samazeuilh 

I er-Ducass« Par Ce " Ravel son 
CEuvre Par Manuel Gabiie Faure Par 
\ 7 


POPULAR MUSIC OF THE OLDEN TIME. 
Ancient Song llads, and Dat Tenes of England, with crit 
‘ f the period, 





and Histori otes . pose! 
Ke By W. Chappell. Two thick ve l nd half-morocco, neat 
gilt tops f I 1 ) 


_ SIC AL ANTIQUARIAN 





c e Set of the Publ ions of i a 
principal Worl f the Great | than Madtix Con S¢ 
Sacred and Secula 1 \ mie itl r 
supplementary \ { pianoforte in ge pa 
the \ al works ese latter seldon I I t 4 
issued), fol., I d., neat. £151 

A SET OF MINIATURE SCORES of Beethoven’s 
nine Sym As new, for 4 


A MINI. ATU RE FULL ORCHESTRAL SCORE 


tan rhe complete 





of Wagner's “ Tris 
ind F. Over a ti ind pages, taste 
It toy {21 or bound in clot 


\ TRE ATISE ON BYZANTINE MUSIC.-—-By 


oe Rev. S. G. Hatherley, Mus one With music I 


ughout. 161 pp., 4t 
ARCHET 





. p] 
Xamples 


VIDAL. LES INSTRU MENTS A 





Le Feseurs, Les ner Histoire sur Ie 
Continent Europeat ies I ngs of Portrai 

Instruments, and La finest v ks ever produced 

musical Instrumet Spr ed \ remarkat fr 
uncut copy, bound in crimson morocco, gilt tops, three thick quart 
volumes. {£221 (Aa 


CH AMBER MUSIC BARGAINS. 


Set of Haydn’s 


String Quartets, the f Paris Fd 1 of Janet et Cotelle 

half leather, / I artets for Piar Violin, V i 
Chausson, Op . 248. net for 14s. Ge. : Saint-Saéns, Op, 41, 2 
for ros. 6a. ; Quartets for 2 Violins, Viola, Violoncello, Debussy 

net for I 67 Faure st in C minor, Op. 1 s. net for! 
César Franck ir etfor! Roger Ducasse r 
fori 6a 1, 20s. net for! Trios, Piano, Violir 
Violoncello, ¢ k, No 24s. net for td Ropartz 
net for 1 ans, Op. 18, 215 for! Cd.: also 2nd 
Op. 92, 24 All have the separate parts complete 





Many other interesting items. Write for CATALOGUE No. 25 
7 f fae rf I za f a ‘ hs 
t=" Call and inspect the Unique display of Music a1 
Musical Literature, Old and Rare, Second-hat } ml New 
Catalogues Issued. Libraries and small parcels of mus 


HAROLD 


210, SHAFTESBURY AVENUE, 


murchased fe 
REEVES, 
Lonvon, W.C, 2 














THE MUSICAI 


TRINITY COLLEGE OF ML 


(INSTITUTED 1872.) 


800 


President 
THE RT. HON. THE EARL OF SHAFTESBURY, 
f Board 
Sir FREDERICK BRIDGE, C.V.O., M.A., Mus. I 
Director of Studies: C. W. PEARCE, Mus. D 


Chairman 


Director of Examinations: E. F. HORNER, Mus. I 
n ¢ ‘ 
i 1¢ 
I a Ope and | nary ( 
he D 2 Exa 
€ " 
5 i { t at in t 
i I Chappell & ¢ 


The College provides INSTRUCTION and TRAININ 


Musical Subjects (Instrumental, Vocal, and Theoretical) and Elocution 


The lessons are arranged to meet the convenience of both 
evening students. Entry may be made for any numberof S 
from one to the Full Course The College is open to beginne 
as to the more proficient student: put 

received for the Junior School at reduced fees 


A Special ( eof Training for M Teachers has been i 


to meet the requirement f the Teachers’ Registration Coun 


has bee approved by the ¢ 

The Orcuestrat, Cuoratr, the and CHAMBE 
CLASSES are open al 
College students for other subjects 

Tuition in the Rudiments of the Theory of Music, | 
Counterpoint, Form, Instrumentation, Composition, and tt 
Teaching is al given by Correspondence 


OPERATIC, 


There are between Forty and Fifty Scholarships tenab 
College and open to all British subjects up to certain age lir 
the Bambridge Pianoforte Scholarship, value 4100 per annt 
Eighteen Scholarships which provide complete preparatior 
Degree of Bachelor of Music 


Particulars of the Teaching Department, with list of Professors, Fees, 


Scholarships regulations, &c., Admission Cards to Concerts 
Syllabuses of the Higher and Local Examinations, free on ap 


to the undersigned ~ N. H. RODWELL. Sec 


( 
Mandeville Place, Manchester Square, London, W.1 


Just Pupiisuep. 
CYRIL 
YOUNG HEARTS 


(PIECES FOR CHILDREN). 


Series I., 2s. Od. net. 
I SkE-SAW 
>». LAMENT FOR A BROKEN DOLL. 
3. MusicaL Box 


4. EVENING PRAYER. 


5. Quick March. 

Series II., 2s. Od. net. 
Tin SOLDIER. 
Morn. 
3. CONCERTINA, 


1. MARCH OF A 
2, SUNDAY 


4. LONELINESS. 


5. LHe Boy with THE PIPEs. 


Ie the enterprising teacher who takes his art se 
to keep his little pupils ev 


with modern thought, we can honestly recommenc 
Scott’s * Young Hearts’ Suite.” —J/uszcal Opinion. 
ELKIN & CO., LTD., 
8 & 10, BEAK STREET, REGENT STR 


LONDON, W.1. 


to sufficiently competent persons who 


SCOTT. - 
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— BROADWOOD 
| >TANOS 


raion ~ CHRISTMAS CAROLS. 


SIR FREDERICK BRIDGE 
SIX CHRISTMAS CAROLS. 9d. 


day and " 
1. Ring Out. ° 
ubjects = ’ 


G in ail 


Christmas Day. 


ls under 16 years cf ace are 


rs as well 2. A Babe vs Bor 5. When Christ was born. 
Welcome Yule. 6. Yonder! Bethlehem. 
nstituted Separat« ly. 3d. each. 
l, and 
rR Musi THOMAS ADAMS 
are not 


SIX CHRISTMAS CAROLS. od. 


arinony, 

re Art of Tis at Christmas, 4. Born is the Babe 

Se ot thx 2. No more Sadness. 5. Christmas Bells. 

nits, and 3}. Into this World. 6. How bright was the Glory. 
im; als ; 

1 for the Separately, 3d. each. 


THE BOSWORTH CAROL ALBUM 


Is. Od, net. 


, and the 
plication 


retary 


Nd and Ne Friends 


JUDE 


ORIGINAL CAROLS. od. 


BRIDGE 
BIRTHDAY BOOK. | §s. 
(Shakespeare and Mus 


Now a nin print A very suitable Christmas Prese 


BOSWORTH & Co., Lrp., 
8, HEDDON STREET, REGENT STREET, LONDON, W.1 


Just PuBLiIsHEeD 


FOUR OLD FRENCH 


HARPSICHORD PIECES 


1. Vaudeville 4 danser, 1712 ( Auteur inconnu) 
Ll. J. Satnt-Aman 


J. P. Rameat 


4. Tambourin Chinois ... E.G. Chedeville 


2. Petit air tendre 


3. La Bourrée de Vincent 


riously, 
7 ARRANGED FOR 


1 Cyril PIANOFORTE SOLO 
ALFRED MOFFAT. 
EET, PRICE THREE SHILLINGS 


Londor : NovELLo anp Company, Limited 
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Che Musical Cimes 


AND SINGING-CLASS CIRCULAR 


DECEMBER I 


1920 


EDITORIAL 


He end of a volume—our sixty-first—gives us 
an opportunity for saying a few words as to our 
plans for the immediate future. 

The first duty of a musical journal is towards 
the music of its ow: country, and we think it will 
be conceded that the JZusrca/ Times has not been 
lacking in this respect. But it has other duties as 
of the most important being that of 


well, one 
keeping abreast with developments of the art 
abroad. French, German, and Russian music 


s had ample consideration in our pages. If 
Italy has apparently been neglected, it is because 
for generations past that country has produced 
little beyond operatic works of a type that needed 
no propaganda. The past few however, 
have seen the beginnings of a that has 
thrown the operatic tradition overboard, and is 
resolutely developing on instrumental and choral 
‘The examples of the work of this school 
so far heard in England have not all proved 
convincing, but they have given ample evidence of 
the existence of a group of writers with all the 
vitality—as well as some of the faults—of youth. 

Believing as we do that the renaissance will be 
watched with sympathetic interest in this country, 
we have arranged with Signor Guido M. Gatti, 
of the foremost of Italian musical writers, to 
contribute a articles on the subject. 
Signor Gatti will deal with Casella, Castelnuovo, 
Malipiero, Mangiagalli, Pizzetti, Respighi, Sabata, 
ledesco, &c. 

Among other important articles that will appear 
shortly are a study of Parry as a song-writer by 
Mr. H. C. Colles, a discussion of the manuscript 
of Gounod’s ‘Faust’ by M. Camille Saint-Saens, 
and some contributions by Mr. Edwin Evans on a 
subject not yet decided. 

We are glad to announce also a series of articles 
by Mr. Ernest Newman. The first few of these 
will deal with the question of modernism and its 
relation to tradition. The history of music has 
contained few periods free from conflict on this 
topic. It has rarely been discussed with profit, 
however, because the disputants have as a rule 
confined themselves to purely contemporary aspects 
of the problem, instead of regarding it merely 
as one of a long series of inevitable phases. 
Sometimes the modernists were pioneers: some- 
times they took a path that, opening with every 
promise of high adventure, led to a dead end. 
We are passing through a phase of this kind 
to-day. How are we to distinguish between the 
pioneers and the dead-enders ? Or is the decision 
one that only posterity can make? Mr. Newman 
will endeavour to arrive at something like a 


years, 
school 


lines. 


one 


series ol 


reasoned answer to these and kindred questions. 


Sol 


‘The output of new music and musical literature 
is now so great that in order to cope with it we 
shall largely increase the space devoted to reviews. 
This increase, and the demands made by the series 
of articles mentioned above, as well as by the 
extension of our provincial and foreign news 
departments, will call for some economy elsewhere, 
so we have arranged for " Feste’ to combine the 
‘Occasional Notes’ and ‘Interludes’ in an informal 


and no doubt frank-—discussion of current 
topics, under the title “Ad Libitum.’ 
*JEAN-CBRISTOPHE’: SOME MUSICAL 
ASPECTS OF ‘THE WORK 
By W. Wricutr Roperts 
II.—Frencu Music anp tts IpEALS 


Our first article described the mental revolution 
of John Christopher Kratlt against the sentimen 
tality and pedantry of musical Germany. We have 


now to describe the result. M. Rolland’s hero 
charges, head down, at the Philistines. In 
journalism, in his music, in all his actions, he 


thinks of 
in the end 
Paris 


them only too plainly what he 
them. He loses all his appointments: 
he bows before the storm of derision. 
becomes his musical home for the rest of his life. 

As the canvas becomes more crowded, it is not 
always easy to keep a definite musical issue before 
us. For our present purposes, however, we may 
treat the remainder of the novel-cycle as a disquisi 
tion on French music, its tendencies and ideals. 
Christopher is again to a large extent the author’s 
mouthpiece ; and French music, next to his own 
art, is Christopher’s prime concern. 

in the fifth section of the work— The Market 
Place ’—the hero takes stock of his new surround 
ings. This section is the complement of the 
previous one, ~ Revolt.’ A_ brilliant picture of 
musical Paris is unrolled before us; it flashes 
with wit and sarcasm. Of course, no one who has 
read “The Awakening,’ that masterly survey of 
the French musical renaissance in ~ Musicians of 
To-day,’ will question M. Rolland’s pride in the 
achievements of French music during the last fifty 
years. But in “The Market-Place’ the author's 
task is to view these things with his hero’s German 
he turns on them also the white light of his 
French critical spirit. His role, this time, is not 
indeed that of devil’s advocate: it is rather that 
of a free-lance distributing thrusts pretty generally, 
at the Société Nationale no less than at the Schola 
Cantorum. 

We see musical Paris as it was in With 
the production of © Pelléas’ at the Opéra-Comique 
the revolt of French musical art against long 
established Wagnerism had just been plainly 
declared. The name of Franck had passed from 
obscurity to legend. _ Berlioz, the thirty-years-dead 
pioneer, held pride of place on Colonne’s pro 
with Saint-Saéns not far behind him. 


tells 


eyes ; 


1go2. 


grammes, 
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M. Rolland gives a trenchant summary of the 


orchestral fare of those days 


Practi- 
Five or 
lrench names, 


Practically nothing earlier than Beethoven. 
cally nothing later than Wagner. 


ix great German names, three or four 


No contemporary German music, with the 
ngle exception of R hard Strauss. Most 
rprising of all, practically no contemporary French 

music, And vet everybody was talking about it 
mysteriously, as a thing that would revolutionize the 
worl 


does the iconoclast Christopher 


long 
music 


In what spirit 
subsisting for a 
hack-work for a 
heard in 


begin his musical 


Survey 
time, poor Bohemian, on 


publisher? His voice is soon cates, 


upholding in its German-French jargon those very 
native land! 
Not that 


can tolerate Brahms. But still 


classics he had denounced in his 
His crisis of healthy disgust’ is over. 


for many years he 


less can this true German hear the names of Bach, 
Beethoven, or Wagner decried by Frenchmen. 
here is no more natural touch in the whole work. 

In due course our hero visits the Société 
Nationale, “th cradle and — sanctuary ’—as 


French musical 
him, anemic 
its literary and picturesque sugges 
often childish. Its 
new inventions : 


M. Rolland calls it—of modern 
rt A 


and fastidious ; 


twilight art this seems to 


ton seems too composers 
they lose 
come out again on the high-road, or 
they sit down and fall to musing under a tree.’ 
is cruelly suggestive of the 


author dwells on the French 





isical tradition, and on the anarchy 


which is the reverse side of French intellectual 
freedon He leaves us speculating on what 
Berlioz might have been with some sort of 


just a voice 
and 


tradition to help him on his way—not 


wearl d 


crying in the wilderness, strained 
and on what Saint-Saens might 
not the 


have been under happier circumstances 


sreat eclectic merely, wandering among all the 
styles, but with a chance of giving his music the 
personal touch, the note of inevitableness it so 


Christopher’s first visit to - Pelleas et 


Melisande 
French 


ymbolises his whole attitude to 


music in 
His companions drag him 
His verdict on 


Paris days. 


there as to a musical revelation. 


the first Act staggers them : 
N musi No development. No sequence, No 
, Vers har \ (duite good orchestral 
te good. But it’s nothing, nothing at all. 
Listening carefully, in the end he judges the 


Itis 
the product of an artist who is naturally Wagner’s 
Wagner constantly lacks 
Debussy is all modesty, all 


work much as other good judges have done. 


opposite. If taste and 
economy, 
But one need not be 
that the ideals of the 
What 
in this 
impulse, not merely 
and intellectual, which 
s work like healthy life 


measure, 
‘the genius of good taste. 
hopelessly Germanised to se¢ 


two composers do not balance. 


most 


yrried the young Rhinelander opera was 


the lack of “Schwung’—the 
emotional 


Wagner’ 


rhythmic, but 


courses 


through 
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blood, and flutters and limps through Debussy’s. 
The declamation, ‘simple, modest, rather dragging,’ 
sounded false to his ears, and monotonous, which 
it undoubtedly is. He appreciated the marvellous 
delicacy of the treatment, in this drama _ of 
whispering passions, of ‘love and death 
inarticulate.’ But the whole moral atmosphere 
troubled him. Wasthe ‘ Franco-Belgian sickliness’ 
any better than the Wagnerian sort ? 

No one knew what 
No one knew what he was doing. All 
through the five Acts, which took place in a perpetual 
half-light caves, cellars, death-chambers— 
little sea-birds struggled, hardly even that. Poor little 
birds ! 


Nowhere a trace of will-power. 
he wanted. 


forests, 


Debussy, of course, is not to be blamed for the 
languid fatalism and moral helplessness of 
Maeterlinck’s play. His opera has its place, 
which should be permanent, because the music 
interprets and _ intensifies so wonderfully the 
peculiar “new shudder’ which Maeterlinck in his 
earlier phase brought into literature—the sense of 
the futility of life, the pathos of the fate of human 
souls that wander like children lost in the dark. 
On the other hand, Maeterlinck cannot well be 
blamed for all the unhealthy languor, the misty, 
comatose quality which gradually invaded Debussy’s 
music after his freshest younger days. 

Christopher’s first ‘reaction’ to French music is 
then on the whole a hostile one. His introduction 
to the French musical public is also singularly 
unfortunate. He back to his Montrouge 
attic, and buries himself in his German classical 


goes 


scores. 

Section VII., “The House,’ tells of his friend 
ship with the young poet Olivier Jeannin. ‘This 
exquisitely-drawn character, a type of the refined 
intellectual, shows him the true line of approach to 


an art that has baffled him. He tells him the 
story of the awakening of French music since 
1870. He shows him those poets whose writings 


had so deep an influence on that music. He tries 
to make him appreciate its wealth of invention, its 
play of wit and fancy, its careful impressionism 
and. delicate newness of mood, and with all this 
the purity of line, the disdain of and 
emphasis, so characteristic of the French tradition 
in art. But a time was bound to come when 
Christopher's strong sense, getting to work on the 
new knowledge he had thus gained, would revolt 
as much as ever against certain features of French 
music. He unburdens his soul, towards the end 
of this in a long diatribe which has 
‘dated’ in places, but has by no means lost its 
His chief point is the unhealthy remote 
this its rarefied, aristocratic air. 
Was this the music for a great democracy ? 


n¢ ise 


section, 


sting. 


ness of music, 


> [he cries]. ‘There 
Your music gives me a cold 
The public are sick of your crepuscular art, your 
harmonized neurasthenia, your contrapuntal pedantry. 
The public goes where it can find life, however 
coarse and gross. Why do you run away from life ?’ 


* Make sunlight for yourselves ! 
has been rain enough. 


For some years, now, French music seems to 
have been moving definitely into the sunlight, as 
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if it had followed Christopher’s advice. Or 
rather, the world knows better now the music of 
other men, born in some cases before Debussy, 
and for a while overshadowed by him. We know 
the exuberance of Chabrier, the verve of Dukas, 
Ravel with his wit and his poetry, the banter of 
Satie, de Sévérac, bathed at times in sunlight and 
the breathing life of the pastoral earth. Seldom 
could the work of such men be called ° crepuscular.’ 
The mists of “Pelléas’ have lifted, and are 
rolling away. 

That kindred ideal of a musical art that should 
also be democratic is, needless to say, very near 
the heart of M. Rolland. No doubt the gulf 
between musical art and the people is to be 
bridged largely from the But 
should not musicians beware of their coteries and 
hot-house culture, and think more of directness of 
appeal? It is hard to M.  Rolland’s 
arguments on this point, and his championship 
of his favourites, Handel and Beethoven, who at 
their loftiest never lose touch with humanity. 

Christopher, however, does more than preach. 


people’s _ side. 


resist 


He embodies his ideals in a_ colossal work, 
“ Gargantua,’ an epic setting of scenes from 
Rabelais. ‘lo discuss the music of a fictitious 


composer is a thankless task ; even M. Rolland 
‘annot quite convince us of the greatness of his 
hero’s art by merely telling us about it. But 
assuming that Christopher was a genius of the 
great sori, it is significant to find him turning to 
Rabelais for inspiration. ‘The amount of truth in 
his indictment of French music can be roughly 
gauged by the question: Has there ever been a 
French composer who could measure himself with 
Rabelais? Berlioz had some of his tremendous 
breadth, his irreverence and sarcasm; hardly his 
fore de wire, Mis unquenchable optimism. Smaller, 


sunnier geniuses—Bizet, Chabrier—group well 
under his great shadow; but could anyone else 


even be mentioned ? Here are some features of 


Christopher's ‘Gargantua’: 

Great symphonic pictures with soli and chorus, 
mock-heroic battles, riotous country fairs, vocal 
buffooneries, madrigals 4 la Jannequin » a 
storm at sea, the Island of Bells finally a 
pastoral symphony full of the air of the fields. and the 
blithe serenity of flutes and oboes, and the clean-souled 
folk-songs of old France. 

Yes: in spite of its French madrigals and folk 
songs the work sounds German; Straussian in 
fact. ‘This should help us to realise the main 


musical issue in these later sections of ~Jean- 
Christophe.’ The hero does not propose anything 
so crude as a new subjection of French music to 
German influence. but he revolts against a too 
narrow ideal of French musical art. In their joy 
their newly-risen Debussy, some of his 
countrymen forgot that he did not embody the 
whole French spirit in his work. He embodies it 
no more than does Racine. ‘The French spirit in 
music is not only Rameau and the clavecinistes 
plus Debussy and his narrower disciples. It is 


over 


Berlioz too, and Bizet and Chabrier, as in literature 
it is also Rabelais and Molicere and Victor Hugo. 
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Force, bigness, prodigality, the rire, the 
democratic appeal—these must find a place in 
French art, literary and musical, unless some of 
the greatest names are to be ruled out. French 
music must find room, too, for mysticism, unless 
César Franck, who re-discovered its lost soul, is to 
be ruled out on shallow grounds of Belgian birth 
and German ancestry. ‘The typical grand siéch 
ideals—of moderation and clearness, of wit as 
opposed to humour, and the rest—may still be 
cheerfully put in the very centre and citadel of 
French art. But M. Rolland bas shown that his 
personal leanings are to the other side, to the side 


&TOS 


which is German as well as French. 

We can follow no further in this article the 
history of Christopher the artist and the man 
the humanising influences of “love and Friend 
ship,’ the terrible moral crisis of “The Burning 
Bush,’ the calm idealism of his last days. But we 
can touch finally on one larger issue. He is in 
himself a link between French and German 
musical art. In his own mature work, their union 
is accomplished. And beycnd his musical ideals 
with Europe a ‘vast 
armed vigil’ he can think only of the ultimate 
communion of the free spirits of France and 
Germany. For such a man, as for Romain 
Rolland himself, nations exist on!y to pour out 
their varying treasures of mind and soul for the 
enrichment of common humanity. 


he can see greater ones: 


CINEMA 


SALMON 


MUSIC AT THE 
By ArTHUR L. 


The present-day picture-house is undoubtedly 
playing a very prominent part in our social life. 
People have always loved pictures; they formed 
the first substitute for literature, and pessimistically 
we might fear that they will also prove the last. 
Regarded calmly, the cinema appears as a grand 


opportunity that has not been converted to the 
best use. It gives scope for endless variety, 


there seems no limitation of its 
makes for true culture 


endless change ; 


possibilities. Whether it 


is a point which cannot be discussed without 
cynicism that might become offensive. The 
cinema has become the reading, the art, the 


music, and the drama of the average individual. 
It has hit the legitimate stage hard by its creation 
of a new artifice; it has injured the _ lending- 
library, closed many music-halls, and affected the 
concert-room. As concerns real literature the 
damage has been slight; those who read rubbish 
before now go to see rubbish, procuring their 
cheap excitement with even less effort than that of 
perusing a book. ‘The taste for maudlin senti 
ment, worthless melodrama, unhealthy sensation, 
is being strengthened and confirmed. Improba- 
bility of happening, not to say impossibility, 
runs riot; there is little truth of nature, no 
psychology, no characterisation, in the typical 
film-fiction of the day, which drugs and stultifies 
the seniors, and vitiates the juniors by scenes and 
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ideas unfitted to their years. In these aspects 
the cinema may be considered disastrous, though 
from the 
music halls which it has largely displaced. Yet 
the detects, recognise, are not 
inevitable; with a little care the picture-house 
might educative as. weli 


as amusing. 


usually a step removed lower-class 


which we. all 


become elevating and 
aspect the 
In very 
many cases it is giving the opportunity of hearing 
good music to many who never heard good music 
‘good’ with caution and 
with reservations. The highest developments of 
music, the symphony orchestra, the purest chamber 
are of course debarred, though we find the 


But in one perhaps unexpected 
cinema appears to be doing good work. 


before. I use the word 


music, 
latter in a limited degree. Some of the houses 
have really excellent quartets or even larger 
instrumental combinations ; and though the purity 


of the performance may be somewhat discounted 
by the fact that one of the combination is a 
pianoforte, the ellect is often admirable when we 
remember the purpose and the place. ‘There are 
also individual pianists, with possibly a_ single 
violin to assist them, who do work by no means to 
be sneered at; and the picture-house whose musi 
is absolutely bad is fast losing its reputation with 
all but the roughest audiences. I have myself 
heard interpretations of Tchaikovsky, Schubert, 
Liszt, Wagner, and others, that 
more than tolerable ; a special kind 
of composition has come into fashion which we 
not always with flattering intent—as 
the performers have at least 
escaped from the old convention of accompanying 
the pictures in a strictly 
There 1s. still in many places for much 
improvement; but the fact remains that the wis« 
cinema-manager is caring more and more for the 
musical portion of his entertainment, and is more 
and more reaping his reward. One cannot expect 
to find the rare best; yet it is certain that the 
picture-house is really doing good work as ; 


were 


Sibelius, 


and though 


characterise 

‘ picture-house music,’ 
programme’ subservience. 
room 


mo 


musical educator and as a leader towards better 
things. ‘There are places in the provinces where 
it is almost impossible to hear good music at all 
at the cinema; and it has become quit 
common to hear people say that they do not go 
for the pictures at all-—they go for the music. In 
this sense the picture-hall provides an inexpensive 
evening of pleasure, even to those who dislike the 
nonsense that is too often pictured. We cannot 
expect music to be the foremost consideration of 
the managers; their first care is to fill their seats 
with those who love thrilling and _ sensational 
But they have learned that the music 
is a very important second to the films—that it 
actually comes first with a fairly large minority 
of their c/tentel and they are arranging 
acc wrdingly. 

The really important result is not as concerns 
those who are already consciously musical, and 
who naturally seek what they desire; it is the 
result on those who did not know that they could 


except 


scenar;rios 


love music till it has been thus actually thrust upon 
them. Little by little the music has made its way 
with those who were in any degree susceptible : 
interest has been aroused and dormant possibilities 
have been awakened. Those who never paid 
attention to music before, because it did not 
come home to them, develop a liking. They say 
‘I wish you’d play that piece I heard at the 
pictures the other night’; or they exclaim: Oh! I 
like that—I’ve heard it at the pictures.’ And so 
the influence works ; and it is an influence almost 
infallibly in the right direction. Poor music may 
be heard often enough at the cinemas, but thos¢ 
who know good music are never corrupted by it: 
while the individual who has known 
nothing but bad, or has suffered the privation of 
at all, is gradually led to a 
sense of appreciation and begins to respond to 
the appeal of the musical. The average heard 1s 
in most cases a little better than that known in 
the ordinary home; and in many cases it is quite 
equal to the average of the amateur or even the 
professional concert. 

We have heard the cinema much abused by 
zesthetic and artistic critics, as well as by moralists : 
probably we have shared in abusing it. ‘Too often 
the censure has been deserved. ‘The entertain 
ment has not risen to the level of its possibilities. 
But it is a pleasure to be able to say a good word 
for it in one direction ; and if frank recognition is 
given to its present attainment of musical merit, 
there will be encouragement to managers to 
persevere in the right way. Many towns in 
England have no permanent orchestra, and 
would not maintain one if they had the chance; 
but all towns of any size, even many large villages, 
have their picture-houses, and in these we have a 
machinery already established for the popularising 
of good music. If we cannot get municipal 
orchestras or established winter-gardens, we can, 
under the pretext of picture-showing, get something 
that shall in measure supply their place. 
The picture-house is always open, and always needs 
a musical stall. We must not expect too much; 
it is always better to take the half-loaf than go 
without bread at all. Nor must we expect that all 
people will be made musical, even if every cinema 
provides the best of performances. There are 
some who might hear good music every day of 
their lives and remain entirely untouched. But 
there are degrees, and many can be weaned from 
a taste for rubbish to something that is at least 
second-best. As a nursery for young musicians, 
as a support for otherwise indigent performers, as 
an education for young and older hearers, the 
picture-house has a great place to fill; and every 
manager should be taught that it pays to give 
good music. No lover of the cinema, however 
unmusical, was ever kept away by the music; and 
many who do not care for pictures are attracted by 
it. Proprietors and managers are not philan- 
thropists—we cannot expect it; but they are 
usually sound men of business. ‘The inference is 


before 


knowing no musi 


some 


obvious. 
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VINCENT D INDY AND THE MINOR minor mode begin to appear in the chapter 

MODE—II (vol. ii. of the “Course of Composition’) on 

. : Canon. In most canons and fugues the device of 
By RicHARD CAPELL ' ; : ; 

' : inversion achieves not real inversion but merely 

Questions of modulation and of contrapuntal approximate ‘contrary motion.’ Composers have 

Imitation and Inversion are raised by M. Vincent ysyally been content with satisfying the eye. Their 

d’Indy’s theory of the minor mode, as sketched in jnyerted ( onsequents take an exact step down 


these columns recently. Briefly to sum UP wards, as seen on the stave, where the antecedent 
this theory from the “Course of Composition’ of went up: but that is not the same as stepping out 
the Schola Cantorum : the same musical interval, since the same apparent 

fhe minor common chord derives from the jpterval on the stave may mean a semitone, a tone, 
lower harmonic series (Nos. 1 to 6) just as the or eyen a tone-and-a-half. The weight M. d’Indy 


major chord derives from the upper series. Nature attaches to exact imitation by inversion may seem 
thus outlines the two symmetrical modes, upward excessive if one has not come to sympathise with 
or downward (vulgarly * major and minor’). his view of the art, in which looms so large 

The constituents of the diatonic major (upward) pature’s strange and inspiring gitt of the two modes 
scale are found in the upward harmony of a given outlined in the two radiating series of harmonics. 
prime (say C E G), plus that of its upper sth He sees in the modulated and inverted imitation 
or dominant (G B 1), plus that of its lower of contrapuntists no mere play of ingenuity, but a 


sth or subdominant (F A C). Here ar the sign of half-instinctive obedience to nature’s hint— 

constituents of the scale of © mayor. to gaze, as it were, first turning to the northward 
rhe corresponding minor (downward) scale will yjew, then south, from the mountain-top of the 

+ > > ; > To } , Ps . > . 

then be found in the downward harmony of a tonic. M. d’Indy, then, offers his student a 


given prime (say E C A), plus that of its lower substitute for the old and merely empirical 
sth or dominant (A FD), plus that of its upper mechanism of inversion* (namely, the use of the 


> 


sth or subdominant (B G E). Here we have mediant as an axis or pivot between tonic and 





the true relative minor of C. It was a scale freely Qominant ; giving the tonic and dominant each an 
used in the polyphonic period, ¢.g. appoggiatura, one has a scale of a sort——harmonic 
Ex. 1. ‘Peccantem Me." PALESTRINA. — minor, or major with flattened 6th—which belongs 
—— to no true mode but permits of possibie though 
——— not perfect inversion). From his harmonic 





principle of ‘the single chord in its double 
The fruits of M. d’Indy’s conception of the aspect’ M. d’Indy derives his substitute: 


Ex 
mes = — —— gt & 
= a —a 
; ; j 
I 1 Tone. | 1 Tone. | 47 
——- &c. 





The above shows us the scale of C and its rules of the text-books. Wondrous as was the 
relative minor, and the axis is—not the mediant in great efflorescence of the fugue (and the Bachian 
the diatonic order but the mediant “in the order fugue he has elsewhere called “The Old Testament 
of 5ths,’ otherwise the second diatonic degree of the Bible of Music’), the form was nevertheless 








common to the two modes. In inversion this afflicted by 17th century evils : 
degree remains invariable, and all other notes take Krom its outset [he says] an unexpected obstacle 
up positions on its farther side at the exact interval. hindered the expansion of its rhythmic processes. The 
Any theme, strictly reproduced thus, preserves all 
its intervals intact, and naturally at the same “450+ .ja mechanism’ momtiondisthus. OS™ 
time changes its mode. M 
Donic Intermediants. Jom. 
A CRITICISM OF BACH (= = = = = = = j 
The chapter on Fugue is a temptation to linger J oy v 
for the freshness of many of its statements. <A Nppose esata \PPORE. 
fugue is by principle monothematic. ‘The form Maj — 
admits of no ‘established’ modulation. ‘The ; Tonic. a be « 
. ‘ . ° = a bad _ -< 
answer even ina real’ fugue can neverbeinexact ¢;—=—-e—= ° H 
imitation, for even when its intervals are those of YY | io Va 
the subject its tonal functions necessarily differ. Appoga. aioe FO -_ 
It is instinct and musical taste that must make the must be flattened 
choice of a good answer, rather than the minute "Tonics App ry 





it e usage of independent and characteristic rhythms. 
( trapuntal imitation and canon subsist, but the free 
y of ther rhythm derivatives (augmentation, 
iW is constantly hampered by the 
( rt ar 
period of the monodic cantilena rhythm alone, 
represent y th form of the neumes, ruled as 
vereig lor over music. Polyphony necessitated 
the of signs indicating where the different parts 
dove rhythm still did not lose its rights, and 
tl é r ! no wise hampered the rhythmic 
mar of the vocal parts. In the 17th century 
t R ur f pride and vanity he mensuralists 
f the ur not a si le grapl sign, but a 
peri pull f rhythm 1 of whose liberty ar 
g ver t iled 
But t pi roceeding of this metric period was 
or the rigorous and servile repr 
f sign at regular and constant intervals, 
i } vas to supply the requisite sloppy 
rtar fort t structions known as ‘ scholars 
\l perhaps, J. S. Bach still can offer us in his 
irable ‘Art of I 1 masterly example of 
t ] } » } 
rhvyt ria s: t i s work as a whole he 
) t less have tted to the metri 
i ) S ay and t nada hough 
fr sD with nparative reserve and 
aiscret rtheiess remal > our m i the o 
f W ha flered from 
vy of Ti 
BACH ANI l INO} LOn 
H } l th fugue is on big « iden 
] 
Chis character excludes real modulation, and any 
ippa t harmo movement in a fugue can have 
no r ¢ in to reinforce the one tonality 
} | ] ; ] 
In t big « various harmonic formula 
which go to affirm a | are replaced by 
‘ tio yf the subject with its usual adjunct 
(answer, « nd soon). ‘Thus is t 
be explained em 1 wic of the tonal order of 
fugal expositions a immemorially practised. 
M. d'Indy a s¢s Bach’s organ fugue in C on this 
sub ct 
k t } + | sa 
) — is <= 
a | oad - - oe 
\ f "4 
An t cy the a s is to show that 
our major m it ist is valid, tonal stability 
b g thoroughly mamtained after th fairly 
complete circuit undertaken in this Fugue. The 
point of criticism occurs in rea hing the entry tn 
the relative min 
I f s M. d’Indy c ct | g 
I WV in sth, very v 
Ss t transp 1 t 
t 1 4 € ng 
nave t ime Wl t sw 
Ra g la 
ina 1 For t 
lig t t certain and ur 
) lo wr scale, w 
fa l st angel to «ae rm ti nswer 
r fir e of * The Forty-Eight’ offers ¢ llent 
‘ of the gra modifications involved in an 
i imita f the swer 1} the relative 
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orrid bar, was not long in usurping for itself 


by f oi that misunderstanding which 
d it unduly ull the 


eforward all grows restricted and poverty-stricken 


avour 


with prerogatives of rhythm. 





[melodic] minor. 
on in A 


This subject was capable of taking 
minor a natural enough transformation 
which, however, Bach does not use. But neither the 
imitated answer he use [see bars 12 and 13, 
tenor] nor the D minor transposition [tenor, bars 17 
and [8], together with alterations, can 
really pass for ma melodic 


does 
yet other 
sterpieces of elegance and 
nt 

grace. 

M. d'Indy’s 
transformation 
followin 


of ‘a natural enough 
does not use’ is the 


suggestion 
which Bach 


yo 
|? ae 


+ -_ -——_ __—_ ——- — seomgicatenaiie - 
' Gia ci nee jet * —== 
‘ ae ee ee —ae a 


a 


IHE MINOR MUDDLI 

eminently satisfactory in 
follow the formula of the 
Bach organ fugue mentioned, or variations of that 
formula, it is far otherwise with fugues in the usual 
minor mode, for their symmetry with the major 
fugues is apparent and arbitrary. No 
serious difficulty, it is true, arises when the minor 
fugue employs only the tonal functions of tonic 
so-called dominant, as in 


stability is 
: 
which 


fugues 


major 


merely 


and so many of The 
Forty-Eight.” Here the harmony of the upper 
sth is to be regarded as the subdominant, and 
the fugue’s harmonic formula is simply that of a 
plagal cadence (plagal in M. d’Indy’s sense, of 
course). 


organ fugue 
tonic 
pedals count as such in M. d’Indy’s nomenclature) 
3rd with the 
signature (A minor for C major): 

Then instead of the 


involved 


But suppose the big formula of the 


with its seven expositions (the dominant and 


2 transposed down a same key- 


exposition in the 


| relative (No. 3) 
we ar somehow in the subdominant of the 


which is in no wise the same from the tonal 
of the relative of the sub- 
truly weird key 


text-books call 


point of view. And instead 
(No. 5 


} 


Wits bas 


dominant ) we set appear a 


the chord which the 


the diminished 5th! 
that not do. \nd adaptation by 
corresponding change of mode in each exposition 
likewise offers antinomies which M. d’Indy points 
out: 

Nevertheless it sufficiently tonal formula, if 


one makes allowance for the inherent imprecision of the 


SO will 


olfers a 


vulgar minor mode, and some of the best authors of 
fugues, even J. S. Bach himself, have been content 
with it. Minor fugues in this and analogous forms 
remain admirable chiefly for the consummate art 
expended by their authors to remedy such tonal 
defects. 

And as an example of their devices, M. d’Indy 


cites the fugue in Bach’s sixth Partita, pointing 
out how, to buttress up the imperfections of the 
cadential formula, Bach has solidly built up a 
huge peroration (dominant and tonic pedals), 
almost equalling in extent the prelude from which 
its designs are borrowed. 

and still more in 
other minor fugues built on the 
same plan, but lacking the correctives necessary for 
their original lack of tonal cohesion. 


But one might cite even in Bach 


his successors—-many 


(he trend of course is towards a recommenda- 
tion the inverse mode Ex. 1) as a true 
remedy for the inconveniences of the usual minor. 


of ( see 
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His ‘inverse’ formula, corresponding to the major 
of the Bach organ fugue, is the following : 

(1.) Principal exposition, tonic — subject 
(A minor); dominant answer (D minor) ; 
tonic, dominant ; 

(2.) Counter-exposition, dominant, tonic ; 

(3.) Relative major (C major, answer imitated 
in F major); 

(4.) Subdominant (E minor) ; 

(s.) Relative subdominant (G major) : 

(6.) and (7.) Pedals. 


And why, asks our author, should not this 
cadence inspire to-day the true minor fugues. 
symmetrical with major ones both from the tonal 
and the modal points of view? Fugues of this 
sort would simply be a logical extension of the 


process of inversion. But hitherto the sub 
stitution ef mode which results from inversion 


has hardly ever been used with consciousness and 
integrity, On account of incomprehension of this 
truth: that the only exact transposition of a theme 
from one mode to another consists in rigorous 
inversion of all its intervals, implying that of its 
harmonies. 

Rigorous inversion was rarely practised by Bach, 
though contrary motion appears frequently in his 
works. But inversion can be practised in anv and 
every fugue. 
and instructive from the point of view of tonality, 


The results are extremely curious 


whole passages remaining at least as harmonious and 
musical as in the original text. 

While sensib'e to the scant 
does to M. d’Indy’s argument, one feels that (in 
the absence of a full translation) it may be found 
sumulating here and. there in England where our 
teachers have perhaps not too faithfully faced the 


justice this sketch 


awkward problems of the. minor mode. ‘Thus 
. ’ . 
Sir Hubert Parry 
In the minor concords the minor 3rd does not 
correspond with any of the really perceptible 
harmonics of the root chord, and the triad cannot 
in any position be free from fals combinational 
tones: 


which would appear to relegate 
to the position of an_ illegitimate, 
Darwinian among 
phenomena. And there is 
dictum of Prof. Walford Davies, who, while not 
undervaluing the first six wffer harmonics as an 
explanation of the harmonic basis of the art’ 
iccounting for the importance and finality of the 
major triad—can find ‘xo reason for the acceptance 
las a concord in counterpoint] of the minor triad 
and chords of 6-3 which could not be advanced in 
favour of the rejected 6-4.’ 


the minor mode 
unexplained 
musical 


olfshoot or * sport’ 


the suggestion in a 


PosTscRIPrUM.—A curious coincidence comes 
to my notice. Working in complete ignorance of 
M. d’Indy’s theory of the minor mode, a Liverpool 
musician, Mr. Douglas Miller, arrived at a very 
which he has stated in a 


similar conclusion 


pamphlet, “The Problem of the Minor Scale and its 
Solution’ (London: Joseph Williams, Ltd., 1915). 
He too was disconcerted by the history of the 


mode and by the arbitrariness of our minor scales ; 
his starting-point, however, ‘was not the lower 
harmonic series (which he does not mention), but 
more empirically such observations as that the 
conventional dominant of a minor key tends to 
form a fresh tonic, just as does the svbdominant 
of a major key. Mr. Miller touches on several 
points not in the “Cours de Composition’—the 
reason, for instance, why the false tonic (minor) 
has tended to supplant the real principal note both 

Nor is he content 
unquestioningly the 
where 


harmonically and melodically. 
like M. d’Indy, to accept 

tempered scale, and indeed in a country 
choral singing is seriously practised (they have no 
notion of it in France) it is difficult to see how the 
phenomena of the natural scale can ever be so disre 
garded. Mr. Miller’s pamphlet is full of interest, 
and also is graced by this most happy epigraph: 
‘All true and fruitful natural philosophy hath a 
double scale or ladder, ascendant and descendant’ 


(Bacon, “Advancement of Learning’). 


THE ORGAN WORKS OF BACH 


8 \ r number, page TH 


By Harvey Gract 
IV.—Tue Larer WEIMAR PRELUDES 
AND FUGUES 


A group of Bach’s finest preludes and fugues 


dates from the clese of his stay at Weimar 
Fantasia and Fugue in G minor (? Cothen), 
Prelude and Fugue in G major, Toccata and 


in F, Prelude and Fugue in A minor, and 
Fugue in C Some of these 
undoubtedly written at a much 


Fugue 
Prelude and minor. 
movements wert 
earlier period, but the works as a whole probably 
took on their final form shortly before Bach went 
to Cothen in 1717——his thirty-third year. 

It is than usually difficult to settle the 
chronological order of the members of this group, 
because in several cases we know that the prelude 
and the fugue were written at different periods. 
hus, the C minor Fugue is a good deal earlier in 
date than its Prelude, and an even greater length of 

Similarly, there 
Toccata in F was 


more 


time separates the A minor pair. 
can be little doubt that the 

composed some years later than the fugue which it 
so. effectually overshadows. On _ the whole, 
however, we shall not be far wrong if wi 
the Prelude and Fugue in A minor as the first of 


) 
regara 


the group, and the G minor Fantasia and Fugue as 
the last. 

The early origin of the A minor prelude (vii., 42) 
is clearly shown in its pronounced Buxtehudian 
features 
shakes. pedal solo, and manual passage-writing in 
But it is all far better than similar 
freedom 


the arpeggio opening, and the scales, 


bars 22-36. 
Buxtehude movements in its mixture of 
and organization, though the perfect essay in this 
field was not to come until some years later in the 
shape of the G minor Fantasia. Note, in passing, 
that a few bars from the end contain a hint at the 





808 


Schweitzer 


last two variations of the Passacaglia. 
tells 
J. P. Kellner 


us that one of the manuscripts 
has the opening in this form : 





Certainly the later and simpler version is much to 
be preferred. 

I'he subject of the fugue is comparatively early 
in style, especially in bars 3-5. We have 
Bach in his later Weimar days discarding long 
florid subjects in favour of simple and compact 
Evidently this fugue is an early work 
very much rewritten, or it is a middle period 
essay in a style suitable for concert purposes. 
Schweitzer, on the authority of Reinhard Oppel in 
the Aachjahrbuch of 1906, gives the following as 


seen 


specimens. 


the original form of the subject: 


SPP rg eee ee 
ee a me 

This rambling effort is used for a three-part 
clavier fugue, in which (we are told) * the plan of the 
organ! fugue and its main incidents are already pre 
figured.’ At first sight the two subjects seem to 
have little in common, though after all they are little 
more divergent than some of the early attempts 
and finished products in Beethoven’s sketch-books. 

I'he A minor Fugue is deservedly one of the 
most popular of all Bach’s organ works. It lacks 
the breadth and feeling of the great works of the 
but it shows a splendid 
combination of the brilliance and vitality of youth 
and the weight and mastery of maturity. 

It demands a straightforward energetic method 
of performance. Only one manual change is 
called for, ‘though others are frequently made— 
sometimes with detriment to the flow of the music. 
The long episode is best played on the Swell, few 
English organs possessing a Choir of sufficient 
fire and body. As to the point at which we should 
leave the Great, opinions differ. Here is the plan 
suggested in the preface to the Widor-Schweitzer 
edition 


composer’s last years, 





ee pe 
6 . —_o-_——--_-@ a -- 
v Sw. = i 
EEE, 
Ex === 
be tS Sw a 
= " 





(ed*) 





But there is a good deal to be said for the 
scheme in the Best-Hull edition, whereby the left 
until bar 57, 


hind remains on the Great going 
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that of 





over to the Swell with the fourth semiquaver. For 
the return to the Great we may choose between 
Mendelssohn’s plan of dropping on to the long E 
in bar 94 and letting it ring out for a bar before 
transferring the left hand, or we may make the 
change at bar 90, the left hand going to the Great 
at the second half of the bar, the right joining it 
at the beginning of bar 91. We then work up to 
the final climax. 

The cadenza is sometimes played on the full 


Swell. Widor and Schweitzer are emphatically 
in favour of remaining on the Great, which 
by this time is of course full. ‘They say 


scornfully “There are even Apostles of Pettiness 
who do not hesitate in measure 146, the beginning 
of the cadenza, to start in on manual IIL, 
and thereafter find their way over into the 
fortissimo of manual I. during the further progress 
of the 32nd note figure.’ But a good deal depends 
upon the Swell at our disposal. Given one of 
great power and brilliance we cannot deny the 
effectiveness of its use here, nor the impressiveness 
of the return to the full Great for the final chords. 

In the Prelude and Fugue in C minor (vii. 64) 
we have a notable pair of pieces, the Prelude 
being far and away the finer of the two. It shows 
Bach at his ripest, and was probably written at 
Leipsic during the revision of his organ works, in 
order to take the place of an earlier prelude. ‘The 
form is well worth study. The material consists 
of two well-contrasted ideas: (a) an introduction 
of twenty-four bars, beginning broadly and 
increasing in animation, and (4) the fugal treat 
ment of a simple subject which walks up from 
the tonic to dominant and back again. ‘This 
fugal section carries on the feeling of the opening, 


the triplet figuration being continued as_ an 
accompaniment to the subject, and the key 
remaining the same. A _ full close in_ the 
dominant is reached at the end of page 65, 


and we appear to be entering on a repetition of 
the opening matter, but Bach gives us only four 
bars of it, and then goes ahead once more with 
the fugue, this time with the subject delivered in 
thirds, and with the triplet counter-theme below 
instead of above. During the next three pages 
the discussion of these two constituents is so 
welded that we are hardly conscious of passing 
from one to the other. The work is splendidly 
rounded off by a repetition of the first page. 
No movement of Bach shows a happier blend of 
variety and homogeneity. ‘The manual writing is 
frequently of a type rarely met with in organ 
music of the period, e.g. : 
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the harmony is rich and bold, and the whole is full 
of irresistible vigour and fling. ‘The movement 
is well fitted for performance alone. It makes a 
brilliant recital item, and will appeal to hearers 
who have so far had no use for Bach. 

One is surprised to find a marked difference of 
opinion as to the pace of this prelude. ‘The speed 
in the edition before us—e=84—is decidedly on 
the slow side. The Peters edition is still 
sedate—even funereal—withe=66! The Best-Hull 
suggestion is e= 108—a good round speed, but nota 
bit too fast, surely. 
rather lavish with indications of manual and other 
changes of power. After all, the piece is not long, 
so we may stick to the Great with no fear of 
monotony, reserving the reeds for the opening and 
closing pages, and for a brief climax here and 
there. Most authorities are agreed that the 
should be played J >> 
with quaver triplets.* 

Played immediately after the prelude the fugue 
perhaps seems stolid, whereas it is merely solid. 
It has a fine subject of the terse and weighty type 
that Bach favoured in his later Weimar days, and 
the five-part treatment of the first section is massive 
without turgidity. ‘he manual section beginning 
at bar 59 at first sight appears to be announcing a 
new subject, hut the little seven-note figure has 
already been anticipated, first in the tenor counter 
subject in bars 41 and 42. It is present in almost 
every bar during this lengthy episode, and save for 
1 brief spell plays a prominent part throughout the 
rest of the movement. The only serious blemish 
on an otherwise splendid fugue is the episode 
preceding the final entries. ‘The fact that it has 
no connection with what has gone before would 
matter little if it increased or at least maintained 
the interest. 
dropping the counterpoint and giving us a tame 
figure over a kind of Alberti alto, and a bass that 


es 
when used in conjunction 


does little beyond marking time until the end of | 
the episode, when it steps out to meet the pedal | 
Another irregularity, of | 


entry of the subject. 
which, however, the hearer is less conscious, is in 
the number of voices. 
write a five-voiced fugue, but after the first section 
we meet with no more five-part writing until the 
closing bars. Despite its imperfections, however, 
the fugue contains much that is fine and attractive, 
and the majestic gravity of its opening, and the 
beautiful flow of its counterpoint, will ensure it 
place in the repertory, especially for use as a 


* But see an interesting letter on this subject in our correspondence 
columns. 


more | 


The last-named edition is | 


But it lets us down rather badly by | 


Bach clearly intended to | 


voluntary. It should be played at a good pace, 
| Alla breve, the first section with plenty of diapason 
tone, the manual passage on fairly quiet Swell or 
| Choir. We may make the weak episode tolerable 
by slightly quickening the pace and working up a 


| bars. 
A very bold and effective work that is perhaps 
less widely known than it deserves to be is the 
Prelude and Fugue in G major (VIIL., 112). Its 
chief motive is : 
x, SSeS 
Ss 


= 


announced by the pedals after eleven bars of 
| brilliant flourish, chiefly on the tonic chord. ‘The 
figure appears only as a bass until rather more than 
half way through the movement, when the treble 
takes it over and delivers it four times as a rising 
sequence, after which we hear it no more, though we 
feel it is at the back of the rhythm and harmony 
from time to time until the end. Short as it is 
the prelude is full of good points. Note, for 
example, how the repeated chords over the florid 
pedal are answered by the animated manual parts 
over the drumlike pedal of repeated notes. 
Delightful, too, are the clashing 2nds in the 
upper parts at the beginning of page 115, and the 
numerous semiquaver passages in 6ths and roths. 
It is one of the most genial and breezy of Bach’s 
| organ works, and, like the C minor Prelude dealt 
with above, is excellent for propaganda purposes. 
Nobody hearing it played with the right spirit will 
again think of Bach as a merely dry composer. 

The fugue is only a little less animated. Its 
subject is a major and slightly extended version of 
that used in the opening chorus of the cantata, 
‘My spirit was in heaviness.’ The cantata was 
written in 1714, whereas the organ work evidently 
dates from some years later. (Widor and Schweitzer 
|are of opinion that it was composed at the same 
time as the cantata, but it is so far ahead of Bach’s 
other fugues of the period that Prof. Sanford 
Terry’s suggestion of 1724 is more likely to be 
right.) A glance will show that owing to the 
repeated notes, as well as to the fact that the 
second portion is a mere duplication of the 
| opening a third higher, the subject : 
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is one that might well have led to a monotonous 
fugue. But the treatment is so full of resource, 
and the polyphony so vital, that the result is never 
in danger. A fine stroke in the final portion is 
| the use made of a figure that first appeared in the 
pedals in bar 27. From bars 60-66 it reappears as 
a counter-subject, at first handed from part to 
{part, and then played as a rising bass under a 
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showing 


hars, 


Here 


the energizing effect of this figure : 


stretto. are a couple of 
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dramatic 
which 


\n unusual pause on a 


feature is a 
| turther 


discord in bar 71, after 
excellent stretti bring the fugue to a close. 

A straightforward registration scheme seems to 
meet the case. ‘The lengthy manual episode may 
he played on the Swell or Choir, but a moderately 
loud Great, with Swell uncoupled or very much 
reduced, is even better. ‘The end of the episode 
should be worked up in power and perhaps slightly 
The full organ should be reserved for 


sone 


In pace. 
the climax in bar 71, and should then be continued 
to the end. All who know the work well will 


agree with Widor and Schweitzer that “over this 
Prelude and Fugue something like a sunny sky 
seems to be spread. ‘They are eloquent with a 


great serene confidence that banishes care from 


troubled hearts. ‘The two movements were 
probably written at about the same time. Not 
only are they alike in mood, but (what is even 


more unusual in the organ preludes and fugues) 
they ‘have a thematic connection. The kinship 
between the fugue subject and the little theme of 
the prelude is unmistakable. (Exx. 5 and 6.) 
ven more definite is the reference to the fugue 
subject in bars 61 and 62 of the prelude : 








Che only other example of such anticipation is 
the G minor Prelude and Fugue in vol. viii., 120. 
I suggest that the preludes were improvised on 
occasions when Bach needed some such introduc 
tion to the fugues, and that, with the latter at the 
back of his mind, he made natural—though 
perhaps unconscious—reference to the subjects. 


leo be continued 


| truthful answers. 


LOVE FOR 
By Tom 5S. 


MUSIC 
WOTTON 


The editor of a popular journal has _ recent), 
inquired of painters and literary men as to whether 
they liked music, and the answers received have 
given rise to a certain amount of discussion. But 
no one seems to have thought of inquiring of 
musicians as to whether //cy liked music. It might 
be of interest if the question were asked, though 
there would probably be difficulty in obtaining 
A man in trade has no compun: 
expressing his candid opinion of the 
occupation by which he gains his bread. And 
although a doctor or lawyer might deem it inadvisable 
to declare that he abominated medicine or law, a 
soldier or sailor has usually no scruples in giving his 
ideas on his profession. But an artist of any 
description would, as a rule, be as loath to admit 
that he had no liking for his art as for a priest to 
proclaim that his calling did not appeal to him. Yet 
M. Combarieu, in his ‘ Histoire de la Musique,’ is 
possibly not far from the truth when he 
apropos of the Italian master’s almost complete 
musical silence from the production cf ‘Tell’ in 
1829 till his own death in 1868, ‘ Rossini belonged to 


tions in 


Says, 


acategory of composers less common than one might 
suppose : he cared but little for music.’ 

Naturally the test of a musi 
must be the same as that applied to a literary man, 
who presumably is neither a composer nor an 
executant. <A love for music must be taken to mean 
a love for listening to music—-enjoying music as an 
ordinary person enjoys a sunset, without troubling 
himself as to what weather it betokens, or as to the 
precise shades and colours composing it, or as to 
the scientific reasons that may account for it. If it 
be objected that this is not the correct way to enjoy 
music, it must be insisted that this is the only way 
a literary man can be reasonably expected to enjoy 
it. It may also be pointed out that we were in his 
position when first we realised that we loved music. 
We may have been born into a musical household 
and imbibed a love for mnusic with our mother’s milk ; 
or we may have been brought up in an unmusical 
circle, and a coup de foudre in shape of our first 
symphony or quartet revealed to us our love. But in 
neither first carefully primed in the 
mysteries of the art. We heard the musié, and loved 
it, long before we knew how it was made. 

But granted that a musician when listening to 
music must take more interest in it than is possible 
for any literary man, we must differentiate that 
interest from pure and unadulterated love for music. 
The contemplation of flowers is of more interest if 
we know their names, and if our knowledge of 
botany enables us to place them in their proper 
order, species, and variety. But we must not label 
our interest as ‘love for flowers.’ Our original love 
has been overlain—maybe at times smothered—by a 
number of very different things, and things we may 
love in themselves without reference to the flowers. 
So with music. We may take more interest in 
listening to it if we know something of the different 
instruments and can recognize their tone, if we can 
follow the form of the work and can appreciate the 
contrapuntal employed by the 
composer. But we must not confuse our interest 
with simple love for music. 

A love for listening to music was no doubt the 
original cause of the majority of performers learning 


musician’s love for 
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to play an instrument. Later they loved playing for 
itself —loved the sheer physical delight in manipulat- 
ing the keys or strings, the sweet incense of the 
public’s applause, and that internal glow of satisfaction 
we all experience at having done something well. It 
does not require a vast stretch of imagination to 
realise that it might be possible for them to lose their 
original love for listening to music and still obtain 
the greatest pleasure from interpreting it. ‘ But,’ 
it may be pertinently asked, *‘ How can a performer 
interpret music efficiently unless he does love it? 
We should at once detect his insincerity.’ Is that 
quite certain? We have the classic instance of 
Ernst’s rendering of Berlioz’s * Réverie et Caprice,’ 
with the composer complimenting him on _ having 
thoroughly grasped his meaning, while the violinist 
was whispering to Mendelssohn that he did not 
know what the music was intended to convey. A 
properly trained musician ought to be able to do as 
Ernst did, in the same way that a properly trained 
actor may make much of a part he_ personally 
abominated if it happened to suit his idiosyncrasies. 
It is this that matters. After all, the number of 
composers that a performer interprets really 
efficiently is very limited. We consider one as “Ae 
player of Chopin, we regard another as a player of 
Beethoven, a third as the apostle of Brahms or 
Schumann. He may play other composers well 
because he has been thoroughly trained, but he plays 
large 


His 


one composer wonderfully, and this, to a 


extent, because he cannot help himself. 


idiosyncrasies run parallel to those of that particular | 


He plays the works as though they were 
He has the joy of creating them anew. 


composer. 
his own. 

Our hypothetical performer may listen to the 
music-makings of others for the purpose of picking up 
hints and suggestions, but he is only really happy 
when he is in charge of the instrument himself. His 
choice of pieces often betrays the fact that his love 
for playing is greater than his love for music, since 
they seem chosen more on account of the technical 
difficulties they present than for their charm as 
music pure and simple. 

The case of a composer may be much the same. 
He commenced by loving to listen to music. From 
that he arrived at creating it, and in bis case the 
derivative pleasure is stronger than it is with the 
mere interpreter. It is two-fold. ‘There is the pride 
of creation, and there is the joy of self-expression. 
It is not difficult to imagine a composer belonging 
to the same category as _ Rossini—supposing 
M. Combarieu’s statement to be correct—-in that 
he may care but little for music. The difference 
is that he usually still loves creating it, a love 
that Rossini seemed to have partially lost. Hts 
‘Stabat Mater’ and even his jewr d'espri¢t for the 
pianoforte prove that it was only partial, and, on the 


other side, we must place his proverbial laziness, and | 


his belief that he would never improve on his 
operatic masterpiece. 

The case of a musical writer is even simpler. He 
is often a literary man who, from force of circum- 
stances or his own inclination, has chosen music as 
theme, instead of human nature or moral 
philosophy. One has only to dip into the books and 
pamphlets written about Wagner to realise that it is 
possible to be a ‘ musical writer’ without having any 
knowledge of, and in some cases apparently any real 
liking for, the art of music. 

In all three classes of musicians 


his 


there must be 


many who have preserved their original love for 


listening—merely listening to music. But before we 
carp at the ordinary literary man for his non- 
appreciation of our art, it might be as well to try to 
analyse our own sensations, in the same way as the 
curious ‘howlers’ of musicians themselves should 
soften their attitude towards the musical blunders of 
novelists, 


It will not be disputed that every musician of 
middle life has ceased to care for some of the musi« 
he enjoyed in his youth. How much, is a question 
that can only be answered by those who have the 
courage to speak the truth to their own consciences. 
Some of the music that thrilled us in early years we 
may now declare bores us. This may be perfectly 
true, or it may be merely a pose. We may think that 
the confession of a sneaking affection for Meyerbee: 
or Mendelssohn would ruin our reputation for being 
considered ‘advanced.’ Or, we may have championed 
the music of some particular composer so fiercely 
that we have not the strength of mind to admit that 
we have lost our faith in him. But whatever ow 
public attitude, and however much we may try to 
deceive ourselves, the fact remains that we have 
ceased to love some of the music of our youth—in 
some because our ideals and emotions have 
altered, in others simply from the weariness enyendered 
by constant repetition. for music with most 
means a love for a portion of music, and often but a 
small portion. Members of the gereral musical 
public are se'dom catholic in their musical 
tastes, and perhaps musicians are apt to move in an 
even more restricted circle as regards their musical 
likes. However wide their sympathies when they 
started on their career, they end by becoming 
specialists, and things outside their range do not 
The organist too often cannot see 
pulses of 


tone of 


cases 


Love 


ver\ 


appeal to them. 
over the pipes of his instrument, and the 
the string-players fail to respond to the 
the wind-instruments. 


Nobody would trust in the sincerity of a philan- 
thropist whose ‘love for mankind’ turned out to be a 
love for himself and his own immediate belongings, /.c., 
a love for a small portion of mankind. And, by the 
same reasoning, we cannot credit a composer with any 
great love for music if his love extends only to his own 
productions and to those of a limited number of othe 
writers. say that such a one was not musical 
would be absurd. To doubt his interest in music, 
or rather in the things derived from music, would be 
erroneous. But it does not follow logically that 
because someone possesses the attributes of a 
musician, and takes pleasure in the myriad offshoots 
of music, that of necessity he must love music fer se. 
On the other hand, in music as with other things, 
it is possible to have a sincere love for the art without 
being endowed by Nature with the true artistic 
instinct, or sufficient intelligence to grasp the 
significance of the things appertaining to the art. 
The result is often disastrous. 


To 


In reading the lives and letters of various 
composers, one cannot fail to observe how few were 
the other composers whose works they really loved 
and how many composers who stirred their youthful 
emotions ceased to move them in their later years. 
The cultured musical amateur with fairly catholic 
tastes regards as monstrous the hatred Wagner 
and cther big composers showed towards certain 


| works, which assuredly contain much good music, 


though based on different principles and inspired by 
ideas different from their own. Their attitude would 
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hardly impress the ordinary literary man or painter 
as evincing a love for music. 

There certainly much to  suppost 

M. Combarieu’s statement as regards composers. 

Whether his category would include a large number 

musicians is, maybe, a more difficult 

have endeavoured to show the possi- 


seems 


of other 
question I 
bility of a musician taking more interest and pleasure 
of his art than in the art itself, but 
as to how he would 


in the exercise 
t must rest with the individual 
answer the question put to the painters and literary 
love listening to music?’ 


men: ‘Do you 


BRITISH VIOLIN MAKERS 


BONAVIA 
Violinists and lovers of the violin will welcome 
this second edition of the Rev. W. Meredith Morris’s 
valuable volume on British violin makers. In the 
first place the subject is as attractive to the lay mind 
as to the expert, for violin making is much more of a 
rite than the making of pianofortes or brass instru- 
ments. Then there is the still unsolved mystery of 
the early Italian makers to cast the light of romance 
ipon the theme. Mr. Morris devotes a good chapter 
to the theories that have sprung up about the so-called 
‘Italian tone’ without advancing any definite theory 
of his own. But he lays bare the fallacy of theories 
advanced by others. And this is also a most useful 
contribution to the controversy that has been kind!ed 
again and again around the Cremona makers. If it 
s desired to get to the heart of the Stradivari 


mystery, then obviously we must first clear the 
ground of all heresy and misconception. Mr. 
Morris’s views are no less valuable for their 
authority than for the worth they derive from the 
writer’s outspoken sincerity. ‘I must confess’ (he 
tells us) ‘that I know very little more about the 


mysteries of the Italian tone now than I did 
thirty-five years ago when I first took up the study of 
the subject.’ The word of a man who openly acknow- 
ives as much is worth tons of statements from 
those who boast that they know all about it. Indeed, 
the mass of people interested in violins can be 
divided into two the first and most 
numerous belong those who know everything and are 
only prevented from surpassing Stradivari by their 
natural modesty ; the second is composed of a small 
band of makers and enthusiasts who admit that their 
knowledge is utterly out of proportion to the love 
they bear to their subject. Amongst the first are the 
makers of freak violins and the advertisers ; amongst 
the latter a few enthusiasts, and the makers on whom 
hopes for the future rest. 

Will the future ever equal the glories of the past? 
Phat is the great question. It may be that the secret 
will be discovered by a scientist. More likely, 
however, a new star will arise in somebody’s ken and 
upset all the theories and the researches of the past 
years. There was science—of a kind—in the days 
of Stradivari. But there was also a good deal of 
casuistry and superstition. We are to-day sufficiently 
enlightened to know that it is not always wise to scoff 
at superstition. Possibly some little detail which 
modern science ignores gave Stradivari his power. 
It is permissible to suggest that the much more 
limited technique of Corelli and his contemporaries 
did not impose upon the new fiddle the strain it would 


lec 


classes to 


* London : Robert Scott 


|trade of violin-making is appreciated. 


have to stand to-day if it fell into the hands of even 
a player of average skill. Perhaps a young violin 
needs gentler treatment than a seasoned one. hut 
we may speculate ad infinitum and string together 


theories—a fascinating game —some of which may 
contain just a grain of truth. Mr. Morris does 


well to dismiss all such theories with short and pithy 
comment. They are matter for the curious and the 
gossip—not for the genuine inquirer. It is pleasant 
to think of Stradivari in connection with the music 
of the spheres, but such thoughts will not speed 
along the maker in his workshop. 

To the workshop we must go to learn whatever 
is to be learnt about the great art of fiddle-making, 
Part II. of Mr. Morris’s volume takes us through 
all the workshops in England past and _ present 
to meet good workmen and indifferent workmen 
men whose claim to inclusion in such a record rests 
on hearsay, and men whose name will long be 
honoured as it is honoured to-day. This is the most 


important section of the work, for it contains in’ 
I 


compact form much and reliable information—the 
result of long and careful research. We pass in 
review the great makers. Thus we have Forster, 
a contemporary of Dr. Burney—Burney, who nearly 
became Dr. Johnson’s biographer, and would have 
robbed Boswell of his glory; (if there is 
something of Johnsonian probity in the exemplary 
life of the great historian of music there is a touch 
of native pride and honesty in Forster’s refusal 
to pass off new instruments as ‘old masters’ while 
others felt no scruple in so doing); Banks, who 
worked under the shadow of Salisbury Cathedral, far 
from the noise and bustle of the capital, and produced 
work bearing the stamp of that tense concentration 
which is the mark of genius; and Duke, third 
of the great trio of English 18th century makers. 
And if neither of these equalled the best of 
the Italians, no country except Italy has three 
names to put by the side of them. To recall 
violin makers naturally brings to mind some 
of the players—their contemporaries, known and 
unknown —John Collett, composer of a Sonata 
which in its sparkling vitality and delightful freshness 
stands without parallel amongst the music of the 
time, Humphreys, and Thomas Vincent. What 
relations were there between makers and players ? 
Did the performer appreciate the work of the maker? 
What society did they live in, and what was their 
small talk? These are among the questions which 
perhaps some day the historian will answer for us. 
The evidence points to an activity which is but 
imperfectly appreciated to-day. 

The makers immediately preceding our own 
contemporaries are of interest in that they show us 
that the art of violin-making flourishes and takes 
root wherever music achieves a certain importance in 
the social life of the community. There are many 
names in this Dictionary of contemporary Scottish 
makers because the Scottish Orchestra upholds in 
the North the high traditions of English orchestral 
playing. Many makers are to be found at 
Manchester, home of the Hallé Orchestra. It is 
not an uncommon thing, passing along the unlovely 
streets of that great industrial city, to see in a 
window violins which would be the pride of a Bond 
Street exhibition-room. The Chanot establishment 
at Manchester lies close to the noisiest and darkest 
spots of a noisy and dark city—yet its work is 
valued wherever the distinction between the art and 
Truly the 
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place does not make the man, nor does the place| Holland was the emigrant’s first choice, but he came 


make the fiddle, in spite of little Cremona. 

By the side of the violin makers 
inevitably the bow makers, whose art is not less 
fascinating and legendary than that of the former. 
If there is a mystery about Stradivari so there is 
about Tourte. Why is it that although Vicheron at 
Paris and Weicholtz at Dresden have made some 
excellent neither can rival Tourte? The 
phenomenon exists under our very eyes in London 
to-day, for the bows of Tubbs are—apart from 
the Tourte bows—the best of all that have come 
within notice of the present writer. The description 
Mr. Morris gives of a visit to Mr. Tubbs’s is worth 
quoting : 


bows 


The enthusiast or scribbler who enters the little shop 
with the intention of ‘drawing’ its occupant is certain 
Tubbs is invulnerable, 
On 


one point only is it possible to arouse his susceptibility. 


to go away a disappointed man. 


and criticism or praise are equally lost upon him. 


If you confuse his name with that of any other bow 
maker of the name of Tubbs, you are likely to drop in 
for a warm time of it. 
Tubbs. 
simple, straightforward, with a rather crusty exterior, 
He 
man of 


He is a ‘character,’ is James 


He is a man of the good old school, plain, 


but with a solid heart and plenty of sober sense. 


is very different from the typical business 


to-day, who is essentially a man of the world. 


So far Mr. Morris. Well, one somehow imagines 
all great workmen to have resembled in varying 
degree the picture the author has drawn of James 
Tubbs. The best work is never done in the limelight. 
And perhaps the explanation of the great mystery of 
violin making and bow making lies in the fact that, 
like music itself, it is first of all Art—then science ; 
and that success depends more on genius than on actua! 
knowledge of facts and scholarship. The first writer 
of epic poetry found many imitators, a very few of 
them gifted with a power equal to his own, and in a 
similar way the work of Stradivari and Amati 
has been imitated. In spite of the advance of 
science we seem, on the whole, to have gone further 
away from that ideal because, like epic poetry, 
Stradivari fiddles need a kind of cerebral activity 
rarer now than it once was. 


A PEEP AT PEPUSCH 


By MURIEL SILBURN 

The recent revival of the ‘ Beggar’s Opera’ recalls 
the half-forgotten name of John Christopher Pepusch, 
who so successfully arranged and scored the airs of 
this work, which enjoyed such popularity for a 
remarkably long period. Pepusch was the son of a 
poor Protestant minister, and was born at Berlin 
about 1667. A natural musical gift triumphing over 
poverty enabled the youth to take an appointment at 
the Prussian Court at the age of fourteen. Some 
sixteen years later Pepusch decided to abandon his 
native land. One reason given for this desertion 
in the light of recent events—appears so in keeping, 


that one is tempted to say s¢ non ¢ wero é ben trovato. | 


rhe story runs that the musician witnessed an act 
of barbarous despotism and cruelty committed by 
the king, which made Pepusch vow he would seek a 
country ‘where human life was not in danger of 
destruction by the unbridled will of an individual.’ 


are found! 


to England about 1700, and there remained for the 
rest of his days. He appears to have quickly secured 
an appointment in the orchestra of Drury Lane 
Theatre, first as a violinist, then as accompanist and 
composer. About 1710 the Academy of Antient 
Music came into existence, and Pepusch was a prime 
mover in this association, in which he took a keen 
interest all his life. The greater part of his library he 
bequeathed to the Academy, which came to an end in 
1792. In 1712, the Duke of Chandos (the musical 
Mecenas of his day) appointed Pepusch organist and 
composer to his chapel at Canons. Although a 
capable and talented musician, Pepusch apparently 
lacked the supreme fire of genius: at any rate his 
contemporary, racy Mrs. Delany, declared his music 
was ‘very humdrum.’ Whether the Duke agreed 
with the lady we are not informed ; we know only 
that Pepusch was displaced by Handel at Canons in 


1718. Time’s inexorable whirligig went on twirling 
till in 1727 it brought the ‘ Beggar’s Opera,’ which 


took London by storm and spelt disaster to Handel 
and his operas. Handel fought a losing fight bravely, 
and when his ‘ Royal Academy’ was forced to close 
its doors he set out on a Continental! tour with the 


object of procuring new singers. When Handel’s 
fresh vocalists and his opera ‘ Lotario’ failed to 


achieve success, Mrs. Delany indignantly protested 
against the ‘vile taste of the town. They love 
nothing but minuets and ballads; in short, the 
“ Beggar’s Opera” and “ Hurlothrumbo” are only 
worthy of applause.’ The first-named work, and its 
innumerable successors, revolutionized musical taste, 
serious music became a drug on the market, and 
Handel’s defeat—at least for a time—was accom- 
plished. Pepusch occupied the post of musical 
director at Lincoln’s Inn Fields Theatre for many 
years, and in this capacity wrote several Masques. 
In 1724 he set out for the Bermudas with the 
intention of founding a college, but shipwreck 
damping his ardour, he returned to England. 

When a certain Italian singer named Margarita de 
’Epine appeared in this country, in company with a 
German musician, the wits of the day called the lady 
‘Greber’s Peg.’ She was a brilliant vocalist and an 
excellent musician. Her exertions were rewarded by 
considerable pecuniary results, for she brought to 
Pepusch a dowry of £10,000 on their marriage 
about 1718. From all contemporary descriptions, 
Margarita was far from being beautiful : this probably 
accounts for the fact that no portrait of her exists. 
According to Dr. Burney, Pepusch was in the habit 
of calling his wife ‘ Hecate,’ in reference to her 
swarthy and unattractive appearance. Such marital 
playfulness, though not in the best of taste, might be 
excusable, but Swift’s rudeness is less pardonable. 
In his ‘Journal to Stella’ he writes of going to hear 
‘Margarita and her sister and another drab !’ 

In 1730 appeared an anonymous ‘ Treatise on 
Harmony,’ supposed to have been written by 
Pepusch’s pupil, the Earl of Abercorn. As _ it 
contained the rules taught by Pepusch, he adopted 
the work and published a second edition, with the 
necessary additions, in 1731. An appointment as 
organist to the Charter House in 1737 filled the 
remainder of Pepusch’s days, and he died in 1752, 
pre-deceased by his wife and only son. He was a 


fairly prolific composer, and wrote numerous sonatas, 
concertos, masques, odes, &c., but his only claim to 
remembrance in modern days lies in his share in the 
Beggar's Opera.’ 


work of the ‘ 





S14 
NEW LIGHT ON EARLY TUDOR 
COMPOSERS 
By W. H. GRATTAN FLOOD 
XLIL1L.—THOMAS FARTHING 
In the valuable list of old English composers | 


printed by Morley, in 1597, as an Addendum to his 
* Plaine and Easie Introduction to Practical Musicke,’ 
appears the name of Farthing. Many specimens 
of Farthing’s powers as a composer have survived, 
and one of them, ‘In May,’ is quoted by Dr. Ernest 
Walker in his ‘ History of Music in England’ (1907). 
Yet, strange to say, up to the present no musical 
historian has attempted to lift the veil which hid the 
identity of this early Tudor composer, Not even a 
fairly approximate date had been furnished for the 


period of his musical activities, save merely a 
haphazard statement that he probably flourished 
‘under Henry VII. and Henry VIII.’--a period of 
sixty-two years -rather vague, indeed. As to his 


a hint has previously been given. 


personality not 
present the 


Hence it is with 
following detinite information regarding the composer 
of ‘In May, *The thought within my breast,’ * With 
sorrowful eyes,’ ‘1 love truly,’ and a nameless three- 
part piece. The four last-named are in the British 
Museum Add. MS. 31,922). 

Thomas Farthing ‘the name is variously written 
Farding and Farthyng) was born ¢/vca 1475, and in 
1508 we first meet with him as a singer in the chapel 
of the Countess of Richmond and Derby, the mother 
of King Henry VII. On the decease of this noble 
and philanthropic lady we find that she bequeathed 
innuities to her retainers, including Hugh Aston,* 
Thomas Farthing, and others. Late in the following 
year (1509) Farthing was given a post as Gentieman 
of the Chapel Royal under William Cornish; and 
his name appears among those who received mourning 
for the funeral of l’rince Henry, who died on 


special pleasure | 


livery 
February 22, 1511! 

On July 8, 1511, Thomas Farthing had confirmation 
from King Henry VIII. of the annuity of ten marks 
which had been bequeathed to him by the Countess of 


Richmond and Derby, and in this document (printed 
n the ‘Calendar of Letters and Papers of 
Henry VIII.) his name appears as ‘Thomas 


Farding, Gentleman of the Chapel.’ He 
took part in the various Masques and Disguisings 
played at Court during the years 1511 and 1512, and 
he accompanied King Henry VIII. to France in 
June, 1513, as one of the Chapel Royal, taking part 
n the magnificent choral services at Thérouanne, 
Lille, and Tournai in September of that year. 

The name of Thomas Farthing appears as a 
singing-man among the list of the Gentlemen of 
the Chapel Royal who took part in the gorgeous 
pageants at the Field of Cloth of Gold,t in June, 
1520, along with William Cornish as Master of the 
Choristers, and Dr. John Clerk as Dean of the 
Chapel Royal. Farthing’s friend, Dr. Richard 
ace, Dean of St. Paul’s Cathedral, preached a 
Latin oration on this memorable occasion at the 
Val Doré, ever since known as ‘Champ du Drap 
POr’ 

In recognition of Farthing’s services as a composer | 
and singer, King Henry VIII. granted him a fine 
mansion house at East Greenwich on condition of a 


King’s 


tof Hugh Aston was given in the M/usical Times for 


pageant seo \/usical 77mes for June, 1920. 
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|fine to the outgoing tenant, Thomas Ritter. The 
|date of the grant is November 21, 1520, and the 
| précis of the document is as follows : 

1520. 21 Nov. Grant to Thomas Fardyng, 
Gentleman of the Chapel Royal, and his heirs for 
ever, by the service of a red rose, if it be asked, of 
a Tenement in East Greenwich, formerly in the tenure 
of Robert Johns, and lately cf Thomas Ritter, gent. 
usher of the Chamber, who has compounded with 
Fardyng. 

We next find a notice of Farthing as having taken 
part in the Revels at Greenwich on December 9, 
1520, an entertainment at which John Heywood also 
assisted; but it was Farthing’s last appearance in 
public. Three days later-he was seized with illness, 
and his death occurred quite suddenly on December 12, 
1520, at his house at East Greenwich. 

It is of interest to note that the annuity of 
ten marks which Farthing had enjoyed from 
1509 to 1520 was allotted to another Court 
musician, John Heywood, named above, then 
rising in favour. The official grant was dated 
February 4, 1521, and the Letters Patent may be 
summarised as follows: ‘John Heywood, the King’s 
servant, is to have the annuity of ten marks. as held 
by Thomas Farthing, deceased.’ 

No doubt many of the compositions of Farthing are 
regarded as crude, but there is a good vein of melody 
running throughthem, and it must be remembered that 
his creative period was between the years 1500 and 
1518. Although he cannot be rated as highly as his 
contemporary, Fayrfax, who died in, October, 1521, 
it is, of course, probable that much of the music by 
Farthing--now, alas! lost or undiscovered—may 
have contained beauties equal to those of Fayrfax, 
Browne, Dygon, Chard, Pigott, Ashwell, Hyllary, 
Davy, Alcock, Jones, and Whitbrook. Yet this is 
but speculation. As for his biography, the only 
known facts are those contained in the present 
article, mainly based on the monumental ‘ Calendar 
of Letters and Papers of Henry VIII.’ 


MARCEL DUPRE: THE MAN AND HIS 
MUSIC 
It is said, we know not with what truth, that 


during a private visit recently paid to this country by 
M. Marcel Dupré, a famous English teacher of the 
organ told his pupils that they might as well go out 
of the business now that M. Dupré had arrived. 
Probably M. Dupré would be the last person in the 
world to agree with such a statement, for after 
attending anumber of English services in September, 
1920, for the first time in his life, he spoke in 
the highest terms of the organ-playing which he 
heard in this country. He was particularly impressed 
by the fact that in a great Cathedral like St. Paul’s 
the accompaniments to the choral parts of the 
service were played on the ‘ grand organ’ by no less 
a person than the grand organist himself, and he 


greatly admired the restraint with which _ the 
wonderful instrument was handled until its own 


moment arrived at the end of the service. 

It may be desirable to remind some of our readers 
that in every considerable church both at Paris and 
elsewhere in France there are two organs. One ot 
these is a smallish instrument placed near the choir- 
stalls on which the maitre de chapelle accompanies 
The other is a much larger 
instrument, placed at the west end of the building, 
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‘grand organist’ plays voluntaries, 
the French are themselves responsible 
interruptions ' This arrangement is 
some measure for many of the 


upon which the 
interludes, and 
for the term 
responsible in 


distinctive traditions of French organ-playing. It} 


relieves an instrumental executant from the labours 
of choir training and choir accompaniment, and 
relegates those branches of the art to a specialist. 
It attaches to every great church a solo organist of 
the calibre of Widor, Guilmant, or Vierne, 
executive abilities find an outlet in the shape of 
improvisations, versets, and symphonic interludes 
which form a part of the regular order of service on 
Sundays and great days, and which are 
appreciated by the worshippers. 

It must be borne in mind that the grand organist 
of a great French church does not ‘fill in’ at random. 


whose 


much | 
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as it is in Palestrina’s vocal ‘versets.’ ‘This explains 
the vatsen a ctre of a great dealof French organ music. 
It is founded upon plainchant themes not because 
of any poverty of ideas on the part of the composer, 
but because it is intended to be used in the manner 
described above 

Turning to the subject of this article, it may be 
said at once that M. Marcel Dupré at the age of 
thirty-four can boast of as long an experience as a 
church organist as many of us of riper years. Born 
in 1886, M. Dupré began his musical studies seriously 
at the age of seven, and a year later was able to play 
| Bach’s Prelude and Fugue in E minor ( Book 3, No. 9, 
in the Peters Edition) sufficiently well to win the 
approval of Guilmant. In 1898, when twelve years 
old, he became grand organist of St. Vivien at Rouen, 
and at the inauguration of the that 


new organ at 








MARCEL DUPRE AT THI 


He ‘interrupts’ to some purpose and in accordance 
with long and inflexible tradition. For instance, at the 
Office of Vespers, tive psalms are sung in the choir, 
each psalm having its ownantipkon. The liturgical | 
chanters sing the antiphon at the beginning of each | 
psalm, and then sing the psalm itself, both antiphon | 

| 

| 





and psalm being sung in plainsong and accompanied 
on the small organ. But as soon as the psalm is 
finished the grand organ plays the antiphon asa solo | 
piece, and although this organ ‘verset’ may be 
anextended composition on quite modern lines, it 
never forgets the traditional plainchant theme of the 
antiphon-melody which it represents. Similarly, the 
alternate verses of the plainsong office hymn are not | 
sung in the choir, but are played on the grand organ. 
Chey may be, and often are, played in a free style, 
but the plainchant is there all the time just as truly 


GRAND ORGAN, 


NOTRE DAME, PARIS 
church, Guilmant insisted that the youthful prodigy 
should appear in public at his side. Three years 
later M. Dupré’s Biblical oratorio ‘Jacob’s Dream’ 
performed at Rouen by the choral 
conducted by his father. In 1905 he took the first 
prize for pianoforte playing at the Paris Conservatoire 
by an admirable performance of Chopin’s second 
Ballade and Saint-Saéns’s Toccata from the ‘ Egyptian 
Concerto.? M. Dupré’s crowning achievement was 
reached in 1914, when, at the age of twenty-eight, he 
won the Grand Prix de Rome for musical composition 
with his lyrical scene ‘Psyche.’ Since 1916 he has 
been acting as grand organist of the Cathedral of 
Notre Dame at Paris, in the absence, through serious 
and prolonged illness, of his old _ friend 
M. Louis Vierne. 

In the early part of the present year M. Dupré 


was society 
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g recitals of the organ works 
of Bach at the Paris Conservatoire, at the request of 
the Minister of Fine Arts. In the course of these 
recitals he performed the unprecedented feat of 
playing from memory the two hundred odd organ 
works of the great master, including the sonatas, 
chorale-preludes, and the less known compositions. 
\t the last of these recitals, given before a 
distinguished audience which included members of 
the Institute of France, many distinguished French 
musicians and the professors of the Conservatoire, 
M. Widor addressed the company, concluding with 
these words : ‘ We must all regret, my dear Dupré, 
the absence from our midst of the person whose 
name is foremost in our thoughts to-day—the great 
John Sebastian himself. Rest assured that if he had 
been here he would have embraced you and pressed 


vave a series of ten 


ou to his heart.’ B. 


Occasional Motes 


In these columns and elsewhere in the musical 
press the need for decentralisation in London music 
has often been urged. We are glad to see that more 
and more steps are being taken in the direction of 
giving concerts of what may be called West-End 
elsewhere than in that over-favoured (and 
locality. The latest effort is 
being made by a new organization—The Decentralisa- 
Music Committee—the founder and moving 
spirit of which is Captain C. a 
backed up by an advisory board that includes Lady 


quality 
not too appreciative 


tion ot 


Mayoress), Messrs. 
Harold Samuel, F. Gilbert 
Dy Arthur Somervell. Mr. Philip Ashbrooke, 
»0, Old Cavendish Street, is the concert secretary. 
The committee is making a start by giving concerts 
it Town Halls in and round outer London. The 
first three are announced to take place at Fulham 
frown Hall on Sundays, November 21, December 5 
7.45, and it is hoped the results will 
ustify a large extension of activities. For the first 
concert Mr. Mark Hambourg and other well-known 
performers engaged. We shall watch the 
movement with interest, and with cordial wishes for its 


Cooper (the Lady 
Webb, and 


Bhoult, 


and 19, at 


were 


success, 


The Thursday recitals at Westminster Abbey, in 
aid of the Restoration Fund, are drawing great 
crowd Recitals will be given on December 2, 9, 
ind 1 It fitting that Sir Frederick Bridge should 


return to the organ bench to do his bit for such an 
object, so he will play on December 16; Mr. Ben 
Davie vill sing Mr. E. 17 Southwark 
Cathedral, will be at the keyboard on December 2 


following week is not decided at 


Cook, of 


} 


We are vlad to learn that the Worcester Festival, 
o far from being the financial failure anticipated by 
t good many, produced a balance on the right side 
i notable fact, in view of the enormously increased 
rhese 


x pense were about £4,500, and the 
eipts amounted to £5,868. After deductions for 
he reserve fund, the clergy charities receive the 


Beckett Williams, | 


Adrian C. | 


The withdrawal of Mr. Herbert Howells’ Quintet 
from the London Chamber Concerts Society’s 
programme at Wigmore Hall, on November 2, has 
led to a good deal of discussion. As many of our 
readers know, the rights in the work had been 
acquired by Mr. Oscar Street, a fact of which the 
intending players were unaware until the rehearsal 
stage was well advanced. They were then informed 
by Mr. Street that permission to perform the work 
would be contingent on (a) the acknowledgment of 
his rights on the printed programmes and (4) his 
presence at rehearsals. The performers (the 
Philharmonic Quartet) agreed readily to (a) but 


said ‘no’ to (4), with the result that Mr. Street 
demanded the return of the parts. It has been 
suggested that Mr. Howells’ work has_ thus 


received an exceptionally good advertisement. But 
surely the best type of advertisement for a com 
position is public performance. If Mr. Street can 
stop one performance, he can stop all, in which case 
the excellence of this method of advertising is not 
apparent. Solarge a proportion of modern chamber 
works are the result of commissions and competi 
tions, that the question calls for speedy settlement. 
Our composers will be wary and chary of writing 
works under conditions that apparently give the 
patron the right to forbid the bands, so to speak. 


An event of-great interest to organists and church 
musicians will take place in the Royal Albert Hall on 
December 9 at 8 p.m., when M. Marcel Dupré, a 
famous French organist, will give a recital, assisted 
by the London Gregorian Association. He will play 
Bach’s Fantasia and Fugue in G minor, d’Aquin’s 
‘Noel’ with variations, the first movement of 
Widor’s fifth Symphony, his own Prelude and Fugue 
in G minor, and a series of pieces now in the press. 
He will also improvise interludes between verses of 
psalms and hymns sung by the choir. The concert 
is in aid of the funds of the Officers’ Association. 


At a meeting of past and present members of the 
Royal College of Music, on November 18, it was 
unanimously decided that the proposed memorial to 
Sir Hubert Parry should take the form of a reading- 
room, study, and reference, library, to be known as 
the Parry Room. We can imagine no more fitting 
memorial to one who so consistently urged on 
musicians the importance of reading. Miss Emily 
Daymond was appointed hon. treasurer, and Mr. 
H. C. Colles hon. secretary. 


The Board of Trinity College, Dublin, has elected 
Dr. C. H. Kitson (late organist of Christ Church 
Cathedral, Dublin, and Professor of Music in 
University College, Dublin) as Professor of Music 
in Dublin University, in succession to Dr. P.C. Buck, 
resigned. 


As we go to press we learn that J/usical News 
has been acquired by Messrs. Curwen, who will 
combine it with the J/usical Herald, and issue it as 
a weekly under the title M/usical News and Herald. 
Mr. Edwin Evans has been appointed editor. 
Congratulations and best wishes! If the journal 
is not an unqualified success we shall be surprised. 

Owing to unusual calls on our space, we are 
compelled to hold over reviews of new books and 
music, a good deal of correspondence, and the 
Gramophone Notes. 








Quintet 
ociety’s 
, - has 
of our 
1 been 
ich the 
‘hearsal 
formed 
1e work 
nent of 
(6) his 
5 the 
a) but 
Street 
s been 
thus 
But 

1 com 
et can 
h case 
is not 
vamber 
mpeti 
ement. 
writing 
re the 


ik. 


church 
lal] on 
pré, a 
sisted 
ll play 
\quin’s 
nt of 
Fugue 
press. 
ses of 
oncert 
mn. 


of the 
t was 
‘jal to 
iding- 
wn as 
fitting 
d on 
Emily 
1 Mr. 


lected 
hurch 
ic in 
Music 
Buck, 


Vews 
. will 
it as 
vald. 
ditor. 
urnal 
ed. 


: are 
and 
the 








THE MUSICAL TIMES—DeEcemBerR 1 1920 


817 


l 

THE CARILLONS OF BELGIUM: |} 
SOME RECENT IMPRESSIONS 

By W. A. ROBERTS 

Visitors to Belgium this summer cannot fail to} 
have been impressed by the immense activity and 
ant-like industry of a resourceful people in repairing 
the havoc wrought upon their country by the 
unspeakable Hun. It is an object-lesson for our 
disgruntled work-people in England at the present 
time, who moreover were spared the horrors and 
indignity of an enemy occupation of their country. 
While so much wanton destruction was done in 
Belgium, where stories of individual suffering and 
hardship are to be heard on every hand, it isa relief to 
bell-lovers to find that comparatively little damage had 
been sustained by the carillons which for long ages 
have been such a feature of daily life in the Low 
course, the Belgian carillons and 
bell-towers did not entirely escape. Those of 
Louvain, Termonde, Dixmude, Nieuport, Ypres, 
and Thourout were destroyed in the bombardments, 
but the principal carillons at Malines, Bruges, Ghent, 
and Antwerp are practically uninjured, although the 
‘frozen music’ of the great tower of St. Rombold’s 
at Malines with its four hundred steps—and forty-five 
bells by Van den Gheyn, Dumery, and Hemony 
has its shell-scars to show. 

If the bells had been dismantled by the Germans 
to re-cast into war-material the big bell, ‘ Salvator,’ 
at Malines, would have given them nine tons of 
metal, and the famous cracked ‘ Roland’ at Ghent, 
made in 1314 and re-cast in 1659, would have 
furnished six tons, while at Bruges big ‘ Melchior,’ 
the bourdon bell, together with the forty-eight chiming 
bells, would have added thirty-three tons of gooa 
metal, excluding the copper tambour or drum which 
weighs nearly another nine tons. Such a conversion 
of bells would indeed only have resembled the fate of 
many Belgian carillons during the French revolutionary 
period. At Bruges, all the Huns did in the belfry 
was wantonly to destroy the wires and connections 
between the clavier and the bells, which were soon 
restored 

The carillon concerts are now, as formerly, among 
the great attractions of these delightful old Flemish 
towns-—notably, of course, those at Malines, where 
the carillon is specially remarkable for the brilliance 
of its smaller bells. Here the Belgian master- 
carillonneur, M. Jef Denyn, Chevalier of the Order 
of Leopold, displays extraordinary dexterity in 
manipulation, as for example in the fantasia on 
Verdi’s ‘Ernani,’ with which he commenced his 
recital at nine o’clock on a recent Monday evening. 
Not only can he produce a rippling cascade of bell- | 
tone in cadenzas almost as rapidly played as by 
a pianist, but his virtuosity as the ‘Liszt of the 
bells’ is guided by true musical feeling and} 
expression in simple pieces, and especially in old| 
Flemish and French folk-tunes and carols. 

But old English melodies are similarly arresting | 


Countries. Of 


and delightful, and one evening at Bruges, when the | 
carillon rang out Arne’s ‘ Rule, Britannia’ with spirit 
and decision, it thrilled the hearts of British hearers, | 
who included one notable personage in Sir Henry | 


Newbolt, author of ‘Drake’s Drum’ and many | 
another stirring naval lyric. 
Upon the famous Dumery bells at Bruges—which, | 


taken as a whole, give the impression of a juster 
tonality than those of Malines—a young player, 


M. Antony Nauwelaerts, is making a great name as an 


| ringing tones. 


|tunings of that day. It was 


expert carillonneur. Like M. Denyn, his talent 
is hereditary, but he differs from the great 
Malines artist in making less play with the small 
bells, his speciality seeming to lie in giving 
prominence to the middle and lower bells, upon 


| which his firm and nervous touch produces full and 


It has to be done with judgment, of 
course, for the harmonics of deeper-toned bells are 


|less negligible than those of the trebles, but one 


finely-effective example of Nauwelaerts’s arrangements 
is that of Benoit’s ‘Rubens’ March, where in the 
Trio the bass bells ring out the typical carillon figure 
of four descending notes with majestic solemnity. 
Far less effective was the arrangement of the same 
music played by the Antwerp clock-mechanism. 

The carillon at Antwerp falls little, if anything, 
behind the famous examples at Malines and Bruges. 
Its great height renders the tone of the bells remote 
and etherially beautiful, so that during the statutory 
evening concerts of an hour’s duration, from 9.0 
to 10.0 o’clock, the compulsory stoppage of all traffic 
near the Cathedral is absolutely necessary. Here 
the carillon of forty-seven bells includes thirty-six 


by F. and P. Hemony (1655), three by Joris Dumery 
1767), and the seven smallest by van Aerschodt 
1904) ; and an example of the imperishable qualities 


of good beli-metal is given in the heaviest bell with 
its rhymed inscription, showing that it wasfounded in 
1459. The carillonneur at Antwerp is the organist of 
the Cathedral, M. Brees, who in this latter capacity 
has succeeded to the post held in 1628 by our own 


| Dr. John Bull, whose harpsichord by Ruckers, the 


famous Antwerp maker, can be seen in the Steen 

Museum, a stone’s-throw from the Cathedral. At 

the present time Ghent has no official carillonneur. 
From time to time, visits to the first-class carillons 


|are paid by the leading bell-masters, so that on a 


recent occasion at Antwerp it was our fortune 
again to hear M. Nauwelaerts, of Bruges, who gave a 
masterly performance, several itemsin his programme 
being loudly applauded by the assembled crowd, who 
listened with whole-hearted attention. It might be 
that the tender old Flemish tunes, played so intimately 
and artistically, awakened memories, but there could 
be no mistake about the appreciation and applause 
of the Antwerp crowd although this could not be 
heard by the performer seated up aloft in his belfry 
among the stars. In addition to popular melodies, 
M. Nauwelaerts gave proof of his great executive 
skill in such diverse music as a fantasia on 
‘Les Cloches de Corneville’ and the Adagio from 
the ‘Sonata Pathétique’--which was indeed excep- 
tionally pathetic in being spoiled by the braying of a 
military band marching with soldiers across the 
Place Verte, and disappearing into the darkness. 
The gendarme on duty, who had in several cases 
stopped or diverted the traffic, did not interfere in 
this instance, evidently not feeling equal to tackling 
a commando 

In 1773 Dr. Burney wrote that in his opinion 
carillons were of no genuine musical importance. 


| He was probably right in such a conclusion, con- 
| sidering the primitive actions and unsatisfactory bell 


satis 


difficult to get 
factory results with bells cast at different periods 


by different founders who had never heard of 
Mr. Starmer’s dictum that a bell must be in tune 
with itself before it can be in tune with others. Even 


in the best Belgian carillons of to-day there are 
instances of beils not sounding exactly in tune when 
Far nearer to perfection in all 


tested in chords, 
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respects is the great carillon of forty-two modern 
English bells at Queenstown. The Belgian carillons 
certainly have their limitations, but they are rich 
in associations quite apart from merely scientific 
They are bound up with the 
lives of the people; they have sounded day by 
day, year by year, and century after century. 
Ihe step of time has marched to their melodies 


tests in tonality. 


for generation after generation in the panorama 
of day and night. Their subtle influence has 
iffected the lives of myriads whose comings 
and goings have been timed by these insistent 


measurements of the passing hours. 

\s Mr. Belloc finely puts it, their continual music 
renders the air sacred, and fills it with something 
so akin to an uplifted silence as to leave one 
ifter passing from their influence —asking what 
balm it was that lulled the city’s harshnesses 


ind discords. And now when such unmistakable 


nterest is being taken in carillons in England, 
ind also in America, surely no more splendid 
war-memorial could be erected than a carillon 


if perfectly-tuned English bells. 


\ NEW FRENCH REVIEW 

rhe handsome appearance of the new Avevie 
VWusicale*® and the good reading within are welcome 
signs of the recovery of French musical journalism 
which the war had drained to a low ebb. The new 
review fills the place and carries on the tradition of 
the ante-bel/um Bulletin of the French section of the 
defunct International Musical Society, whose editor, 
lules Ecorcheville, fell in action. 

M. André Pirro begins a learned study of Louis 
Couperin (uncle of ‘ the great’ Couperin), some little 
harpsichord pieces of whom, taken from MSS. in the 
French National Library, are printed in a supplement. 
M. Pirro stresses the influence of the lutenists in that 
great musical revolution associated with the name of 
Monteverde, and in the nature of 17th century 
keyboard music. The technique of the lute—which 
was the amateur’s instrument, the banjo, almost the 
mouth-organ of the time—was all opposed to 
polyphony and all in favour of accompanying chords 
and broken, evaporating arpeggios. In L. Couperin’s 
harpsichord music both the liberty of cadence in the 
preludes and a certain formation of themes—o1 
rather a certain absence of themes—-derive from the 
lutenists. ‘Thus all the beginnings and some endings 
of his sarabandes exist only by a diversity of 
harmonies without any melodic feature. 


‘A musician by instinct [says M. Pirro] he 
was bound to be attracted to these lutenist 
composers who had no need of any learning to 
write. Theory weighed even less with them 
than with the wandering fiddlers (scnctriers). 
The latter bowed the neck to polyphony, 
respecting the rules as best they could, till 
such time as they were tied in an inextricable 
knot which would be solved by a stroke of 
ignorant audacity. They did not depart from 
a given number of threads in their texture—as 
many as their “Symphony” had voices. The 
held to no_ such fidelity in the 
concurrent lines. To unravel with a _ fair 
continuity the main thread of his composi- 
tion sufficed him, and what floats around is 


lutenist 
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Madame. § trancs monthly 


only the dust of harmony. Thus are many 
difficulties resolved. The hardest thing about 
lute-playing was to tune the instrument, but 
once the strings were rightly taut the sounds 
combined as though of their own accord. For 
that matter some pieces were so favourably 
contrived that almost without moving the fingers 
any beginner could soon equal that monkey 
of Mlle. Coinet (mentioned by Voiture and 
Tallemant), which played a saraband on a guitar 
with only one mistake, but that an incorrigible 
one. So easy was the apprentisage that for 
many in the 17th century music was the lute 
and nothing more. Its vogue was universal.’ 
M. Maurice Barrés pleads 
for ‘ pleasure in music.’ Let us by all means worship 
the sublime in music--Beethoven, Wagner ; and the 
sublime should be worshipped in appropriate temples 
But down with the pseudo-sublime and all that 
desert region of boring music which lies between the 
true sublime on the one hand and the enlivening, the 
agreeable on the other. M. Claude Laforét writes on 
Albéric Magnard, the composer of lofty symphonies 
murdered by the invading 


A brilliant article by 


and operas, who was 
Germans in 1914. 

An account of music in England comes rather 
unluckily from a writer who has little good to say for 
excepting Mr. Eugene Goossens and 
Lord Berners (but the mood of the day in Paris is, 
‘Il ne faut songer qu’a la France’). He complains, 
with some justice, that English audiences applaud 
anything and everything, but extravagantly says that 
it is a common thing here for one and the same 
person to show an equal taste for ‘sugary ballads.’ 
the conservative imitators of Brahms, the ‘everyday 
Scriabinism and the tasty acidity 
and all this ‘with no sense of 


any of us 


inspiration of 
of Stravinskyism’ 
incongruousness.’ 

Elsewhere an article laments that just the opposite 
obtains in the musical life of Paris : 

‘It is nothing but clans, sects, and coteries. 
Rare, indeed, are those who, keeping a preference 
for one of the musical parties, are willing to 
recognise any interest in tendencies antipatheti 
to them. For musicians of different schools to 
despise one another mutually is in no wise 
surprising—it has always been thus ; but for the 
public to share in these passions is absurd. But 
to-day a critic cannot declare his admiration for 
d’Indy, his love for Debussy and Ravel, and his 


interest in the “new young men,” without 
appearing to lack sincerity.’ R. Cc, 
THE ART OF TEACHING SINGING 


‘A great deal of discussion is constantly 
taking place about the art of teaching singing, 
but hitherto it has generally been conducted 
by men, and in view of their activities, and 
remembering that the majority of singers and 
teachers of singing are women, it seems to me 
to be desirable that the subject should be threshed 
out from the woman’s point of view.’ 

Thus, by way of introduction, writes Madame 
Larkcom in her new book on singing,* and then 
proceeds to do the threshing-out in a most able 
and interesting manner. 





‘The Singer's Art.’ By Agnes J. Larkcom. No. 92, Novello's 
Music Primers and Educational Series 
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Madame Larkcom presents her views in simple, 
direct language, and wisely refrains from encumbering 
her pages with needlessly abstruse phraseology. We 
are told in the Preface that this little volume is the 
outcome of a series of articles originally written for 
ind read to the singers’ class of the Society of 
Women Musicians. ‘They were primarily addressed 
to women teachers, and are chiefly, though not 
entirely, concerned with the training of female voices. 
In response to many requests they have been collected 
ind revised, and ‘are now offered in the hope that 
their contents may be useful to young teachers of 
singing, particularly those who lack opportunities for 
discussing the many problems connected with the art 
of teaching singing.’ 

The subject is discussed under the following heads : 
rhe Art of Teaching Singing—-Breathing— Training 
the medium voice —Registers--Resonance— Expres- 
sion and diction—Recitative- ~The educational value 
of vocal music. 

The author makes it clear from the outset that she 
has no sympathy with the mere dabbier in the art. 
In considering the qualifications necessary for a 
singer, stress is rightly laid on character, whch is 
defined as 

the possession of the qualitic s of patience, perseverance 
industry, self-control, and joy in overcoming difticulties 
which takes the pupil so quickly along the path of 
progress. I often think [continues the writer] 
that ‘character’ is rarer than intelligence. So many 
students are clever, but flippant; they cannot, or will 
not, see the necessity for practice. They forget thei 


breathing exercises, laugh at their diction exercises, and 
demand silly little songs or ragtime ditties, instead of 
trying to understand beautiful music ! 


With all of which most teachers wil! sorrowfully agree. 

The student of singing is urged to aim at a high 
ideal--the power to ‘express adequately by means 
of the human voice, used in conjunction with music, 
any or every kind of emotion.’ This necessitates 
intelligent training, pursued patiently, methodically, 
and persistently, Most of the failures so frequently 
heard of 

the inability to endure the strain of modern vocal 
tremulousness, and fatigue 
result from the want of 


music, the harshness, 
noticeable in so many voices 
sufficient technical training. Both students and 
teachers are in too great a hurry. . . . Th 
training which will fit the student to become a fine 
and successful vocalist must deal first with the physical, 
and then in turn with the mental, vwsthetic, and 
sympathetic aspects of the singer’s art. 

Teachers must not only possess a certain amount 
of knowledge of the structure of the vocal organs: 
their musical and general culture must also be of a 
high standard if they would deal successfully with 
every branch of the difficult art of singtnmg, A really 
good teacher of singing needs a liberal supply of 
patience and intelligence: ‘Experience is of course 
the great instructor, but do we not sometimes gain 
our experience at the expense of the pupil?’ The 
delicate vocal organs may suffer irreparable harm at 
the hands of an ignorant teacher. In considering the 
difficulties confronting the teacher, and the dangers 
to which the pupil is exposed, the author thinks 

it would be a very fine thing if associations of experi- 

enced teachers and singers could be formed in every 

town and centre, who would meet together and consider 
the various subjects connected with the art of singing. 

By patient study and consultation the members of the 

association would probably arrive at some conclusions 

which all felt to be true, and on that basis could 
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teachers 
conscientious and 


formulate some recommendations to young 

which would perhaps assist the 

enthusiastic beginner. 

Suggestions are given for lectures and discussions 
on the subject. 

Much advantage might result from meetings 
arranged for the purpose of studying the interpreta 
tion of standard works of art; the very indifferently 
understood subject of Recitative; the styles appro- 
priate to different periods and nationalities, Xc. 
Everyone will agree with the view that 

there is a great necessity for local effort for furchering 

the study of the art of music. We need much more 

decentralisation. The great joy of all artisticendeavour 

lies in the opportunity for producing something our 

selves. We should develop our own resources, and 

not slavishly imitate the doings and methods of the 

great central schools and societies. They may have 
many ideas, but they often lack idealism: and it is the 
latter which beautifies the humblest effort and smoothes 
the way to the highest realms of art. 


In summing up the requirements of the teacher, 
we are reminded that 

although one cannot be good teacher without 

knowledge, it is quite possible to be very learned and 

yet fail to be able to impart. . . The best of 

teaching comes from a ready perception of the pupil’s 

needs, and rests fundamentally on sympathy, imagina 


tion, and intuition. 


rhe chapter on breathing is full of valuable advice. 
The impression generally gathered from writers and 
teachers 1s, first, 

that there is some very mysterious way of breathing 

which is suitable for the singer only: and, secondly, 

that quantity of breath is the chief thing to be desired. 


Madame Larkcom considers that neither of these 
views 1s correct 





In these days of splendidly free clothing for women, 
and active exercises for the young of both sexes, most 
healthy boys and girls will be found to breathe amply 
and correctly. It will be found that young people 
breathe downwards and outwards, and girls do not as a 
rule raise the shoulders and aspect of 
pouter pigeons, as used frequently to be the case in the 
bad old days of tight small waists for 
What the lacks is not 


assume the 


corsets and 


student 


women. 
material, but skill in disposing of it to the best 
advantage. He needs to learn the value of economy 


of force, and the necessity for that muscular control 


which will enable him to give the 
varietv of breath pressure that iine singing and good 


phrasing demand, 


almost endless 


Objection is made to the exclusive use of nasal 
breathing when singing, on the ground that it takes 
a long time, is often a noisy process, and is apt to 
leave the tongue raised and the soft palate depressed. 

In connection with this subject of breathing, 
reference is made to a committee—-of which the 
author was a member. formed a few years ago as a 
result of a Conference on ‘Voice and Speech 
Training,’ convened by London University, and a 
report published in 1913 in the Lancet is reproduced. 

A protest is made against the method of breathing 
advocated in certain circles which insists that the 
chest should be kept raised during the whole 
performance of the singer. The author considers 


{this harmful, and quotes a letter in support of her 


opinion from a member of the above-mentioned 
committee. 
In an admirable little chapter on training the 


medium voice the value of the exercises contained 


in Garcia’s ‘The Art of Singing’ is pointed out, and 
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{ Madame Larkcom 
was herself a pupil of Garcia, and on the controversial 
subject of ‘registers’ she is content with setting 
forth in as simple language as possible the theory of 
reyisters as taught by that great master and life-long 
student 

Resonance is considered under the heads: The 
reinforcement of overtones—The resonators—The 
problem of vocal resonance—Taste in tone-quality 
Physical obstruction (adenoids, enlarged tonsils, &c. 

[he natural physical effects of the emotions 
Intuition the highest gift of a singer. 

On the supremely-important subjects of expression 
and diction, the reader will find much that is 
nteresting and suggestive 


their use strongly recommended. 


Words and musical signs are inadequate to convey all 
the meaning that lies behind the concrete signs and 
Only by insight and imagination can we 
ever hope to interpret the real meaning of great poets 
and musicians. It is hopeless for the mean, 
limited, and coarse to think they can ever put before 
of the refined and lofty soul. 

A fine artist interpreter may be considered to contain in 
himself the same kind of capacities for feeling and 
expression as those which animate the creative genius 
seeks to interpret. . . . It is 
pitiful to see the frivolous, pretty, uneducated singer or 
performer struggling with the masterpieces of art. 
character, and education are the 


S\ mbols. 


is the measure 


whose works he 


Imagination, 
first necessities for the student of really fine art, and we 
need not concern ourselves with the wants of those 
satisfied with lower levels of 


whose ambitions are 


achievement. 
Again 


Words may be sung distinctly but not beautifully, 
beautifully but not distirctly, or both beautifully and 
distinctly but not expressively. Clarity alone 
Words seem to have a life of their 
Every inflection of the voice affects their 
importance . The colour of vowels should 
be varied, and different degrees of length and energy 
should be given to the consonants until they become 
the student’s perfect and obedient servants. 


does not satisfy us. 


own, 


The beauty of our own language is insisted upon: 


Most of the 
diction arise from a want of interest in and appreciation 
of the beauties of their own tongue that are quite 
characteristically British. Hence the common idea 
that English is difficult to sing. 


faults met with in English singers’ 


Students and teachers whose views on the subject 
of Recitative are at all hazy—especially in the matter 
of the correct introduction and use of appoggiaturas 

will find this form of declamatory singing fully 
and clearly dealt with. Especially valuable are 
the musical illustrations from Handel, Gluck, and 
Mozart, where the proper treatment of these appog 
giaturas—with the given—is practically 
illustrated. 

In the final chapter on the educational value of 
vocal a strong plea is made for its more 
generous inclusion in future schemes of education. 
really good singers should be 
in schools and young people’s 

In arranging programmes 


reasons 


music, 


Lecture-recitals by 
given at intervals 
lubs and institutes. 


care would be taken that the songs should not only be 
simple and pretty enough to inspire the hearers with 
the desire to sing them themselves (which is the end 
in view), but also be those in which the words were of 
liierary value, and beautiful in sound as well as in 
sense. . . . Such recitals will stimulate the love 
assist in a small degree in furthering a 
knowledge of English literature, and awaken an interest 


of vocal music, 


in the art of beautiful speech or diction, a part of 
English education which has heen woefully neglected. 


Listening to music, however beautiful and however 


well-performed, is nevertheless not enough in itself : 

It is as necessary for the development of the musical 
sense that children and young persons should take part 
in making it, as it is good for them to play their games 
instead of merely looking on. 

The writer deplores the tendency to relegate musi 
to professional musicians : 

A few to perform and thousands to listen is the ideal 
of the business manager. I would advocate just the 
opposite—as many as possible to perform, with only a 
few left out to criticise and applaud. 

It will be gathered from what we have written and 
quoted that this little book contains much that is 
instructive and inspiring to both students and teachers 
of singing. The author is to be congratulated on 
a really valuable contribution to the literature of 
the subject. CG. c. 


London Concerts 
By A. KALISCH 


There have been many interesting and important 
orchestral concerts since the last issue, the 
Philharmonic Society and the London Symphony 
Orchestra having begun their seasons, with Mr. 
Albert Coates as the principal conductor of both. 

First in order of time was the London Symphony 
Concert on November 1, at which there was not a 
vacant seat. The principal feature in the programme 
was the ‘Scythian’ Suite of Prokofiev, of which we 
had heard a great deal beforehand. It was a 


pity to have told us so emphatically in advance 
that we were going to be startled, because the 
human animal is perverse and prefers not to 


do as he is bidden. I do not think many people 
were surprised, but a great many were favourably 
impressed. Prokofiev is only twenty-eight now, 
and it is not to belittle him unduly to say that, 
in this Suite at any rate, he has not done 
much that Strauss, Debussy, Ravel, Scriabin, and 
Stravinsky have not done before. What he does he 
does very admirably, with a sense of certainty that 
augurs well. His great asset is the savage energy of 
his rhythm, which is really barbaric. At the same 
time I for one felt that in the ‘Prince Igor’ dances 
Borodin produces much the same effect with a far 
smaller expenditure of means. When Prokofiev 
tries to be poetical, as in the tone-picture of the 
‘ Night on the Steppe,’ he is simply cacophonous, and 
his lack of real melody is conspicuous. One felt 
almost compassion with the man in whose soul a 
beautiful summer night could produce only such 
distressful feelings. The close of the whole, repre 
senting a sunrise, is undoubtedly effective, but it 
somehow recalled the much more impressive opening 
of ‘ Zarathustra.’ With all deductions made, however, 
this passage and the opening of the Suite are 
sufficient to stamp the composer as a man to be 
reckoned with. 

(To digress for a moment, the impression made by 
the three pianoforte pieces of Prokofiev, played by 
M. Rubinstein at his recital on Armistice Day, was 
exactly the same.) 

At this first L.S.O. 
Rachmaninov’s fourth 


concert M. Cortét played 
Pianoforte Concerto. It is 
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an extraordinarily difficult work and very skilfully 
made, having a family likeness to the more familiar 
third Concerto in that it is a mixture of real eloquence 
and specious rhetoric. In the earlier work there is 
a finer balance between the two; here the rhetoric 
predominates. This is said to be the composer’s 
favourite, but a whole book might be written on 
composers’ erratic judgments of their own works, 
beginning, of course, with Beethoven and his ‘ Little 
Sonata.’ M. Cortét’s playing was one of his finest 
achievements both in respect of technical perfection, 
variety of colour, and magnetic vitality. Asan encore 
he played a Bourrée of Saint-Saéns for the left hand 
alone, and here his technique was if anything more 
remarkable still. 

At the second concert of the London Symphony 
Orchestra, on November 15, Signor Siloti played 
Liszt’s ‘Totentanz’ with immense verve, and an 
enjoyment which he was able to com- 
municate to the public. On _ being encored he 
repeated part of it. It seems strange to reflect that 
when it was new, solemn Respectability denounced it 
as blasphemous, and sensitive musicians held up their 
hands in pious horror at a certain prominent sficcato 
passage. At present the realism sounds elementary, 
but none the less the work still has a certain vitality, 
and in justice to Liszt we should not forget how 
strikingly new it all was at the time when it was 
composed. 


obvious 


‘THE PLANETS’ 


The concert was memorable for the first eomplete 
performance of Mr. Gustav Holst’s ‘ The Planets.’ 
It would be superfluous again to discuss this very 
remarkable work in detail. It is a good testimonial 
to the taste of the public that at each repetition it is 
received with greater enthusiasm. The whole gains 
immensely when rounded off by the last number, 
‘Neptune the Mystic’ (heard for the first time), with 
its ethereal ending, which presents almost super- 
human difficulty to the female chorus. The _per- 
formance was remarkably fine, and the playing of 
Strauss’s ‘Don Juan’ was also. extraordinarily 
brilliant. 

The principal feature of the second of the 
Kingsway concerts on October 30 was M. Thibaud’s 
impeccably elegant and sensitivé playing of a Mozart 
Concerto; and Mr. Hislop, the Scots tenor, who 
had made his mark at Covent Garden in the summer, 
an uproarious success by his excellent 

excerpts, which, however, were 
keeping with the rest of the 


obtained 
singing of operatic 
slightly out of 
programme. 

At the second of the Queen’s Hall Symphony 
concerts, on October 23, the novelty was Roussel’s 
‘Le Festin de lAraignée.’? It is music for a ballet 
evolved from Fabre’s ‘ Studies of Insect Life,’ and 
tells at considerable length how the spider feasts on 
flies and butterflies, behaving just like Thamar in 
the Russian Ballet. It would doubtless be more 
effective with the stage. The diaphanous scoring is 
undoubtedly clever, but there is hardly sufficient 
substance in the music to keep the interest alive 
for so long without accessories. But it is easy to 
understand why the music fascinates conductors. It 
was repeated by Mr. Albert Coates at the first 
Philharmonic concert a week later, and | see that 
Toscanini is playing it all over America. At the 
same concert Miss Isolde Menges gave a notably 
strong yet sensitive performance of Brahms’s Violin 
Concerto. 
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At the Queen’s Hall concert on November 6, Mr. 
Lamond played Beethoven’s fourth Concerto in his 
usual massive and impressive manner, which resulted 
in a slight loss of the irresponsible gaiety of the last 
movement. Mr. Frank Bridge conducted his Suite 
for strings, which had not been heard for a long 
time. It contains much admirable writing, and has 
an excellent English spirit, but suffers somewhat 
from over-elaboration. Another noteworthy feature 
of the concert was the performance of César 
Franck’s Symphony. It was perhaps not so exciting 
as the performance under Mr. Coates at the 
first Philharmonic concert, but not improbably 
more like what Franck intended. 

The Philharmonic season opened brilliantly on 
November 4. Sir Charles Stanford’s Overture to 
‘The Travelling Companion’ is solid and dignified, a 
fitting introduction to an opera dealing with great 
moral issues in a romantic spirit. Signor Siloti’s 
playing of the Tchaikovsky B flat minor Concerto was 
notable for its brilliant technique, the terrific pace at 
which it sped along, and the avoidance of all 
sentimentality. It was a virile Tchaikovsky. Two 
other orchestral concerts have to be mentioned. On 
November 12 the well-known Swedish conductor 
Gustav Schneevoigt conducted the * Meistersinger’ 
Prelude, the ‘Pathetic’ Symphony, and the fifth of 
Beethoven, which the Albert Hall Orchestra played 
very well. He is undoubtedly a conductor of great 
gifts, his readings being full of vitality and singularly 
wel. balanced : his Tchaikovsky was notably free from 
hysterical exaggeration. On November g the Patron’s 
Fund gave an unusually instructive concert at the 
Royal College of Music. Seven out of the hundred 


and forty-six works played at the various public 
rehearsals were selected, and those’ chosen 
should be mentioned for the sake of record. They 


were : 
Fantasy Overture _ wa W. NeNaught. 
Tone-Poem * A Miracle’ Fredert 


Laurence. 
Keats’s ‘Ode on a Grecian Urn’ R. T. Woodman. 
Songs: (a) * Lubin is away’ Joseph Speaight. 


(6) ‘Sister, awake’ 
Miss Dorothy Silk. 


Three Miniatures ... /. Gerrard Williams. 
Symphonic Poem L. A. Collingwood. 
Dance * Bergamask’ Jane M. Joseph. 


Mr. Adrian C. Boult conducted. Opinions may 
differ as to the works showing the greatest 
promise, but there can be no doubt that taken 
as a whole it was a most encouraging concert. 
My own preferences were for the works of Mr. 
Collingwood and Mr. Gerrard Williams, and (in 
quite a different vein) Mr. McNaught, while Miss 
Jane Joseph’s ‘ Bergamask’ is an excellent specimen 
of its kind. On this occasion Mr. Albert Coates 
conducted some excerpts from his opera ‘ The Myth 
Beautiful. The second item promised was not 
performed, and there were mishaps in the per- 
formances of the others. Mr. Coates is a master of 
melody with a great gift for mood painting, and in 
spite of the intricacy of the score the meaning is 
always easy to understand. 


SOME STARS 


M. Heifetz has come back to us after his summer 
holiday, and his success has been consistent. We 
have heard performances of the Paganini Concerto 
and Ernst’s Concerto which can rarely have been 








equalled for brilliancy and sheer beauty of tone in 
the most difficult passages. He plays this sort of 
music with a conviction that makes one 
forget that its intrinsic value is not of the highest. 
It must be admitted, however, that his performance 
Franck’s something of a 
disappointment The tone was of 
veautiful and the execution tlawless, but the musi 
seemed to damp his spirits, and there was little 
exaltation or passion in his playing. The principal 
of the performance was that the Sonata was 
sound like a solo with an unimportant 
is the last thing that a sonata 


torce ot 


ot Cesar Sonata was 


course very 


cetect 
made to 


accompaniment, which 


1Ooskl HOFMANN 


An important event has been the return of Mr. 
Josef Hofmann, who is one of the few prodigies who 
He has consistently 
everywhere except in this 


have attained to really high rank. 

id triumphal success 
It is difficult to understand why the publi 
remained cold, but it has now atoned 
No yood purpose would be served 


country 

the past 
tor its neglect 
y going through his recital programmes in detail. 
It is sufficient to say that his great asset is his 


remarkable sanity, which of course is not by any 


means synonymous with want of temperament and 
mayination I myself tind his Chopin’ most 
eminently satisfying, chiefly because of its freedom 
trom wilful exaggeration. He is content to let the 
nelodies tell their own ston Indeed, | imagine his 
lea of the sv/arte comes nearer to that which ts 
ascribed to Chopin himself than that ef any other 
player. Some people mistake this simplicity for 
coldness, but its simple elegance is one of the 
hardest things to achieve It is like the cut of a 
‘simple little gown’ made by the best Paris artist, 


which the mere male observer always thinks that he 


himself could copy without trouble but only the 


expert who knows what a deal of artistry goes to the 
making of it rue, Mr. Hofmann gets his effects 
by gradations of beautiful tone more than by violent 


contrasts of force or rhythm. His command of tone 


very remarkable. He can spread a crescendo or 
nde over an almost larger number of bars 
than, probably, anybody else alive. His /Afaaissimos 
never lose tone: his /vrdssfmos are rarely harsh. 


(ine of his most remarkab!e performances was that 


of the Funeral March of Chopin, where his 

nsistence on the rhythmic figure for the left hand 
tl ly t ~yt the > ] ’ os 

with a slight accent on the second note of each 


This, if I 
Hofmann’s 


eftect. 


secret oft 


group) made an extraordinary 
remember rightly, was the 
master, Rubinstein. 

Another of Hofmann’s . great 
extraordinary incisiveness and flexibility of his rhythm. 
Many examples of this might be quoted, but I must 
ontent myself with naming three pieces in which it 
was most triumphantly shown : the A major Polonaise 
of Chopin, which so often sounds blatant and vulgar, 
was invested by him with chivalrous dignity owing 
to the broad rhythm ; Beethoven's 
‘Ruins of Athens’ March: and the G minor Prelude 
of Rachmaninov. It without saying that 
Mr. Hofmann can compete with the purveyors of 
fireworks in their own sphere only regret is 
that he has not been able to appear with one of our 
n chamber music 


assets is. the 


sweep of the 
Ot Ss 
One’s 


orchestras o1 


MORE PIANISTS 
Another pianist whose return is welcome is 
M. Arthur Rubinstein He is one of the most 


brilliant. players of the time, and yet does not allow 
technique to become an end in itself. He has a 
strong musical individuality which, it cannot be 
denied, is sometimes in conflict with that of the 
composer he is interpreting. This accounts for the 
extraordinary difference in the verdicts onhis playing 
of César Franck, which oscillate between indictments 
for murder and pans welcoming a revelation. His 
playing of Chopin is wildly romantic: his great 
achievement was the F sharp minor Polonaise, which 
was a convincing embodiment of the idea that the 
music represents a scene of knightly splendour. He 
played also some pieces of Poulenc, one of the French 
reformers, which are quite pleasant, and was joined 
by Mile. Germaine Taillefer in a performance of two 
pieces of her own for two pianofortes called * Open 
\ir Games.’ They are really vivacious, and her use 
of the two pianofortes is singularly able. She appeals 
as the most individual writer of the yroup- mainly 
because she seems the least self-conscious, and less 
than the others oppressed by the sense of a mission. 
She has the mannerism -which is becoming a little 
of the unexpected ending. 

recitals have been given by M. de 
which were described as farewells, then 
as farewells before a long tour, then simply as 
recitals), and M. Cortot. They drew overflowing 
audiences, but what is there to be said about them : 
The most prominent of the other pianoforte recital- 
wivers about fifty) has been Signor Siloti, who isa great 
artist with a somewhat undue fondness for arranging 
and editing the music he plays. Miss Irene Scharret 
has given two successful recitals ; Miss Isabel Gray 
and Miss Jessie Bristol had an extremely interesting 
Bach programme at their recital for two pianofortes ; 
Mr. Harold Samuel’s playing of Friskin’s notable 
Pianoforte admirable. This Sonata 
should be taken down from the shelf oftener. 


obvious by now 
Chopin 
Pachmann 


Sonata was 


\ FEW RECITALS 

Che violinists have also been as the sands on the 
seashore. M. Kochanzki and the charming pieces 
of Szymanowski which he played deserve special 
mention. There is much more than an antiquarian 
interest in M. Salmon’s arrangements of forgotten 
old violoncello music; and he plays it in a way that 
makes it live. It is difficult to make a selection from 
among the singers for mention. Madame Blanche 
Marchesi celebrated the twenty-fifth anniversary of 
her London débit on November 2; Madame 
d’Alvarez and Mr. Gervase Elwes have each bidden 
us good-bye before long tours; Dame Nellie Melba 
and Dame Clara Butt have filled the Albert Hall; 
Miss Gertrude Blomfield has developed rapidly into 
an artist; Miss Dorothy Silk’s programmes of old 
music are exceptionally interesting and instructive, 
and she knows how to sing these compositions ; Mr. 
George Denys, a young baritone, has made an 
exceptionally good impression. 

In the sphere of chamber music we have had the 
flawlessly elegant Flonzaley Quartet and the strongly 
temperamental Bohemian (now Czecho-Slovak). It 
is not that the Flonzaleys lack temperament or that 
the Bohemians fail in elegance, but the epithets 
used describe the salient virtue of each. The 
Bohemians played the Quartet of Mr. C. Armstrong 
Gibbs, which once more shows that he is a composer 
to be watched. Though it is not strictly relevant it 
is worth mentioning here that the success of the 
London String Quartet in the United States is 
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remarkable. The American press is more enthu- 
siastic than the critics have ever been here; and it 
is interesting that the writers emphasise the fact that 
the players have had the courage to dispense with 
preliminary puffs and have scored entirely on their 
merits. 

rhe first cencert of the London Chamber Concert 
Society was notable for the performance of Dr. 
Ethel Smyth’s Quartet, which had not been heard 
for a long time. It deservedly made such an 
impression that it is not likely again to be so long 
neglected. A new Quintet by Herbert Howells was 
to have been performed at the same concert, and the 
reasons for its non-appearance deserve record. 
Mr. Oscar Street, the owner of the copyright, desired 
to be present at rehearsals. When the Philharmonic 
Quartet declared itself unable to accede to his 
request, he asked to have the parts returned to him. 
He writes saying that he has no desire to prevent 
performances of the work. On the contrary, he 
hopes to find many bodies of players willing to assent 
to his very modest suggestion. Will he find them? | 
hope so, for the sake of the composer, but I doubt 
| can gather players are unanimous 
Philharmonic Quintet took the 

That is certainly my own view. 

The good impression made by the Meredyth 
(Quartet should be recorded. A new organization for 
the performance of chamber music old and new, 
the music society has made a_ good start. Its 
performances take place at the St. John’s Institute, 
Tufton Street, Westminster, at 5 p.m. on certain 
Puesdays. 


it, for so far as 
in saying that the 
only possible course. 


SOME NOTES FOR DECEMBER 
Brahms’s ‘ Requiem’ will be given at Southwark 
Cathedral on the afternoon of December 11, this 
being one of the series of Festival performances 
On the same afternoon M. Cortoét gives a 
recital at Wigmore Hall, and Mr. Lamond 
Madame Suggia 
sings at the 


there. 
Liszt 
a Beethoven recitalat Queen’s Hall. 
plays and Signor Montesanto 
Kingsway Hall concert. 

On December 4 M. Cortot plays Beethoven’s third 
Concerto and Debussy solos at Mr. Robert Newman’s 
concert at Queen’s Hall. 

At the London Symphony Orchestra’s concert on 
December 6, Vaughan Williams’s ‘ London 
Symphony’ will be played, and M. Kochanski plays 
Brahms’s Violin Concerto. Atthe Philharmonic con 
cert on December 16, Beethoven’s ‘ Coriolan’ Overture 
will be played, in commemoration of Beethoven, 
Arnold Bax’s ‘November Woods’ will be produced, 
and the Philharmonic Choir sings unaccompanied 
music. The Symphony is Tchaikovsky’s No. 5, 
and the conductors are Mr. Hamilton Harty and 
Mr. Kennedy Scott. 


Opera in London 


By FRANCIS E, BARRETT 

SOUTH LONDON EFFORT A SUGGESTION 
For the greater part of November one had to 
cross the Thames for any opera they, he, or she 
wished to hear. Only at the end—on November 22 to 
be exact—did Covent Garden open its doors for the 
Carl Rosa season. Ithas beenalean (operatic) month 
for London, and many will agree that it is time this 
was altered. Jl’ossibly it may be. When the Grand 
Syndicate gets back to work it may see its way to 


arranging for a winter as well as spring season of 
opera in English at Covent Garden. I have no 
doubt that the public is ready for properly constituted 
performances given under the direction of those who 
not only understand opera but are acquainted with 
the special requirements of its representation in 
the vernacular. 

I fear that it is the want of such knowledge that 
has caused the new enterprise at the Surrey Theatre 
to come to grief. That the public of all kinds is 
ready for opera I have not the slightest doubt, but it 
is not Wise to presuppose too much ignorance on its 
to imagine that anything will do. The 
] 


part o1 
company may be small, but it should be efficient 
This efficiency in union with enthusiasm and 
determination to do the best has carried the day at 
the Old Vic. There opera has its place in a scheme 
that comprises a good deal. Its defect is that it is 
only sporadic. But what is done is done in a 
conscientious fashion that cannot fail to impress, 
and moreover there are people about the place who 
are strongly imbued with the right spirit of opera 
giving. It is something of a feat to include both 
Wagner’s *‘ Tannhiiuser’ and Mozart’s ‘* Marriage of 
Figaro’ in the same répertoire ; while the absence of 
all partiality is shown by the fact that the season's 
operas include ‘The Bohemian Girl,’ ‘ Lohengrin,’ 
‘ Maritana,’ and * Tristan.’ This is as it should be. 
The only stipulation I would lay down is that. people 
who are making the acquaintance of opera for the 
first time should be cautioned not to begin with 
‘Tristan’ or they may get a wrony conception ot 
what operameans. As farasindividual performances 
are concerned they are perfectly comprehensible. | 
liked the way in which ‘The Marriage of Figaro’ 
was given. It madeitclear that the work isa comedy, 
and not a farce as its other version made it, and the 
music seemed to belong to it and to fit in witl 
everything. In this performance Miss Muriel Gough, 
Miss Sarah Fischer, Miss Celia Turrill, and Mr. Clive 





Carey (the producer) especially distinguished them 
selves. Then the ever green ‘Rigoletto’ has been 
given with Miss Gough, Mr. Ben Morgan, and 


Mr. S. Harrison, and the operatic twins ‘Cavalleria 
Rusticana’ and ‘Pagliacci’ have made thei 
appearance, Mr. John Clinto joining the company 
for the purpose. 

One suggestion I should hke to make for the 
betterment of the performances is in the 
of the orchestra. The force so ably directed by 
Mr. Charles Corri, though sufficient for Mozart, 
is not large enough for the works of later development 
The orchestra is an essential factor in grand opera. 
The tyro is likely to get a wrong impression of things 
when he hears the Overture to *Tannhiiuser,’ for 
example, played by a smallband. Miss Baylis should 
call for volunteers for the orchestra. Strings are 
chiefly required. There should be no difficulty in 
finding fifteen or twenty amateur instrumentalists 
willing to give their services in so good a cause, to 
say nothing of the value the experience would be to 
them. Now that the undertaking has gained the 
good-will of the public who understand and appreciate 
its aims, there should be hearty co-operation from 
everyone who wishes well to music and desires its 
understanding by all classes of the community. 


matte! 


The W. W. Kimball prize of $100 offered by the Madrigal 
Club of Chicago for a mixed-voice setting of Marlowe's 
‘Come live with me and be my love’ has been won by 


Mr. Samuel Richards Gaines. 
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Chamber Music for Amateurs. 


Under this heading we insert, free of charge, 
announcements by amateur chamber musicians who 
wish to get into touch with other players. We shall 
be glad tf those making use of the scheme will let us 
know when their announcements have borne fruit. 
Failing such notice, advertisements will be inserted 
three times 
are invited to 
Rehearsals are 
Milton 


Players of all instruments, except pianoforte, 
join the St. Jude’s Amateur Orchestra. 
trienlly, and not critical. —Mr. H. StymMour, 2, 
Road, Herne Hill, S.} 24. 

Lady pianist wishes to join trio or quartet for practice and 
concerts. Mortlake district. —E. L., c/o Musical 7 tme 
Lady pianist desires to join trio or quartet for practice o 
Vusical 


good music. Birmingham district.—B. 5S , c/o 


Pianist wishes to form trio (violin, ’cello, and pianoforte) for 
the study of classical and modern works of moderate 
dificulty—e.¢., Havdn’s Trios. Monday or Thursday 
night, or Sunday. —W. M., * St. Marv’s,’ Heathcote Street. 
Hull. 

\ few more string players are required for an amateur 
orchestra that has recently been formed at Bermondsey. 

hearsals on Fridays, at 8.0, in the Fort Road Institute, 
’ Conductor, F. J. HUBBARD, 41, Trafalgar 

ad, S.E. 15. 

’cellist wanted for pianoforte trio.—Mrs. H. A. Kerr, 
15, Wickham Road, Brockley, S.FE. 4. 

Lady pianist would like to meet with ’cellist and violinist 
for practice with: view to getting engagements.— 
MABELLE FREKE, c/o Alusical 7imes. 

Pianist (lady) wishes to meet violinist and ‘cellist to form 
trio. Music of all schools. Leamington and Warwick 
district. —* Harmony,’ c/o A/usecal Time 

Violinist, good sight-reader and sympathetic player, required 

Modern works, Ravel. 
MARRIOTT, 32, Drayton 


to fill vacancy in quartet. 
Crouch End, N. Mr. A. 
Park, N. 5. 

Violinist-pianist (voung lady) would like to meet advanced 

w fairly-advanced (either lady or 
ntleman) for interchange of practice at Nottingham. 

Any morning or Thursday 
53, Sneinton Road, Nottingham. 

Lady viola player seeks practice with chamber music or 
orchestral players. Streatham or neighbourhood pre 

rred, or could arrange West End if on Monday or 

Tuesday afternoon. —* OMEGA,’ c/o Musical Times. 

Violinist (male) wishes to meet others to form a trio or 


violinist -pianist 


evenings. — Miss Poot, 


quartet party for mutual practice of classical works. North 
London district.—* ENSEMBLE,’ c/o Musical Times. 

Violinist and ‘cellist wanted for a good amateur concert to 

given shortly. —S. W. Il[ipps, 3, Denholme Road, 


Maida Hill, W. 9. 


Church and Crean Music 


NEW CHURCH MUSIC 

‘The Lord shall give His people’ (Anthem). By 
Harold E. Watts. [London : Weekes & Co.] 

\ Book of Descants.’ By Alan Gray. 
{Cambridge : University Press. ] 

‘The Plainsong Evening Psalter and Canticles.’ 
Edited by the Rev. H. V. Hughes and Edmund 
W. Goldsmith. [London: The Faith Press, Ltd.] 

‘Send out Thy light.’ 

By Gounod. 

‘By Nazareth’s green hills’ (Carol) ; ‘ Ring, Christmas 
Bells’ (Carol) ; ‘Would | had been a Shepherd’ 
Carol). Ly Sir Frederick Bridge. 

Che Carollers’ (Carol). By A. M. Goodhart. 

‘Sweet hours of night’ (Carol). By H. Claiborne 
Dixon, | Novello & Co.] 


Arranged as a Trio for female 


voices. 


Dr. Harold E. Watts’s anthem provides for some 
well-contrasted effects. The quiet opening section 
is mainly for voices alone. Some vigorous unison 
phrases for ‘It is Thou, Lord, only,’ with which is 
associated a strongly-marked a//a marcia theme on 
the organ, are followed in their turn by a short 
section (meno mosso e dolce), ‘Happy are the people.’ 
A reference to the opening section closes the work. 
Dr. Watts writes easily and gratefully for the voices, 
and his treatment of the organ part, which contains 
some happy touches, is always interesting. The 
anthem is not difficult. 


The various hymn-festivals conducted within recent 
times by some of our leading Church musicians have 
demonstrated in a striking manner that the singing 
of the hymns in our churches may be a really inspiring 
affair instead of the dull, listless performance so 
commonly met with. Even with a fully-equipped 
choir the effect of continuous singing in harmony) 
tends to monotony. In the case of choirs of more 
modest pretensions the effect is, of course, even less 
satisfactory. Everyone knows the relief afforded by 
an occasional verse in unison, or in harmony 
unaccompanied. Within recent years another method 
of introducing variety has come into use which should 
assist materially in making our hymn-singing one of 
the most uplifting parts of our Church services. 
This is the revival, and the adaptation to 
our modern hymn-tunes, of the medieval arts 
of Descant and Faux-Bourdon. The distinction 
between the two methods, as Dr. Alan Gray 


puts it in the Preface to his ‘Book of Descants,’ 


may be taken to be ‘that in Descant a certain 
number of treble voices have an independent part, 
while the other voices sing the tune; in Faux- 
Bourdon the tune is placed in the tenor, while the 
other voices of the choir sing round it in parts.’ 
The latter method requires for its proper use a well- 
balanced choir in four-parts. The former may be 
employed, however, with an incomplete choir or even 
in the absence altogether of choirmen. Dr. Gray 
has compiled his volume ‘in the belief that, of the 
two systems, the Descant will be found the more useful 
and effective under modern conditions, though the 
Faux-Bourdon is perhaps the more highly developed 
artistic form. Those who prefer the latter will find 
admirable examples in the “Tenor Tune Book” 
Faith Press).’ 

Whichever method be adopted it is necessary that 
the congregation should be properly enlightened as 
to the part they are to take. Presuming the use of 
the Descant method, one or two verses—the last and 
one other—would be treated in Descant. It should 
be remembered that the method is intended as a 
variation and should be used sparingly. Those who 
have heard a fine, strong melody sung in unison by a 
large congregation with a Descant sung by a few 
choir-boys soaring above the hymn-tune, are not 
likely to forget the thrilling effect produced by such 
simple means. Experience has shown that con- 
gregations hitherto apathetic become _ keenly 
interested in the hymns, their singing of which 
receives a wonderful stimulus. 


Dr. Gray’s book provides Descants for a hundred 
and thirty-three tunes. These include a large pro- 
portion that are in common use and to be found in 
all collections. In addition to the complete edition 
for the use of organists and choirmasters, the 
Descant parts of the tunes are published in a separate 
volume. The organ part, with the Descant at the 
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top, may be used as an accompaniment, for the sake 
of variety, even when no Descant is being sung. 
rhe tunes have been pitched low enough to suit the 
average voice, so as to enable the congregation to 
take their part in comfort. Dr. Gray, it is perhaps 
superfluous to add, has done his work in a most 
musicianly manner, and is to be congratulated on the 
success he has achieved in producing Descants that 
are interesting and melodious in themselves. The 
books are admirably printed and strongly bound. 

rhe ‘ Plainsong Evening Psalter and Canticles’ is 
intended for use in those churches where it is the 
mattins without music, and where, 
therefore, an Evening Psalter only is needed. he 
pointing is derived from ‘ The Sarum Psalter’ by Dr. 
Palmer, and is admirably clear. Signs of accentua 
tion and pointing have been reduced to the smallest 
number possible, thus giving ‘a fair opportunity to 
that free and rendering of plain-chant 


custom to Say 


natural 
psalmody which is the ideal of all who know its true 
nature.’ Modern notation has been adopted for the 
music. The Preface gives full directions as to the use 
of the Psalter, and summarizes the main axioms of 
plainsong psalmody. The inclusion of some simple 
Faux-Bourdons by Tallis, Morley, and others for use 
in occasional verses of the Magnificat is a welcome 
feature. The have done their work well, 
and the get-up of the book is excellent. 

Many girls’ singing-classes will doubtless welcome 
the appearance of Gounod’s well-known ‘Send out 
Thy light’ in the form of a trio (s.s.A, The vocal 
parts have been judiciously arranged, care having 
been taken not to carry the alto part too low, and an 
effective pianoforte accompaniment is provided. If 
used as an anthem, with the organ as an accompany- 
ing instrument, the organ part of the original version 
for mixed voices should be used. 

Some new carols—all of them attractive and well 
written—appear opportunely. They may safely be 
recommended to those. on the look-out for something 
fresh this Christmas. Particularly effective in their 
various ways are the three by Sir Frederick Bridge, 
ail set to poems by Lady Lindsay. 


-ditors 


ST. GEORGE’S HALL, LIVERPOOI 
It is good to hear that the famous series of orgen recitals 
with which the honoured name of Best will alwavs be 
ssociated retain their popularity Krom Julv 3 to 
October 10 over 39,490 people ittended the Saturday 
rforn inces, Deducting thr 7 Saturdays or which no 


recital was given this total shows a fine average. Durir 
September and October the evening recitals have drawn suc 


‘rowds that the house full’ boards have freq tly beet 
illed for. Such attendances have broken all records sinc 
the recitals began in 180), Although thes vening ! itals 





have what is call 
great deal of fin 


mmes, thev include a 
inclined to think that 
appre Bach's 
minor, and the Toceatas in C, 
* Dithyramb,’ the * Tristan’ 
Symphony, and oth 


works, 


Ellingford omitted some at le 


d * popular ’ 
indeed, we a1 


musk 


evidently apable of 





l lating 
Fantasia and |] 





I) minor, and F, 
Prelude, the ‘ U 


I 
orchestral 


Harwood’s 





finished ” er standard | 
complain if Mr. 


ist of the fourth-rate items which 


would not 


organ and 





re included presumably to justify the title * popular.’ It has 
to be remembered that the adjective now applies to a great 
deal of music that a few vears ago would have been caviare. 
Most Londoners will agi that on the whole the best and 
most interesting all-round programmes at the Promenad 


Concerts are those played on the * popular’ 


nights. <As 
things are now, there is practically very little difference in 
uality between a popular and a classical or other special 
progr rhe popular scheme is merely more familiar, 


inc the items are trequently shorter 





mine, 


Organ recitalists have 


4 


THE MUSICAL TIMES—DeEceMBER 1 1920 82 


wi 





such splendid opportunities for doing good educational work 
that it is to be hoped they will make the most of the marked 
t in public They will lose few if any 
adherents by being just a trifle in front of the crowd, instead 


| of 1 little behind it. 


improvemen taste, 


SOUTHWARK CATHEDRAI 
The musical policy of Southwark Cathedral has for some 
notably 


riormances 


time past been unconventional, 


Tl annual = pe 
‘St. Matthew’ 


progressive and 
works is the 


ot such 


Passion and Brahms’s * Requiem’ now 


looked for at cathedrals have long since been supplemented 
by less usual fare, e.g., a lengthy * Parsifal’ selection. On 
November 6 a crowced congregation listened to a miscel 
laneous programme of great Interest ; Beethoven’s Equali 
for four trombones; Parry’s ‘There is an Old Belief’ 
Elgar’s * For the Fallen’; the * Unfinished’ Symphony ; 
ind Bach's untata, ‘Let songs ol rejoicing.’ The 
Cathedral choir was responsible for the choral numbers, 
the accompaniments and instrumental works being played 
by the London Symphony Orchestra. Mr. F. W. Sutton 


The Bach 


heard for the first time tn 


was at the organ. cantata was, we believe, 
London on this occasion. The 
hoir sang mirably, and the 


whole performance bore 


testimony to the excellent work of Mr. E. T. Cook, who 


conducted, 


GLOUCESTER CATHEDRAL ORGAN 
gan at Gloucester Cathedral, rebuilt by Sir James 
Lady Horlick in memory of their son who died on 
ctive service, was dedicated on November 19. The work 
b Harrison & Harrison, to 

drawn up by Dr. Brewer. The instrument 
as now tour manuals, fifty 


At the dedication service Elgar’s * For the Fallen’ 
| 


has been carried out by Messrs. 
a specification 
} speaking stops, and eighteen 


ouplers. 


was sung by the Cathedral choir, augmented by the Gloucester 
Festival Chorus (soloist, Miss Hilda Blake), and Dr. 
Brewer played Bach’s Toccata and Fugne in D minor, 
Wesley’s * Holsworthy Church Bells,” Harwood’s C sharp 


minor Sonata, Lloyd’s Elegy in C minor, and the Allegretto 
and Finale from Widor’s filth Symphony. At a recital in 
the evening the programme included Pach’s Passacaglia and 
Fugue, choral preludes by Brahms, Karg-Elert, and Parry, 
Handel’s Concerto in F, and Dr. Brewer’s * Marche 
Heéroique.’ 


LEEDS PARISH CHURCH 
A special musical service was held on 
The choral items were Ilarwood’s 
Weslev’s ‘Let us now 
stra plaved the *“Egmont’ Overture, E 
la, Me 
the organ in Guilmant’s D minor Symphony. 
Hludson, H. Smith, J. Rodgers, and F, 


Beethoven’s Equali for four trombones. Dr. F. C 
conducted, and Ir. A. C. 


\ll Saints’ Day. 
*O how glorious’ and 

An excellent 
} 


praise famous men.’ 


ar’s Sursum 






ad forces with 
Messrs. M. 
l'arkin played 


art’s G minor Symphony, and joi 


r 


Bairstow 


Tvsoe was at the organ. Dr. 








Tvsoe has recently been appointed to this important post. 
He goes thither from Northampton Parish Church, where he 
arried on a remarkably successful series of organ recitals. 


Ile has marked his arrival at Leeds bv a scheme of orchestral 





s of which the above is the first. 


ERNEST AUSTIN’S *PILGRIM’S PROGRESS’ 
The twelfth and last part of Mr, Austin’s narrative tone 
poem for organ received what was presumably its first pet 
Matthias’ Church. Kichmond, on October 
26. Mr. Ambrose Porter, the organist of St. Matthias. has 
e work, printing the 


part on his programmes, and also ch: osing the rest of the 


formance at St. 


played the whole of tl scheme of ea 





music in such a way as to lead up to it. Part 12 

scribes the arrival at the Celestial City, and calls for 
additional musical forces in the shape of solo violin, bells, 
and six-part semi-chorus. The work evidently made a 
marked impression on a large audience. A word should be 


said as to the excellence of Mr. Porter's programmes. 


They are a fine blend of good organ music and transcriptions, 
and it is worth noting that as a result of his policy the 


} 


lftl have 


audiences at this series—the twe wen larger than 


ver before. 











ORGAN RECITALS FOR CHILDREN 

The first of a series of terminal recitals to the school 
children of Ilkley and district was given at St. Margaret’s, 
Iikley, on October 10, by Mr. Harold Helman. The 
programme was drawn from Ilandel, in order to provide a 
musical illustration of the Georgian period, the history of 
whi is just now being studied in the local schools. On 
the programme was printed an excellent short life of the 
composer, and the items played included the Larghetto 
from the twelfth Grand Concerto for strings. the *Cuckoo 


ind Nightingal Concerto, the * Scipio’ March, and the 
(| minor Organ ¢ erto, Mr. Henry Brearley sang 
oratorio airs. Over a thousand youngsters attended. This 


is an admirable move that might well be developed. 


\ Manchester correspondent writes: ‘Dean McCormick 
has lost no time in getting to work on the problem of 
Cathedral congregational singing, and has tackled it in very 
thorough manner, using the pulpit as conductor’s desk, and 
fter telling his hearers what he wants and how and when he 
wants it, not being satisfied until the result is a reasonable 
approximation to his desires. My observations all point to 


equipment of congregations, 








g or the former one rarely sees 
a tune k in use outside the choir, in the latter the habit 
of singing from music is a growing one, especially among 


the younger people. Naturally this makes for a freer and 
heartier participation in hymn-singing. But whatever 


priest or people may do in this matter, the organist can 


make or mar it all Who has not come across an otherwise 
poorly-equipped player who literally made his congregation 


} 


brisk si 


ing a steady rhythm on th le, enabling him, 
sion arose, to secure a broader treatment without any 
is effect, and always, even when playing softly, 
a firm pedal and so giving his congregation 
vce? Listen in any congregation where there is 
‘e in over-refined Azan on the part of choir 
ind invariably the result is to stop the 
gation. The Dean will have a tougher problem 
kling the chanting of Psalms.’ 


. 5 





Egmont’ Overture, t Forest rmurs’ from * Siegfried 
I bergers G ! nor Sonata mmplet Grainger s 
Shey rd’s H ] fr *M ime Buttertly 
| Cla na ] tor Ss rm S« t latter one 
ort worl t metec lt 


D ris he w vi isel i rf lern British musi 
In connection with t City branch of the Church of 

England Men’s Society four lectures on musical subjects, 

with illustrations on tl rgin, will be given at St. Alban’s, 


n Bell (December 3) 
er 6), Mr. Harvey Gra 
(December 10), and Dr. Ilarold Darl (December 17). 


/ 


I rt t \ t ft I lon Church 
Choir Association w hel St. 1 s Cathedral o1 
N rs. The ¢ ! Ss wel gtoa tting in G by 
> Fe I tl t was W \ I Wilk:lerness 
Dr. M I t Mr. G Bullivant was 

t ryva 


T ' 
pleted! forty urs Servi nm November 29, having | 
pointed St. Andrew's Day, 1880. From the early 
part of 1867 till late in 1871 | ang as treble in the san 
4 nT 
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The Hither Green Chora! and Orchestral Society will 
perform Spohr’s * Last Judgment,’ and Parry’s ‘ Blest Pair 
of Sirens * at Southwark Cathedral on Tuesday, December 7, 


7.30. No admission tickets are required. 


ul 
Mr. Harry Hoggarth, for forty-five years a member of 

Kendal Parish Church Choir, is the mayor elect for th 

coming year. 

ORGAN RECITALS 

Mr. Bertram Hollins, Beckenham Congregational Church— 

Prelude and Fugue in B minor, Sach ; Overture to * Di 
Meistersinger’; Sonata No. 1, J/endelssohn ; Marche 
Nuptiale, //7dor. Claremont Central Mission, Pentenvill: 

Intermezzo, Hollins; Fugue in D, Ba Funeral 
March and * Hymn of Seraphs,’ Gaz/mant. 

Mr. Leitch Owen, Edge Hill Parish Church—Storn 
Fantasia, Zemmens; ‘Salut d’Amour’ and ‘Pomp and 
Circumstance,’ £/gar. 

Mr. EF. Roberts West, St. Paul’s, Leamington Spa 
Holsworthy Church Bells, /!es/ey ; Grand March, Best. 
Lieut. Sydney H. Weéalé, Bar Congregational Church, 
Scarborough—Sonata in D minor, Guz/mant; Great 
Fugue in G minor, Bach; * The Storm,’ Lemmens. 
King’s Hall, Stoke-on-Trent (two recitals)—Sonata No. 3, 
Vend 2; Two Preludes and Fugues, D minor and C, 

Bach ; Sonata No. 5, Merkel. 

Mr. Frank Greenwood, Town Hall, Rochdale—Evening 
Song, Aairstow; Sonata in E minor, Ahetnderger ; 
Prelude to * Parsifal’; Allegro (Symphony No. 6), / dor. 

Mr. W. J. Lancaster, Bolton Parish Church—Concerto in 

f Rhapsody No. 3, Howe Fantasia in E, 











| 





Wolstenhe ;. 
Mr. Harvey Grace, St. Mary Redcliffe, Bristol—Preludio 
p. 107, No. 5), Rhetnberger; Trumpet Tune, Purcell; 
Allegro Moderato, Aoseingrave ; Andante Pastorale, 
{dams ; Meditation and Scherzo, Harvey Grace; Three 
Choral Preludes, Aach ; Impression, (Quasi Marcia, and 
‘Pax Vobiscum,’ Aarg-£ler?. 
Mr. E. Douglas Taylor, Parish Church, Chippenham— 
I rue in B minor, //ealey Willan ; Andantino, 
Franck; Sonata in A minor, RA rger ;' Prelude, 
“Le Déluge.’ Saznt-Sacn Choral Prelude = on 
“St. Peter,’ Da Prelude on a Chorale, Aarg-Filert ; 
*The Holy Boy,’ /reland. 
Mr. Haroic M. Dawber, St. George’s, Stockport— Madrigal 
Sonata in E, Handel ; Chant 
de Mai, Jorgen ; Rondo Bizarre (MS.), de Courcy Smale. 
Mr. Wilfrid Greenhouse Allt, St. John the Evangelist, 
Edinburgh (three recitals)—Fantasia and Fugue in A 
minor, Fantasia with Imitation and Toccata and Fugue in 
1D) minor, Aa Andantino, Franck; Petite Pastorale, 
Razve/; Légende and * Finlandia’ ; 
Overture ‘Occasional’ Passacaglia, Cyrz/ 
Scott. . 
Mr. Frederick W Large, Camden Parish Church, 
Camberwell—Grand Choeur, //o//7ns ; Légende Romantique 
?’. J. Mansfield; Yirst Movement, Sonata 








s 


and Divertissement, )7erv 


Serceuse, | Zerse 
(oratorio; 


Breach, St. John the Evangelist, Clapham 
in C, d@’ Evry ; Choral Prelude * Jesu, the 
Parry ; Finale in B flat, Wolstenholme. 

rsins, Holy Trinity, Leamington Spa (three 
ata No. 4, Rhetnberger ; Prelude and * Angel’s 





Farewell’ (* Dream of Gerontius’); Capriccio, /re/and ; 

Choral Postlude, A7?/sexz ; Choral Song and Fugue, S. 5S. 

j y; Rhapsody, Darke Pastorale and Finale 
(Symphony No. 2), MH 7dor. 

Dr. A. FE. Floyd, St. Paul’s Cathedral, Melbourne 
Australia (two recitals) 
Fantasia and Fugue in G minor and Toccata and Fugue 
in D minor, Back ; Sonata in D, Handel; * Harmonies du 
Soir,’ Aarg-Flert. 

Dr. Thomas Keighley, Albion Church, Ashton-under- 
Lyne (two recitals)—Two Preludes and Fugues, D minor 
ind C, Bach ; Offertoires in D and E flat, “Franck; 
Andante Cantabile and Finale (Symphony No. 4), W7dor ; 
Nocturne, Cyr7/ Scott ; Romance, Aeger. 

Rev. K. H. MacDermott, St. Peter’s, Selsey—Prelude to 
‘Lohengrin’; Prologue, A/ansfield; Offertoire, Dudbors. 


Sonata in G minor, /’urced/; 


(Continued on page S31.) 
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BY THE COMPOSER. 


Composed by P. ToHaikovsky. 
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(Continued from page 826.) | 

Mr. Herbert Hodge, St. Nicholas, Cole Abbey (four recitals) — | 
Finale in B flat, Wa/msley Little ; Theme with Variations, | 
Faulkes ; Air with Variations in F sharp minor, /Ves/e) 
(Question and Answer, Wolstenholm 


Mr. W. Wolstenholme, New College Chapel, Swiss 
Cottage—Fugue A la Gigue, Bach ; Benediction Nuptiale, 
Hollins Gothic Suite, Boé//mann ; Evening Song, 


Bairstow ; Cantiléne and Finale in B flat, Wo/stenholme. 

Mr. Allan Brown, Park Street Baptist Church, Luton 
Overture in C, Ho//ins ; Funeral March and ‘Hymn of 
Seraphs,’ Guz/mant ; Fugue in E flat, Bach ; Aubade, 
Johnson. Union Baptist Church, High Wycombe— 
Overture in C minor, Aoéd/in Finale from Sonata in 
F minor, Ahetnberger ‘Finlandia’; Schiller March, 
Veyerbeer. 

Mr. J. A. Meale, Central Hall, Westminster (three recitals) 

Pastorale and Finale (Sonata No. 1), Guz/mant ; 
Carillon, Z/gar; Prelude and Fugue in G, Sach 
St. Francis of Assisi, Z7s2/. 

Dr. Eaglefield Hull, St. George’s, Barnsley—‘ Caractacus ’ 
March, £/ga Rhapsody, Howells ; Toccata, Callaert 
Prelude to * Parsifal.’ 

Dr. R. Walker Robson, Christ Church, Crouch End 
(three recitals)—-Choral Song and Fugue, S. S. Wesley ; 
Minuetto in B_ minor, /V7d Rhapsody in D and 
Prelude in E, Saznt-Saén Prelude and Fugue in D, 
Bach ; ‘The Holy Boy’ and Villanella, /re/and; Final in 
B flat, Franch Finale (Sonata in G sharp minor), 
Rheinte ’ 

Mr. E. ° Cook, Southwark Cathedral—Prelude and 
Fugue in A minor, Bach; Chorale No. 2, Franck ; 
Andante from String Quartet, De+ussy ; Choral Prelude, 
*St. Marvy,’ /iood; Prelude and Fugue on BACH, 
Lisst. 

Mr. G. Bernard Gilbert, Town Hal!, Stratford 
Eternam, Harwood; Siciliano and Fugue in G minor, 
Bach ; Grand Cheeur in C, Ho//ins. 

Miss T. V. Denman, St. Peter’s, Selsey—Carillon, 

Triumphal March, //o//zns ; Chaconne i 
C minor, Buxtehude 

Mr. Herbert E. Knott, St. Anne’s, Moseley, Birmingham— 
Prelude and Fugue in F sharp minor, Buxtehude ; 
Theme, Variations, and Finale, //oyd ; Lament, / arvey 
Grace. 

Mr. W. H. Steward, Church of the Ascension, Lavender 
Hill (four recitals)— Fantasia and Fugue in G minor and 
Prelude and Fugue in D, ach ; Sonata in C sharp minor, 
Harwood; Nocturne, Dunhill ; Coronation March and 
Fantasia in E flat, Saznt-Saens ; Epilogue, /17//an. 

Dr. E. C. Bairstow, Temple Street Wesleyan Church, 
Keighley—Toccata and Fugue in D minor, Sach ; Elegy 
and Scherzo in A flat, Aazrstow ; Prelude, Fugue, and 
Variation, /ranck ; Largo and Finale from ‘ New World’ 
Symphony; Légende and Scherzetto, /vern Fantasia 
in F minor, A/ozart. 

Mr. ©. Mowaren Maclean, All Souls, Langham Place 
(two recitals) —Sonata No. 6, Mendelssohn ; Trumpet Air 
and Poco Allegro, Purce//; Prelude and Fugue in D, 
Bach; Sonata No. 1, Aeger; Scherzetto and Postlude, 
Vierne ; Fabliau, Ouef; Three Pieces, Frank Bridge. 

Mr. E. H. Thorne, St. Edward’s, Cambridge — Chorale 
Preludes ‘In dulci jubilo’ and ‘ Liebster Jesu, wir sind 
hier,’ Bach ; Benediction Nuptiale, Sazn/-Saéns ; Gothic 
Suite, Boé//mann. 

Mr. T. Guy Lucas, St. Edward’s, Cambridge — Toccata 
and Fugue in D minor, Aach; Andante du Quatuor, 
Debussy ; Two Choral Preludes ‘ Melcombe’ and 
‘Christe, Redemptor, Omnium,’ /’arry. 

Mr. Bernhard Old, St. Edward’s, Cambridge — Prelude 
and Fugue in G, Bach ; Nocturne, Aoredin ; Voluntary 
on 100th Psalm Tune, /’7 Prelude *‘ La Demoiselle 
Elué,’ Debussy ; * Now thank we all,’ Aarg-£ler?. 





Requiem 


lVolstenholme : 


APPOINTMENTS 
Mr. Henry C. Heart, organist and choirmaster, St. Saviour’s, 
Denmark Hill, S.E. 
Mr. W. Hunt, organist and choirmaster, St. George’s, Belfast. 
Mr. Wallace J. Madge, organist and choirmaster, Clapton 
Wesleyan Church. 





Yetters to the Editor 


“EXTREMISTS versus THE REST’ 


Sik,—May I bore your readers, weary as they are from 
their November efforts, with two more reminiscences? 
\lexander Mackenzie gave two 
lectures at the Royal Institution in A!lbemarle Street. I 
forget their title, but their purpose was to excommunicate 


Several years ago Sir 


with bell, book, and candle, certain reprehensible practices 
which had crept into the noble art of musical composition, 
Will it surprise you, Sir, to learn that I placed my knowledge 
of the musical underworld at Sir Alexander’s disposal in 
compiling his ‘crime alley ’—-his array of deterrent examples ? 
I did so for two reasons. The first is that I have a profound 
respect for the conservative element in music, because I 
cannot see how our beloved republic could ‘carry on’ 
without an Extreme Right to steady it. The only Tory I 
ever fall out with is the Tory who has had a vision of 
himself on the cross-benches. The second reason is that I 
well.know how beneficial it is to a new set of ideas to be 
placed upon the index expurgatorius, especially when there 
are young students in the audience. 

My other reminiscence is of one of those early lectures I 
gave on modern French music a year or two, I believe, 
before Mr. Newman became publicly aware of its existence. 
At its conclusion a gentleman walked up to the pianoforte, 
thumped down very loudly what he believed to be a chord, 
but what was an ingenious, but otherwise harmless, 
assembly of passing-notes, then turned truculently to me 
and inquired: ‘There! What d’yecall that? Is it music ?’ 
I replied that the presence of ladies in the audience 
prevented me from putting a name to his performance, but 
that in any case Ravel was the victim, not the author, of 
the outrage. 

Mr. Newman’s essay in this gevre now reposes in my 
cabinet. A malicious alphabet has placed it cheek by jowl 
with another cutting from your esteemed journal, wherein 
Mr. Frederick Corder quotes horrible examples from 
Schonberg, under the title, ‘An Epoch-Making Composer.’ 

Before embarking upon his highly original procedure, 
Mr. Newman paid a compliment to the summary of my 
lectures on ‘ The foundations of 20th century music,’ 
which appeared in your issue of August, 1917, saying that 
although I was merely drawing up a précis of the creed of a 
certain international group, much as a secretary might draw 
up a précis of his firm’s views on a particular matter, the 
thing was extremely well done.’ I am a little perturbed at 
finding myself one day a Nationalist @ ow/rance, and the 
next day secretary to a League of Nations; but let that 
pass, What worries me is that while it is true that some, 
not all, tenets of the creed I unfolded at -olian Hall 
coincide with those held by a large and important section 
of international musicians, it so happens that the over 
whelming majority of these are younger men than myself, 
some of whom are actually misguided enough to believe that 
I possess an wsthetic of my own, which had served me 
tolerably well for many years before I thought of making it 
public in a series of lectures. I should not like it to be 
bruited abroad that I had stolen it from them when they 
were in their ‘teens, if not their cradles. It might ruin my 
reputation, already much compromised in these encounters. 

But if my ideas are not my own—and Mr. Newman has 
generously granted that they are none the worse for that 
at least his have the bloom of freshness upon them. 
Picture to yourself, Sir, a thousand scribes in the hills and 
dales of Europe eager to join on either side in this merry 
powder-play ; and, until Mr. Newman thought of it, they 
had one and all overlooked the barrel-organ in ‘Il Tabarro.’ 


It could have been served out as ammunition indiscriminately 
to either party, for it holds arguments for both; but 
Mr. Newman has taken it for his own. Truly, Sir, the 


master-strokes of genius were ever simple.—Yours, Xc., 


31, Coleherne Road, Evwin Evans, 
Earl’s Court, S.W. 10. 


November 4, 1920. 
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Sir, Amusi gly bumptio s, Mr. Newman’s article in your | have expressed open admiration for composers of that vs 
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t vit rsal sers, such as Erich Wolff and Ihis is all I wish to say. To reply to Mr. Newman’s Mr. 
Marx, or sucl tally Briti natters as ‘Brahms and | technical challenges requires more than a letter. I am the 
Wolf as Lyrists,’ * Wagner 1 Fr Lachner,’ *‘ Wagner | answering elsewhere, in article form. irre: 
Super-Wagner,’ Xc., to devot ny appreciation to Meanwhile I wish to say emphatically that I have never Sap 
vho mM = r ved his profound | doubted Mr. Newman’s erudition, as he hints. I believe I are 
ttent I s like t hus! 1 who affirmed that | have read all his books, and most of his articles, and no one _ 
ther ladies constituted no neglect of | who has done this, and then compared them with what has of c 
his wife, bat roof of tion, *the less he saw of | been written elsewhere earlier can doubt the learning he has in tl 
her the mor r.’ Thus tl *‘Franco- | absorbed. If, however, I need to trace the source of any and 
Russian-Italian re the a tes of British music, while | future brilliancy of his, and need to view his library, to do the 
Mr. Newman waits till he has gleaned all there is to be said, | which he so courteously invites me in the phrase of Gibbon, pers 
t n forward to claim national laurels, I shall wire him—that he may be sure to be out. ForlI have not 
His label for Mr. Evans and myself can have been con-| not yet been able particularly to distinguish him among king 
eived only because we have written appreciatively, among | other pressmen—and unhappy complications have occurred gros 
others, of French, Russian, and Italian composers. As I | at times through the master being mistaken for the flunkey. 
have also written of Spanish, Hungarian, and German, as Yours, Xc., LEIGH HENRY. * 
well as British composers, to be ynsistent he must extend 
t label for to * Anglo-Fra Xussia Spanish 
Hungarian-German.’ This method promises complications. S:r.—I have read with increasing interest and amusement 
\ Continental developments first reached us from France | the series of attacks by Mr. Newman upon the * Extremists,’ 
Mr. New sought to decry tt ew trend by labelling his | and ld be glad if you could find space in your columns 
pp Francophiule Later, learning that the ove wr this letter Iam not a musician myself, and it might 4 
ment w more wide-spread, he extended this to ‘ Franco ) resting to hear the opinion of one who stands outside, oI 
ussian-Italian But as other countries in turn all undergo! and is interested mor 1 the argument than in musk not 
imiliar " und these are part of general evolution) | itself. Ww ul 
\ ay EXp to see him, twenty years hence, classifying In effect, what Mr. Newman’s argument amounts to: is —— 
is ynents as the ‘little Anglo-Franco-Russian-Italian- | this—that Mr. Leigh Henry and Mr. Edwin Evans are have 
Spa H Ger | s \ rican - Belgian oncerned only in theories, that they do not concern « 
D D ( S : Jugo-S! Swedis! themselves whether this or that work is a decent specime “= 
Norwegia Finnt Ukraini Serbi Greek - Portuguese f its own theory, f.c., that it isa real work of art. So mod 
group it w interesting to s then who cares to be! long as the method is new, they do not care a hang about Prog 
i iw s ‘rest’ yr Id e say ‘remainder’ ?/| the quality of the music. Another point in his argument is ain 
Of rse it is obvi that, having for vears maintained a ind this is the logical conclusion of the first point) that ot 
prefer for a small phas f part lar nation’s music,| Mr. Leigh Henry and Mr. Fdwin Evans approve of P; . 
mG Werme ww FAtnel popular—Mr. Newman ything and everything that ts * modern’ and have no goo — 
5 ! g v fabricating similar ra vord to say for the masters of the past. ait 
t Probably yst ft } r people will admit the truisn a 
i ! i standing’ with him | that Mr. New rates so laboriously—that the quality a 
Prof. 
is fur oof i " reat play with tl umes o t tl musi s of ore importat than the theorv of its 
Deli Edit VW \ut s’ of ructi teresting thot the latter may But it sag 
It x rs s | s fect when one t! xt step Mr. Newman's me 1 processes tha all | 
VS tthe t ter g t r and t in ynvicts | f varrantuble dogmatism. In effect 1 Se! 
: Mes” Sure! 
Ont ther hand, I know sever nusicla f established | says, * And tho s of Stravinsky’s of which I approve 
ta her England who, less nse of humour aid! as worthy a vorthy while those which I assert ar — 
t feel t pl if I ibered amony | poor sp , poor specit s.’? It seems impossibl chore 
xz : I ; : the | 
neal Bod , - ' for i to ymprel | that others might have different them 
M N g that Ian rr ver s thi ittitude into a sing! 
’ ’ : } } . 1S pt 
r , wary m 5 } wri 
| ; “ wad ae atic mee upon 
1 r I i yr Li print, since ms ta Is ibsol ! , In 
I fection for 1 Mozart, | with mock moresty, ‘If at it oe 
as ‘ , Dey VW er tof et weras uur tast but there ts » | tm any f his articles that the p 
' ; if N , | vy. the Briti has th gl misgiving on that scor He takes it 
Pudor 71 tury Italians. Had | for granted that his taste is ¢4e taste, and that anyone who -—~ 
Mr. New rt c tr ! vas pr ntata | differs tro his standard is an extremist of the worst kind. —< 
t vy wh I r ! lf fairly fully concerning With regard to the second point (Mr. Leigh Henry’s non sagt 
I litter tw mand me is that, whil ippreciation of the past and his extreme appreciation of the ra hi 
he accepts as tra | L par lar phase of German | *‘ modern’), I was present a short time ago at a lectur orobl 
andl t ght—for symphor levelopment is| wherein Mr. Ilenry dealt inost appreciatively with the : sane 
long whol I ar iore particular, not following the! Elizabethan madrigalists, Monteverde, scarlatti, Pergolesi, eal 
tra t ° t ght per ee t preferring my own! Mozart, Gluck, Rossini, and Verdi: while in the J/zs7 upon 
tast Or t Iged ucts, not affirmations. I | Standard of September 25 he wrete, ‘I deny the imputation W 
‘ 
D 
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that I desire to see the work of the old masters destroyed. 
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Sir,—It is true that I have not had the pleasure of 
reading Prof. Walford Davies’s paper, addressed to the 


I believe in the continuity of musical art.’ 

This seems to imply that Mr. Leigh Henry’s musical 
sense is not so narrow as Mr. Newman asserts. But this 
counting of heads, this gross summing up of units seems to 
me a fundamental fallacy. Taste is a personal matter, and 
the fact that Beethoven does not appeal to Mr. Henry 
argues nothing more than the fact that it is 
practically impossible for a fastidious taste to embrace the 
whole of the past with a more or less even appreciation. 
To me, the alert mind that faces the work of the past in a 
critical spirit is worth than floods of sentimental 
adoration and blind acceptance. 


obvious 


more 
Why, therefore, should 
‘bombastic and sententious’ 
dull and utterly 


not Beethoven sometimes be 
and Brahms ‘intolerably 
platitudinary ’? 

Another point in connection with the subject 
Mr. Newman seems to imply negligibility by employ 
the terms ‘fragments,’ (one is reminded 
irresistibly of ‘ mere people’), arid But we know 
Sappho by fragments, and some of Da Vir 


sometimes 


of taste. 


y 





“mere studies’ 


*sketcl 





ici’s finest things 
are his sketches, ‘ mere pages torn from a sketch-book.’ 
Surely bigness does not constitute greatness. Greatness 
of conception is the thing that matters, and this can be 
in theslightest sketch. The taste that weighs by avoirdupois 
and relies upon a ballot to back it up is in every sense of 
a dangerous 


seen 


the term vulgar. The man in the street is 
person to associate with too often, and if Mr. Newman does 
not take care he will find himself neither prophet, priest, nor 
king, but the man in the street himself, with all that man’s 
Yours, Xc., 
RENDLE. 


gross values and vulgar conceptions. 


C. MorRTON 


3, Glebe Road, Bromley, Kent, 
November 8, 1920, 


NEW SCALES AND CHORDS 


S1r,—Had your article on *Some New Scales and Chords’ 
not been signed by so distinguished a’name as that of Prof. 
Walford Davies I should have been tempted to regard it 
as in the nature of a hoax! As it is, I must admit that I 
have read it through twice without getting any very clear idea 

It seems to out t 
certain 


of what it is driving at. have set 
‘explain’ or account for progressions found in 


modern music : but, to the best of my remembrance these 
progressions are quite as well accounted for (so far as it is 
necessary or possible to * account for’ them) by the theories 


of the late Dr. Prout or even Macfarren—whom I remember 
to have read with mingled awe and wonder many years ago. 
Prout—or was it Macfarren?—said quite clearly that it was 
possible to use a triad, either over every 


major or minor, 


note in the chromatic scale of any given key ; and this would 
seem to ‘account for’ all the chords given by 
Prof. Davies at the bottom of page 739, together of 
course, with a good many more. But, in truth, 
all this talk -of explaining or accounting for various 


progressions is rather nonsensical, and leads nowhere. 


Surely all that need be said is that in the earlier * harmonic’ 


days of music musicians were content to make up their 
chords (for the most part) of the more obvious products of 
the harmonic series; whereas now they are led to * colour’ 
them by allowing in also the more remote products. (This 


x 


is putting it very shortly; but I fear to intrude too much 


space. } 


upon your 


In column I, page 736, Prof. Davies speaks ol 2,047 
possible ‘soundings’ of groups of notes, but in col. I, p. 738, 


2,049. There is d 
} 


here, but 


the number is given as oubtiess a slip of 


the pen or a printer’s error just as a matter of 


to know which is correct. 
ymuld 
the 
should it perish,’ &c., Prof. Davies disposes in very summary 


would like 
ratio 1:2 <¢ 


with 


currositv one 


not be imag ned to cease 


In saying ‘the 
in the created universe ceparture of a man’s mind 
philosophical 
The 


ciscussed in 


fashion of what is really a fundamental 


problem which has vexed the mind of man for ages. 
yuld 


journal, so I content 
Yours, Xc., a mo 


matter, however, « hardly be well " 


musical myself with merely touching 


upon it. 


Wort! ing. 
D 


British Association, on the subject of * Euphonic Scales,’ 
but judging from his recent contribution to the A/sicat 
Times, 1 am disposed to think that his theories are unlikely 


to be so fruitful in good results as he seems inclined to 





believe. 

In the first place, if the history of European 
teaches one fact more plainly than another, it is that the 
foundation of harmony is to be found not in the so-called 


rather in the 


music 


perfect consonances (4th, 5th, and Sve), but 

three directly intelligible intervais, as Hauptmann terms 
hem—namely, the Sve, the 5th, and the major 3rd. In 
his selection of the former series, Prof. Walford Davies 


influenced by the example of the 
as Helmholtz maintained, the 

-F-G-c', which is precisely 
“euphonic scales.” However 
tuning by 5ths which 
at least to ignore) the 
was the 


would appear to be 
ancient Greeks, especially if, 
four-stringed lyre was tuned 
the 
this may be, it 


foundation of the new 


was the system of 


to overlook 


3rd, with the result that music 
art they failed, comparatively speaking, to 
make a mark. Of the any three 
intervals upon which to build up these scales must be purely 
arbitrary; but Prof. Davies return to the 
exploded notion of the perfection of 4ths, to the exclusion of 
the most beautiful interval in nature, I confess puzzles me. 

Prot. Davies tells us that between the sounding of the 
octave and the sounding of all twelve notes of the scale 
has found that there are 2,047 
soundings of groups of notes. Towards the conclusion of 
the paper the number is given as 2,049. I have not been 
at the pains to ascertain which of these is a misprint. 
But alongside of such numbers the eighty-four scales of the 
Chinese appear a very little thing; although, on the other 
hand, the Prof. Davies are as nothing when 
compared with the 16,000 scales of the ancient Hindus. 
However, it is a comfort to reflect, as Stainer said long ago, 
“music has made the scales, not the scales music.’ 

And are riches’ really new ? 
\re they only ‘now to be had for the asking’? Were they 


caused the Greeks (or 


beauty of the major 
one in which 
course, selection of 


why should 


together, he possible 


scales of 


these “vast new harmonic 





quite unknown to Bach, Mozart, and Beethoven? Were 
they not, on the contrary, there all the time ? Is it not 
rather to be feared that these naughty boys were in the 
orchard before the 20th century composers got there, 


and wickedly appropriated the best of the fruit ? 

According to Prof. Davies, * the lucid mastery of resource’ 
to be attained by the composer (or composers) for whom the 
] superior to that of Bach 


world is waiting, will be as much 
But was Bach’s * lucid 


as Bach’s was to that of Palestrina. 
mastery of resource’ really greater than that of Palestrina? 
I think not. Palestrina, and others of that era, produced 
the unaccompanied vocal music that the world has 
ever known. Wilby« and Gibbons are the last great names of 
| unaccompanied by 


finest 


hool which, for choral music 


is 











instruments, he never since been equalled, much less 
surpassed. Bach’s work, although far from neglecting 
the glori US traditions ot this school, was mainly 
built upon the ‘new music’ of the 17th century; 
and vocal music in combination with that of instruments 
finds its culmination in him The Requiem of 
Mozart and the Missa Solemnis of Beethoven’ may 
possibly | | 1 alongside the compositions of Bach ; 
but can a third work be named worthy of such a position ? 
Again, in purely instrumental work Beethoven still remains 
supreme. Notwithstanding all that has been written since 
his cay, no si ssor has been able to scale those empyrean 
heights VW do not expe another Milt or another 
Shakespeare, why then should we suppose that any 
umount of ‘lucid mastery of resource in other words, 
inv amount of juggling with the twelve souncs of an 
equally mpered scale, should enable some yet unknown 
man (or woman !) to surpass the achievements of Palestrina, 
Bach, or Be thoven ? 

But to proceed to letail As it has be » admitted long 
igo that any chord can be employed in any key, it Is not 
isy to perceive tl essity for selecting six, or seven, or 
ni or al other mber of notes from the chromatic 
series, Sil the ymposer is already at liberty to confine 
himself to any sucl we, if he feels that it gives him all he 








requires for a ct 
Prelude of the ‘ 


rtain purpose. For example, in the first 


Forty-eight,’ Bach uses all the twelve sounds 
of the tempered scale but in the following fugue he 
therefore say that these 
mstructed upon slightly different scales ? 





« ploys only elevet Do we 


con positions are 


Would such a distinction be worth the mention? I am not 
quit clear to whether or no Prof. Davies intends 
t ggest that my should sometimes confine their 
elforts to the manipula 1 of “the augmented 3rd scale,’ or 





.. 2 . 


d triad seal or even toa " six-not 


ined to think not, sir 


sounding.’ 
even in the few bars 





marked *° a es has introduced flat and ¢ flat, 
I r of w hs ds form part of the given scale. But 
int t se, what | 7 s of the scale ? 
It is obvious that Prof. Davies a pts the device of equal 
t me t as a fo lation tor his theories, his examples 
draw o distiz between sharps and 
flat I ld very 1 h li to hear the chords on page 
73 re ya sma cho or, yy, SIX Voices, soprano, 
prano, contralto, tenor, baritone, and bass, The 
‘ rp ) S " rt ly possesses 
| Litie Prof. Da $1 I vl ecome gradually 
‘ I Vere ri a that it sounds 
eq vell play >; not 1 by note, but 
il . @ l t r t 4th wit! 
\ j oul ver t at tl beginni 
\ I ! that it is ‘commo 
| I ibl to adrscovert 
! t B 
t Tl prog! ion, | 
t t V \ ] I i opens 
t ti of the 7t 
f 
| I \ her ‘ re t 
( . Prot 
LD t 17tl 


1 i r t 
‘ t ! ¢ ‘ " . 
~ t , ] 
' t ! : but I 
’ 1 I rt again I 
t ver i I ¢ ther it will 
pl I i 5 i $. 
\\ Davi she 
! ! . I 
W a { tt y wer 
I t r credit to lf for 
t I years I \ t tha 
t rds at Wi Pr Da a\ 
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followed Mr. Button’s rules—which until now I had _ not 
thought of—I should in many cases have made my meaning 
clearer to portrayers of my compositions than I have done, 
Mr. Cripps seems not to have noticed that which impresses 
other musicians, viz., the light the book sheds on the real 
intentions of the 

instance, the Scher 


great classical composers. If, tor 
» of the * Eroica’ is * Buttonized’ the 
result is rather astonishing, and, as far as one can judge, 
it shows quite clearly Beethoven’s intentions. 

Personally I think that musicians and composers should 
be much indebted to Mr. Elliot Button for having had t 
courage to offe1 
quite frankly that I am firmly convinced of the usefulness of 
il Notation.” As to that, 


how can we go to a higher authority than Sir Edward Elgar, 


his opinions in.a published book. I say 





the changes advocated in * Musi 





whose Preface grac¢ 
Yours, Xc., 
20, Howell Road, Exeter. 


s this most interesting publication ?— 
FERRIS TOZER 
November 17, 1920. 


7s 
BRITISH COMPOSERS AND THE 
BAND 

S1x,—I trust you will allow me the hospitality of your 
columns for the purpose of appealing to British composers 
on behalf ef military music. Hitherto they appear to hav 
regarded this branch of their art as a negligible and som 
what contemptible Cinderella whom they have tacitly agreed 
to ignore. Either this, or they have been restrained by fear 
of the unknown from exploring the potentialities of the 
f which the military 
seems to me that they are thus 


MILITARY 





combination of wood-wind and brass 





band is composed. It 


neglecting an important means of obtaining for their wor 





a very wide public hearing, not only in the three kingdon 


but wherever throughout the world British units are station 











Therefore, through your columns, may I put before the 
the following propositions with a view to inducing then 
onsider their present attitude. 
he concert season at Kneller Hall is from the middl 
May to the end of September, and d rthat time I w 
undertake to give performances of 
(az) Original compositions for military band: 
(4) Original compositions for orchestra, arrang for 
military ‘ 
(c) Arrangements fot militarv band of m sic by classi 
composers 
With regard to (c) it should first be ascertained by appl 
ation here whether an arrangement has already been made 
und whether tl pic eal ted is considered suitable. 


\ committee of experts will sit in judgment on all mus 
submitted to determine whether it is worth rehearsal 


performance. Compositions for consideration should 


ted subsequent 


nt in on or before January I in each year. None can lx 
‘ 


for periormance in the forthcoming 


Composers will be invited to attend the rehearsal at 


performance of their w wks, and invitations for the latter 
will be sent to musical critics, military directors of musi 
und representatives of music publishing firms. As many 


such works as possible will be played throughout the concert 
season, and a final performance of all those considered most 


successful will be given, at which it is hoped to secure 


representative attet lance of the above. Composers ar 


udvised to keep, if possible, a duplicate copy of thei 
scores. 

A library of the works performed will be 
Kneller Hall, a list of the contents of which will 


forwarded to military band presidents and 


formed 


directors 

who for a small fee will be able to have 
a specified time for performance 
be withdrawn fron 


civil wind-bands, 
iny prece required for 


Any pieces subsequently pt 





biished will 





circulation 
The above scheme has the British M 
Society and the Patron’s Fund 


Full information regarding the technique and 


support ¢ i the 


norma 


composition of a military band will be forwarded 
pplication. — Yours, Xc., Joun C, SOMERVILLE 
( aiatieal a Milita 
us 
Kneller Hall, Twickenham. 
October 12, 192 
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Si1rk,—The article in your September issue breaks new and 
fruitful ground. For a long time many of us have looked 


upon these lives and letters as the best light on the| 


between the spiritual and the esthetic in 
human personality. It is however rather remarkable that 
the writer should altogether have passed over the 
wonderful things that may be gathered from the letters of 
Johannes Brahms. Though perhaps in some things uncouth 
and rugged, Brahms was a highly intellectual and educated 
man, and a man who expressed more intimately than 
most of the great musicians some of the foundations 
of his faith, They, as Beethoven said of himself, spoke 
only in their music, but Brahms and the circle revealed 
by his life, his letters, and his association with the 
Schumanns, especially as told in Clara Schumann’s life, are 
unsurpassed in their revealing of the inner things of a great 
artist’s soul.—Yours, Xc., 


connection 


99, Franklin Road, R. B. KeTTLEWELL, 
Harrogate. 


September 5, 1920, 


VINCENT D°INDY’S VIEW OF HARMONY 

Sirk,—In his article on the above subject Mr. Richard 
Capell says : 

*M. d’Indy’s student is exhorted to weave into the 
very texture of his thought the existence of the series 
of Upper and Lower Partials (or rather of the earlier 

If one cannot hear them in nature, one is to 
realise them ‘‘ by second nature.” He covers well- 
known ground by demonstrating the first six of both 
harmonic series, and the weight of his emphasis is of 
course against any lingering notion in his student’s mind 


ones). 


of a ** fundamental bass.” ’ 
Later he continues: 

*M. d’Indy evidently finds 
mind the 
bass which is a foundation to 
notion of course being that of 
ever radiating 


insistence desirable to 
notion of a 


dispel from the student’s 





‘bottom note,” of a 
-the true 
your deepest possible ** bass” 


an edifice 

radiation, 

still lower as well as upper harmonics.’ 

It so happens that for many years I have taken much 
interest in the subject of harmonics, and I am quite familiar 
with the terms upper and lower partial tones, as used by 
Helmholtz. But this sense is quite different from that in 
which the terms are used by M. d’Indy, who evidently employs 
> in reference to the segments of the prime, 
und ‘lower’ in reference to ‘partials’ which are of lower 
pitch than the prime. As to these I should very much like 
to see some definite statements, and shall be very glad if 
you or your reviewer, or M, d’Indy himself, could refer me 


the term * upper 


to some well-established facts. 

I notice that M. d’Indy says expressly ‘ if one cannot 
hear them in nature, one is to realise them by second 
nature.’ Does he mean that the ‘lower partials’ cannot be 
heard by anyone in nature, but are to be imagined ? 
they are to be heard at all, they are 
phenomena of quite a distinct character from the * upper 
latter, as is well known, are due to 
actual vibrations of segments of solid material, and 
are well-known laws. In the case of the 
there is no solid material 
from half the length 
sounds being an octave above the 
prime, because the half-length of there to 
vibrate; but how do we get the vibrations of double the 
length of the wire when the double length of wire is not 
there to vibrate? The same remarks apply to quarter 
lengths of wire, and four times the length of wire, and 
o on. 

I am not saying that such duple and quadruple lengths of 
vibration do not occur; I am only asking for evidence, and 
pointing out the difference in character of such ‘lower’ 
partials from the ‘ upper.’ 

May I also point out that, in my opinion, in the words 
‘ever radiating still lower as well as higher harmonics’ the 
partials. 


Of course, if 


partials.’ These 
governed by 
‘lower partials,’ 
to vibrate. We can get 


however, 
sounds 
of a wire, such 
wire is 


not applicable to the 


term idiating upper 
Tr} 


hese are due to the breaking up into vibrating lengths 


| Moriah’ at 


vi 


of a straight wire. There is no ‘radiating’ about this 
process. No doubt the vibrations themselves from the 
various segments radiate in all directions, as all sounds 
do, but the breaking up of the wire into segments cannot 
be spoken of as ‘radiating.’ Of course I say nothing 
about the nature or causes of the lower partials, except 
that ‘partials’ does not seem a very apposite term, and 
I should suggest ‘ multiple tones’ as more suitable. 

At present, I must confess that I am somewhat sceptical 
as to these multiple tones, and I have reason to think that 
I am not alone in my scepticism. I am, however, ready 
and anxious to be convinced if they really are natural 
phenomena, and I hope that this letter may have the effect 
of eliciting evidence upon the subject which will enable 
those interested to judge for themselves. —Yours, Xc., 

WALTER H. THELWALL. 

3, Earl’s Court Square, S.W.5. 

October 13, 1920, 


THE DISAPPEARANCE OF THE LONDON 
SUBURBAN CHORAL SOCIETIES 
S1r,—The Dazly 7% I contained a1 
interesting article by Geoffrey Whitworth on ‘ The English 
‘In 1914 English drama was, i 
a fairly vigorous institution.’ 
some unsatisfactory changes i 


graph of September 


Stage’, in which he said that 
spite of the usual grumbles, 
There have, however, been 

English musical life, and the outbreak of the 

means responsible for the extinction of a once prominent 


war was by n 
feature, the London suburban choral Society. The * goldet 
period was from 1875 to about 
district, high and low, rich and poor, had its choral society. 
The South and South-Eastern districts of London were 
particularly favoured, and even the German residents hada 
well-trained Society at Denmark Hill. I attended with a 
German friend from Breslau a remarkably fine performan¢ 

of Gade’s * Earl Daughter,’ with Sir Georg 

Henschel and his gifted wife, #¢e Lilian Bailey, as princip 
One winter, M. Pasdeloup, the 
conductor, came Paris 


a relative of his ar 


I8Q5, when almost every 


King’s 
singers. distinguished 
French 1 
wedding of a young lad 


over trom to attene 





and before returning he expressed a desire to hear son 
choral Society performances, which, he had been informed 
great feature in musical England. Wit 


f the advertisements in the J/uszca/ 7 and the 


by Gounod, were a 
the aid 
announcements of tl 





» local newspapers I managed to mak: 
programme for six nights in the week—-finishing 
Sunday afternoon performance at Holy Trinity 
Hill, under the direction of Humphrey J. 
Thames. 


up a 





up with a 
Church, Tu 
Stark—without 
One evening we attended a performance 
cantata ‘ The Corsair’ and Bridge’s short oratorio ‘ Mount 
Hall, Angell Town, Brixtor 

announced as conductors of ther 

] 





leaving the Surrey side of the 


of Cowen’s dramatic 


Gresham 


Both composers were 


Cowen was unabk 


respective works, but Sir Frederi 
attend owing to indisposition. M. Pasdeloup was m 


struck with the evand? character of the ‘Mount Morial 
choruses, and was particularly enthusiastic over the organist 
‘André, you will live to 
become the conductor of the first 
repeatedly exclaimed. M 
Before leaving London, 
} 


composer’s abilities as a conductor. 
man 
ondon,’ he 


see that 
choral Society in L 
Pasdeloup was no false prophet. 
at Charing Cross Station, he told me he hoped to return soon 
to attend performances in the North of 
increasing rheumatism made it 
His principal object was 


young 


London, bu 
many engagements and 
impossible to gratify his wishes. 
to write a series of articles on the subject for the long since 
defunct Reve ( Gasett VWusicale. An unfortunate 
sufferer by the disappearance of suburban choral Societies 
was the once popular John Frances Barnett. I attended, 
when a boy, three performances of his “Ancient Mariner’ 
in different districts of London in one week. The last time 
I met him was at Baker Street Station during the 
summer of 1910, There was a violent air raid on that night. 
He had in his hand an old copy of Chateaubriand’s tale 
‘Atala,’ which he had picked up at a stall in Charing 
Cross Road, and said would make a fine subject for an opera. 
I replied there was not much chance for English opera 


now, ‘ Why not try a dramatic cantata, and repeat the 
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* My dear old pupi 


» replied, ‘composing for me is a thing of yesterday. 


passed away as a composer of dramatic cantatas with n. 


‘ , 
‘ pearance of the London suburban choral Societies. ’— 
\ r “9 
36, Somerleyton Road, ANDREW DE TERNANT. 
Brixton, S.W. 
MIXED RHYTHMS IN BACH 
Sir In his interesting article on Bach’s ‘ Orgelbiichlein’ 


in your last issue Mr. Harvey Grace 
rule ‘In dulci jubilo,’?’ Naumann 


} 


eo ¢€ 
against triplets e @ @ (Bacl 


writes quavers It steac 


ests that, in the 
is probably correct in 


n of 





mixed rhythi 


' ; - > 
f crotchet triplets), and in substituting @ # # for the 


—r 
; 


I should like to suggest that there is something to be 


said in favour of the opposite view, though I must begin by 


* that Naumann’s treatment 


Imitting 


fully in accordance 


with the general practice of Bach’stime. Ph. Em. Bach, in 
Part 1 of his ‘Versuch,’ &c. (“Essay on the true way of 


playing the harpsichord ’), 1759, Secti 


on 3, $27, Says: 


‘Since the frequent use of triplets in so-called 
common 4-4 time (as also in 2-4 or 3-4 time) one finds 


many pieces which, instead of the 


above indications, 


would often be more conveniently marked 12-8, 9-8, 6-8, 


So one divides the notes in Fi 


with regard to the second part [7.¢,, the dotted notes] | 


' a 
as is there shown 5 > 4 — } 
— 


Ph. Em. Bach therefore assumes that 6 

« 

understood to be equivalent wape= a 
ex 


The first mention which I have 


cation caf, 
eee _ eee 
and eve played 
- = e2eee 
— -——_—_—S- 


yo 
in 
a 
Lo 
® 
: 
+ 
oo 





been able to find of 


independently as in 


modern music, is in Tiirk’s ‘ Klavierschule,’ 1789. Tiirk 


begins by saying, ‘ Whether this 


nN 


anner of writing is 


greeable or repulsive to the feeling, I leave others to 


ce ide,’ and concludes with some 
mastery of the difficulty, “ which,’ he 


beginners.’ 


suggestions for the 


adds, ‘is not one for 


It was therefore nearly forty years after J. S. Bach’s death 


that these mixed rhythms found 


place in an instruction 


But why should not Bach have been in advance of his 


generation—even of his own son—in this as in other 
matters f 

Bars 25 ef r, of ‘In dulci jubilo’ omitting the pedal 
part) run as follows in the Bachgesellschaft edition 
(vol. ii. of the Organ works, pp. 12, 13), which pre 


sumably follows the notation of Bach 


’s MS. in important 


6% | | 

) = — oa t 

ov te a a fad a or 
Ube —<— —yp =a —_—— | 

—s a —— _—— — 

2s 2 

4." 2 2-1 # © Sa. | = rT ST | 
—— * oe es 


SSS 





- 2. | I —S 
’ : &c. 
V—— ‘= a 

! == S41 as : 
1 © ao * | 

- a 


if the crotchets in bar 27 are to be played exactly as 
s 
© ,@ in bars 25, 26, and 28, why did Bach so carefully 
write them differently? Even supposing that the notation 
s a) 
© ,@ has been substituted by the editors for e-« 
(as in Ph. Em. Bach’s example), it does not materially 
affect this question. 

There is a somewhat parallel case in the organ chorale 
*Vom Himmel hoch da komm ich her,’ which is printed 
from a copy of a MS. of Bach’s pupii, Kittel, entitled, 
‘Der anfahende Organist, bestehend in variirton Chorilen 
mancherlei Art gefertigt von Johann Sebastian Bach.’ 

The time-signature of the manual part is C 12-8, and of 
the pedal part, C. The fourth bar from the end runs as 
follows : 














It was acommon enough thing in the early 18th century 
for the bass to bear the signature C against 12-8 in the top 
part (¢.g., in the final Ad//egro of Corelli’s Opera quinta, 
» _ . . — 
Sonata No. 3), in which case ¢ « in the bass was treated as 
~ 


@ ,@, but are we necessarily to assume that this was so 


in the Bach chorale just quoted ? 

It seems to me that there is at least the possibility of the 
contrary being the case. Again, in the final Allegro 3-5 of 
Bach’s Sonata for two manuals and pedal (Peters, vol. i., 
pp. 42-5), the dotted semiquavers are undoubtedly to be 


taken as @ , @ ; but what value is to be attached to the 


semiquaver duplets—e.g., in bar i5?: 








\\O a "I 








< 
pe . 

Zi °- 2 © we | 
e eee ee ee 
ee eee ee 

— | 
3 = i 


If they were to be played in the same way as the dotted 
semiquavers, why did Bach not write them so? 
Is it possible that the dotted semiquavers were used to 


indicate a more marcato rendering, and that the duplets, even 


| if not actually independent of the triplets, as in modern 


music, approximated to that rendering—a groping on the 


part ol the prop! etic Bach after a new effect ? 
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It is possible to play the crotchets in * In dulci jubilo’ in 


ich a way that they are asfferentiated from the © © 


— 

ythm without being obtrusively independent of the triplet, 
and I cannot help believing, after many years’ acquaintance 
with the Chorale, that Bach dd intend a difference to 
be made. 

With regard to the execution of dotted notes against 
triplets, a widespread misunderstanding prevails. 

Ph. Em. Bach’s rule, quoted above—which, as he himself 
xplicitly says, applies to cases where 4-4, 3-4, 2-4 are only 
2 substitutes for 12-8, often wrongfully 
extended to genuine 4-4, &c., time. 

In the latter, so far from the short note after the dot 
coinciding with the last note of the triplet, it should be 
treated as if the note were doudble-dotted. 

Quantz, in his ‘ Versuch einer Anweisung die Fléte 
traversiere zu spielen’ (* Attempt at a guide to the playing 
of the flute’), 1752, Section 5, $22, gives the rule as follows : 


Ireleéss or.—IS8 


‘The above rule [/.e., playing dotted notes as though 


double-dotted] is likewise to be observed when one part 
has triplets against 
One must therefore play the short note after 
the dot, not with the third note of the triplet, but 


which the other part has dotted 
notes. 
after it. Otherwise tt would sound like 6-8 or 12-8 
time, (The italics are mine. ] 
dotted notes, w 
[z.e., not as double-dotted] the effect, instead of being 
brilliant and grand, would be lame and stupid.’ 


. If one played these 
hich occur against triplets, in strict time 


It is obvious that the question must often arise, ‘ Is 
the time really 4-4 or 12-8?’ 
Bach’s great C minor 
begins in genuine 4-4 time. Are we to suppose 
that with the entry of the subject : 


ue eee 


For instance, Organ Prelude 


, 
obviously 


the time changes to 12-8 interspersed with bars in 4-4 time? 
It seems more natural in this instance to treat the dotted 


notes as @ a than as 
= » ee 

Ph. Em. Bach (‘ Versuch,’ &c., Pt. 2, 1762, ch. 29, 
$15 very sign always 


interpreting rules too literally. He says: 


) gives a ficant warning against 


‘In the notation of dotted notes there is often a lack 


of sufficient exactness. It has been attempted to set up 
a sort of gene ral rule for the execution of these notes, 
According 
should be 
and for the most part this 
distribution of 


which, however, 
to this rule the 
played as possible, 
precept is mght, but 
certain notes in the various parts, in accordance with 


Is Open to many exceptions, 
notes following the dot 
as short 


sometimes the 


which they must enter together at the same moment, 
an ingratiating effect, 
character 


causes an alteration ; sometimes 


not consistent with the defiant otherwise 


inherent with these notes, is the reason why one does 
not linger quite so long over the dot. If onc takes 
only one way of executing these notes as a basis, one 
loses the other ways.’—Yours, Xc., 
University College, F. T. ARNOLD. 
Cardiff. 


November 8, 1920, 


THE HILLER MSS. AND MENDELSSOHN 
Sik,—In looking back at the 7imes for May, 
1906, I came across your review of Dr. von Ernst Wolff’s 


Vustcal 


Life of Mendelssohn—Felix Mendelssohn-Bartholdy ’—in 


which you state : 
* But Dr. Wolff notes two other well-springs which 
for the present are dry 
diaries ; 


viz., the composer’s 
also the MS, literary remains bequeathed by 
Ferdinand Hiller to the Municipal archives of Cologne, 
which are not to be opened until thirty years after his 


death, until 1935; and these, he presumes, will 


| Mr. Dace, Professor of Music, Chelmsford, Essex. 


the colours of the 


: , : 
| throw much light on many points in Mendelssohn’s 
life and art-work,’ 
| 
| Much has happened since I915, and it is possible the 
custodian of the Municipal archives of Cologne has over- 
i looked these MS. remains of Ferdinand Hiller, and that 
| my inquiry may bring out some interesting information.— 
| Yours, &c., OLIVER E. FLEET Coss. 
| Blean House, Victoria Road, 

Sidcup, Kent. 
September 8, 1920. 


‘STYLE IN CHURCH MUSIC’ 

| Sir,—A Bristol paper, reporting a lecture by Mr. Harvey 
| Grace on the above subject quotes him as saying ‘ Above 
all there should be a clear ecclesiastical atmosphere. 
| Composers who introduced sacred music into operas were 
careful in this respect. The sacred music in *‘ The Sign of 
the Cross” could be taken as a case in point. It had the 
| truly ecclesiastical characteristics.’ A suggestion that we 
should go to ‘The Sign of the Cross’ for our Church music 
Yours, Xc., 


ideals is astounding. 
* BRISTOLIAN,’ 

[Mr. Grace writes : 

It is, —so astounding that Tam glad I didn’t make it. The 
reference to ‘ The Sign of the Cross’ 
point of the lecture was that Church music, whether ancient 
or modern, ought to be as definitely ecclesiastical as Church 


irose inthis way. The 


architecture, or as the diction of the liturgy. I showed 
how modern Church 

Bairstow, Ireland, &c. 
by the use of ancient Church themes, or by motives written 
I further pointed out that the method 
theatrical 


s 


composers—e.g., Stanford, Harwood, 
obtained their ecclesiastical colour 


in imitation thereof. 


was well-known to composers, giving as an 


example * Shepherd of Souls’ from * The Sign of the Cross,’ 
the opening phrase of which is merely a plain-song tont 

viii. 1., note for note. The rest of the music to the play 
may or may not be ecclesiastical in style. I have never 
heard it. I am glad ‘ Bristolian’s’ letter gives me an 


opportunity for correcting the report. ] 


Obituary 

We regret to record the following death : 

ANDREW BLACK, the famous baritone, one of the greatest 
singers of * Elijah’ within recent memory. He was born in 
He studied 
singing at first under Randegger, and afterwards at Milan. 
His success at a Crystal Palace concert in 1887 brought him 
into wide renown, and in 1892, at Leeds, he took his place as 
Perhaps the climax of his career was his 
performance of * The 


Australia, 


1859 at Glasgow, where he became an organist. 


a Festival singer. 
interpretation of Judas in the first 
Apostles’ at Birmingham in 1903. He died in 
his adopted country. 


Sirty Wears Ago 
From the J/usical Times of December, 1860 : 
I ARREL ORGAN FOR SALE.—Playing 40 Psalm 
Tunes and Chants, Four barrels, oak case, gilt pipes. 


Instrument good as new. Price only 25 guineas. Apply to 








HILOSOPHIC WHIZ-GIG. A beautiful illustration 
of the phenomena of light and colour. On one side 
brilliancy in 
revolution, on the other side the same colours 
Enclose stamps to M. A. Wheeler, 
Upton Scudamore, Warminster. 


rainbow maintain their 
swiftest 


produce white. Price ts. 


MADAME NOVELLO’S FAREWELL CONCERT. 


Abridged from 7he 7 im 
On Wednesday, the 21st of November, at the St. James’s 
Hall, Madame Clara Novello sang her last notes in this 
country. The audience was exceedingly numerous, and 


every manifestation of artistic skill met with enthusiastic 
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onstrations of approval. The irreparable loss now 
i by the musical world was deeply felt on the 
asion of r farewell, and her execution of the different 
ect rogramme, which we have not space more 
articularly to refer to, elicited unqualified admiration of her 
irtistic refinement, and the avowal from all sides was that 
r voice at this, the moment of her abdicating the throne 
ind so gloriously filled, was as clear and 


J 


e has so long 








netr g. as vigorous and flexible, as bell-like and silver- 
tor it iality, and as unerringly modulated, as ever. . 
Her final effort ir hes » verse of ‘God save the (Jueen,’ 
rought t concert to a close with that wonderful B flat, 


for which Madame Novello has been so justly celebrated, 
and which now can be heard no more by the British public. 
1D! BAIN’S ANTIPIIONAL, or SUBSTITUTE FOR 

\N ORGANIST.—This instrument can be placed 





t eys of any Organ or Harmonium, and is played by 
lever in conjunction with small blocks of wood, on which 
v1 to performed is arranged, which it faultlessly 
roduces, without the mechanical effect so much objected to 
in instruments of a similar nature. Persons without the least 
ledge of music can by it play with equal facility the 

10n hymn tune, chant, or grand chorus. Price, from 

12 guineas. Hymn tunes, chants, Xc, arranged from any 

re t rder, according to length, from 2s, each. 
ROYAL ACADEMY OF MUSIC 

On Fr von, Ni r 5, the Lord Mayor ‘Sir 
} ird ( r i hairman of tl R.A.M. unveiled a 
wl is b pl r in the Duke’s Hall, 

memory of fourteen ex-students who lost 

' The prayers of dedication were said 


kK Dr. Morrison, vicar of St. Marylebone, after 











Academy choir sang Spohr’s * Blest are the 
art S ‘s *In Memoriam’ Overture was 
iyed by the orchestra, Dr. Stanley Marchant playing 
t rs Sir A. C. Mackenzie’s Funeral March from 
* Coriola \ larg ind representative gathering of 
prot sors, stu ts, and officials of the Academy filled 
t Ila 
I fourth and last of the series of historical lectures 
‘ Dr. Fr rick G. Shinn in the Duke’s Hall took 
| Wednesday. November 10. and was devoted to 
Eliza At the outset the lecturer traced some 
t pI ipal uuses which led up to that great and 
rable period cover by the reign of (Queen Elizabeth, 
t c th infl e of the discovery of the art of 
rinting, which made possible great advances in literature 
tot I ences of the Renaissance and the 
t ti discovery of America with its far- 
gt ts por European countries. He then 
g ral as well as the specially musical 
i he . describing the instruments in us¢ 
fy ; ocal and instrumental, In order 
| obtain some idea of Elizabethan 
! in the ma r of the period, a five-part 
ri “ plave.| by a string quintet, as an illustration of 
t | Avres by Dowlane and _ Rosseter 
t gy by Miss Christabel Edwards accompanied by Miss 
Flor Edgcombe on the har in place of the lute—and 
tw f Wilbve’s madrigals were sung, first by a few voices, 
was t Elizabethan custom, and then repeated by a full 
the choir also singing Thomas Morley’s charming 
r 1. ‘Mv bonnie lass she smileth.’ The choral 
i r er tl ’ ductorship of Mr. Henry 
B 
On November 20 and 27 the members of the dramatic 
‘ wo perfor es of * David Garrick’ and a one- 
Act pla t ‘Op o’ my thumb,’ under the direction of 
Mr \ Bond, the cast being changed for each 
I 
I 1 terminal orchestral concert will take place at 
) n’s Hall Monday, December 6, at 3 o’clock. 
\ number of students of the Metropolitan Academy of 
Music took part im s given by the Academy at 





Steinway Hall on October 23 and 27 


(Music in the Provinces 
(BY OUR OWN CORRESPONDENTS) 
BATH 

The Municipal Entertainments Committee, with Mr. 
John Hatton as general director, is giving the public of its 
best, and it may be safely stated that the standard of music 
it the Pump Room concerts has never been 
higher. Only after due consideration did the committee feel 
compelled to change the traditional policy of these concerts 
by displacing the orchestra in favour of a septet. ‘* While 
this is to be deplored, the fact had to be faced that the 
at the orchestral concerts did not justify the 
Had there 
would 


prese nted 


attendance 
heavy and increasing cost of the orchestra. 
been reasonably large audiences, the committee 
undoubtedly have been prepared to suffer a loss, provided 
it was not too great.’ Thus cogently and briefly the 
committee urges its reason for the change. 

Analysis of the usual weekly programme shows that it 
may include a great instrumentalist, one or two well-known 
vocalists, a chamber concert, and ordinary concerts by the 
septet, with or without vocalists. Mr. Hatton has already 
engaged, or is in negotiation with, some of the most 

stinguished artists of the day, to appear up to the end of 
March, 1921, so that there is promise of a successful season. 
In addition the Russian Ballet (November 22-24), the 
Glastonbury Players in Rutland Boughton’s music-drama 
‘Bethlehem’ (January 3-5), and the English Ballet have 
Leen engaged. 

Four programmes given on Thursdays from October 14 
to November 4 contained sonatas, trios, quartets, and 
quintets by Haydn, Beethoven, Mendelssohn, Schubert, 
Raff, Reissiger, Bargiel, Grieg, Dvorak, Sgambati, Ernest 
Galliard, Percy Godfrey, and Sidney Rosenbloom. 

A special programme of instrumental and choral music 
was arranged for Armistice Day. The orchestral items, 
under the directorship of Mr. Jan Hurst, included Sullivan’s 
overture, ‘In Memoriam,’ Mackenzie’s * Benedictus,’ and 
Coleridge-Taylor’s suite ‘ Othello.’ The choir, under the 
choirmaster Mr. H. J. Davies, was heard to advantage in 
Holst’s *O England, my country’; Hubert Parry’s ‘ England’ 
and naval ode, ‘The Chivalry of the Sea’; and Elgar’s 
‘For the Fallen’ and ‘ Fourth of August.” Madame Hilda 
Blake was the soloist. 

Of exceptional interest was the appearance of the great 
French pianist, M. Alfred Cortét. It is needless to enlarge 
on his unassuming demeanour, his absence of mannerisms, 
and his superb technique. Suffice it to say that his 
performance of Debussy’s first book of Preludes (twelve) 
was a a revelation in interpretative art. 


BELFAST 

The season of the Philharmonic Society opened brilliantly 
with a miscellaneous concert given on October 22. Judging 
by the crowded audience, the public appreciate the efforts 
of this old Society to provide music of the highest class 
selected from all periods. The principal work performed 
was Elgar’s exquisite cantata, ‘The Music Makers,’ which 
only once before had been heard in Ireland, when it was 
produced by this Society in 1915. There was a very strong 
desire that it should be heard again, and on this occasion 
Mr. E. Godfrey Brown, the Society’s admirable conductor, 
secured an excellent performance that gained an enthusiastic 
reception. The solo part was sung by Miss Olga Haley 
with perfect art. Another outstanding feature of the 
concert was the first appearance in Ireland of the renowned 
pianist, Miss Myra Hess. Finer playing than hers 
has rarely if ever been heard in Ulster Hall, and her 
selection of items was admirably conceived, comprising 
Schumann’s ‘Etudes Symphoniques,’ three Etudes by 
Chopin, and the ‘Pavane pour une Infante Defunte’ and 
‘ Alborado del gracioso’ by Ravel. The contributions of 
the orchestra consisted of ‘ The entrance of the gods into 
Walhalla’ (Wagner), Entr’acte, ‘Aux Etoiles’ (Duparc), 
and ‘ Pomp and Circumstance.’ It should be remembered 
that at this concert the band for the first time played at the 
lower pitch used by the Queen’s Hall Orchestra, The 
Philharmonic programmes for the rest of the season comprise 
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* Hiawatha’s departure’ (Coleridge-Taylor), Brahms’s ‘Song 
of Destiny,’ a new work for orchestra, ‘Dunluce,’ by 


E. Norman Hay—written expressly for this Society and | 


ver before performed—and a new orchestral work by 
Arnold Trowell. 

The first Quinlan concert took place on September 29, 
when a very fine body of artists, comprising Madame Calvé, 
Miss Isolde Menges (who took the place of M. Jacques 
Thibaud), M. Cort6t, and Mr Joseph Hislop, appeared in 
the programme. 

The first concert of the Belfast Symphony Orchestra was 
given in Wellington Hall on November 13. Mr. E. Godfrey 
Brown, the conductor, had got together a quite efficient 
small orchestra, and the interest of the public was proved by 
a full house. The work of the Orchestra comprised the 
*Marche Hongroise’ (Berlioz), the Overture to ‘The 
Mastersingers,” “Ave Maria’ by Arcadelt, very happily 
scored by Mr. Brown, and Beethoven’s Symphony No. 2, 
in D. The solo performers were Mr. John Mundy 
(Dublin) violoncello, and Mr. Frederick M. Stevenson, a 
local baritone with a fine voice and much musical feeling. 
These concerts, to which the price of admission is very 
musical life of 
e city, and a prosperous future should be assured to the 
blic-spirited management. 


moderate, seem to supply a great want in the 


BIRMINGHAM 


Mr. C. W. Perkins, the City organist, gave a special 
recital at the Town Hall on October 16, before the members 
f the Birmingham Bach Society. The programme com- 
prised the great B minor Prelude and Fugue, a copious 
election from the Chorale Preludes, and the jubilant Sinfonia 
in D, from the cantata ‘Wir danken Dir, Gott.’ The 
yvecasion marked the inauguration of the Society’s second 
season. 





ie 


The second ‘International Celebrity’ concert of the 
season, given at the Town Hall on October 19, was 
characteristic pianoforte recital by Pachmann, 
ypening with Beethoven’s Sonata, Op. 31, No. 2, in D 
minor. The rest of the programme was devoted to Chopin 
excerpts, in which the aged virtuoso was in his element, 


restricted to ¢ 


ilthough the selection was somewhat disappointing. 

The first of three ‘Salon Concerts’ arranged by Mr. 
Wilfrid Ridgway, a highly gifted local pianist, was given 

the Royal Society of Artists’ Exhibition Room on 
October 20. Mr. P. Beard joined Mr. Ridgway in a 
virile and musicianly performance of Medtner’s Violin Sonata 
in B minor, and in that of Grieg in G major. 

At the Town Hall, on October 23, the Birmingham 
Choral Union did well in ‘The Creation,’ and the miscel- 
Under Mr. Richard Wassell 


choral music was fully 





laneous music that followed. 
he descriptive character of the 
realised, and the orchestra and soloists (Miss Margaret 
Harrison, Mr. Hinde, and Mr. James Howell) helped to 
give notable elfect to the performance. 

Mr. Herbert Brown’s first concert of a series of four 
attracted a very large audience to the Town Hall on 
October 25. With the exception of some pianoforte solos 
the programme was entirely vocal, and was much in the 
nature of a ballad concert, pleasing variety being imparted 
yy the introduction of choral music given by the Joseph 
Lewis Choir, a fine body of singers especially rich in 
sopranos and contraltos. 
interpretation of the new version of Elgar’s* For the Fallen,’ 
for general ceremonial use, Cyril Jenkins’s ‘Out of the 
Silence,’ and part-song arrangements of Scottish airs by 
Bantock and Roberton. The choir is artistically trained by 
Mr. Lewis, and it was a pleasure to hear such excellent 
singing, in spite of the preponderance of female tone. 
Mr. Brown was assisted by Miss Rosina Buckman, 
Mr. Maurice ))’Oisly, Mr. Robert Radford, and Miss Irene 
Scharrer. 

A pianoforte recital by the eminent French pianist, 
M. Alfred Cortét, in the Town [fall, on October 27, served 
to inaugurate Mr. Max Mossel’s series of four concerts 
and to introduce to the Birmingham public an artist whom 
repute rightly places in the front rank. 

The first of the Quinlan Subscription Concerts—of which 
five will be 





Their efforts were devoted to an 


given during the season—was held at the 


Town Hall on October 28, and proved a delightful musical 
function. On this occasion Madame Emma Calvé made her 
first appearance at Birmingham, and here, as everywhere 
simply charmed her hearers. Mr. Arthur 
Rubinstein’ and M. Jacques Thibaud joined in an 
admirable performance of César Franck’s Sonata for violin 
and pianoforte. Mr. Cecil Sherwood sang in place of 
Mr. Joseph Hislop, who was indisposed. 

‘Elijah,’ given by the Midland Musical Society at the 
Town Hall on October 30, constituted the inaugural per- 
formance of this Society’s season. Owing to the serious 
illness of Mr. A, J. Cotton, the conductorship devolved 
upon Mr. John Tyler, who certainly proved a worthy and 
efficient substitute, attaining excellent choral effects and 
also seeming to handle the orchestra with a sure grip. 
Mr. C. W. Perkins at the organ gave great assistance in the 


else, she 


whole exposition of the oratorio. The principals were Miss 
Dorothy Freeman, Miss Muriel Boughton, Mr. Walter J. 
Ottey, and Mr. Albert E. Townsend. 

Miss Beatrice Hewitt, an accomplished local pianist, gave 
the first of three Saturday afternoon concerts at the Royal 
Society of Artists’ Exhibition Room on October 30, when 
she had artistic help from Miss Evelyn Stevenson (vocalist) 
and Miss Effie Rogers (accompanist). Her solos included 
a Nocturne (MS.) by Willy Lehmann, Arnold Bax’s ‘ May 
Night in the Ukraine,’ and Julius Harrison’s ‘ Worcestershire 
Suite.’ 
range from Purcell to Debussy. 

A somewhat novel pianoforte recital was given by Mr. 
Arthur Ilirst at the Midland Institute on November 2. 
His recital was interspersed by remarks on the music, and 
a brief discourse on the average man’s attitude towards 
music. 

The Birmingham Festival Choral Society’s first concert of 
the season at the Town Hall, on November 3, was of special 
interest inasmuch as Granville Bantock’s ‘The Great God 
Pan’—which was first heard at Glasgow last year—was 


Miss Stevenson’s choice of songs covered a wide 


given here for the first time, under the composer’s direction. 
The poem is by Mrs. Helen F. Bantock, and when completed 
will comprise two parts. The first part, entitled ‘Pan in 
Arcady,’ was given in its entirety, the performance lasting 
The second part, ‘ The Festival of Pan’ has 
not yet been completed. From the start ‘ Pan in Arcady’ 
obviously suggests that it contains all the elements essential 
forastage performance. It is certainlya remarkable creation, 
its chief feature being the elaborate orchestral score, which 
abounds with technical difficulties. Want of space will not 
permit of any detailed description; be it said, however, that 
a first hearing leaves the impression of much inventive and 
descriptive power. The work for chorus representing 
Nymphs, Dryads, Fauns, Satyrs, Mzenads, Earth-Spirits, 
and Hunters, is of somewhat abortive character. The 
M per comprise Pan (Mr. Herbert Brown), 
Echo (Miss Lilian Rogers), a Shepherd (Mr. Charles Hill), 
and the Moon (Miss Astra Desmond). It was evident that 
the exponents had to cope with a new idiom, but the 
performance as a whole was not wanting in colour and 
technique. There is also an organ part, which wasentrusted 
to Mr. C. W. Perkins. The work was well received by a 
large audience, which included Sir Henry Wood. 

The Carl Rosa Opera Company closely followed the 
Beecham opera, giving a fortnight’s season at the Prince 
of Wales’ Theatre during November 1-13, the repertory 
including * Lohengrin,’ » Jewels of the Madonna,’ ‘La 
Tosca,’ * Tales of Hoffmann,’ * Madame Butterfly,’ * Faust,’ 
* La Bohéme,’ * Aida,’ * Maritana,’ ‘ Cavalleria Rusticana,’ 
* Pagliacci,’ and ‘Carmen.’ The performances were of the 
usual standard, and highly gratifying in every resp 

The annual concerts of the City Police Band, given at the 
Town Hall in the afternoon and evening of November 35, 
under the direction of Mr. Appleby Matthews, proved 
conclusively that the band has made remarkable progress 
under its new conductor. The feature of the concert was 
the performance of Gustav Holst’s Suite in E flat, written 
specially for military band, the work consisting of three 
March. he new 
composition was enthusiastically received, as indeed was the 
whole of the programme. Miss Madeline Collins and 
Mr. Arthur Jordan were the vocalists, Mr. Paul Beard solo 
violinist, and Mr. Perkins was at the organ. 


over two hours. 


nati person 














parts—Chaconne, Intermezzo, and 
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The Theatre Royal Sunday evening orchestral concerts On October 21 Elgar's A flat Symphony came to a 
continue to draw large houses, and the orchestra un-er! hearing, and was, of course, the central attraction of the 
Mr. Appleby Matthews gradually ripens into a body of | programme. Mr. Dan Godfrey and the Orchestra rose to 
players of inence, which can be attained only by/| great heights in the performance of this composition, the 
continuous ensemble plaving under the same conductor. At] playing being really magnificent. A new Pianoforte 
one of the concerts Mr. Arthur Cooke played Liszt’s | Concerto by Wilhelm Stenhammar—a work of considerable 

Totenta for pianofort ompanied by the orchestra. interest, though too much of a musical mosaic to be entirely 

At the third ‘Celebrity’ Subscription Concert at the | successful—was splendidly performed by Miss Johanne 
Town Hall, on Ne nber 8, Dame Melba was the only | Stockmarr, whose reappearance was warmly welcomed by 
lady vocalist. SI id for coadjutors Mr. Dinh Gilly, | her many Bournemouth admirers. 

Mr. Lionel Tert viola solo), Mr. Howard-Jones The César Franck Symphony and Mr. Arnold Trowell’s 
(pianoforte), Mr Arthur Mas organ), and Miss | delightful violoncello playing in a revised version of a 
Ella Iv vy (a ympanist T great prima donna was! Mozart Concerto were the pick of the following week’s 
heard i varied and well chosen selection of songs, which| programme, though mention must not be omitted of 
found t tmost appreciation. The other artists in the| Mr. Trowell’s further contribution in the shape of his 
programme each revealed individual talent of the highest | exceedingly pleasing tone-poem, * The Waters of Peneios,’ 
order which richly deserves wider recognition than it has 
On November 10 the City of Birmingham Orchestra | apparently yet received. 
held its first Symphony Concert at the Town Hail, when Scriabin’s second Symphony, Glazounov’s ‘Carneval ’ 
the occasion was made distinctive by the visit of Sir Edward | Overture, Paderewski’s Polish Fantasia for pianoforte and 
Elgar, who cot t three of hisown compositions, namely | orchestra, and Julius Harrison’s * Worcestershire Suite,’ 
* Falstaff,’ tl Violoncello Concerto, and tl second | constituted a decidedly interesting programme on 
Symphony, which comprised the whole of the evening’s| November 4. The Scriabin Symphony and Glazounov’s 
programme. Previous to the concert a civic welcome was | Overture are now fairly familiar here, but the English 
accorded to Sir Edward by the Lord Mayor and Lady/| composition was being played for the first time at 
Mayoress (Alderman William A. and Mrs. Cadbury), at the | Bournemouth, It is a work of distinct merit, the four 
Council house, to which sor two hundred ladies and | pieces of the Suite, although in direct contrast, rivalling 
gentlen were invite’. The gathering was representative, | each other in ingenuity and general effectiveness. Mr. 
ind included most of our leading sicians. The pre-| Harrison himself conducted the performance, and both by 
parati ft mportant works had devolved | his talent as composer and his genuine abilities as conductor 

pon Mr. Appleby ws and Mr. Alex. Cohen (the! won the unequivocal approval of all enlightened music 
distinguished leader of the Or tra), and was thoroughly | lovers present. The Polish composer’s engaging work was 
well done, for the playing revealed points of excellence which | played by Mr. Gordon Bryan, whose appearances at the 
made t interpretat of these masterworks ler their | Winter Gardens are always looked forward to with pleasure. 
composer’s energet conductorship a memorable event. | In the Fantasia he has discovered a composition particularly 
Mr. Felix Sah ,a of hi was t soloist i suited to his style and tempcrament, his adroit interpre- 
the Concerto. The audies was most enthusiastic and/tation being full of animation, while imbued with the 
demonstrative authentic spirit of the music. 

POURNEMOUTI BRISTOL 
The Bournemouth Symphony Concerts have made a more Bristol Choral Society opened our concert season on 


than usually brilliant start this season, some of the works | Saturday, October 23, with a good but not remarkable 
introduced into the opening programmes having aroused an | performance of the * Dream of Gerontius.” Mr. George 


sh 


interest quite in excess of the average. The orchestral | Riseley, the conductor, by his significant interpretation and 
playing, while taxing the powers of conductor and orchestra | his avoidance of theatrical effect, succeeded in imparting a 
to the utmost, has disclosed an intimate understanding of | proper sense of solemnity to this impressive work. The 
the requirements of the various compositions, and_ the | choir, however, needs a sharper drilling than, apparently, it 
financial returns show an increase over those of last year had received, if its work is to compare with the fine results 
and this, too, when the town is emptier than it has been for | of previous years. Tenors are of course the weak point, and 
several seasons. It may not unreasonably be assumed that the sopranos are perhaps too brilliant for the rest of the 


uch gratifying public support has to a certain extent been | voices. Mr. Gervase i:lwes was the right man to interpret 
forthcoming as an earnest of the townfolks’ determination to | the deeply devotional tenorsolos of Gerontius ; Miss Phyllis 





ensure the upkeep of the Orchestra as at present constituted. Lett, always capable and unfailingly careful, imparted 
We think this consideration is a decided factor in the | nobility to the Angel’s music; and Mr. Charles Knowles was 
ituation. On the other hand, there is not the slightest | the Priest. In the miscellaneous selection which followed, 
doubt that some bscribers of many years’ standing | two choral dances from Borodin’s * Prince Igor’ were very 
und = subscribers of substance—have resented the | notable fortheir emphasis and wild beauty, and Miss Phyllis 
increased charges, and have discontinued their patronage. Lett gave a touchingly beautiful interpretation of 
Apparently there are certain people who cannot, or will not, | G. O’Connor Morris’s ‘ Army of the Dead.’ 
face the logic of hard facts. It is a sheer waste of breath to The first Quinlan concert—which also drew a full house 
recount to them the enormous advance in expenditure that | to Colston Hall, the cheaper seats being crowded out—was 
the running of high-class concerts now entails. The dis- | marked by the farewell of the great Calvé, an artist whose 
contented element consist mainly of those who have! singing is always a sheer delight. Mr. Cecil Sherwood, 
been spoilt, as it were, by the ridiculously low charges that | M. Jacques Thibaud, and Mr. Arthur Rubinstein contributed 
formerly procured admission to these fine music-makings. in the success of a memorable concert. 
Tas rts in their pr r order, that which was On October 30, M. Cort6t came to Bristol for the first 
Oct ri4w hiefly re bered for the | time, and an audience at Colston Hall realised that there 
wholly ex t performance of Beethove tourth Symphony | had been no exaggeration in the reports of his greatness. 
perforn replet wit gracefulne ind for the | On November 1, Dame Clara Butt also had a night of 
I f Hami Harty’s Violin Ce rto in D, a work | triumph at the first ‘ International Celebrity’ concert. Her 
real ' feeling, w however, the wuundly | fellow-artists were Mr. Kennerley Rumford, Mr. Albert 
vr ut ti be acquitted of a certain | Sammons, M. Josef Hollmann, and Mr. William Murdoch. 
laborie It was | ( ry deftly and with assured Something has at last been heard of the proposal made 
artistic insight by Miss Murray I bert, whose intonation, | by the Colston Hall committee of the City Council, now 
however, was not always quite accurate The ‘Garden of | that the Hall has become the citizens’ property, that a series 
Alla Suite by Landon Ronal which the composer was | of organ recitals should be given on the famous instrument 
prevented from ce ting by reason of an injury to his arm | installed there. There has been some correspondence and 
‘ its first performan here It cannot be! criticism in the local press, and some doubt has found 


rit us revealing a great t of originality expression concerning the practicability of the scheme. It 
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has become known that the nimble ninepence will not 
carry a would-be patron very far, if the attendances do not 
equal those which organ music-lovers make at St. Mary 
Redcliff. 
to be the top price. 

On November 13, Messrs. Boosey’s Londen ballad concert 
party (a group of eminent artists) gave a characteristic concert 
of a kind that does not often occur at Bristol. 

Lastly, must be noted the ever-welcome visits of the 
D’Oyly Carte and Carl Rosa Opera Companies, which 
both drew crowded houses to the Prince’s Theatre. The 
Carl Rosa Company, despite the absence of ‘Tosca,’ 
presented a brilliant programme comprising Puccini's 
“Madame Butterfly’ and *La Bohéme,’ Verdi’s ‘ Aida,’ and 
Ferrari’s‘ Jewels of the Madonna,’ that was splen*idly 
mounted and received with every mark of popular approval, 
evidenced in long queues and tremendous applause. The 
month that these two companies spend at Bristol is always 
a notable one. 

During October Mr. Geoffrey Shaw lectured to the Bristol 
branch of the British Music Society, his text being that 
Church art stood in need of reform and improvement. He 
stated that a good deal of Church music was of a standard that 
an ordinary music-hall audience would hiss off the stage. 
The congregation was too often choir-ridden, and the musical 
part of the services had in many places gravitated to a dead 
dull level of uniformity. Mr. Harvey Grace has also visited 
Bristol, and not only associated himself with the notable 
players whom Mr. Ralph Morgan has chosen for his 
excellent and valuable series of organ recitals at St. Mary 
Redcliff Church, but he also lectured to the Church Music 
Society at Clifton on ‘ Stylein Church Music.’ He pleaded 
that Church music should be as definitely ecclesiastical in style 
as Church architecture, furniture, or the diction of her liturgy, 
and by means of numerous illustrations at the pianoforte 
showed how composers attained or fell short of this style. 
A capable choir, conducted by Mr. A. S. Warrell, sang 
works by Farrant, Redford, Walmisley, Charles Wood, 
and Elgar. 


CORNWALL 


The advent in August of Mr. H. S. Middleton to Truro 
in the capacity of organist at the Cathedral is already having 
some of the results fervently hored for. Convened by 
Mr. J. H. Williams, organist of St. Mary’s Wesleyan Church, 
a Choral and Orchestral Society was formed with Mr. 
Middleton as conductor and Mr. Williams as deputy. For 
many years Truro has been moribund as regards music, the 
Cornwall Competitions being almost the only musical event 
taking place throughout the year. The new Society has 
put * Messiah’ in rehearsal—perhaps a wise choice under 
the circumstances ; but we hope it does not indicate the 
lines on which it is intended exclusively to continue. 

‘Merrie England’ was sung by Liskeard Choral Society 
on October I1, under the baton of the Rev. E. A. Saunders. 
The choir numbered forty, and the orchestra consisted of 
players from the district. 


COVENTRY AND DISTRICT 
The Coventry Chamber Music 
field of a long list of promised concerts. Its first programme 


attracted a larger audience than usual to St. Marvy’s Hall, 
Owing to the 


Society was early in the 


Coventry, on the evening of October 206, 
illness of two of its members, the Arthur Hytch String 
appear. Nevertheless, three 
excellent artists were engaged at short notice in Miss 
Winifred Taylor (pianoforte), Mr. Charles Bye (violin), 
and Mr. Frederick Bye (violoncello). 
necessitated change of programme. The Elgar 
and Mozart Quintet, which had been anticipated, were 
abandoned in favour of compositions by Bach, John Ireland, 
Dvorak, and Arensky. 
in entering into the spirit of the interpretation of each item. 

November brought a number of concerts all of which were 
crowded into the last ten days, 

Of recent Church music heard at Coventry, an organ 
recital by Mr. Cuthbert K. Osmond, the seventeen years’ 


(Quartet was unable to 


Change of performers 
Quartet 


The three instrumentalists succeeded 


Three shillings and ninepence, is, we believe, 
! 


old assistant-organist at Salisbury Cathedral, was of 
exceptional interest. He gave a well-varied programme in 
Holy Trinity Church, on October 17, 
Mr. Donald Bradshaw (vocalist). 

At Leainington, the Orchestral Society has Schubert’s 
Unfinished’ Symphony in preparation for its first concert 
this season, while the Leamington Male-Voice Choir is to 
enlist the services of Mr. Robert Radford in a programme 
that has yet to be announced. 


assisted by 


DEVON 


Since Dr. Ernest Bullock took the post of organist at 
Exeter Cathedral eleven months ago he has done much to 
awake musical life in the city. His weekly organ recitals 
have made an almost unbroken series, and the music played 
has constituted a course of education in organ music of all 
periods, while attracting many hundreds of hearers. The 
recital on October 21 may be cited as a special event, vocal 
music being introduced, and a collection of £15 13s. Od. 
taken for the relief of Mont Didier, the French town 
‘adopted’ by Exeter. But even more far reaching in 
results than the organ recitals is the formation of an 
organization known as Exeter Chamber Music Club, which 
has just been inaugurated. The membership comprises 
performers and listeners, and no doubt numerous chamber 
music parties will be formed as a result of this means of 
mutual introduction. The Mayor, Mr. A. C. Roper, is 
The scheme, 


that owes its inception to Dr. Bullock, is an excellent one, 


president, and Mr. R. G. Rudd hon. secretary. 


and at the first meeting much delight was provided by the 
playing -of a Beethoven Pianoforte Trio (in F) by 
Mrs. Bullock, Miss Phyllis Smith, and Mr. W. L. Sutcliffe. 
More particulars of the Club will doubtless be forthcoming 
next month, 

Members of the South-western section of the Incorporated 
Society of Musicians met at Plymouth on October 10 to 
hear a recital of modern pianoforte and vocal music 
arranged by Mr. A. C. Faull. The outstanding features 
were works for two pianofortes—Saint-Saéns’s Variations 
on a theme of Beethoven and a Theme with variations and 
final fugue by Rosenbloom. 

The tiny fishing village of Beer, near Seaton, on the east 
coast of Devon, is to be congratulated on its enterprise in 
forming a choral society. The Lyme Regis Choral Society 
has been revived, and now includes the operatic element ; 
Seaton Choral and Operatic Society has started a new era 
with * Patience’ in rehearsal; and Colyton amateur operatic 
members are studying “H.M.S. Pinafore.’ In connection 
with Honiton Chora! Society study circle formed by 
Mr. Lancelot Holden has to complete its figure for lack of 
larger accommodation than thirty members. On November 
10, a concert-lecture was occupied with Bach, Handel, and 
Purcell, Mr. Walter Belgrove (Exeter Cathedral) sang 
vocal examples, and Purcell’s Golden Sonata for violins, 
The Choral Society is 
preparing “The Revenge,’ *The Pied Piper of Hamelin’ 
(Parry), “Ode to the west wind’ (Charles Wood), and part 
songs by Elgar and Boughton. Mr. Holden is also forming 
a music study circle at Exmouth. Sidmouth Choral Society 
(Mr. J. A. Bellamy) is rehearsing * Elijah.’ 

The singing of Gunnislake and District Male Choir (Mr. 
W. Leverton) at Plymouth on October 20 was reminiscent of 
that of the Welsh choirs in its beauty of tone and emotional 
impulse. Technically the Choir has yet some way to go, 
progress. Then 





*cello, and harpsichord was played. 


but the singers are evidently out for 
concert was memorable for the exquisite singing of Mlle. 
Fifine de la Cdte. 

In the week beginning Octobe: 20, Barnstaple Amateur 
Operatic Soctety gave successful performances of * The 
Pirates of lenzance.’ Mr. A. 
master, Mr. Perey Parish led the orchestra, and Mr. 
Manning conducted. 

Liza Lehmann’s cycle, ‘The Persian Gar 
very good interpretation at Bidetord on October 27, the 
principals being Madame Adelina Delines, Miss Hetty 
Gent, Mr. Gerald O’Brien, and Mr. Charles Keywood, with 
Mr. Vivian Langrish at the pianoforte. Each artist 
contributed interesting solos to two programmes, the 


Brackenbury was chorus 


len, received a 





proceeds of the concerts—-organized by 
College, which was destroyed by fire in June last. Madame 
Clara Butt, Mr. Kennerley Rumford, Mr. William Murdoch, 
Mr. Albert Sammons, and M. Hollman toured 
November. The three instrumentalists played the Saint- 
Saéns Pianoforte Trio in F quite delightfully. 

The Rev. Greville Cooke, a musician of outstanding gifts, 
is, unfortunately, about to leave Tavistock, and a recital 
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Fontoura—being given to the fund for rebuilding Edgehill | best pianists. 


Devon in| 





Miss Guerra da| her improved technique: indeed she is easily one of our 


As accompanist, Dr. J. F. Larchet was all 
that could be desired. 

Capt. Joshua F. Watson has been appointed by the 
Governors of the Royal irish Academy of Music as senior 


| professor of the violin, in succession to Signor Simonetti, 


on November I was partly in the nature of a farewell. | 


resigned. The other candidates for the vacancy included 
Mr. Arthur Darley and Signor Grossi, the former of whom 
is one of the finest violinists in Ireland. 


On November 7, at La Scala Theatre, the Dublin 


| Symphony Orchestra, under the direction of Mr. Vincent 


given 
Mr. Cooke played three pianoforte preludes by Bach, 
Chopin, and César Franck, and with Mr. George East 
(violin) played the César Franck Sonata. Mr. Orlando 


Jolliffe sang several songs composed by Mr. Cooke (*Two| 


quiet songs,’ ‘Innisfree’), and Mr. Cooke played his own 
arrangements for pianoforte of ‘Sealight ’ and ‘ Lagoon’ (his 


own orchestral compositions), and sang songs by Blow, 
Elgar, Vaugha Williams, and Strauss. Mr. Cooke 
will be much missed, for in addition to adding to the 

various ways, he has also trained 


musical life of Tavistock i 


the rls of the Church Schools to sing very beautifully. 


DUBLIN 
The recently formed Irish Musical League has already 
given evidence of doing things—not merely projecting or 
talking. A series of eight Sunday afternoon concerts at 


the Abbey 
7, with Dr. 


Theatre was inaugurated on 
Esposito’s orchestra, and Miss Dinah 
is hoped to develop an 
performance of the Lest 
modern with special reference to 
compositions of the 20th century school. The League has 
it in mind also to erect a suitable concert-hall, a veritable 
The second concert was given on 
October 31, the artists being Signor and Madame Grossi, 
with Mr. Percy Whitehead as vocalist. The principal 
novelty was a selection by Bossi ,the director of the Academy 
of St. Cecilia, Rome. 

On October 26 and 27, Dr. George.H. P. Hewson, 
organist of St. Patrick’s Cathedral, gave two organ recitals 
in the Cathedral in aid of the choir fund. He performed 
a fine selection, including Bach’s well-known Passacaglia in 
C minor. One of the an Intermezzo by 
Mr. George Webster, a musical amateur of promise. 

The (Juinlan concert on October 25, notwithstanding the 
disturbed state of the city, was a great The four 
Chemet, Rubinstein, and Curzon, 


auspiciously 
October I 
pianist. It 


for the 


Copeman as 
Symphony Orchestra 


] " 


; } 
classical and works, 


lesideratum at Dublin. 


novelties was 


success, 


stars were Rosing, 


Madame Chemet delighted her audience, and as a graceful 

mmpliment played an interesting item by John Field. 
The vocal selections by Messrs. Rosing and Curzon were in 
good taste, and Mr. Rubinstein played brilliantly. Nor 


must it be forgotten that Mr. Ivor Newton did splendid 
work at the 


In aid of the Cancer Hospital 


pianoforte. 
a rare treat was given in 


the Theatre of the Royal Dublin Society on October 28, 
when Mr. W. E. Hopkins and Mr. Walter Starkie 
llaborated in an organ and violin recital. Quite a 


organ and violin, but 
Handel’s Violin Sonata, 
after two hundred years. Mr. Hopkins 
rapidly becoming one of our leading Irish organists, 
At the conferring of degrees at the National University 
of Ireland on October 27, the degree of Mus. Bac. was 
nferred on Miss Annie G. Brereton, with honours in the 


oveltv was Vitali’s Concerto for 


conspicuously fine was sixth 


wonderfully fres! 


isitions by the National Gallery of 
John Field, of Dublin, 
Flood in an old Russian book 
presented to him by the late 


Among the recent acqu 
Ireland is a rare portrait of 
discovered by Dr. Grattan 
found in 
distinguished musicologist, Michel 

The McNally 
Opera Company 
Mr. Vincent O’ Brier 

Miss Jean Nolan’s song recital at the Abbey Theatre on 
November 3 was a great success, her group of songs being 


Petrograd, and 
srenet. 

launched as an 
direction of 


Opera Chorus has been 


inder the experienced 


well chosen. It was gratifying that an exquisite old Irish 
melody, ‘At the mid-hour of night,’ could hold its own with 
Miss Rhoda Coghill played 
and amply demonstrated 


the best Continental examples. 


some acceptable pianoforte solos, 


Irish | 


O’Brien, gave a very fine concert, assisted by four members 
of the Carl Rosa Opera Company (Miss Eda _ Bennie, 
Miss Constance Willis, Mr. Albert Bond, and Mr. Appleton 
Moore), in aid of the Mater Hospital. A crowded house 
enjoyed a feast of good things, including Grainger’s ‘ Molly 
on the Shore.’ 

(uite a successful three weeks’ season must be chronicled 
to the credit of the Carl Rosa Opera Company, which 
wound up on November 6 with Balfe’s perennial * Bohemian 
Girl.’ It was a ‘good-all-round’ company, and as such 
afforded much satisfaction to large audiences. 

The first classical recital of the season 1920-21, in 
connection with the Royal Dublin Society, was given on 
November 8 by Miss Myra Hess, the well-known pianist. 
Her best number was Beethoven’s Sonata, Op. 10, although 
of course she elicited much applause by the Chopin studies 
and the Brahms Waltzes. On November 15 the second 
recital (pianoforte and string) by Dr. Esposito, Dr. Adolf 
Brodsky (violin), Mr. Frank Park (viola), and Mr. Walter 
Hatton (violoncello) was announced, particulars of which 
will be given in the next issue. 

On November 14 the Irish Musical League gave a 
successful vocal and instrumental recital in the Abbey 
Theatre, the artists including Dr. Larchet, Miss Jean Nolan, 
Miss A. Lord, Miss O’Hara, Mr. Hoyle, and Mr. Schofield. 
On the same evening, at La Scala Theatre, the Dublin 
Svmphony Orchestra gave a second concert in aid of the Mater 
Ilospital. Four members of the Carl Rosa Company 
assisted. The programme was ‘popular,’ and included such 
items as Offenbach’s ‘ Barcarolle,’ Benedict’s ‘ The moon 
has raised,’ the ‘Zampa’ Overture, and Clay’s ‘* She 
wandered down.’ Mr. Vincent O’Brien was the conductor. 

Miss Eurydice Draconi, the brilliant Greek pianist, 
kindly gave a charity performance at Palmerstown, Straffan 
(near Dublin), by courtesy of the Earl and Countess of 
Mayo, on November 12, and delighted a large and 
aristocratic audience with a varied selection, ranging from 
Scarlatti to Scriabin. She gave a Dublin performance at 
the Abbey Theatre on November 15. 


EDINBURGH 


The first Quinlan Concert was given on October 16, when 
Madame Calvé made her first appearance before an 
Edinburgh audience. The interesting feature of the concert, 
however, was the appearance of Mr. Joseph Hislop, a 
native of Edinburgh, whose reputation promises to be world- 
wide. Critics are unanimous in their praise, and 
unreserved in their use of adjectives in describing his voice 
and style. It would seem that Scotland has produced a 
phenomenal ‘star.’ M. Jacques Thibaud and Signor Siloti 
completed the concert party, their performances being of the 
usual high standard. 

Madame Norris-Adams, who has not heard for 
some years, recently gave one of her cultured and interesting 
song and story recitals on Scots song, her subject being 
‘The Women Song-writers of Scotland.’ She was assisted 
by Miss Dewar, Miss Todd, and Miss Davidson in her 
illustrations. 

A young contralto vocalist, Miss Alice M’Lauchlan, gave 
an excellent recital of classic and modern songs on 
October 20, Another equally enjoyable recital on 
October 22, of the same nature, was given by Miss Florence 
Johnstone, also a contralto, and Miss Jean Summers gave a 
vocal recital assisted by Mr. Millar Craig and Mr. De la 


been 


Haye. <A wide range of composers was drawn upon—e.g., 
Weber, Puccini, Verdi, Rimsky-Korsakov, and modern 
ballad writers—the concert-giver proving herself an 
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choice 


uccomplished artist. All of these ladies gave 
programmes, and the fact that this type of concert is 


establishing itself very firmly in the city this season augurs | 


well for local improvement in musical taste. 

Whatever success the Beecham Opera Company meet 
with in other provincial centres, Edinburgh leaves nothing to 

desired. The booking was phenomenal, and ‘ house full’ 
was the notice every evening. ‘The Mastersingers’ was 
ndoubtedly the feature of the tour. 

The first of three 
October 13 by Mr. Frederic Lamond. His 
included the Paganini Variations in A minor by Brahms, 
he Funeral March Sonata of Chopin, and the G major 
Sonata, Op. 109, of Beethoven. 

Mention should here be made of a project to form a 
Repertory Theatre at Edinburgh. The Repertory Company 
was projected twelve months ago to stimulate interest in 
dramatic art, but that is not all. It has already secured an 
wchestra of twenty-five performers, and it is hoped that in 
the future genuine musical plays may be included in the 
We wish it 


pianoforte recitals was given on 


repertoire. all success. 


GLASGOW 


On November 4 Mrs. Curzon Watt, one of our best 
resident pianists, gave a successful recital of 
pianoforte compositions, the composers represented being 
Scriabin, Debussy, William Baines, Cyril Scott, Frank 
Bridge, and MacDowell. <A feature of the programme 
—and one which might be adopted generally by recitalists— 
was the exceedingly concise but remarkably helpful 
annotations, On November 9 Mr. Jean Baptiste Toner, a 
young Glasgow pianist, made his first public appearance in 
the city. Mr. Toner has the technique of a_ virtuoso 
allied with a fine musical temperament, and these qualities 
should eventually place him in the first rank of pianists. 
His splendid powers were best exhibited in groups of pieces 
by Chopin and Ravel. 


The Beecham Opera Company began a month’s season at | 
Royal on November 8, and up to the time of | 


the Theatre 
writing everything points to the success of the visit in its 
artistic and box office aspects. The Company is a 
strong one in respect of principals, chorus, orchestra, and 
conductors, and the programmes are on the whole very 
attractive. An event of some interest here was the appear- 
ance of Mr. Andrew Shanks, a local singer whose fine 
reading of the part’of Hans Sachs in ‘The Mastersingers’ 
created a good impression. 

The season of the Choral and Orchestral Union opened 
on November 13, when an audience of gratifying 
dimensions assembled to greet Mr. Landon Ronald 
und the Scottish Orchestra. For this occasion the 


programme was fittingly drawn up on popular lines, 
including as it did Dvorak’s ‘New World’ Symphony, 
Mendelssohn’s ‘Ruy Blas’ Overture, Délibes’s ‘Sylvia’ 


ballet, and Tchaikovsky’s Theme and Variations from the 
Suite in G. Georgio Corrado was the solo vocalist. The 
personnel of the Orchestra is pretty much the same as last 
season, an excellent leader of the first violins being found in 
Mr. B. Squire, and if the playing at the opening concert is a 
foretaste of its normal quality, a highly successful season ts 
The Helensburgh Subscription Concerts, in 
have been resumed, and on 
November 12 a delightful programme was played by 
Mr. Albert Sammons and Mr. William Murdoch. The 
ever-popular ‘Gondoliers’ had a week’s performances by 
Mr. Hutton Malcolm’s Opera Company (amateur), the 
proceeds, as usual, being devoted to charitable purposes. 
The concerts of the Glasgow Abstainers’ Union (ballad) 
are now being given at their old quarters in the City Hall, 
and are attracting large audiences. Mr. John Pullein by 
his monthly recitals at St. Mary’s Cathedral is doing a good 
work in popularising organ music. He is a very accom- 
plished performer, whose programmes have invariably the 
merit of freshness. Choral numbers by the Cathedral 
choir add variety to the occasions. Concerts by visiting 


in prospect. 
abeyance during the war, 


entrepreneurs are represented by the Quinlan Company, | 


which appeared on November 12, and an * International 
Celebrity’ company which included Dame Melba. 


programme | 


HASTINGS 


An absence of six months at Harrogate has if anything 
improved the ensemble of the Municipal Orchestra, and it 
was patent when the musical season opened at the Royal 
Concert Hall on October 30 that the new surroundings 
are all to the good. A slight clouding of detail was more 
than counterbalanced by the surprising volume of tone 
produced by three dozen players in this building. At the 
first symphony concert, on November 4, Mr. Julian Clifford 
adapted his tempi to suit the hall, and a high standard of 
performance was maintained throughout Dvorak’s ‘New 
World’ Symphony. Mr. Anderson Tyrer evoked unstinted 
admiration by his pianoforte playing in Mackenzie’s Scottish 
Concerto, and proved that he is well able to grapple with 
even more exacting works. 

The reading of Beethoven’s C minor at the 
symphony concert was not so traditional as to rob it of 
interpretative individuality, though Mr. Clifford’s effort was 
both sound and dignified. Very impressive was the 
conductor’s own tone-poem, ‘Lights out’ (in memory of 
Ernest Farrar, killed in action in 1918), where the 


second 


| composer’s marked personality is underlined by some vivid 


modern | 


| one of the 


and picturesque instrumentation. Boéllmann’s ‘ Variations 
Symphoniques’ brought forth a particularly fine ‘cellist in 
the person of Mr. Clyde Twelvetrees, whose tone, 
technique, and rhythm are all equally beyond dispute. 

Mr. Mark Hambourg was less than usually extravagant 
on November 6; indeed, although he shocked us with his 
‘Harmonious Blacksmith,’ he made ample amends in 
Beethoven’s Concerto in C minor. Here he was faithful 
both to the text and spirit of the music. Mr. John Dunn 
came and conquered on November 12. His style and tone 
were alike magnetic in Max Bruch’s G minor Concerto. 

Some hundred and fifty girls from the Municipal Secondary 
Schools gave a concert in the Drill Hall, and revealed 
what careful training can do. A well-balanced performance 
of Schubert’s ‘ The Lord is my Shepherd,’ in four parts, was 
specially commendable. 


LIVERPOOL 


Mr. Landon Ronald conducted the first concert of the 
Philharmonic Society on October 19, which opened in a rather 
remarkable way in the accents of a single chorus soprano 
(unaccompanied) in the first two bars of Balfour Gardiner’s 
‘There were three ravens.’ This cleverly constructed eight- 
part chorus in the modern manner was extremely well sung 
under Dr. Pollitt’s direction. The unconventional Violin 
Concerto by Delius, on a first hearing revealed many 
moments of beauty in its harmonic modernity. It is a con- 
tinuous, unbroken tone-poem, in which the orchestral 
background is no less interesting than the obbligato solo 
part, which was finely played by Mr. Albert Sammons. The 
orchestral Suite, ‘The Garden of Allah,’ is 
music of the best type—rhythmic, tuneful, 
strenuous, exciting. It quite caught the popular ear. For 
the others, there were compensations in  Brahms’s 
‘St. Antony’ Variations, finely played. Miss Madeline 
Collins sang with flexible art and feeling in Mozart’s ‘ Non 
mi dir’ and Charpentier’s * Depuis le jour.’ 

For the second Philharmonic concert, on November 2, 
Sir Henry Wood arranged a diversified programme which 
he conducted with characteristic energy and mastery. It 
contained Goldmark’s beautiful ‘ Sakuntala’ Overture, and the 
Symphony in B flat by Ernest Chausson (1855-99), a pupil 
of César Franck, whose influences are plainly to be traced 
in a work of great power and unflagging movement. Serious 
and constructive, without the tonal vagueness of the later 
French School, the work reveals nobility of thought and 
expression if not sustained inspiration. It has been 
previously heard here, and well-deserved such a rehearing as 
it received under Sir Henry’s direction. A great contrast 
was made by Strauss’s ‘Death and Transfiguration.’ To 
many, however, the chief interest centered in the singing of 
a young Welsh artist, Miss Leila Mégane, the possessor of 
a beautiful, well-trained voice. 

The first Max Mossel concert on October 16 was sustained 
by M. Alfred Cortét, who gave a wonderful exhibition, as 
pianists, in playing Chopin’s 


conductor’s 
incidental 


world’s 


great 
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twenty-four Preludes, Saint-Saéns’s *‘ Etude en forme de | arranged information and a credit to this enterprising and 


Valse,’ Ravel’s * Jeux d’eau,’ and Debussy’s 
engloutie.’ 
music, M. Cortdt is surely an unexcelled exponent. 

The singing of Madame Calvé at the Quinlan concert on 
October 23 has left an unforgettable memory of a golden 
voice, still in its prime, a perfect art, and a gracious 
presence. Signor Lenghi Cellini also found favour in his 
tenor songs, and the instrumental items were in the 
hands of great executants in M. Jacques Thibaud and 
Mr. Arthur Rubinstein, who colloborated with fine effect in 
Franck’s Violin and Pianoforte Sonata in A major. Mr. 
Harold Craxton was an exceptional accompanist. 

Mrs. M. Kennedy-Fraser, assisted by Miss Patuffa 
Kennedy-Fraser and Miss Margaret Kennedy, had a highly 
appreciative audience in Crane Hall on October 25, at their 
recital of ‘Songs of the Hebrides.’ Examples of these 
songs were given in various styles, interpreted with 
The absence of 
printed programmes tended rather to heighten the interest, 
for Mrs. Kennedy-Fraser’s spoken explanations of the 


various items added a personal charm in their vivid touches 


notabl 
delightful art, both vocal and instrumental. 


of romance and hi 
The Rodewald 


mour, 

Society’s resumed on 
October 25, when the Catterall Quartet gave 
admirable performances of Beethoven’s colossal A minor 
Quartet, Op. 132, followed by Arensky’s melodious Quartet 
in G, which brought its hearers down to earth again. 
well-contrasted 


concerts were 


String 








< 


Brahms (Quartet in A minor completed a 
scheme. At the second concert, on November 8, Miss Jo 
Lamb (violin), Miss Kathleen Moorhouse (violoncello), with 
a predominant partner in Mr. Edward Isaacs as pianist, were 
heard in Dvorak’s fine, if diffuse. Trio in F minor, in which 
The two young string-players 
impression by their deft skill in 
founded, if one mistakes not, 
A for violin and 
included in the 


is a captivating Allegretto. 
made an excellent 
the Passacaglia by Halvorsen 
on a theme by Handel—and a Sonata in 
pianoforte, by Mr. also 
programme. 

At the concert of the Harmonic Choral 
November 6, the singing was an example of what can be 
done with fresh, young material, disciplined with patience and 
Would that similar organizations 
We should then be 
nearer to the solution of our social salvation. The choir 
possesses bright and tuneful sopranos and good contraltos ; 
the mak lement and could be 
made more effective by being somewhat raised behind 
the ladies. Of the submitted, not all were so 
beautifully sung as Elgar’s ‘My love dwelt in a Northern 
land,’ the choir being less suited in Elgar’s ‘ Challenge of 
Thor,’ the vocal which demands a larger 
number of voices and an orchestra. The same may be sai 
of Dudley Buck’s ‘Hymn to Music,’ which, however, was 
Less effective, and with loss 
of Jantock’s 


Isaacs, was 


Society on 


infused with enthusiasm 


were at work in all districts of the city. 


voice is hardly equal, 


pier es 


framework of 


sung with spirit and precision, 
of pitch in each verse, was the singing 
‘Annie Lauri in which the tender old 
air is apt to be The 
under its compelling 


an arrangement 
overlain by the vocal counterpoint. 
choir bids fair to take a high place 
conductor, Mr David Roberts, and the 
is well-drilled choralists in their work was 
pleasant to see. Such excellent singers as Miss Emily 
Breare, Mr. Tree, and Mr. Griffith Owens, with 
Mr. Walter Wright’s pianoforte solos, completed a successful 
Miss Breare giving at least one object-lesson 


willing obedience 


and interest of |} 





Charles 


programme, 
in her correct enunciation of the word ‘gentle.’ 

Recent concerts in Crane Hall have included a pianoforte 
recital by Mr. Arthur Spencer, assisted vocally by Miss 


Iseult Morice and Mr. John Pegg; on November 4, the 
pupils of Miss Ethel Penhall—herself well-known as an 
accomplished vocalist—were heard in a_ successful pro- 
gramme; Miss Monica Scott and Miss Ethel Attwood 


collaborated in a song and pianoforte recital on November 5 ; 
and three clever artists, Miss Gladys Scollick (pianoforte), 
Miss Murray Lambert (violin), and Miss Gladys Foster 
(vocalist) gave an interesting programme on November 10, 

Reference is cordially made to the invaluable assistance 
Rushworth & Dreaper’s local ‘Concert 
Year-Book,’ of which the 
as usual, a mine of well 


provided in Messrs. 
Calendar, Music and Dramatic 


1920-21 issue is to hand, It is, 


Of the latter piece, as well as of the Chopin | 


The | 


“La Cathédrale | public-spirited firm. 


The first concert of the Warrington Musical Society Was 
held on November I1, when Mr. Frank H. Crossley 
conducted a highly satisfactory’ performance of Elgar’s 
* King Olaf’ in which the vocal principals were Miss Elsie 
Suddaby, Mr. William Heseltine, and Mr. Herbert Heyner. 
The band and chorus numbered two hundred and fifty, and 
the miscellaneous items included Mendelssohn’s ‘ Hebrides ’ 
Overture. 


MANCHESTER AND DISTRICT 


It is already abundantly evident that under Mr. Hamilton 
Harty’s alert and compelling conductorship the Hallé 
concerts are renewing their youth in this their sixty-third 
season. The conductor had by the third concert already 
secured results in ensemble which become more frequently 
the rule as the season approaches its mid-term. Manchester 
folk have not been slow to respond to this definite challenge 
of a musician who comes into their midst with an art-policy 
so clearly defined and executed. In carrying out his ideas 
Mr. Hamilton Harty has unmistakably gone from strength 
to strength. Unremitting in his zeal for choral preparation, 
his enthusiasm for this work naturally begets a like interest 
on the part of the singers. He is notoriously a specialist in 
Berlioz. Were any additional conviction neeessary on the 
auditor’s part, this predilection will be manifest in the forth- 
coming performance of ‘ Faust,’ and ‘ Elijah’ on February 12 
has now been scrapped in favour of Berlioz’s *Te Deum’ 
and Verdi’s ‘ Requiem’ Mr. Hamilton Harty’s reading of 
Brahms’s No, 2 I was unable to hear, but report speaks of 
its being gloriously alive, far removed from the solid old 
readings cf other days. Sir Thomas Beecham is our 
authority for the statement that Ilarty declined an operatic 
conductor’s career, his preference being for the concert-hall. 
On November 6, in a concert performance of ‘Carmen,’ he 
displayed an uncommonly fine aptitude for this class of 
work, his impetuosity in rhythm sweeping everybody along, 
and an audience perhaps prepared to find the whole affair 
somewhat boring, quickly sat up, rubbed its eyes, and 
enjoyed itself immensely. The score was played better even 
than the best Beecham exposition, and beautiful singing 
from Miss Madeline Collins, Miss Astra Desmond, and 
Messrs. Walter Hyde and Percy Heming rendered books of 
words quite superfluous. The chorus was obviously happy 
in its task, and the conductor—who was himself respor sible 
for this (to Manchester) innovation—has every reason to be 
satisfied with the effort. 

One’s personal feeling may be recorded that in the 
transition from stage to platform ‘Carmen’ lost less than 
any other opera of its essential quality, and choral societies 
in search of variety with the spice of novelty might follow 
the Manchester precedent with equally good results. 

On October 28 Heifetz played with the Hallé Orchestra 
here (and for the first time with any orchestra in England, I 
believe) in the Tchaikovsky Concerto. A fortnight later he 
gave a recital with pianoforte accompaniment. Had the 
main experience of his playing in this country been with 
orchestra, it is reasonably doubtful whether he would 
have created quite such a sensation. However flawless 
his beautiful tone and technique may be, by no stretch of 
imagination can he be called a strongly emotional player. 
During the recital on November 12 we had a purely formal 
reading of a Handel Sonata, and in the *‘ Romance’ of the 
Wieniawski Concerto we got a momentary glimpse of true 
emotional feeling, but it flickered out almost at once 
Clearly at present Heifetz is preoccupied with a purely 
objective attitude to his music. To violonists who may 
hear him one might suggest a study of the way in which he 
continuously plays close to the bridge, using the full width 
of his bow, and note too, on his bow hand, the full use of 
his finger, knuckle, and hand muscles. 

The second Quinlan concert was even better attended than 
the first. The reason may be found in the appearance of 
Rousing, but it was not one of his good days. Long 
recitals, in which he can balance the several phases of his 
peculiar art, probably exhaust him nervously and physically 
more than do one or two appearances in a miscellany 
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programme in which the choice of songs appears a trifle 

iphazard, but nobody hearing him for the first time on 
November © could be said to have heard a fair sample. 
rhree songs, ‘Lord Rendal,’ ‘On with the motley,’ and 
Moussorgsky’s *Song of the Flea,’ were terrific in their 
drastic characterization, and made normally fine readings by 
other people seem almost childish. The instrumental work 
by Madame Chemet and Mr. Arthur Rubinstein was in a 
urely musical sense by far the most satisfying feature of the 

mcert. Albeniz is not often played here, and his real 
individuality was quite sharply outlined by Mr. Rubinstein 
in the three big-scale pieces played. Was Mr. George 
Curzon’s work quite worthy either the occasion or the 
musical standards achieved by his associates? His voice and 
enunciation were notable, but could his contributions by anv 
tretch of imagination be considered as meriting the same 
description ? 

The Brodsky Quartet underwent its first change when 
Mr. Carl Fuchs was interned in Germany in 1914. Mr. 
Simon Speelman died last spring, and now Mr. Rawdon 
Briggs is to retire, so the twenty-fifth year of Dr. Brodsky’s 
residence here finds him the only survivor of the original 
quartet. 

Two members of the Catterall Quartet—Messrs. Bridge 
ind Park—will play with Dr. Brodsky, Mr. Walter Hatton 
(violoncello) retaining his position ace Mr. Carl Fuchs, 
so for the present Messrs. Bridge and Park will be playing 
in two Manchester quartets. What will happen when 
Mr. Arthur Catterall crosses the Atlantic can only be 
surmised, Dr. Brodsky has shown himself thoroughly 
alive to and sympathetic with the great changes now going 
on in the appeal which chamber music is making to the wider 
public through the instrumentality of the noon-time recitals. 
His own quartet concerts this season are to be on Monday 
noon, November 22, December 6 and 20, in Houldsworth 
Hall. At popular prices, success is assured, 

No more ambitious song-recital programmes are presented 
it Manchester than by Mr. Fred Crampton, whom we heard 
on October i9. An amateur with high ideals, one may wish 
that his voice could more surely follow the dictates of his 
brain when tackling work of the scope of Siegmund’s Love- 
Song or the bigger Wolf—e.g., * Fire Rider’ or ‘Ganymede.’ 
These are obviously beyond his reach at the moment. 
*“The Gardener’ or ‘Wandering’ (‘ Fussreiter’), from the 
Morike group, were much more satisfactory evidences of his 
capacity. It was good to come across an accompanist (Mr. 
Kimberley Smith) who was weight for his task. 

This mid-day concert was followed a week later by the 
great Op. 130 Beethoven B flat Quartet played by the 
Catterall Quartet, and in the following week Schubert’s 
* Trout’ Quintet was given by Mr. Max Mayer and friends. 
These three occasions serve as a fair specimen of the good, 
steady work being done by the Tuesday Noontide Committee 
(who were pioneers in the early days of the war) in what 
may rightly be called chamber propaganda. Certainly many 
in these audiences would rever have ventured on a whole 
evening at quartets, still less on a series-ticket; but now 
they can do so. Scores of persons present at these concerts 
live in towns outside Manchester, and may themselves 
become leaders in their own area for the stimulation of 
interest in the chamber-forms. 

Probably no town in Lancashire has maintained a 
chamber music society for so long an unbroken period as 
Accrington. The old Bolton Society has been dissolved ; 
interest in other centres has been spasmodic. Last season 
Rochdale and Blackpool commenced a few concerts in the 
nature of trial-runs; this season both have made more 
substantial arrangements. In pre-war days Southport, the 
home of many wealthy patrons, ran the most expensive 
series of any in the country. At Manchester this season the 
Bowdon Society will open on November 20, too late for 
comment this month. At Miss Edith Robinson’s series the 


whole of Beethoven’s (Quartets are to be played in 
chronological order in celebration of the hundred and fiftieth 
Beethoven anniversary, and it is understood that the Hallé 
Society is also to mark this event in some special manner. 


The Oldham Orchestral Society, for many years past 
conducted by Messrs. Lawton and Frederic Dawson, has 
this season passed under the care of Mr. Walter Mudie, of 


Manchester. 


NEWCASTLE-ON-TYNE 

On Sunday, October 24, the Newcastle Philharmonic 
Orchestra, under the direction of Mr. E. L. Bainton, gave 
its first concert of the present season. The programme 
included Schumann’s fourth Symphony, Vaughan Williams’ 
Overture ‘The Wasps,’ Holbrooke’s ‘Three Blind Mice’ 
Variations, and Grieg’s *‘Elegaic Melodies.’ Mr. Arthur 
Jordan sang Dunhill’s song-cycle ‘Wind among the reeds,’ 
and the forging songs from ‘ Siegfried.’ 

The Bach Choir, in addition to its choral activities, runs 
a series of four chamber concerts each season. The first of 
these took place on October 27, when the Edith Robinson 
(Quartet, with the assistance of Mr. H. Mortimer (clarinet), 
gave charming performances of the clarinet quintets of 
Brahms and Mozart, together with Frank Bridge’s ‘ Three 
Idylls’ for string quartet alone. One beautiful feature of 
the quintet playing was the skilful way in which the clarinet 
took its place as a unit in the ensemble, not attempting to 
reduce the strings to the level of an accompaniment, as there 
might have been a temptation to do. 

On November 3, the first ‘International Celebrity’ 
concert was held. The same evening the Elswick Works 
Orchestra, under Mr. Robert Peel, gave a programme 
including the ‘ William Tell’ Overture, selections from the 
* Meistersinger,’ and ‘Scénes Pittoresques’ of Massenet. 

On November 4, Misses E. Scorer (vocalist), Dallas 
Frazer (’cello), and A. Eckford (pianoforte) give a recital. 
The vocal items ranged from Scarlatti and Purcell to the 
British moderns, the principal instrumental contributions 
being a Sonata for ’cello and pianoforte by Sammartini 
(1705-75), and a group of pieces by F. Purcell Warren, a 
British composer who fell in action in 1915. 

A Bach recital was given in the Cathedral on November 6 
by the Bach Choir, when the programme comprised three 
of the Church Cantatas, viz., No. 8, ‘Ah, God in Heaven,’ 
No. 26, ‘Ah how fleeting,’ and No. 67, ‘Hold in 
remembrance Jesus Christ.’ The beautiful orchestration of 
the first-named was a feature which struck even those who 
had heard a good many of the cantatas. The soloists were 
Misses J. Fleming and A. Lawton, Messrs. Tom Purvis and 
FE. J. Potts. A word of praise is due to Mr. Purvis, who 
made his first appearance in connection with the Bach 
Choir. The tenor arias are most exacting, and merely to 
sing them is no mean achievement, but the interpretation 
that they received was much more than a mere display of 
vocal dexterity. Mr. Potts seems to get right at the heart 
of anything he sings, his readings being always convincing. 
The choral singing was excellent, while the orchestral and 
organ accompaniments were tastefully done. Mr. Alfred 
Wall was leader of the orchestra, Mr. William Ellis was at 
the organ, and Mr. W. G. Whittaker conducted. 


NOTTINGHAM AND DISTRICT 


A word of appreciation is due to Mr. Bernard Johnson 
for the really excellent educational value of the work he is 
accomplishing at Nottingham. It is gratifying to find how 
greatly his efforts are appreciated by the immense audiences 
that gather for his recitals. On November 17, Miss Helen 
Guest was associated with the popular organist in a fine 
interpretation of Moszkowski’s Pianoforte Concerto in 
E minor, compelling the closest attention for its forty 
minutes’ duration. The People’s Concerts were resumed on 
October 19, with a vocal recital by Madame Donalda and 
M. Mischa Léon, Mr. Harold Craxton accompanying with 
great ability and sympathy. The programme was well 
varied, and presented many charming features, although 
some members of the audience would have liked sometimes 
to hear a language ‘understanded of the people.’ The first 
‘International Celebrity’ concert, on October 26, boasted 
Dame Clara Butt as its main attraction. Needless to say, 
the great contralto was enthusiastically received. Mr. 
Kennerley Rumford contributed several songs with artistic 
effect, while Mr. Albert Sammons gave brilliant violin solos, 
Mr. William Murdoch evinced his technical skill on the 
pianoforte, and M. Hollman’s ‘cello solos were admirable. 
Ihe Quinlan subscription series opened on October 21, the 
artists being Miss Agnes Nicholls, Signor Lenghi-Cellini (in 
place of Mr. Joseph Hislop, whose indisposition deprived 
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Nottingham of an opportunity for hearing him), M. Alfred 
Cortét, and M. Jacques Thibaud, M. Cortét gave admirably 
contrasted solos which displayed his remarkable power, 
expression, and technical brilliance, and was allied with 
M. Thibaud in Violin and Pianoforte Sonatas by Franck 
and Grieg. 

Messrs. Wilson Peck’s first concert took place on 
October 27, when Mr. John Coates, M. Siloti, and Miss 
Jelly D’Aranyi appeared. The interesting programme 
revealed the ability of those fine performers, including as it 
did the ‘Kreutzer’ Sonata and Bach’s ‘Chaconne.’ 
M. Pachmann’s numerous admirers had yet another 
opportunity for hearing him on November 5, when the aged 
artist revealed a technique so faultless and an imagination 
so exquisite as seemingly to defy time’s advance. 

Mr. W. B. Haslam was associated with Mr. Johnson in a 
1¢ f Beethoven’s ‘ Emperor’ Concerto on 


} 

















capital p 
Nove .. Iniversity College Chamber Musi 
Concerts were delightfully inaugurated on November 4, and 
a well-fill hall showed that Miss Cantelo’s popularity in 
her native city is assured. The Catterall String Quartet 
Beethoven’s Quartet, Op. 59, No. I, in F major, and 
two interesting ~ Impressior s’ by Josef Holbrooke. Miss 
Cantelo tributions were the Ballade in D major and 
Scherzo in F minor of Brahms, and in collaboration with the 
(Juartet was also heard in an entirely satisfying 
performar of Schumann’s exquisite Quintet, Op. 44, In 
E mayor 

The Derby ‘ International Celebrity’ concerts began on 
October 20, with the certain attraction of Dame Nelli 
Melba, Mr. Edward Dykes, Mr. Lionel Tertis, and Mr. 
Howard-]J s. and ensured a completely successful evening. 
Tw ud s assembled I October 29 for th 
pening r of the fifth Derby Municipal Concert 
eries, T Bohemian String Quartet and Miss Fanny 
Davies again gave immense pleasure to both afternoon and 
evening iasts, repeating their success of last reason. 
The four t 1 of the Lincoln Orchestral Society was 
inaugurated on October 27 with a largely attended concert, 
when pianoforte solos were given by Miss Lilia Kanevskaya, 
and tl vocalist was Miss Cecilia Farrar. The instru 
mentalists—sixty-five in number—included performers from 
Leeds, Nottingham, &c. An interesting programme was 

bmitted, ler the direction of Canon Scott. Miss 
Ira s Rose acted as accompanist. 

The Chesterfield Operatic Society gave several successful 
perfor f ‘A Princess of Kensington’ on November, 
and eeding evenings. Tl horus numbered over a 
hundred voices, and Dr. F. Staton conducted. 

PORTSMOUTH 

\ welcome addition to the present musical season is the 

Max Mossel series of subscription concerts, the first of 


which was given at the Town Hall on October 20. Mr. 
Max Mossel was supported by Miss Margaret Balfour, 
Mr. John Coates, and M. Arthur de Greef. On December 1, 
a pianoforte and violin recital is being given by M. Alfred 
Cortot—who is making his first appearance at Portsmouth— 
und Miss Phyllis Lett. The dates of the forthcoming 
February 9 and March 23. Mr. Michael 
Mullinar is acting as accompanist throughout the series. 

\ Melba concert is always a treat to be appreciated, and 
great numbers flocked to the Town Hall to hear the 
celebrated prima donna on November 2. Her fellow-artists 
were Mr. Edward Dykes (bass), Mr. Lionel Tertis, one 
of the greatest virtuosos on the viola, and Mr. Arthur Mason 
at the organ. 

When the magnificent organ was first installed at the 


oncerts are 


Town Hall, some thirty years ago, the older generation of 
music-lovers in the town greatly enjoyed the recitals given 
by Dr. Westlake Morgan. Since 1890, however, Dr. 
Morgan had not played at Portsmouth until November 8, 
when he accompanied Miss Marie Ambrose, the dramatic 


mezzo-soprano, at the King’s Theatre, on Major Harvey 
zan, an instrument of five 


Bathurst’s new travelling org 

il seventy-five stops, twenty-five pistons, 2,303 
speaking pipes, drums, a set of carillons, and a glockenspiel. 
There was a special matinée on Armistice Day, when 


performed Tchaikovsky’s ‘1812’ Overture. 


| before Christmas. 


Mr. R. H. Turner addressed the October meeting of the 
local branch of the Hampshire Association of Organists on 
* Art in relation to Commerce.’ Madame Frederica Birch 
(pianoforte), Mr. Arthur Emms (violin), and Mr. C. W. 
Harding (violoncello) afterwards provided a musical 
programme. 

Mr. J. H. Jackson, organist of St. Matthew’s Church, 
Southsea, has accepted the conductorship of the Fareham 
Music Circle’s Choral Society, and a concert is to be given 
The Choral Society is really the infant 
of the old Fareham Philharmonic, which it is hoped some 
day to revive. 

The Portsmouth Operatic Society’s revival of ‘A Greek 
Slave ’ has been one of the features of iocal musical activity 
during the past month. The Theatre Royal—the premier 
theatre of the town—was placed at the Society’s disposal 
during the week November 8-13, and the production, for 
which rehearsals had been in progress since July, under the 
direction of Mr. H. F. Ramsey, proved most successful. 

The Borough of Portsmouth Philharmonic Society’s 
Armistice Night concert will take its place among the 
outstanding successes of the local musical season. So great 
was the demand for seats that the promenade, which has 
been a feature of the Society’s previous concerts at the Town 
Hall since its after-the-war revival, had to be given up to 
provide all the accommodation required. The programme 
was an all-British one, with the exception of Saint-Saéns’s 
well-known ‘Danse Macabre’—a delicate compliment to 
our French Allies—and opened in a manner befitting 
the occasion with Sullivan’s ‘In Memoriam’ overture, 
the spirit of which was finely conveyed by the orchestra, 
which, with the Society’s Glee Choir, was under the 
baton of Mr. Arthur Bliss. Mr. Adrian C. Boult, who 
made his first public appearance at Portsmouth, also 
journeyed down from London specially to lead the 
erchestra through the difficult passages of Stanford’s ‘ Irish 
Rhapsody’ No. 1. Mr. Edmund Burke was the vocalist 
of the evening, and there was also some excellent part 
singing by the Glee Choir. 





SOUTH WALES 


Mr. Mark Hambourg gave a pianoforte recital at Cory 
Hall, Cardiff, on October 20, and next day he appeared at the 
Albert Hali, Swansea, at both places playing to crowded 
houses. 

Owing to the Albert Hall having changed hands, only 
two concerts of the Quinlan series have been arranged for 
Swansea. The first of these took place on November 2, at 
the Albert Hall, the artists being Messrs. Frank Mullings, 
Mostyn Thomas, Jacques Thibaud, and Harold Craxton. 
It is invidious to single out any when all did well, but of 
conspicuous merit was the magnificent interpretation of 
Franck’s Sonata by Messrs. Thibaud andCraxton. Mention 
must also be made of the latter’s excellent accompanying. 

The second concert at Cardiff of the (Quinlan series was 
held at the Empire on November 4, when Mesdames 
Kirkby Lunn and Renée Chemet, and Messrs. Vladimir 
Rosing and George Curzon were the artists. Madame 
Kirkby Lunn sang some delightful ballads in her unrivalled 
stvle, and Madame Chemet played some charming old- 
world violin solos by Sammartini (1700-40), Field (1782- 
1837), and Mozart. This was Mr. Rosing’s first appearance 
here, and his intensely emotional interpretation of some 
Russian items was a new and interesting experience to a 
Cardiff audience. Mr. Curzon was also worthily received. 

The Cardiff Chamber Music Society gave its second concert 
of the season on Wednesday, November 3, at the High 
School for Girls. The Bohemian String Quartet had been 
secured, with Miss Fanny Davies as pianist, and the works 
presented were Brahms’s (Juintet in F minor, Op. 34, 
Morvart’s Quartet in D minor, and Dvorak’s Quintet in 
A major, Op. 81. The high expectations which sucha 
combination of artists warranted were fully realised, and the 
charm peculiar to chamber music was preserved in the 
balanced and sympathetic expositions of the works chosen. 

The Cardiff Sunday Concerts are proceeding as usual, 
with the exception of one or two which were suspended 


during the coal strike. On November 7, at Park Hall, the 
! 


Angle Orchestra performed a new work—an orchestral suite 
in three movements—by a local composer, Mr. Cyri! Best, 
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who himself conducted. The audience accorded it an 
encouraging reception. On the same date, at the Empire, 
the celebrated Williamstown Male-Voice Choir (ninety 
voices) appeared, with Mr. Zacharewitsch as violinist, and 
Mr. Herbert Ware’s newly-formed string orchestra (thirty- 
five performers). Miss Margaret Francis and Mr. Boland 
were the vocalists on this occasion. 

The Cardiff Musical Society gave its opening concert of 
the season at Park Hall on November 5. The choir 
numbered two hundred and sixty voices, and the orchestra 
sixty performers, the artists engaged being Miss Astra 
Desmond, Messrs. John Booth and Charles Tree, with Mr. 
H. C. Wyman at the organ. Mr. T. E. Aylward was the 
conductor. Preluded by a few choice miscellaneous items, 
came a magnificent performance of Elgar’s ‘ Dream of 
Gerontius,’ principals, chorus, and orchestra according 
superbly with the baton of the veteran conductor, creating 
an atmosphere redolent of the mystic spirituality of the 
work and rousing the audience to subdued enthusiasm. 

Cardiff is practically ex /éte at these concerts, and it was 
a relief to see a crowded hall, after the somewhat scanty 
attendances observed at some of the ‘celebrity concerts’ 


recently held. 


YORKSHIRE 
BRADFORD 

At Bradford the Subscription Concerts retain theri pride 
of*place as affording at once the best music and the best 
interpreters to be heard in the county. They were resumed 
on October 8 by a miscellaneous concert in which the 
finished violin playing of Miss Isolde Menges and the 
singing of Madame Donalda and Mr. Gervase Elwes were 
the attractions. At the second concert, on October 29, the 
Hallé Orchestra appeared in a programme of exceptional 
interest, including Beethoven’s F. flat Pianoforte Concerto, 
of which Mr. Lamond gave a magisterial performance, and 
Berlioz’s ‘Symphonie Fantastique,’ over which Mr. 
Hamilton Harty must have expended great pains, for a most 
brilliant and finished interpretation was the result. An 
‘extra’ concert was given on November 5, to introduce to 
Yorkshire Heifetz, who in Tchaikovsky’s Violin Concerto 
made a most favourable impression. Seldom, if ever, 
has one heard such perfect, effortless playing, conveying 
such an impression of reserve force, and a word is 
due to Mr. Harty, who, with the Hallé Orchestra, 
accompanied the soloist with. admirable closeness of 
sympathy. Yet another development of the Subscription 
Concerts has to be recorded, one of aseries of three chamber 
concerts given in a smaller hall.. At this—the first—the 
Flonzaley (Quartet appeared on October 15, and played 
Mozart’s Quartet in D (written for the King of Prussia), 
Smetana’s ‘Aus meinem Leben,’ and little sketches by 
Goossens and Grainger, in which the perfect balance of 
tone and unity of style of the quartet were well displayed. 
The Bradford Permanent Orchestra opened its twenty-ninth 
season on October 30, when Mr. Julius Harrison conducted 
a very welcome revival of Haydn’s ‘Reine de France’ 
Symphony and the effective ‘ Keltic Suite’ by Mr. J. H. 
Foulds. Miss Kathleen Moorhouse was the soloist in slow 
movements from violoncello concertos by Dvorak and Haydn. 

A very enjoyable concert was given on October 12 by 
the violoncellist, Mr. Felix Salmond, who, with Mrs. 
Bernard Osborn as pianist, played in fine style sonatas by 
3rahms (No. 2) and César Franck, whose well-known 
Violin Sonata seemed just as suitable to the ‘cello. 
Mr. Neville Barber was a refined and accomplished 
vocalist. Some popular Saturday concerts, organized 
and apparently subsidised by the Corporation, deserv« 
passing mention, since they introduce a good many 
first-rate soloists. On October 27 Mr. Edgar Drake gave a 
chamber concert with a popular programme, including the 
*Kreutzer’ Sonata and César Franck’s Sonata, with Mr. 
Geoffrey Tankard as pianist, Mr. Harry Howell singing 
some well-chosen songs in artistic style. The Festival 
Choral Society, of which Dr. Bairstow is the conductor, 
gave ‘ The Dream of Gerontius’ on November 12. Miss 
Astra Desmond and Messrs. Coates and Heyner made an 
almost ideal cast, and the choir sang with admirable finish 
and spirit. 


HUDDERSFIELD 


The Huddersfield Music Club, which has been organized 
by Dr. Hull, is introducing to the town a type of concert in 
which it has hitherto been deficient. A new season began 
on October 13, when Miss Adela Verne gave a brilliant 
recital of pianoforte music, and at the next concert, on 
November 10, the Bohemian Quartet was heard in one of 
the Rassoumovski Quartets, Smetana’s *‘ Aus meinem Leben,’ 
and Arnold Bax’s Pianoforte Quintet. The Philharmonic 
Concert on October 2 was under a new conductor, Mr. J. 
Fletcher Sykes. Mozcart’s ‘ Jupiter’ was the chief thing in 
the programme, and met with a creditable performance, as 
did Mendelssohn’s G minor Pianoforte Concerto, though the 
solo part, nicely played by Mr. Harold Sykes, was somewhat 
wanting in fire. On October 26 the Glee and Madrigal 
Society. under Mr. C. H. Moody’s direction, sang works, 
old and modern, in capital style, Miss Flora Woodman and 
Mr. Robert Radford being the solo vocalists. On 
November 12 the Choral Society gave a concert of unusual 
importance, Bantock’s “Omar Khayyam’ being sung under 
the composer’s direction. Miss Olga Haley, Mr. Mullings, 
and Mr. Arthur Cranmer were the principals in a brilliant 
performance, to which the Hallé Orchestra contributed not 
a little. 





LEEDS 

So far there is no sign of a slump in the music of the 
West Riding, and though it may be doubted whether the 
majority of musical enterprises are a financial success, they 
manage to continue their good work. The record for what 
is practically the first month of the season is a good one, 
even without any reference to the touring concert-parties 
that visit every large town, and introduce eminent virtuosi, 
but whose influence on the appreciation of good music is so 
small as to be negligible. On October 14 Mr. George 
Beach gave a pianoforte recital at Leeds. \ stranger 
to the town, he made a most favourable impression by his 
masterly interpretation of Liszt’s music, to which his 
programme was entirely devoted. He, is a brilliant and 
forceful player, with a crisp touch and a power that is never 
abused. It will be interesting to hear him in a more varied 
programme. Of the regular events the Saturday orchestral 
concerts were first in the field, and promise to maintain 
their unique success. On October 16 Mr. Hamilton Harty 
conducted the ‘Jupiter’ Symphony, and Mr. Anderson 
Tyrer was the soloist in Tchaikovsky’s B flat minor 
Concerto, with which work he may be said to have made 
his name. 

On November 6 Mr. Eugene Goossens was the conductor, 


and, with Miss Murray Lambert as a refined and artistic 
interpreter of the solo part, introduced to Leeds Glazounov’s 
Violin Concerto, a work which arouses respect if not 


enthusiasm, for it seems to have everything but spontaneity. 
Excellent performances were secured of Mr. Goossens’s little 
sketch ‘By the Tarn’ and some other pieces, and a good 
interpretation of Tchaikovsky’s fourth Symphony, the 
only poor performance being of the arrangement of the 
Rhine Maidens’ scene from ‘Gétterdammerung.’ On 
October 18 the O’Mara Opera Company came to Leeds 
for a fortnight, but the only approach to a novelty that was 
presented was Balfe’s‘ Puritan’s Daughter’—a rather dull, 
uninspired work, the choice of which seems singular when so 
many more attractive light operas are waiting revival. It 
compared badly with Benedict’s ‘Lily of Killarney,’ in 
which Mr. O’Mara rollicked through the part of Myles in a 
fashion that was irresistible. On October 23 Mr. Alban 
Hamer, who has been appointed organist of Bloemfontein 
Cathedral, gave his farewell recital at All Souls’ Church, 
where he will undoubtedly be missed. There was also a 
service at the Parish Church on November 1, which 
took the form of an orchestral programme, with a couple of 
anthems included. A small but complete and _ efficient 
orchestra was heard in Mozart’s G minor Symphony, 
Beethoven’s ‘Egmont’ Overture, Elgar’s *Sursum Corda, 


and Guilmant’s first Symphony for ergan and orchestra. 
The new organist, Dr. Tysoe, conducted, and had for his 
colleague at the organ Dr. Bairstow, formerly of Leeds and 
now of York. These musicians exchanged places for the 


Guilmant work, which went with brilliant effect. As anew 
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leparture the event was of exceptional interest, and it is 
satisfactory to learn that the collection sufficed to cover the 
msiderable expenses, so we may look forward to further 
| lopments on similar lines. One of the best appreciated 
series of concerts at Leeds are the Leeds Bohemian Chamber 
Ce rts, which began their twenty-second season on 
November 3. In Beethoven’s Quartet in A (Op. 18), and 
Br , in A minor, and in a couple of Serenades by the 
Belgian composer Jongen, the quartet (Messrs. Ghent, 
Perkins, Moxo 1 Haynes) played in musicianly style, and 
gave interpretations that were sympathetic and effective. 
Leeds University is doing a good work tor art by its public 
lectures and recitals—Chinese art is being dealt with by 
several experts, medieval music has been the subject of 
lectures by Dr. R. R. Terry and Dr. Frere, and the recitals 
alrea'y g 1 consist of chamber music by the Leeds 
Bol i (Juart party ind a pianoforte recital by Miss 
Mav Summers, who set a good example by heading her 
programme with one of the * Forty-eight’ the lovely 
Pr le and Fugue in G sharp minor from the Ist Book. 
A ry delightful lecture-recital by Mr. Plunket Greene, 
as d by Dr Bairstow, on October 27, also deserves 
mention, and t record must stop with a visit of Mr. 
Diaghilev’s R n Dancers on November 13, which would 
have been still more enjoyable had an adequate orchestra 


SHEFFIELD 





Th hamber concerts organized by the University of 
Shetheld Musical Society are being continued this season, 
and ex t series of programmes has been arranged. 
Phe Catterall (Quartet, on October 15, gave fine performances 
of Beethoven’s A minor, Op. 132, an 1 Tanéiév’s Op. 11, in 
the same key. The former, with its cryptic slow movement 
in the Lydian Mode, and its sketchy texture elsewhere, 
provided some problems as well for performers as listeners, 
but seem be generally enjoyed. The work of Tanéiév 
is a fine, scholarly composition, with a particularly attractive 
tivertimento as second movement, and Messrs. Catterall, 
J. T. Bridge, Parke, and Hock presented the work in a 
most favourable light. The slow movement from J. B. 
McEwen’s * Biscay ’ Quartet, sandwiched between these two 
quartets, made quite a charming interlude. 

The Bohemian (Czech) Quartet gave the second concert 
on November 2, when the programme comprised Dvorak’s 
(uartet in A flat, Op, 105, the first of Schumann’s Op. 41, 
and Smetana in E minor. A slight unsteadiness in the 
first movement of the Dvorak was the only point open to 
adverse criticism throughout the concert, the superb 
playing of these famous artists, especially in the beautiful 
Smetana work, giving intense pleasure to a large audience. 
Some two hundred and fifty members of the University 
were present 

rhe * Kreutzer’ Sonata was finely played by Miss Jelly 


1)’ Aranyiand Signor Siloti at the first of the season’s Sheffield 
and Miss D’Aranyi also gave a 
memorable performance of Bach’s ‘Chaconne.’ Signor Siloti’s 
best a group of pieces by Russian 


Subscription Concerts, 


solo work was done in 
Mr. John Coates sang two groups of Love- 
‘old’ and ‘modern’ respectively, with 
a little of which he owed to the clever 
work of his accompanist, Miss Ethel Cook. 

Dame Clara Butt was presumably the chief attraction to 
at the second * International Celebrity’ 
singing gave much 
Mr. Kennerley 


composers. 


songs, classified as 
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a crowded audience 


Concert on October 27, when het 


“i 


satisfaction to the majority of her audience. 


Rumford, Mr. Albert Summons, Mr. Hollman, and 
Mr. Murdoch, with Miss Grace Torrens as accompanist, 
completed a distinguished concert party. 

Mr. Mark Hambourg gave a recital here on November 8, 


laving the César Franck Prelude, Chorale, and Fugue, and 


D 
I 


Beethoven’s ‘*Waldstein’ Sonata, a group of Chopin 
Studies, and pieces by Cyril Scott, Arnold Bax, Ravel, and 
Debussy. 

The Sheffield Musical Union, with Dr. Coward in control, 
gave a repetition performance of Berlioz’s ‘ Faust’ on 
November 4. which was most successful. Miss Olga Haley, 
Mr. John Booth, Mr. Charles Tree, and Mr. Stanley 


all excellent as principals, and choir and 


well under Dr. Coward’s guidance. 
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The first of the Promenade Concerts took place at 
Victoria Hall on Wednesday, November 10. The only 
discouraging feature was the small size of the audience, 
which suggested either indifference to orchestral perform- 
ances of mainly local origin, even with Sir Henry Wood as 
conductor, or insufficient advertisement, and we are inclined 
to suspect that the latter was the chief cause. A programme 
which included the César Franck Symphony, the ‘ Siegfried 
Idvil,’ the Grieg Pianoforte Concerto, and a Suite of Bach 
movements, cleverly scored by Sir Henry Wood, was played 
with marked success, and from an artistic point of view 
heartiest congratulations may be offered to all concerned. 
M. Arthur de Greef’s playing in the Concerto was masterly, 
and was received with quite exceptional enthusiasm. 





OTHER TOWNS 

The last of the Harrogate Symphony Concerts took place 
on October 13. During the season twenty-eight of these 
weekly afternoon concerts have been given under Mr. Julian 
Clifford’s direction, and a vast amount of first-rate orchestral 
music—symphonies, concertos, overtures, and so forth— 
has heard. They have the means of 
introducing many young artists as soloists, and have in this 
way had a special interest. At Wakefield Miss Ethel Hick, 
who has long been known as one of the ablest teachers in 
the West Riding, gave a concert, at which three more than 
promising young artists were heard. Miss Etty Ferguson is, 
well-known as a most accomplished 
contralto, interpretation of Lieder ‘is always 
syinpathetic and intelligent; Miss Connie Bee is a young 
an brilliant executant on the violin; and Miss Marion 
Prearley a pianist who has already achieved much, and has 
such a fine technique and refined taste that she may be 
expected to go even further in her art. The thirty-second 
season of the Wakefield Chamber Concerts, which Miss 
Clarkson organizes with such enthusiasm, began on 
October 22, when the Beatrice Hewitt Trio was heard in 
pianoforte trios by Beethoven, Brahms, and Arensky. The 
Hull Harmonic Society, of which Mr. Porter is conductor, 
gave Gounod’s * Faust’ on November 5, and on November II 
the Hull Philharmonic Society, under Mr. Hudson, gave an 
orchestral programme that included the ‘New World’ 
Symphony, Miss Astra Desmond being the irreproachable 
vocalist. 


Musical Wotcs from Abroad 


AMSTERDAM 


The concert season may at the present moment be said to be 
in full swing, and the amount of music distributed daily has 
reached a height which will hardly admit of being exceeded. 
Contrary to expectation, Mengelberg’s state of health has 
not yet permitted him to return here. He was to have 
travelled by motor-car from Switzerland, but it seems that 
his physician has been averse to such an expedient. Mean- 
while the news of his probable reappearance in his wonted 
olace on November 21 was received with more than common 
satisfaction. Up till that date the management had to 
continue its policy of filling his place by inviting guest- 
conductors, whose efficiency, although by no means negligible, 
had not proved all that might have been desired. The very 
fact that none had conducted more than two concerts in 
succession, and the subsequent want of ‘adjustment’ that 
the orchestra should feel to its director, has frustrated 
first-rate results. Indeed, it would have been a sort of 
miracle if it were otherwise, seeing that no orchestra can 
stand such changing of hands for any length of time, and 
though it cannot be doubted that the ideal is in every case 
striven after, the initiated at Amsterdam became painfully 
aware that the symphony concerts were showing a tendency 
to vegetate rather than to thrive. As it is, the lucidity and 
transparency of its readings to which our Concertgebouw 
Orkest owes its chief fame are on the wane, and it is to be 
hoped therefore that the true balance may soon be restored. 
Apart from the above-mentioned drawbacks the present 
system conduces to a personal cult which on the part of 
the guests is not alwavs left unencouraged. This makes 
itself felt in some certainly novel but not always acceptable 
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readings of household works which least of all can stand 
being tampered with. On the other hand it cannot be 
gainsaid that some very good work has been done 
by both Herr Abendroth and Prof. Carl Fiedler. Each 
presented us with a novelty, which in Prof. Fiedler’s case 
was a ‘Comedy Overture’ of his own. As a work of art it 
does not rank much above the kind that Wagner used to call 
* Kapellmeistermusik.’ Its make-believe frolicsomeness was, 
however, accepted by the less sophisticated part of the 
audience, the piece meeting with a favourable reception. 
Herr Abendroth gave us a first hearing of Max Reger’s 
four Tone-poems after pictures by Arnold Bécklin. As an 
orchestral composer Max Reger reached the point of 
culmination in his ‘ Hiller-variations’ (Op. 100), In the 
few years preceding his death he had got acquainted with 
the works of Debussy, and already his *‘ Romantic Suite’ 
shows traces of the Frenchman’s influence. After that he 
essayed programme music, and the Bécklin tone-pictures 
show him in a light which was most decidedly not destined 
to find a true reflection in his musical character. Of course 
it could have been forecasted with tolerable safety that the 
idea of the ‘ Fiddling Hermit,’ when transfigured into 
music, would shape itself into a succession of chords founded 





MILAN 

The talk of the musical town during the month of 
October is Toscanini—or, to be more precise, Toscanini and 
his orchestra of ninety-eight professors, that is by no means 
an ordinary orchestra as usually understood. Toscanini 
himself chose each individual player from various parts of 
Italy on what might well be called the selective system, 
inasmuch as he has enrolled the best orchestral elements 
obtainable. The maestro’s intention was to create a mudli 
secundus orchestra for a fourndée in the United States of 
America, which is being preceded by a series of concerts in 
different towns in Italy, and is to be followed by another 
series of concerts in other towns in Italy which are not at 
present being visited. 

The first of the concerts which Toscanini is to give in the 
United States will take place at the Metropolitan Opera 
House at New York on December 28, In the meantime 
American tongues are wagging in speculative anticipation 


| of the forthcoming treat, which indeed it will be for the 


music-loving Americans, who will be enabled to hear 


| perhaps the finest orchestra in the world, chosen, organized, 


on the ancient Church modes with a solo violin hovering | 


about the whole. There is nothing unreasonable in such a 
procedure. We might furthermore have been induced to 
accept Reger’s method of picturing a ‘ Bacchanale,’ or the 


Dead.’ But surely it was a disappointment to find him 
having so completely mistaken the purport of Bécklin’s 
‘Play of the waves,’ for, instead of recognizing in the 
picture the obvious allegory on an approaching sea storm, 


and led by the finest conductor living in his particular line. 
Toscanini means to make an exceptionally vivid impression 
by his new venture. 

As soon as the news of his exceptional scheme leaked out, 
Toscanini was inundated with offers both flattering and 


| profitable from a great number of concert societies in Italy. 
musical description of his impressions of the ‘Isle of the | 


he set about to depict in turn the several figures individually, | 


each episode being moreover terminated by a sort of full 


stop, a procedure which radically severs all reciprocal 
coherence. Since this work, even when regarded 
from a purely musical point of view, furnished no 


occasion to hail Reger as a_ tone shall 
certainly not grumble if 
rest undisturbed on the shelves of the music library. 
It was reserved for the Parisian conductor Gabriel 
Pierné to reap the hitherto greatest success of the season. 
Characteristically his programnies consisted exclusively of 
music by French masters (Dukas, 
Berlioz). He played also two works of his own—the 
*“Ramuntcho’ overture and ‘ Paysages 
which the former (an earlier work) revealed him as a 
follower of Bizet and Saint-Saéns, whereas in the latter 
work he proved to have been influenced by Debussy. The 
appearance of the extremist Arnold Schonberg has been 
hailed with only moderate delight. He gave a hearing of 
his sextet ‘ Verklarte Nacht’ (arranged for string orchestra), 
a work entirely influenced by Wagner and Richard Strauss. 
It has the merit of sounding well, which cannot by any 
means be said of his * Five orchestral pieces’ (composed in 
1911), These certainly acted as an endorsement of René 
Lenormand’s stricture (in * L’ Harmonie Moderne’), ‘ Nous 
osons 4 peine citer M. Arnold Schénberg de Vienne, dont 
les ceuvres sont pour nous complétement inintelligibles.’ 
We are promised more of this composer’s works during the 
winter. Of our native composers the only orchestral 
composition performed wasan * Adagio mesto with variations’ 
by Cornelis Dopper, who himself conducted his work. The 
extreme length of this piece, only to a certainextent relieved 
by ingenious orchestration, was against its success. 
I can devote only short notice to the many soloists who 
have made their appearance. The more important were 
Eleanor Spencer, whose choice of a Pianoforte Concerto by 
Rimsky-Korsakov was unfortunately a big mistake ; the 
Hungarian violoncellist Judith Bokor, who gave a very fine 
interpretation of Saint-Saéns’s Violoncello Concerto in 
A minor; the admirable Liszt pupil Alexander Siloti, who 
excelled in his late master’s ‘Danse Macabre’; and the 
Russian violinist Alexander Schmiiller, who on one and the 
same evening played two Concertos, one by Mozart, in 
D major, and another by Glazounov, the enormous difficulties 
of which he overcame victoriously. An account of the 
twenty-four concerts of the ‘Beethoven Festival,’ now in 
progress, will be given in next month’s letter. 
W. HARMANS. 


painter, we 
henceforth it be 


E 


permitted to | 


Franck, Saint-Saéns, | 


Franciscains ’—of | 


Sut he paid little heed to these, having his own plans well- 
mapped out and already embracing an Italian fournée which 
should precede that in America. 

The Italian sournée is being made under the patronage of 
H. E. Rosaid, Under-Secretary of State for Fine Arts, 
Advocate Caldara, the socialistic Mayor of Milan, being 
the honorary president. The organizing committee was 
formed with the aid of La Scala, Ltd., the 
Society of Symphonic Concerts, and the Italian Touring 
Club. 

The first of three concerts at the Conservatorium took 
place on October 23, when the programme comprised 
“Concerto grosso per il Santissimo Natale’ ( F. Manfredini, 
16088-1717), Beethoven’s Symphony No. 5, Respighi’s *‘ La 
Ballata delle Gnomidi,’ Debussy’s ‘Iberia,’ and the 
Prelude and Liebestod from ‘Tristan and Isolda’ The 
second concert, on October 26, included Brahms’s Symphony, 
No. 2, Roussel’s ‘Le festin de V’araignée,’ Pizzetti’s Suite 
for orchestra from the music of ‘Pisanella’ of Gabriele 
@Annunzio, Strauss’s ‘ Don Juan,’ and Verdi’s overture to 
the * Vespri Siciliani.’ 

The orchestra was due to sail from Trieste or Naples 
towards the end of November on the s,s. ‘President 
Wilson,’ and to reach New York about December 14. 

The Scala Theatre even at its brightest is never a cheery 
looking building, with its severe outlines and dull-coloured 
walls, but to-day with its closed doors it is gloomy and 
forbidding to the casual passer-by who, perhaps, observing 
its neglected outward appearance, does not penetrate its 
inward activity. Readers of the J/usical Times, however, who 
know that this stalwart monument of operatic movement is 
undergoing radical structural changes so far as the stage and 
its accessories are concerned, would perhaps be glad of 
an opportunity for peeping into the interior. In a small 
room at the back of the theatre there are strange meetings 
these days, an assembly composed almost entirely of 
engineers, grave and mature. In the semi-darknegs one 
can perceive a miniature Scala, a mere child’s toy it would 
appear to be at first sight, but it becomes a thing of intense 
interest when the tiny fabric is illuminated. In afew inches 
of space appears an immense landscape, a vast horizon, all- 
embracing as a view obtained from some height. All the 
colours of the breaking dawn merge one into another with 
extraordinary reality. No harshness, no blinding lights, no 
painfully inartistic reliefs. One’s eye searches a limitless 
sky. Shimmering screens of silk are being handled by 
one man—the painter, Don Mariano Fortuny. Here in this 


| narrow little room the first experiments in the new lighting 


and scenography are being carried out. These systems, 


| which are new to this country, have already been tested in 
| some German theatres and also in a small theatre at Paris, 


but the conception is neither German nor French, but 
Spanish, and owes its origin to the above-mentioned 





ww 


painter Don Mariano Fortuny, son of the famous Spanish 
artist. Don Fortuny has now been at Milan for several 
years, and it was here that he first began to study scenic 
With him it has become almost an 
based on indirect reflex 
directed on to silk 


illumination, 
obsession. His system ts 
illumination. A powerful light is 
screens of different graded in all shades. 
A mechanism permits the regulating and the changing 
of ‘the screens which are required to come under the 
rays of the light, and the desired colours and nuances 
are then projected on to the stage. By means of a dome- 
shaped screen a wonderful impression is given of a vast 
expanse of blue sky. This screen is really haif a dome, or a 
quarter of asphere. The blue colour of the sky is projected 
white dome from the coloured screens, and the 
never-ending 


colours 


on to the 
spectator has a vivid illusion of seeing a 
extension of sky, horizontally, laterally, and vertically. 
The weather becomes threatening, clouds accumulate on 
the horizon, the sun sets in all the glory of a winter 
glow. It is sufficient merely to move the right screens 
into their proper positions for the effect to be either gradual 
or instantaneous. Side-scenes and cross-bars are excluded 
from the stage. Don Fortuny has constructed two types of 
dome, one rigid and the other folding. Owing to the 
peculiar formation of the back of the Scala stage, the 
idopting the folding type of dome, which 
1 carriage hood, and 


technicians ad vis« 

in be closed after the 
made to move forwards or backwards as occasion requires, 
by means of small rails on which it is mounted. The dome 
can be expanded to the extent required for the purpose of 
the stage, and can tak 


BY 


fashion of 


on any shape. 
E. HeRBEKT-CESARL 


ROME 


The 1 ne of Domenico Alaleona will not be new to those 
readers who follow regularly the Roman notes of this journal, 

od Tore tly had occasion to write of his * Mirra.’ 
Alaleona’s forte is revealed in the part-song, and he has 
particularly distinguished himself in the field of folk-music. 
On Sunday, October 24, he gave a successful concert at the 
\ugusteum, wh duced the Guido Monaco to the 





Noman publi This is a choral society consisting of a 
lred male voices, and it is recruited from amongst the | 
do labourers of Leghort [he programm was as 
' ! ws 
*Nig Schubert 
‘Br isi gioia ( Castagnoli 
La rers ng Esch 
| ttl I ° Avreucze? 
Il Canto dell’ amore. vee ~— _ Alaleona 
Sa Rosaura (f Maschere’) Vascagni 
Two mia tre C1 - .«» falestrina 
*Mid-day qu in the Alp Bossi 
Hym » Ro : / nignon 
I ( oni of Palestrina were remat v well rendet 
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: , 
I irk the f of the nification of 
Italy, a great ba ganized at Rome. A 
good er n provinces participated, 
gst them being the well-known municipal band of 


n organization that enjoys aninternational fame. 


| ar 1a i 

I tictory seemed assured t lo! the commission of 
£ with Vessella as president, awarded the palm to 
(ivitay L. This decision came as a surprise to the 
I iar players and their friends. A committee was 
formed to save the laurels, a subscription list being 
1 with the ime hject, and an invitation was sent to 
t Civitavecchia players to meet the Lanciano band in 
another venue. In other words, Civitavecchia was challenged 
to enter a new test, first at the Augusteum and then in 
publ juar #f which event the Roman publi 
was to the preme judge The invitation, which 
Aro 1 kee terest in musical circles, was duly received 
1 ) dered by Civitave hia, and, as was to be expected, 
“ l them respectfully declined ‘as an indirect and 
mvenient affront to the scrupulous and well-weighed 

decision of ymmission composed of illustrious masters.’ 
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The committee of protest has now to decide what to do 
with the subscriptions collected. The Gvornale d’/talia 
suggests that a part at least of the sum be devoted to the 
purchase of a gold medal, which may remain as proof of 
the estimation of the Roman public of the Lanciano band, 
which, if not the winner of the September competition, 
remains always one of the best bands in the country, and 
one which, says Maestro Lanella, director of the Musica 
Lyceum of Pesaro, ‘makes itself not only admired but 


loved.’ LEONARD PEYTON, 





PARIS 
At the moment the activities of quack singing-masters are 
a subject of discussion in French musical circles, At Paris, 
as elsewhere in other countries, these charlatans abound, and 
during the present winter season will, as ever, irreparably 
damage many voices, since the law places no restriction 
One of the fraternity, who is said to 


on such teaching. 
his victims in a_ well- 


flourish exceedingly, receives 
furnished affarfement, ostentatiously hung with signed 
photographs of famous singers of yesterday. (These artists 
being dead, no one can question the imposter’s claim to 
1aving enjoyed the honour of their acquaintance.) A 
telephone is on the table, and occasionally a confederate 
rings up, whereupon there follows an imaginary conversation 
with an artist of high repute. and the simple-minded client 
is duly edified—* What, another engagement (at the Opéra !). 
And the director says your voice is even better than before ! 
Ah, I knew my special method would improve your voice, 
besides adding a couple of notes at either end!’ 

It would seem that the majority of these ‘specialists’ are 
accompanists—and, be it said, very good accompanists, too. 
Unfortunately, their legitimate calling is poorly paid, for 
throughout France pianists who are able to read difficult 
uccompaniments at sight are common. Soit isthat, finding 
themselves objects of the wayside, and remembering how 
easily would-be Melbas and Carusos are gulled, they put up 
a brass plate bearing the legend, * Maitre de Chant,’ and 
await pupils. Ignorant of the difference between singing 
and shouting, or between a forward and a throaty emission, 
and scarcely knowing one voice from another, they permit 
their dupes to commit every possible fault. Consequently, 
many 2 promising voice is more or less seriously damaged at 
the very outset. 

It is to be regretted that a licensing order is not brought 
into force, so that a check might be imposed upon these very 
dangerous people. France possesses so many good judges 
of singing that there should be no difficulty in empanelling 
a jury. 

Wagner, having been shelved during the war, is again 
True, his works have not yet been revived at the 
Opéra, though there is some talk of staging them there. 
Excerpts, however, have lately been given at concerts in 
different parts of France, and received without incident. 
Still, there are a number of foolish people who insist that 
the performance of the * Meistersinger’ Overture is a most 
inpatriotic act, exception being taken for the same reason 
or lack of reason—to the * Tannhauser ’ Overture. 

In the Paris Opéra Museum, by the way, ts a letter from 
Wagner, written in fluent idiomatic French. Though kept 


tolerated. 


under lock and key, a word in the custodian’s ear—and it 
mav be seen. 
A SUGGESTION 
It is a pity that capable English singers and instru- 


mentalists should never be heard at Parts, and that the 
English 


Parisians in the main are 


compositions are not known here 


under the impression that the 


cream ol 


oncerts organized by the Y.M.C.A. during the wat 
idvertised our best artists, and that * Tipperary’ represented 
the national taste in music! In fact musica! France asks 


the most extraordinary questions about the conditions under 
which music is performed in England. ‘Is there an opera 
Have you no Conservatoire ? Is there 


Are all your songs written for ballad 


ise in London? 
no serious music 
concert consumption’ Xc., XC. 

Is it not time that some enterprising London concert 
agent enlightened Paris by giving a miscellaneous concert 


lines ? It would, for example, be 


on propaganda 
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interesting, even illuminating, to know what a Parisian| Lord Phillimore presided recently at a Conference of 
audience thinks of our really competent artists, such as| representatives of professional institutions and benevolent 
John Coates, Kirkby Lunn, Gertrude Peppercorn, and| funds and other bodies in touch with the professional 
others who are in the fronk rank. They might also, with classes. It was reported that the Professional Classes War 
advantage, be introducd to the glories of Purcell, the late | Relief Council had decided upon a scheme of reconstruc- 
Georgian composers, the best of the Victorian song-writers, | tion in order to become a permanent body for dealing with 
and two or three latter-day orchestral composers. Our | post-war distress among professional men and women and 
reputation demands the lifting of the veil. | others of the more highly educated classes. The Conference 
According to ultra-patriotic Parisians, the finest perform- | warmly supported this action on their part, and a resolution 
ances in the world take place at Paris. So far as orchestral | moved by the Rev. Canon Deane, chairman of the Incor- 
playing is concerned, there is some truth in this vaunting| porated Society of Authors, Playwrights, and Composers, 
dictum. One could not wish for better playing than that| and seconded by Mr. FE. W. Monkhouse, was adopted, 
provided by the Lamoureux and Colonne Orchestras, which | urging all bodies in touch with the professional classes to 
have recently embarked upon their winter season under very | recognise the Council and to avail themselves of its services 
auspicious conditions. M. Gustave Pierné and other| when likely to be of use. Among those present _were 
distinguished conductors have been engaged, and the | Major Leonard Darwin, Sir Maurice Cameron, Mr. K. L. 
programmes are of more than ordinary interest. At a | Woollcombe, Sir Reginald Acland, K.C., Lady Chambers, 
recent Lamoureux concert, for example, unusually satisfying | Miss Philippa Strachey, Mr. A. A. Somerville, Mr. Percy 
readings of the ‘Benvenuto Cellini’ and the ‘Flying | Tubbs, and Lieut.-Col. E. F. Ward, D.S.O. 
Dutchman’ Overtures were secured. | The London Chamber Concert Society announcesa spring 
Opera in the provinces is flourishing. Each opera-house | series of ten concerts. The scheme includes the first per- 
is in full swing, the support generally being all that the most | formance of a new String Quartet by Arnold Bax (April 20), 
grasping impresario could wish, while the singers on the whole | and a new Violin Sonata by Ruby Holland (March 9). 
are capable—even, in some cases, distinguished. Indeed, | Other British composers represented include Julius Harrison, 
for all round satisfaction, the provincial representations are | Frank Bridge, and Katherine _Eggar, and Mr. Murray 
an improvement on those at Paris, where one expects the | Davey will sing his own songs with quartet accompaniment, 
best, only to be disappointed. The fact is, the average Parisian | The first programme (February 3) includes Schubert’s Octet. 
star has long since ceased to scintillate; but managers | On February 17 Ravel’s Septet will be played, and at the 
apparently being loth to part with them, they continue to | same concert Dr. Ethel Smyth’s vocal scene ‘ Chrysilla,’ with 








appear at the Opéra and the Opéra-Comique year in and | 
year out. It is doubtful if they would be successful outside | 
Paris. Country critics might be too much for them 

In one respect Parisian and provincial managers meet on 
the same ground; they all permit the same cut in ‘La| 
Traviata.’ The present writer ‘assisted’ at performances | 
of the tuneful work at Paris, at Rouen, and at Havre (poor | 
Manon’s port of embarkation for the penal settlement to | 
which the foolishly-attached Des Grieux followed his | 
deceitful enslaver). In each case the second Act, and, | 
consequently, the whole context of the opera, was ruined | 
by the duet for Violetta and Germont being ruthlessly | 
relegated. As to the translation, much of it differs from the | 
Italian text. In short, all who prefer ‘ La Traviata’ as Verdi | 
wrote it would be well-advised to give French performances 
of this opera a miss. 

GEORGE CECIL, 


accompaniment for strings, harp, flute, double-bass, and 
triangle will be sung by Lady Maud Warrender. On 
March 23 Elgar’s chamber works will be repeated by 
general request, with the artists who appeared at the 
original performances—Messrs. Albert Sammons, W. H. 
Reed, Raymond Jeremy, Felix Salmond, and William 
Murdoch. 

The Great Eastern Railway Musical Society gave its first 
concert of the season at Hamilton Hall on November 3, 
before a crowded audience. The full orchestra of the 
Society, which showed itself to have still further improved, 
particularly in the string section, played the ‘ William Tell’ 
Overture, the second movement of Dvorak’s Symphony, 
“From the New World,’ the * Peer Gynt’ Suite, and a 
selection from ‘La Boheme.’ The soloists were Miss 


Maggie Inglis and Miss Sarah Fisher. The concert was 


| conducted by Colonel W. J. Galloway. 


The Dumfries and Maxwelltown Choral and Orchestral 


| Society has chosen an unusual and very commendable plan 


Miscellaneous 


for its musical season. Besides the choral concerts which 
offer ‘Hear my prayer,’ ‘From the Bavarian Highlands,’ 


| “Hiawatha’s Wedding-Feast,’ and Stanford’s ‘Songs of the 


MUSIC AT THE WORKING MEN’S COLLEGE 


Music has long held a prominent place at this| 
institution. A new departure is the formation of a Sunday | 
Evening Concert Society, run on the lines of the well-known | 
South Place concerts. The Society has arranged for the | 
appearance of some well-known chamber music combinations 
and soloists. The concerts take place on Sundays at 7,30. 
Mr. W. W. Cobbett is the president, supported by 
Dr. Walford Davies, Mr. Edwin Evans, Mr. Frank Bridge, | 
Dr. Hugh Blair, &c., &c. 

GRAHAMSTOWN (SouTH AFRICA).—On October 9 the 
Professors of the Grahamstown Training College gave an 
excellent concert in the Hall of the institution. These 
concerts, which are largely attended, form the most 
important educational musical work at Grahamstown, and 
their value can hardly be over-estimated. The College | 
Orchestra played ‘Sursum Corda’ (Elgar) and ‘ Lurline’ 
(Wallace) under the conductorship of Mr. George Wilby. 
Mr. Archie H. Higgo’s pianoforte solos _ included | 
MacDowell’s ‘ Celtic’ Sonata. Mr. George Wilby played | 
the violin and Mr. Hayden Matthews sang. The Training | 
College is to be congratulated on having such capable 
musicians on its staff. 

DuNrpIN, N.Z.—The Dunedin Choral Society, which 
celebrates its Jubilee in 1922, gave ‘King Olaf’ on 
September 4 and 6, under the direction of Mr. Sidney 
Wolf. Solo parts were taken by Mrs. Astley Black, 
Mr. Harry Drake, and Mr. G. Stuart Thomson, 


Fleet,’ there is an orchestral concert with Mozart’s G minor 
Symphony and Elgar’s Serenade for strings as principal 
features, and a chamber concert by the London String 
Quartet. Elgar’s Quintet is to be given, with Mrs. Douglas 
Barbour as pianist. 

Tredegar Orpheus Male-Voice Choir, one of the premier 
choirs of Wales, recently honoured its conductor, Mr. J. D. 
Evans, by giving him a complimentary concert, concluding 
with a handsome presentation. During the proceedings it 
was stated that the choir, which was mainly composed of 


| miners, had raised £7,000 for charity since its formation in 


1909, In May last the choir scored huge success~s in 
London at the Palladium, Alhambra, and other theatres. 
The Novello Choir (hon, conductor, Mr. Harold Brooke), 
will give a concert of Christmas music on December 22, at 
7.30, in the King George’s Hall (London Central Y.M.C.A.), 
Tottenham Court Road. The programme will include 
Holst’s ‘Christmas Day,’ a Bach selection, and carols and 


| part-songs. The soloists will be Miss Ethel Fenton and 


Mr. Edward Halland. Mr. Charles Fry will recite. The 
entire proceeds will be given to St. Dunstan’s Hostel. 

The season of the Royal Choral Society opened at the 
Royal Albert Hall on October 30 with a performance of 
* Elijah,’ in which fine tone-building and broad and simple 
directness of expression proved again the capabilities of this 
choir, With Sir Frederick Bridge conducting, Mr. H. L. 
Balfour at the organ, and Miss Agnes Nicholls, Miss Phyllis 
Lett, Mr. Ber. Davies, and Mr. Herbert Brown as principal 


| Soloists, everything was a repetition of familiar experiences. 
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rinswers to Correspondents 
SIGMA.—An announcement in our ‘Chamber Music’ 

column would probably put you in touch with the | 
You may have replies sent to this 





people you want. 
office if you wish. 
ZYX.—We cannot give you the address of Messrs. Smeed & 
because there is no such firm, nor is there such 


Bundy, 
* Reminiscences of Lysbeth Malpas.’ 


a book as the 


We hate having to explain, but the article was a parody | 


on Mrs, Asquith’s memoirs. What has poor * Feste’ 

done that you should take him so seriously? 

DURING THE LAST MONTH. 
Published by NOV ELL O & CO., LIMITED. | 


> 2 


Original Compositions, New Series.) 2s. 3d. 
ROWNING, S.—*‘ ¢ 


B' NNETT, GEORGI E J.—Elegiac Prelude. (No. 73, 


> 


x0d’s Darlings.” Song. 2s. 
“HAMBERS, H. A.—Te Deum laudamus. Chant 
form in A. (No. 1004, Novello’s Parish Choir 
Book.) 4d. 
**With proud thanksgiving.” 
Arranged by FRANK 


| LGAR, EDWARD.- 
_ Military Band accompaniment. 
WINTERBOTTOM. Qs, 
Ditto. Brass Band accompaniment. 6s, 
bk LLINGFORD, H. F.—The Organ. A study of its 

. Principles and Practice. (No. 93, Novello’s Music 
Primers.) 3s. 

*ERMAN, EDWARD.—* London Town.” Four-part 
(5 song. (No. 1388, Novello’s Part-Song Book.) 6d. 
( OUNOD, CHARLES.—‘‘Send out Thy light.” 

J Arranged as a Trio for s.s.A. with Pianoforte 
accompaniment. (No. 471, Novello’s Octavo Edition of 
lrios, &c.) 4d. 

ARTY, HAMILTON.—‘* The Mystic Trumpeter.” 
Book of words, 7s. 6d. per hundred. 

H ARWOOD, BASIL.—Office of Holy Communion in 
flat. A Short and Easy Setting for Village Choirs 

Is. Voice Part only. 6d, 
+ ATTON, J. L.—*‘‘Simon the Cellarer.” Four-part 
Song for 1T.17.8.B. Arranged by Ernest Newion. 
(No. 571, The Orpheus.) 4d. 

OTINS¢ IN, J. ST. A.—** Sandy the Piper.” 
| Barito 

* The Fide lle *r.” Song. For Baritone. 2s, 
TOVELLO’S CHRISTMAS CAROLS: 

No, 392. ** The Carollers.” A. M. GoopuarT. 14d. 

No. 393. ‘“* The Rose and the Lily.” 
ALec RowLEY. 14d. 
| ) a TI RS IN, ANNIE W.—** Once in olden time.” 


ind Congregations. 


S« ng for 


s 


ristmas Carol 2d. 
ys He y YL. MUSIC REVIEW (No. 
- 


following music in both notations : * 


342) contains the 
* Lonely Woods.” 


\ison Song by Lully. ‘*Old Winter’s Voice.” English 
lolk-Song. Arranged for Two-part (or unison) Singing 
with a part for Baritone ad /7/, 2d. 


1. Voice 


*CHOOL SONGS. Published in two forms. A. 
S Parts in Staff and Tonic Sol-fa Notations, with Piano- | 


art 


torte ympaniment (Svo). &. Voice Parts only, in Tonic 
Sol-fa Notation, \ B 
No. 1204. ‘*O Mistress Mine.” Traditional 
Melody. Arr. as a Duet for 
Female or Boys’ Voices. 
Joun E, West. 3d. — 
No. 1304. ‘“‘Lullaby.” Two-part Song. 


R. BERNARD Evitiorr, 4d. — 

*TEGGALL, REGINALD.—*‘Lullaby.” Song. For 
5 Contralto, 2s. 

*TOCKS, W. H. \ Selection from Thirty-one Psalms 
he (Bible Version.) Edited and Pointed for Chanting. 
*UTTON, ETHEL K.—‘‘ Our Saviour, so holy.” 
S Christmas Carol. 2d. 
| SONIC SOL-FA SERIES: 


No. 2332. ‘‘ The Boy.” A Humorous Part-Song 


for mixed voices. 
A. HERRERT BREWER 3d. 


No. 2333. ‘*O loving Saviour.” Anthem for 


four Voices. F. W. WADELY 2d. 


DURING THE LAST MONTH—(continued). 
| TONIC SOL-FA SERIES—continued.) 
No. 2334. ‘*O God, Who hast prepared.” 
Joun Mupp 2d. 
** Wi’ a hundred pipers.” Arranged 
for mixed voices by JOHN E. West 3d. 
“* An old song resung.”” Mixed voices. 
(unaccompanied. ) H. BALFOuUR 
GARDINER 4d, 





PUBLISHED FOR 
GRAY CO., NEW YORK. 


Arranged for Alto 


THE H. W. 

} ACH, J. S.—*‘ O Saviour Sweet.” 
Solo and Chorus. 10 cents (6d.). 

F.—**O ccme, O come Emmanuel.” 

20 cents (Is.). 

Bass Solo for Saints’ Days. 


” 


““ANDLYN, T. 
For S.A.T.B. 
—— **O God of Armies.” 
LOKEY, J. W.—‘‘In a Norwegian Village. 
Organ. 
ELAMARTER, ERIC.—‘‘ Noel.” 
Ancient Carols. $2 (&s.). 
| ICKINSON, CLARENCE.—‘‘In the silence of the 
night.” Norwegian Folk-Song arranged for Solo 
Voices and Chorus. 
—— ‘* The Shadows of evening are falling.” 
10 cents (6d. ). 
| he =a GUSTAVE,.—Intermezzo (Musette). For 
Organ, 
— Solemn March. For Organ. 
~—-— Fantasy on French Folk-Songs. For Organ. $2 (Xs. ). 
, ISKE, D.—*‘ Love can die.” Song. 


For 


A Cycle of 


For s.A.T.B. 


*OUNOD.—“ Serenade.” Transcribed for Organ by 
J Evpwin H. LEMARE. 
ye P.—‘*The Nightingale in Bethlehem.” 


(A legend of the Nativity.) For Soli and Cxorus. 
ENNINGS, A. B.—‘‘ Springs in the Desert.’ 

for Advent or Missions. 15 cents (Sd.). 

EMARE, EDWIN H.—Second Romance in D flat. 
. For Organ. 

“Home Sweet Home.” Transcribed for Organ. 
Transcribed for Organ. 
Transcribed and Paraphrased for 


Anthem 


—— ** Suwanee River.” 
_ ‘Robin Adair.” 
Organ. 
*The Minstrel Boy.” 
for Organ. 
’ LICH, G. R.—Magnificat and Nunc Dimittis in F, 


20 cents (Is.) 
W. Y.—‘*‘A Norse Lullaby 


WwW" ) , y.” 

Women’s Voices. 50 cents (2s. Od. ). 
THREE 

CHRISTMAS CAROLS 


Transcribed and Paraphrased 


Cantata for 


C. H. H. "PARRY. 
I SING THE BIRTH niece eG ke See 
WELCOME YULE pea d 
WHEN CHRIST WAS BORN OF MARY FREE . 3d 


London: Novetto anp Company, Limited 
TO THE PROFESSION 
FOR SALE 
in readiness for January (1921) Term, 
A VALUABLE PRACTICE 
Cardiff as Centre 
SINGING AND PIANOFORTE 
(principally Singing). 
Exceptional opportunity for a capable Teacher. 
Present owner giving up private Practice 
to take up a University Appointment. 
PERSONAL INTRODUCTIONS GIVEN TO SUCCESSOR. 


For _particulars, apply 
‘E "c/o Novello & Co., Ltd., 160, Wardour Street. London, W.1 


HASTINGS MUSICAL FESTIVAL. 
MARCH 14TH, 15TH, 16TH, AND 17TH, 1921. 


YLLABUS 24., 
From /fon. Secs., Station Approach, Devonshire Road, 
HASTINGS, 


by post, 3d. 
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THE ART OF VOICE TRAINING. NEW RECITAL PIECES 
| a pkas a | FOR ORGAN. 


WILL CONDUCT HIS 


Christmas Vacation Course in London 





ALBERT COATES 


From WEDNESDAY, DECEMBER 29, 1920, to JANUARY 5, 1921. 


Idvll Arr. by A, EAGLEFIELD HULI 2S. net. 
to J : 7 , 
TWELVE LECTURE-DEMONSTRATIONS will be given, of | 
.” about one and a-half hours each. 
. Y ™ ry. 
The Course covers every important feature of Voice- ( \ RI L SCO | I 
For Training method and is the outcome of over thirty years’ 
experience and investigation of all the principal schools of (Arr. by PURCELL J. MANSFIELD). 
of voice-training. Lessons are given to selected voices for the 
purpose of showing how to treat the various defects in voice | 7p . oe 7... Z¥2°°™ 
the npn tee lof the chief features | /2€ Wild Hills of Clare ) 
aie use, and a permanent printed record of the chief catures | >< net 
of the method is provided. The course has been attended All through the } Night | — , 
.B by Principals and Professors of some of the greatest musical 
institutions, Cathedral and other Organists, and well-known From “ Beltich Melodies.” 
For Conductors and Teachers, and their recommendation is 
unanimous, . . ; 
Passacaglia (From the Pastoral Suite) 2s, net. 
a> A more EXTENDED COURSE is given during term on 
Saturdays, at the Training School for Music Teachers. 
by 
. reat > 7 
n.” For full particulars of either Course, address : ELKIN & CO... A | 1) 
Mr. F. C. FIELD HYDE, 
em 4, WiGMorE StTupios, 52, WiGMORE STREET, 8 & 10, BEAK STREET, REGENT STREET, 
Lonpon, W. 1 ' 
: Lonpon, W.1. 
tat. THREE ARTS CLUB BUREAU. — 
CONCERT DIRECTION, 
RELIABLE ARTISTS FOR ORATORIO AND BALLAD JOHANN SEBASTIAN 
for CONCERTS 


19a, Marylebone Road, N.W.1 


- RALPH W [LLIAMS (RAM) BACH 


- =NOR) 
Lackham He ql Park, W 
” H agentes r SD Letters, early Copies of | | His Life, Art and Work. Translated from the German 
Works, or authenticated relics of the composer Flower, 
ehurst, Sevenoaks ~|of J. N. FORKEL, with Notes and Appendices by 
WELLSCA ATHEDRAL.—Assistant-ORGANIST | ; ee 
required at once. Salary, £120 per annum, with teachin: C. SANFORD TERRY, Litt.D. 2Is. net. 


connection Single man with Cathedral experience preferred. Apply, 
Rev. Canon Davis, The Liberty, Wells, Somerset | 


Wa&s rED.—Beyinning new year. Organist and **Very much more than a re-translation of an 
sd CHOIRMASTER for St. Mary's, Guildford Three-manual | old work which was previously translated very 
d N ay & Beard organ. No week-day Services. Salary, £70. Apply, - . . 
d Re . Rectory House, Guildford imperfectly into English a hundred years ago... . 

< U THWELL CATHEDRAL.—LAY-CLERK It contains material for a history of Bach criticism 

required (Bass). Communicant (C. of E.). Good sight-reading , . , . 

pA ae an eee in, aoe aan coommed mg to} from the beginning of the 19th century until the 

H. W. Tupper, Vicars’ Court, Southwell, Notts | present day, and incidentally suggests directions 

( RGAN MUSIC for SALE.—Cheap. Particulars. | which future research may follow.” — Z¥me 

Disabled organist. ** H ardisty,'’ 5, Princess Road, Ripon Literary Supplement. 
O RGAN PEDALS for piano. Straight, concave, in = 
anes good condition, with seat. £7 10s, “W,"’ 19, Lavender **Dr. Terry has done English musicians con 
sardens, S.W. 11 4 on . a 
: : : - : siderable service. . . Two-thirds of what Dr. Terry 

POR SALE, Bridgeporte ORGAN, massive ‘ ‘Boch by : 
mahogany case; fine, powerful tone; 11 stops; high mirror magnanimously describes as ‘Bach by Forkel’ is 
back; thoroughly overhauled. Suit Mission or Chapel Price £50 Bach by Terry. My only complaint is that there 

Stewart, Stanford Rivers, Ongar | y " : y 
)R COSMOS CHORAL LEAFLETS. is not still more Terry.” —New Statesman, 

New Anp Attractive Cuurcu CHorr Music 
W.1 Composep ny A. CARRINGTON BRIGGS 
Tonic Sol-fa and Old Notation comb ined 

Rest at EvENTIDE (Vesper) “Very Tuneful’ a .. Id. each 

GRANT, WE BESEEC H THee (Introit) ‘Most inspiring "’... 1d. each 
[ FourFro_p AMEN Charmingly original ' . Id. each 
Tue Lorp’s Prayer (Nota Chant). ‘* Very Devotional" 14d. each. 

Specimens sent post Sree Jor three penny stamps Vention this paper 

i a © ARRINGTON BRIGGS 
ad, GLENHOoLME, THe Common, Hesste, E. Yorks : — 
Publisher of the “Cosmos Series"' S. S. Anniversary Music | CONSTABLE & Co., Lrp, 1o-12 Orance Street, Lonpon, W.C.2 
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| THREE-MANUAL ORGAN. NOVELLO’S SCHOOL SONGS.—Book 172. 


I “ FATHER WILLIS For DISPOSAI 


Apply, WILLIS, r ‘ T 
resnnaiPinid, setiron, sw, __|STX CHRISTMAS SONGS [ 
( yk :AN [wo Manuals, spotted metal pipes, for ee 7 ee ” " 
SALI Price £4 Now in the Parish Church, Wembley (UNISON) 


1 1 arger trument Apply, Churchwarden, 
| 1 W | 


HURCH 


b' mR Al I ( ORGAN. One manual, P E T E R C O R N E L Lf U S 


at pr sed in St. Albans Road Primitive (Op. 8). 
Watt where Memorial Thanks ng Organi 5 - 5 
1 pe ind trial by appointment. H. J. Winters, Worps (FROM THE GERMAN OF PETER CORNELIUS) By 
I rd 


i 


sedis ennnseare raat sa sieessihestuaiianaetiieibcaniedietasiMnaepeediniies W. G. ROTHERY. 
oe SALE AMERICAN ORGAN, by Estey. —_—___—. 

1 Walnut case, panelled bach tops, ivory keys, treble 844. THE CHRISTMAS TREE 
vn foot or hand. Perfect condit 845. THE SHEPHERDS. 





Seen b int _ . 
Rhye saline 846. THE KINGS. 
— 847. SIMEON, 
Ee?! IAN PIPE ORGAN for SALE.—17 stops, 848. CHRIST, THE FRIEND OF CHILDREN 
4 4 ped te le tracker ard, tw 849. THE CHRIST-CHILD 

ad ft. dee . 

, ( be - Published in two forms A. Voice Parts in Staff and Tonic Sol-fa 

; - chi nen Notation, with Pianoforte Accompaniment, 8vo size B. Voice Parts 

ot Maden nly in Tonic Sol-fa Notation 


Price EIGHTPENCE, 
Tonic Sol-fa (B Edition), price Fourpenc 
}‘ MR SALE Organ Pedal Attachment for Piano, — ‘ 








" Pract y ne See v London: Novetto & Company, Limited 
), Forest Road, Leytonstone, I nea 
poe Se. — ee See eee Fr) CHRISTMAS CAROLS. 
vant Worth double API 
\\ ard r Street, W 


FoR SALE.—Steinway Grand PIANO, rosewood 1. Lowliest! Loftiest! 





‘ 4 Ss Road, Bickley 
e! ft Tuesdays and Thursday 2. O hearken, all ye sad and lone! 
vriting to Wilkinson & Marshall. Solicitors. d 
‘ —— — WORDS BY 
oS SALI Ofters Dr. Burney’s History of G. H. F. NORRIS. 
, seg ebbs’s Choral Service: Hipkins's Musical 
! red plat Ayres e Terra Roundhay MUSIC BY 
I . 
- BASIL HARWOOD. 
(THE “MUSICAL TIMES” for SALE. — Fine 
; —— - : “ pose hes : geet ~ Price Threepe nee ; Words only. 2s. 6d. per 100, 
YASSES anpd BARITONES should buy pong S enfien: Movesse aun Company Uimited 
THI SILENT LAND Oakle Compass A t D 
I ¢ Weekes & ( I Hanover Street. W.1 


PIANO PEDALS, with Octave Coupler 
This wonderful invention supersedes all Piano Pedals, and is a 
Master Patent 


“ Orrisdale,"' 418, Chorley Old Road, Bolton 66 N ) Vr NTN ~~ $9 
Dear Strs,—I have opened many organs by various builders, but I | C N - ) 4 
wish t ay this: That I have never played on a finer Pedal Board than x 4 7 X 4 

the one which you make 


ARTHUR E. JONES, F.R.C.O., L.T.C.L. \ FANTASIA FOR ORGAN 


Terms: 17 ineas net cash, or monthly payments arranged 


To we PustisHep DECEMBER 13 


COMP 
i , Prices, and Clients’ Opinions, and References t 


. ts SEI y 

MALKIN PATENT PEDAL CO., Lrp., BASIL HARWOOD. 
NEWCASTLE-UNDER-LYME 

London Address: 11, Ashlake Road, Streatham, S.W. 16. 


THE 


Price Three Shillings and Sixpence. 





THE ELEMENTS OF HARMONY|— ‘ter: Sess sv» Cowon uni 
| THE TWELVE DAYS OF 
CHRISTMAS. 


eine SE ine TRADITIONAL SONG 








JAMES LYON, Mus. D. (Oxon.). 








Dia vi. S 
| il. Ca l lodulation Part 1! 
I , be NP meeseemet Nas XII. Sesrensions ARRANGED BY 
~ th IV. The Dominant Nint ’ " . — y 
XV. 7 nt E ¢ pXVI. The Dominant Thirteenth : FREDERIC AUSTIN. 
if r \Vill e Augmented 
( 1 " t i¢ XX. Modula Par — 
" Hit } , a : 
seen Shite sia iia } Price Two Shillings. 


BANKS SON, Mus! PUBLISHERS, YORK. London: Novetto anp Company, Limited 
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ANTHEMS FOR CHRISTMAS. 


John E, West zareth . - - an — Ch. Gounod i, 

And the Angel said ‘unto them .. J. P. Sweelinck so | “Now is come Salvation .. - as .. Cuthbert Harris 4d. 

And thou, Bethlehem F. W. Wadely 2d | *Now when Jesus . ‘in aa és .. Joseph Holbrooke 4d. 

*Angels ome the realms of glory, KF. H. Cowen 3d.; E. Vine Hall 4c. O come, al! ye faithful (Adeste Fideles) Arr. by G. J. Tredz away d, 
WwW 








*A song of joy 


















































































*Arise, shine, for thy light is come ea ai Geo. E! a 2d. O come hither - is . Jackson 4d. 
*Arise, shine. for thy light is come oa G. F. Cobb 6d. | *O come, Redeemer of mankind.. s Arthur W. Marchant 4d. 
*Arise, shine, O Jerusalem - ~ - ag: Adams 44. | *O come, Redeemer of mankind.. a“ John E. West 2d. 
*Awake, put onthy strength . 7 Greenish 6d. | *O Holy e A. C. Mackenzie 2d. 
Before the heavens were spread abroad - Hors aio . Parker 4d. *O Holy - “a - Adolphe Adam 3d. 
Behold, all the earth lieth still .. ee ° G. F. “ia 6d. O Jerusa out thee .. ee ee E. Ww. Naylor od. 
Behold, a star appeareth : oe . Nie i: W. Gade 6d. | *O Jerus: out thee .. ° a“ John E. West 2d. 
“Behold, a star appeareth os B. Luard-Selby 2d. (Female Voices) 2s Ch. Gounod &d. 
3ehold, I bring .. - “a * B: arnby ‘and E. V. Hall, ea. 4d. (Arranged for s.a.T.B.) Ch. Gounod 5 
3ehold, I bring you glad tidings *J. Goss ane Giovanni Croce, ea d, el d. 
Behold, I bring you glad tidings *C. W. Smith and Vittoria, ea. d. S$ 4 
Behold, I bring you good tidings ws J.M.Crament 6d. Stainer i 
*Behold my serva . na it Frederick Bridge 44. stow 4d, 
Behold, the name of the Lord . ° Percy Pitt 6d. | *Rejoice in the Lord ~~ alkin 4d. 
*Behold the Tabernacle (Two- part Anthem) . . G.A. Macfarren 44d. *Rejoice in the Lord, O ye righteous .. oe Ait red Hollins 1. 
Be peace on earth - o ae ~ W. Crotch 3d. *Rejoice greatly, O Daughter of Zion loyd 4d. 
Beside Thy Cradle ee ‘ oe ee J. S. Bach 2d. Rejoice, O ye people ssohn d. 
*Bethlehem *Rest, weary earth ihart 4d. 
Blessed be the Lord G Ring t, wi tcher 4d. 
Blessed be the Lord G > where is He (T ) ssohn d 
be the I 1 Go« $ a the winter's snow West d, 
day (Motet. 5 Dit (1 ) Wes 
I rth into joy ent ght (Melody by F. Grii West ed. 
*Break forth ir to joy T. Rid ley Prentice 1, | *Sing : € ‘ J. Barnby ar each ed 
rth int y S.C rand Bruce Steane, ea. Sing ce Harwood i. 
th es os : . ; J. S. Bach Sing Lise x King 44d. 
1 best - ss E. Vine Hall 6d. | *Sing of Zion H. W. Wareing and W. G. Alcock,ea. 4d. 
*Calm on the list'ning ear of night sa ..Horatio W. Parker 4d. Sing, f Zion H. Gadsby 2d. 
*Christ’s Inca tion . ‘ Myles B. Foster d, Sing *H. Davan Wetton, Kent, & T. T. Trimnell, ea. 1. 
*Christians, . J. Barnby, 3d. ; *H. M. Higgs ; Sing d. 
Christians joyfu. . , Bach 44. | *Sing J. 1. 
"Christmas Day (Choral Fantasy on Old Carols) G. Holst 6d. | *Sing, Bruce d. 
Come a thank Him 4d. *Sing ave e joyfi d, 
q i worship the Lord .. ee , Thomas Ax d. | *Sing unto the | d. 
me” ye faithfu an ae H. Hofmann i *That G dot the world d 
*C es, hear the story ee Edw ard C. Bairstow l, *The Angel G el was sent fr d, 
*Come, ye lofty ° - H. Elliot Button 1, *The A id unto them (T we 3d. 
*Crown Him, the Virgin's Son .. we - B. Luard-Selt dd. *The fir st ( hr state rd sd. 
Dawns the day, the natal day - »bin H. Le ad *The Grace of God which | d. 
Drop down, ye s J. L3j. Se l *The | ve vy hath shine ad. 
*For unto us a ¢ i orn ee Ha 3d. | *TI hath shine d, 
“Give the king Thy judgme 0 Lord on \. H. Brov 2d. It ls od. 
Glory be to God . - on Bz 4d. TI d. 
*Glory to God = . Bach, 2d. ; Har 13d. | *TI ess sd. 
Glory to God in *Clowes Bayley ard Pergolesi, ea. d, I rether d. 
*Glory to G jo Markham Lee 4d. I gether 3 6d, 
*God so loved the _ + .. J. Goss and Kingston, ea. 1. I ng ° Percy E. Fletcher 4d. 
God so loved - - ; Varies Roberts 4d. I wisshining .. ee : Oliver King i, 
God so loved J. Stainer i TI arth is at rest a sas . J. Varley Roberts 6d. 
*God, Wh« ee a Edward C. Bairstow d. 1 become _ se , Ch. Gounod i, 
God, 1€S - oe , J. H. Mee 6d, TI : Incarnate .. - . Thomas Adams _ 3d. 
*Good Kir g Wences as - “ Arr. by W. G. Ross ad *T - ° Mendelssohn 6d. 
Hail! thou that art highly favoured .. - Arthur Carnall 4d *TI yme a star a - a Cuthbert Harris 4d. 
he Christ (Carol-Anthem) ° ee J. Barnby d, rT} ome fortha Rod *Ferris Tozer & F. W. Wadely,ea. 4d. 
! for unto us a Child is born se W. H. Monk 1 “as me forth a star . ©O.A,. Mansfield 4d. 
! the light hath shined Oliver King 4d. “FT ilence in Bethlehem's fields . J. Stainer d, 
glad sound . Myles B. Foster and E. V. Hall, ea. 4 *Ditto (Unison) J. Stainer i, 
herald angels sing xe . FE. V. Hall *There were shepherds - Myles B. Foster and B. Tours, ea. d, 
at news the angels bring .. ee Oliver King Ditto c )-part Ar them) Myles B sd, 
Hear, King of Angels .. “s - Bach . There were shepherds gar Pettman and H. W. Warei sd, 
He cometh forth on _ G. A. Macfarren 3d. | *There were shepherds Charles V 6d. 
How beautiful are the feet (Appendix to the “‘ Messiah") Handel 4d. | *There were she srds_ FE. A. Sydenham and Healey Will a. 4d. 
I desired wisdom .. ‘ ee ° J. d. This day Christ born (Men's Voices) Basil Harwood ad. 
I will set His dominion in the sea . .. Horatio W. 6d. This is the day which the Lord hath made .. J. Turle 4d. 
*In a stable lowly (Carol-Anthem) 1. *This is the month - E. W. Naylor d 
sd *Thou art My Son . . Thomas Adams 44 
G. B. Allen and *Thou must leave Thy lowly dwellin oa Berlioz 2d 
. d *Thus speaketh the Lord of Hosts as on J. Stainer 2d. 
r was the Word E . H. Th ne 2d. Unto us a Child is born ° _ F. Adlam 6d 
was the Word ee oe Ferris Tozer 6d Unto us was born (Two-part Anthem) . G. A. Macfarren 4d 
In this was manife i . ee . *, E. Gladstone 4d. What sweeter music can we bring oe H. Walford Davies 
*It came upon the mi ht clear _ os J. Stainer d. When Christ was born to earth - H. Walford Davies 6d. 
*Jesu, Who from Thy Father's throne "a C. , Woods 4c, *When Jesus was born in Bethlehem ‘ W. A. C. Cruickshank 4d. 
*Let us now go even unto Bethlehem J.T. *While all things were in quiet silenc od . sd. 
*Let us now go even unto Bethlehem .. oe laract Stear € ad. *While all things were ] 
*Like silver lamps . - i J. Barnby While I ere 1. 
*Lo, God, our G Battis Haynes 4¢, While all things were sd. 
W. Crotch d, *While shepherds wat i. 
se E. V. Hall 4d. pherds wat 1. 
38. per roo) J. Stainer 4d. Thy Hosts d. 





ERS TM. AS ANTHEMS. 














‘es 7. ” ~ 
THE “LUTE SE RIES OF 
*72 Arise, shine .. T. W. Stephenson 4d. Sawyer 4d. 
*os Ar ne .. . am oid -_ F.C. Maker 4d. *:2 Hark! aes pee Se | Anthem) fe bodes Sullivan 4d, 
179 Be He cometh ert W. Ketélbey 4d. 143 How beautiful are the feet ats V. A. C. Cruickshank 4d. 
16 B bring . . Aubrey Owen 4d 144 pogtlige Ww : me ; 4. Kempton 4d, 
o4 Be i, It g you good tidings = Fredk. Peel 4d. 131 Rejoice ye with Jerusalem ee a Arthur Page 4d. 
225 | , my Servant oe ‘ es C. Harris 4d 170 Sing, O Daughter of Zion ah . H. Elliot Button 4d, 
108 | my Servant oo at Ebenezer Prout 4d 180 Sing, O Daughter of Zion - . Arthur Page 4d. 
166 B , upon the mountains ms o A. W. Ketelbe y ad 154 Sing, O Heavens ” - . Coldham Hall 4d. 
*so B be the Lord ei i on J. Barnby 4d. *48 Sing, O sing ne : ‘a Henry Leslie 4d. 
204 Br to joy ee os .. F, Aubrey Owen 4d. *83 There were shepherds = ” a A. R. Gaul 4d, 
153s. Br to joy _ = os J.C. Bridge 4d 132 ito usa Childis born .. ‘ ‘ H. E. Nichol 44, 
119 | nto joy ni we - Seymour Smith 4d igt While all things ‘ . ae . Cc uthbert Harris 4d. 
*23 Come near, ye nations os - oe Michael Watson 4d *118 hil pherds watched ol - . C. Martin 4d. 
*35 Daughter of Zion F.C. Maker 4d 


be had in Tonic Sol-/a, thd., 2d., and 3a. each, 





Anthems marked 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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CANTATAS FOR CHRISTMAS. 


BETHLEHEM 
FOR FOUR SOLO VOICES AND CHORUS 
Interspersed with Hymns to be sung by the Congregation 
ARRANGED BY 


THE WORDS WRITTEN AND 


E. CUTHBERT NUNN 
THE MUSIC RY 
J. H. MAUNDER. 
Price Four Shillings; 


Tonic Sol-fa, Two Shillings. 


Words only, 9s. 6d. per 100, 


rHE 


THE NATIVITY 


FOR SOPRANO, TENOR, AND BASS SOLI, AND 
CHORUS 
With Hymns to be sung by the Congregation 
'HE WORDS AND HYMNS SELECTED AND THE MUSIK 


COMPOSED BY 


THOMAS ADAMS. 


Price Two Shillings; Tonic Sol-fa, Tenpence. 
g 


Words only, 9s. 6d. per 100, 





STORY OF BETHLEHEM CHRISTMAS CANTATA 


FOR CHRISTMAS SERVICES, Erc. 
THE WORDS WRITTEN BY 

SHAPCOTT WENSLEY 

FOR SOPRANO, TENOR, AND BASS SOLI 


CHORUS AND ORGAN 


JOHN E. WEST. 


Price Three Shillings ; Tonic Sol-fa, One Shilling. 
Words only, 9s. 6d. per 100, 
Wind Parts and Full Score, MS. 





String Parts, 8s. 9d. ; 


CHRISTMAS EVE 
FOR CONTRALTO SOLO, CHORUS, AND 
ORCHESTRA 
NIELS W. GADE. 


(¢ p. 40.) 


Price Two Shillings ; Tonic Sol-fa, Sixpence. 


CHRISTMAS SCENES 


FREDERIC H. COWEN. 
Price Four Shillings ; Tonic Sol-fa, One Shilling. 


Words only, 9s. 6d, per 100, 


CHRISTMAS ORATORIO 


BY 

Divided into six sections, intended originally for 

separate performance on the three days of 

Christmas, New Year’s Day, New Year’s Sunday, 
and the Festival of the Epiphany. 


Vocal Score, Four Shillings; Vocal Parts, Two Shillings 
each. 
Parts I and 2, 2s.; Parts 3 and 4, 2s.; Parts 5 and 60, 2s. 
Tonic Sol-fa (Parts 1 and 2), 8d. 
3ooks of Words (per 100), 12s. 6d. 
Parts 1 and 2 (per 100), 6s, 6d, 


LONDON : 


FOR SOLI AND CHORUS 
rHE WORDS BY 
ROSE DAFFORNE BETJEMANN 


THE MUSIC BY 


JULIUS HARRISON. 





Price Two Shillings. 


Words only, 6s. 6d. per 100, 


THE HOLY CHILD 
FOR SOPRANO, TENOR, AND BASS SOLI, 
CHORUS, AND ORGAN 
COMPOSED BY 
THOMAS ADAMS. 

Price Two Shillings; Tonic Sol-fa, Eightpence. 


Words only, 9s. 6d. per 100, 


YULE- TIDE 


THOMAS ANDERTON. 


Price Three Shillings. 
Paper boards, 5s. ; cloth, gilt, Os. 


BEFORE THE PALING 
OF THE STARS 


A CHRISTMAS HYMN 
BY 
CHRISTINA 


ro Must 


ROSSETTI. 

SE! FOR VOICES AND ORCHESTRA 
BY 

B. J. DALE. 


Price Two Shillings. 


NOVELLO AND COMPANY, LimMiItTep. 
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“ Such settings as these cannot do otherwise that tend to popularise 


the Church Service."'"—Musical Standard, June 6th, 1891. 
“ Good . effective, easy, and dignified.'’"— Musical Times, Aprilt, 1891. 
**Admirably adapted to meet the requirments of the majority of 
choirs and congregations." ‘Deserve extensive recognition and use. 
—Musical News, September 4 and 25, 1891. 
Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUS 


j. &. MAUNDER. 


Staff Tonic 


CHRISTMAS ANTHEMS. Notation. Sol-fa 


Anthem—Christians, Awake _ ... eos _ ose 4d. 3d. 
Carol—Once in Bethlehem om _ one ose 3d 2d 
Two Christmas Carols ... int as on nue 4d 3d 
SERVICES 
Service in G eve eve _ “ on evs 2s 1/4 
Or, separately :— 
Te Deum ios 4d. 3d 
Benedicite, omnia :Open _ ots i 3d 3d. 
Benedictus ons ann ons ons eee 3d. 3d 
Jubilate... -_ ccs 4d 3d 
Office for the Holy ; Comanuaion one ww. tod 8d. 
Pater Noster from the above ... enn one 3d. 3d 
Amen ditto wi = » Idd 1d. 
Magnificat and Nunc dimittis... “ oo 4d. 3d. 
Service tn Cuant Form (No. 1) ese ove oe 1/4 rod 
Or, separately -— 
Te Deum, &c., with Kyrie ose 4d 3d 
Office for the Holy Communion ~ “ 8d 6d. 
Magnificat and Nunc dimittis - _ 4d. 3d 
Te Deum in B fiat ... si ‘in 4d. 3d 
Magnificat and Nunc dimittis in Cc (partly U aleon)... 4d. 2d 
Magnificat and Nunc dimittisin D_... nen om 4d 3d 
ORGAN. 
Voix Seraphique (for Recitals) ... 2s - 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General use)... 2s 1/4 


London: NoveLiLo anp Company, Limited 


MUSIC FOR ADVENT AND CHRISTMAS 


EDWARD BUNNETT, Mus. D. Canras. 





SERVICES. 


CHANT TE DEUM, > = eee ee _ eve ove 3d. 
BENEDICITE, tn F .. ° eee eee ove eee 2d 
BENEDICTUS AND JUBIL ATE, In F.., oe eee oe 4d. 
MAGNIFICAT AND NUNC DIMITTIS, In F ece eco 4d 
CANTATE AND DEUS, tn F o - ons one oe 4d. 
COMMUNION SERVICE, 1x E, with BENEDICTUS 

AND AGNUS DEI—For Four Voices - ose a Is 


ANTHEMS. 


O LORD, THOU ART MY GOD—ApveEnt _... one oss 3d. 
IN THE BEGINNING- 1. on ove on ose 4d. 

Tonic Sot- _ . 2d. 
ARISE, SHINE, FOR THY L ic HT IS COME—Curistmas 4d. 
BEHOLD, I BRING YOU GOOD TIDINGS—CurisrMas... 3d. 


FIVE SETS OF CHRISTMAS CAROLS, in Books, 6d. each. 
All numbers printed separately, 1d. each 


The Composer will be pleased to send Specimens. 
Address: 36, Curist CuurcH Roap, Norwicu 


London: NoveLto anp Company, Limited. 





. MEE PATTISON’S POPULAR CANTATA 


THE ANCIENT MARINER 
30th 1,000, 
Vocal Score, 2s. 6d. 


Band Parts may be hired. 


Choruses only, Is. 3a. 


London: NovELiLo anp Company, Limited. 


ENGL ISH LYRICS 


C. HUBERT H. PARRY. 


Price Five SHILLINGS EACH SET 








(SET 11), 
1. One golden thread. 
2. The spirit of the Spring. 
3. What part of dread eternity. 
4. The blackbird. 
5. The faithful lover. 
6. If I might ride on puissant wing. 
7. Why art thou slow. 


8. She is my love beyond all thought. 


(SET 12). 
1. When the dew is falling. 
2. To Blossoms. 
3. Rosaline. 
4. When the sun’s great orb. 
5. Dream pedlary. 
6. O World, O Life, O Time. 


je 


The sound of hidden music. 


The Series is now completed by the publication of the above Sets 


Lonpon : NOVELLO AND COMPANY, LiMiTED 


BE. WOOD MUSIC CO. 


WE MAKE A SPECIALITY OF GOOD 
MUSIC FOR TEACHERS’ USE. 


Through years of painstaking work we have thoroughly 
established the reputation of publishing the best collection 
of EASY AND MEDIUM GRADE TEACHING 
MUSIC FOR PIANO to be had in the world. 

This is a strong statement, but a careful study of the 
contents of our catalogues will easily establish this fact ; 
besides, the very large quantities of our publications 
purchased by the leading music-sellers throughout the 
British Isles and Colonies is another strong confirmation 
of the value of our publications. 

This reputation has been gained through the great care 
which has been taken in every detail; first, in judicious 
selection of the manuscript to be published ; second, by the 
conscientious but conservative editing and fingering given 
each work, and finally by having the best engraving, paper, 
printing, and binding that money can procure. 


Are You a Music Teacher ? 
Do You Use Good Music ? 
Do You Believe in Pleasing Music ? 
Have You Seen Our Complete Catalogue ? 
Send in your name at once, and we will forward (post free) our 


Complete Catalogue, also Thematic Catalogues of Easy Teaching 
Music for the Piano, list of “ EDITION WOOD,” a Series of 


| Standard Classics and Recreations for Teaching Purposes, nearly 


one thousand volumes. 


THE B. F. WOOD MUSIC CO. 


84, NEWMAN STREET, OXFORD STREET, LONDON, W.1 
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JUST PUBLISHED. 


No. 91.—NOVELLO’S 


MUSIC PRIMERS. 


SYSTEM 
MUSICAL NOTATION 
H. ELLIOT BUTTON 


WITH 


SIR 


EXTRACT FROM 
\ get more npl d, elabor: 
t np res meaning manner t 
rouble a 
I rect ' is to point out to com pos¢ ee.. 
at tants, and to suggest various means 
Price 
rice - - 
Lonpon: NOVELLO AN 


PREFACE 


EDWARD 


ELGAR. 


INTRODUCTION, 
ite, and difficult of execution, it is increasingly incumbent 
hat will help the performer to grasp that meaning with 


arrangers, and editors, the difficulties they often unwittingly 
of obviating those difficulties. 


Three Shillings. 


D COMPANY, LiMiTED. 


NOVELLO'S SONGS. 


A. HERBERT BREWER— 
When all the world is young. 
In D (Compass, D to E) and F. 


On Wings of Delight. 
In C (Compass, A to C), E flat, and F. 


Price 2s. each. 


S. COLERIDGE-TAYLOR 
Sweet evenings come and go, love. 
In F (Compass, D to E flat) and B flat. 
Price 2s, 
BROMLEY DERRY— 
rhe Raiders. 
(A Song of the Norsemen. ) 
In G (Compass, D to E flat). 
Price 2s. 
LAXTON EYRE 
Life’s Highway. 
In E flat (Compass, B flat to F). 
Price 2s. 
ERNEST FARRAR 
srittany. 
In E flat (Compass, B flat to E flat), F, 
Price Is, 6d. 


and G. 


LONDON : 


EDWARD GERMAN— 
Charming Chloe. 
In D fiat (Compass, D flat to E flat), E flat, and F. 
It was a Lover and his Lass. 
In G (Compass, D to E) and B flat. 
Price 2s. each. 
W. McNAUGHT— 
The Piper. 
In D (Compass, D to D) E flat, and F. 
Price 2s. 
W. G. ROSS— 
A Daffodil Wedding. 
In C (Compass, C to F) and D. 
Price 2s. 
LEONARD J. WALKER— 
My Life is like a Garden. 
In B flat (Compass, B flat to E flat), C, and D. 
There's a pathway thro’ the heather. 
In D flat (Compass, D flat to F), E flat, and F. 
Price 2s. each, 


NOVELLO AND COMPANY, LIMITED. 


—— 





XUM 


iF. 


| F. 
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JUST PUBLISHED. 


ENGLISH 


FOLK-SO 


COLLECTED AND ARRANGED WITH PIANOFORTE ACCOMPANIMENT 





CECIL J. SHARP. 





SELECTED EDITION. 


SONGS AND BALLADS. 
(VOLUMES I. AND II) 


Price ase co Eighteen Shillings each. 


PREFACE. 
Tuts Selected Edition will contain in one complete series of volumes those songs, 
ballads, carols, chanteys, &c., from the Author’s Collection of traditional music 
which, in his opinion, are the most characteristic and most suitable for purposes 


of publication. 


The Collection is the product of twenty years’ work in the towns and country 
districts of England and among the English inhabitants of the Southern 
Appalachian Mountains of North America, and comprises—counting variants, 
and dance, as well as vocal, airs—some five thousand tunes. A certain number 
of these have been published from time to time during the period of collection, 
but, as the Somerset Series, in which the bulk of these appeared, is now out of 
print, and as, moreover, further additions are unlikely to be made to it, the 


Collection can now be reviewed as a whole unfettered by past commitments. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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JUST PUBLISHED. SONGS 
RHYTHMIC MOVEMENT JOHN GERRARD WILLIAMS. 


VOL. I. | “LOVE OUTWITTED” 
Phantasy Duet for Voice and Pianoforte. 
Development of the Rhythmic and Metric Sense | Price Two Shillings. 


of the Instinct for Harmonious and Balanced Move- | 


“MARCH MORNING” 


For High and Low Voice. 


ments, and of good Motor Habits. 


BY 


EMILE JAQUES-DALCROZE. 


Price Two Shillings each. 


ammemameeen Two Soncs, 
Price Six Shillings. “ ABSENCE” anp “SERENADE” 


For High, Medium, or Low Voice. 
ONDO NOVELLO AND COMPANY, L E . 
atest — conndi SRST, LATED Price Two Shillings each. 


\ [ ; \ [ 6) SZ K O WS K I London: Nove tito anp Company, Limited 


IMPORTANT NEW COMPOSITIONS. Sacred Songs by Joseph Adams. 


FIVE SHORT PIECES FOR PIANO SOLO. 








“ DIVINE LOVE.” 





Each Is. 6d. net. Complete 3s. Od. net. “ THE GENTLE SHEPHERD." 
om puacaneENnESCNEES “ LEAD, KINDLY LIGHT." 
— : 7 “ THE LORD IS MY SHEPHERD.” 
S 7D ) ) 
MASTER AND PUPIL. “ THE NAZARENE." 
EIGHT SMALL PIECES FOR DUET, “ THE PROMISE OF PEACE." 
with the Left Hand on Five Notes. ‘SUN OF MY SOUL.” 
, h Is. 6d Cc “ JESU, LOVER OF MY SOUL" (A. C. Brookes) 
ac s i ~ oO *te » 
ach Is. Od, net. mplete 4s. net. Paice, Two SHILLINGS NET. 
ENOCH & SK NS, From all Music-Sellers, or direct from the Publisher— 


. JOSEPH ADAMS, 15, Cannon PassaGe, BIRMINGHAM. 
Enoch House, 58, Great Marlborough Street, 


LONDON, W. I. Just PusBuisHep. 


Ae eee | HIAWATHA’S WEDDING-FEAST 
TWO P ASTOR: ALS A SELECTION 








“COME YOU, MARY.” FOR THE 
* WHO WOULD SHEPHERD PIPES FORSAKE?” ORGAN 
Tue Worps sy COUPES BY 
NORMAN GALE. S. COLERIDGE-TAYLOR. 
Tue Music sy Op. 30, No. 1 
ERNEST BRISTOW FARRAR ARRANGED AND ADAPTED BY 
(Op. 21, Nos. 2 and 3) HUGH BLAIR. 
TWO KEYS. Price Five Shillings net. 
Price Two SHILLINGS EACH. London: NoveLLo anp Company, Limited. 
London: Novetto anp Company, Limited. Just PUBLISHED. 
FOUR VOL. IV. 


ns no IMOVELLOS CLASSICAL SONGS 
|; Mic bnneeonun | THIRTY SONGS 


4. ORPHEUS WITH HIS LUTE BY 


COMPOSED BY Vv A R I oO U S c oO M Pp O S E R S 


REGINALD STEGGALL. 
BOTH NOTATIONS. 


Op. 28 
Paice, Five SHILLINGS. Price THREE SHILLINGS. 
London: Novetto anp Company, Limitep, London : Novetto anp Company, Limited 
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VIOLIN 


Arrancep By JOSEPH SALMON. 


Messrs. G. RICORDI & Co., of 265, Regent Street, London, have great 


pleasure in introducing this most interesting collection of 


WORKS OF THE OLD MASTERS, 


Arranged for the Violin (also Violoncello). 


With New Pianoforte Accompaniment. 


By Mons. J. SALMON, of Paris. 


AND VIOLONCELLO WORKS 


These important works have been played by many of the eminent Violinists and Violoncellists, 


and G. 


included in their ecpertowe. 


IVhen ordering please state whether for Violin and Piano or Violoncello and Piano. 
~~ 


THE PRICE OF BOTH EDITIONS IS THE SAME. 


Net CasH Price 
Sonata (G minor)... 
Sonata (Z minor) 


ANTONIOTTI (G.) (1692-1776). 
ArtostTI (A.) (1666-1740 ?), 
Sonata (G major) ... 
BIRCKENSTOCK (J. A.) 

(E minor) ... we 
BoccHERINI (L.) (1743- 1805), 
BoNONCINI (G. B.) (1680-17... ?). Sonata (A minor) 
CAPORALE (A.) (16... ?-17..?).. Sonata (D minor) 
CERVETTO (G.) (1682-1783). Sonata (C major): 

1. Adagio and Allegro. 2. Andante 

cantabile and Allegro 
Adagio and Allegro ... 
Andante cantabile and Aibeape 


(1687 - 1733). Sonata 


Menuet (G major) 


Separate : 
Separate : 
Sonata (G major) ... ite —_ ; 
CoRELLI (A.) (1653-1713). Sonata (D minor) 
CovurerIn (F.) (1668-1733). Zes 
Dai’ ABACO (E. F.) (1675-1742). 
De Frscu (W.) (1695-1758). Sonata (G major) : 
1. Prélude and Allemande. 2. 


Chérubins 
Sonata (/ major) 


Sarabande 
and Menuet 

Separate: Prélude and Allemand 

Separate : 

Sonata (D minor): 


er and Menuet P 
. Sicilienne and pra 


2. Andante iain 3. Menuet 
Separate : Sicilienne and Allemande 
Separate : Andante cantabile 
Separate : Menuet 


Dupuits (J. B.) (1741-17... ?). Sonata (D major)... 
Ecc es (H.) (1670-1742). Sonata (G minor) : 

1. Grave and Courante. 2. Adagio and 

Vivace : _ 

Separate : Grave and Connie — 
Separate : Adagio and Vivace 
GALLIARD (). E.) (1687-1749). 
Sonata (Z£ minor) .. 
GASPARINI (Q.) (1725 
GRAZIOLI (G. B.) (175: 


Sonata (G major)... 


a7 ..?) Sonata (£ minor) 
-1820), Sonata (G major)... 


s 

4 
5 
4 


Nuw + 


+-nwnw Ss 


d. 
6 
3 
6 


| SENAILLE (J. B.) 


Net Cash Price 


GUERINI (F.) (1710-1780), Allegro con brio 


Sonata (G major) .. ‘ Sn on 
HERVELOIS (CAIx pb’) (1670-17. .?). Gavotte 

Sonata (4 minor)... oe = _ 
LECLAIR (J. M.) (1697-1764). Tambourin... 


Le ILtet (J. B.) (1653-1728). Sonata (4 mznor)... 
Sonata (G major) ... 3 wii 
MARAIS (ROLAND) (17 ?-17... ?) Sonata 
(C major) ... ia = 
MARCELLO (B.) (1686-1 1739). 
1. Grave and Allegro. 2. 
Separate : Grave and Allegro 
Separate : Largo and Vivace 
Sonata (Z minor)... 


Sonata (G major), No. 1 


Sonata (D major) : 
Largo and Vivace 


Sonata (G major), No. 2 
Sonata (G mznor)... nae 
PIANELLI (G.) (1725-17. . ?). 
Porpora (N. A.) (1686-1766). 
RAMEAU (J. Pu.) (1683-1764). 
ballet Zes Judes Galantes 
Menuet from the opera //atee 
Gavotte nea es 
SAMMARTINI(G, B.) (1698 1973). 
1. Allegro. 2. 


Sonata (G major) ... 
Sonata (¥ major) ... 
Gavotte from the 


Grave. 3. Vivace 


Separate: Allegro 
Separate : Grave ... 
Separate : Vivace... 


(1687-1730). Allegro spiritoso .., 

Largo and Gigue ... 

Menuet..; ... 

Sarabande and po nde 

Vivace ae aad oe sis 
Somis (G. B.) (1676-1763). Sonata (G major) 
TRICKLIR (J. B.) (1745-1813). Sonata (G major) ... 
VALENTINI (G.) (1681 ?-17..?). Sonata (B flat 

major)... 


Sonata (G major) : 


+~ +--+ + WW + 


~ 


Ricorpt & Co. feel confident that players and teachers will find them worthy to be 


These fine arrangements have created a profound sensation in the Concert world everywhere, as 
they appeal to all players of the violin and violoncello who are interested in really good music. 


KICOKDI & CO., 265, Regent Street, London, W.1. 








NOVELLO’S 
MUSIC FOR VIOLIN AND PIANOFOKTE: 


A SELECTED LIST. 


SONATAS AND SUITES. 


EDWARD ELGAR ARTHUR HINTON 
SONATA SUITE 
Price Twelve Shillings net. Price Ten Shillings net. 
ERNEST FARRAR A. C. MACKENZIE 
CELTIC SUITE PIBROCH SUITE 
Price Six Shillings net. Price Twelve Shillings net. 
C. HUBERT H. PARRY A. DUTEUIL D’OZANNE 


TWO SUITES SUITE PITTORESQUE 


Price Seven Shillings each net. Price Twelve Shillings net. 


SHORT PIECES. 





JOHN IRELAND JOHN E. WEST 
BAGATELLE IN THE SPRING 
Price Three Shillings net. Price Three Shillings net. 
JOSEF HOLBROOKE ALBERTO RANDEGGER, Jun. 
SOUVENIR DE PRINTEMPS SOUVENIR 
Price Three Shillings net. Price Three Shillings net. 
H. WALFORD DAVIES A. DUTEUIL D’OZANNE 


SOLEMN MELODY AIR A DANSER 
Price Two Shillings and Threepence net. Price Three Shillings net. 
A. C. MACKENZIE EDWARD ELGAR 
BENEDICTUS SERENADE 


Op. 37. From the Wand of Youth Suite, No. I. 





From Six Pieces, 


Price Three Shillings net. Price Three Shillings net. 








J. B. McEWEN EDWARD ELGAR 
SIX HIGHLAND DANCES CHANSON DE MATIN 
Price Three Shillings each net. Price Three Shillings net. 
W. McNAUGHT EDWARD ELGAR 
BARCAROLLE CHANSON DE NUIT 
Price Three Shillings net. Price Two Shillings and Threepence net. 
H. WALDO WARNER EDWARD ELGAR 
SCHERZO PASTOU RELLE 
Price Three Shillings net. Price Three Shillings net. 


Lonpon: NOVELLO AND COMPANY, LimitTep 








Ss 


De 
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Another Craftsman innovation. 
| ALUMINIUM COVERED 
| VIOLIN. D” STRINGS 


Ole CRAFTSMAN says: “If you don’t like your present D, you will welcome our new Aluminium 
Covered Violin ‘D’ Strings. These new process Cathedral and Summit Strings play easily, and 
respond readily to the bow. 

“They vibrate sympathetically with other strings and tones, and act as an ideal neutral agent between 
‘ the soprano qualities of the upper strings and the deeper notes of the G string. They augment the /owe 
guantity in an instrument, enliven the vibrations, and improve notes of inferior quality. 

“Like the rest of the Cathedral and Summit family, these new process aluminium strings reveal 
exquisite workmanship and supreme quality. We shall be glad to send you a sample string on receipt of 
the price. If you don’t like it, send it back, and we wi!l refund your money.” 

PRICES : Cathedral, covered on selected gut, gut first wrapped with pure tram silk throughout, 1s. 8d. 
each. Summit, covered on good quality gut, 1s. each. Send for a sample string to-day, and address of 
nearest Agent. 


CATHEDRAL STRINGS 
.. SUMMIT STRINGS... 


OF ALL MUSIC DEALERS. 





SOLE MANUFACTURERS : 


BRITISH MUSIC STRINGS, LTD. 


MONSELL ROAD, FINSBURY PARK, LONDON, N. 4. 


Telephone: North 2594. Telegrams : ‘‘ Cello, Finspark, London.” 
ACTUAL MANUFACTURERS OF 150 DIFFERENT KINDS OF STRINGS FOR ALL INSTRUMENTS. 


THE DISCUS’ 


REG? 


ORGAN BLOWER 


Introduced in 1906, and now installed in nearly a thousand Cathedrals and 
ss Churches at home and abroad. A thoroughly efficient, soundly constructed mechanical 
blower, designed on approved scientific principles. The absence of complicated parts 
makes the “ Discus” a trustworthy machine, and with ordinary attention it can be 
used for years without requiring repairs. 

The “Discus” dispenses with manual labour, which, for this class of work, is 
often difficult to obtain, and is instantly available for use. It requires remarkably 
“i small space, is very quiet in action, not affected by damp, and can be adapted to any 
type of organ, large or small. We guarantee its efficiency, and can undertake to give 
satisfaction no matter how modest the equipment desired. A “Discus” Installation 
is always a sound financial investment. 


AS SUPPLIED TO WESTMINSTER ABBEY, YORK MINSTER, ETC., ETC. 
ILLUSTRATED PARTICULARS FREE. 


WATKINS arn WATSON 


SOLE MAKERS OF THE “DISCUS” BLOWER 


Designers and Manufacturers of Hydraulic Engines, Gear, and Fittings for Organs for the past thirty years. 


17, WHITE LION STREET, LONDON, N.1. 


Telegrams; “ Hyptssiow, Istinc, Lonpon."’ Telephone: Nortu 2039 
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CHAPPELL & CO’S 


LATEST SONG PUBLICATIONS. | 


GUY D’HARDELOT— HERMANN LOHR— 
SOMETIMES IN MY DREAMS. THE Way I CALL MY OWN, 
MIDSUMMER MADNESS. THE PORTALS OF THE FOREST. 
IN ENGLAND Now. THE ROAD OF LOOKING-FORWARD. 
TERESA DEL RIEGO— DARLING. 
HOMING. THREE LITTLE SPANISH SONGS. 
RECONCILIATION, HAYDN WoopD— 
THE MERRY HEART. LITTLE YVETTE. 
MONTAGUE F. PHILLIPS— My GARDEN OF DREAMLAND. 
You AND I AND THE MOON, THERE’S A SONG DOWN EV’RY ROADWAY. i 
SING, JOYOUS BIRD. FLEURETTE, I SHALL NEVER FORGET. 
THE SILVER LAMPS. ERIC COATES— 


SING, SING, BLACKBIRD. 
EDRIC CUNDELL— 
IN THE SILENCE OF THE NIGHT. 
A VAGABOND’S SONG. 
SUMMER DAYS AND NIGHTS. 
SAMUEL LIDDLE— 


THROUGH ALL THE AGES. 
THE WHITE WINDING ROAD. 
AT SUNSET. 
SINCE YESTERDAY. 

GRAHAM PEEL— 





FULFILMENT. THE CHALLENGE. 
FALL, SNOWFLAKES. GERALD CARNE— 
FRANK BRIDGE— PROVENCE. 
WHEN YOU ARE OLD. H. LYALL PHILLIPS— 
R. CONINGSBY CLARKE— THE Four Cross Roaps. 
MADONNA LILIES. A DEVONSHIRE WEDDING. 
GOLDEN DANCING DAYS, WIMMEN ! OH, WIMMEN ! 
REAPING. LAO SILESU. 
You IN A GONDOLA. UNDER THE MAy Moon. 
CHAPPELL & CO., LTD., 50, New Bonp Street, Lonpon, W. 1. 


And may be had of all Music Sellers. NEW YORK, MELBOURNE, AND SYDNEY. 


J. & W. CHESTER, Ltp. 


MUSIC LENDING LIBRARY 
OKCHESTRAL DEPARTMENT 
CONTAINING SCORES AND PARTS OF 
ALL THE MOST IMPORTANT CLASSICAL AND MODERN 
ORCHESTRAL WORKS 


Symphonies, Symphonic Poems, Suites, Overtures, Miscellaneous Pieces, 
Oratorios, and other Choral Works, Concertos, Arias, and Songs with 
Orchestral Accompaniment, &c., &c. 


~ 


Which may be obtained on Hire at moderate Fees. Terms on application. 


IMPORTANT ORCHESTRAL MANUSCRIPTS by rREDERIC AUSTIN, GRANVILLE 

BANTOCK, LORD BERNERS, WILLIAM J. FENNEY, EUGENE GOOSSENS, JOSEF 

HOLBROOKE, G. FRANCESCO MALIPIERO, POLDOWSKI, IGOR STRAVINSKY, 
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1039. Glorious in Heaven Vittoria 
Glory be to God S. S,. Wesley 
Glory to God in the RB. M. Lee 
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THE LORD IS MY STRENGTH 


SHORT ANTHEM FOR EASTER 


Psalm cxviii—14 & 17. COMPOSED BY 
Chorale from Hymns A. & M. 


S. COLERIDGE-TAYLOR. 
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O that men would Hugh Blair 3d. 
Ditto J. B. McEwen 3d 
Ditto W. Wolstenholme 3d. 

O Thou that hearest R.W. Robson 3d 

O Thou the Central Orb Gibbons 3d 

O Voice of the Beloved H. J. King 3d 

O where shali wisdom Boyce 6d 

O worship the Kin: Fr. V. Hall 4d 

O worship the Lord Hayes 6d 

O ye that love the Lord Docker 4d 
Ditto G. Elwey 4d 
Ditto J. Naylor 3d. 
Ditto H. W. Wareing 3d. 

Of the Father's love Bairstow 3d, 

Open to me the gates ...F.Adlam 4d. 

Our Blest Redeemer E.V. Hall 3d. 

Our conversation is in Gilbert 2d. 

Our Father, which art J. Barnby 2d, 

Ditto (8 voices) C Lee Williams 3d. 

Our God is Lord E. Mundella 3d. 

Out of the deep ... J. B. Calkin 3d. 
Ditto . H.W. Davies 4d 
Ditto F. E. Gladstone 3d 
Ditto , G. C, Martin 3d 
Ditto Naylor 4d 

Peace lives again J. F. Bridge 3d 

Plead Thou my cause . Mozart 6d 

Ponder my words Henry Gadsby 1 
Ditto (Male) Sawyer 2d 

PraiseGod in His holiness B.Tours 3d 

Praise, my soul E. V. Hall 3d 

Praise,O praise ourGod B.L.Selby 3d 

Praise our God E. V. Hall 4d 

Praise the Lord J. Benedict 8d 
Ditto J. M. Crament 4d 
Ditto «.G. Elvey 4d 

Praisethe Lord, O Jerusalem Bliss 4d 
Ditto J. Clark 3d 
Ditto FE. V. Hall 4d 
Ditto Hayes 4d 
Ditto J). H. Maunder 2d 
Ditto Purcell 4d 
Ditto W.G. Wood 4d 

Praise the Lord, O my soul Elliott id 
Ditte Garrett 6d 
Ditto John Gosa id 
Ditto Mozart 4d 
Ditto John Pullein 3d, 
Ditto H. Purcell 6d 
Ditto }. V. Roberts 3d 
Ditte Tr. P. Royle 3d. 
Ditto S.S. Wesley 6d, 
Ditto John E. West 3d 

Praise the Lord, ye B. Steane jd 
Ditto John E. West 6d 

Praise to God, immortal West d 

Praised be the Lord C H. Lloyd ad 
Ditto C. Steggall 4d 

Prepare ye the way 1. M.Crament 4d 
Ditto Garrett 3d 
Ditto M. Wise id. 

Put me not to rebuke V. Croft 4d 

Rejoice greatly Henry Gadsby 3d 
Ditto C. H. Lloyd 3d 

Rejaice in the Lord Philip Armes 6d 
Ditto ). F. Bridge 4d 

Cly 
I ONDON: 


NOVELLO'S 


721. Rejoice in the 


200 Ditto 
145 Ditt 
258 Ditto 
164 Ditto 


272. Rejoice, 


336. Rend your heart 


626. Ditto 


753. Rest, weary Earth A. M.Goodhart 7% 


2 O ye 
$3. Remember now thy 
3. Remember, O Lord 


lord A. Hollins 3d 
G. C. Martin 6d. 
Hl. Purcell 3d. 

J. Redford yd. 
F.R. Statham 4d. 
Rheinberger 3d 
Steggall 4d 
Walmisley 4d 

J. Clippingdale 3d 
A. E. Godfrey d 


879. Righteous art Thou John E. West jd 


1053. Ring out, wild bells 
860. Save, Lord, and hear us John Blow 


170. Ditto 
822. Save me, O God 
555. Ditto 
257. Ditto 


1060. Save them, O Lord 


. Fletcher 3d. 


Hayes 6d. 

John Blow 3d. 

... William Boyce 2d 
J] L. Hopkins 2d 
F. Tozer 2d. 


740. Save us, O Lord... E. C. Bairstow 3d 
451 Saviour, abide withus T.Hanforth 3d 


Chadwick 3d. 
Sullivan 3d. 


85. Saywhereis He born Mendelssohn 6d 


800. Saviour, again to Thy 
£40. Saviour, Thy children .. 
319. Seek ye the Lord 

189 Ditto 


973. Send out Thy light 
630. Sing a song of praise 


185 Ditto 


Hague Kinsey 3d 
}. V. Roberts 3d 
Ch, Gounod 2d 
O. King 3d. 

J. Stainer 3d 


250. Singaloud with gladness S.Wesley 6d, 


716, Sing and rejoice 
238. Sing joyfully unto God 


B. Harwood 4d. 
W. Byrd 4d. 


985. Sing,Odaughter of ZionW.G. Alcock 3d 


65. Ditto 
936. Ditto 
291. Sing, O heavens 
781. Ditto 
1002 Ditto 
369. Ditto 
562 Ditto 


169. Sing praises to the Lord 


Rea 4d. 

H. W. Wareing 3d. 
A.C. Mackenzie 6d 
bruce Steane 3d 
A. Sullivan 1d. 

[. T. Trimnell 4d 
H. D. Wetton 4d. 
Croft 4d 


36. Singpraisesuntothe LordGounod 6d. 


99. Sing to the Lord... 


167 Ditto 


542. Sing to the Lord with 


Mendelssohn 8d, 
Henry Smart 1s 
J. Barnby 4d 


§25. SinguntoGod(Chos, only) Purcell ad 
580, Singuntothe Lord J F. Bridge 6d 


603 Ditto 
812 Ditto 
856. Sing we merrily . 
944 Ditto 
532 Ditto 
410 Ditto 
932 Ditto 


991. Sing 
761 Ditto 


C. Harris 3d. 
Sydenham 3d 
Adrian Batten 2d 

o . J. Blow 3d. 
F. A.W. Docker 4d 
E.V. Hall 4d, 

O. King 3d. 


ye tothe Lord E.C. Bairstow 4d. 


C. H. Lloyd 3d 


68. Stand up and bless the Lord Goss 4d 


697. Suffer the little 


B. Harwood 4d 


792. Sunof my soul G. W. Chadwick 2d 


426 Ditto 
1042 Ditto 


R. Dunstan 3d 
J. H. Adams 3d. 


905. Take My yoke uponyou T. Adams cd 
540. Teachme,OLord' G. J. Elvey 3d. 


297 Ditto 


850. Teach me Thy wa) 


Se. Ditto 


NOVELLO 


J}. W. Gritton 3d 
William Fox ad 
E. Hooper 2d. 


AND COMPANY 


669. Teach me Thy way «.» Spohr 
808. Ten thousand times E. V Hall 
620 Ditto F. Tozer 
458. Thanks be to God J. W. Gritton 
627 Ditto Oliver King 
684. The Angel said(s.&s.) A.H.Brown 
723. The arm of the Lord Haydn 
472. Theblessing of the Lord J.F. Bridge 
194 Ditto A. C. Mackenzie 
#21 The day is past.. J. C. Marks 
361. The Day of Resurrection E.V. Hall 
552. The day Thou gavest Woodward 
239. The earth is the Lord's Trimnell 
687. Ditto J. Hopkins 
996. The Eternal God John E. West 
482. The eyes of all T. Adams 
547 Ditto G. J. Elvey 
573 Ditto M. B, Foster 
289 Ditto Orlando Gibbons 
878. The eyes of the Lord are West 
689. The face of death W. Parratt 
448. The First Christmas J. Barnby 
534. The first day of the week B. Steane 
214. The fool hath said W. Bennett 
271. The fool within his Rheinberger 
$13. The fost'ring earth J. L. Hopkins 
746. The glory of Lebanon ... Wareing 
593. The glory of the God T. Adams 
177. The glory of th: Lord... J, Goss 
245. The God of Jeshurun ... J. Goss 
75 The hallowed day B. Luard-Selby 
804. TheHeavensdec‘are Macpherson 
299. The hills stand about G. Gardner 
755. Thehymn of the angels J. E. West 
733. The King shall rejoice E. V. Hall 
734. Ditto C. Harris 
313. Ditto Stewart 
981 Ditto C. Lee Williams 
g06. The Lord came from Sinai West 
193. The Lord gave A.C. Mackenzie 
270. Ihe Lord give ear J. Rheinberger 
526. The Lord hath(Male) Mendelssohn 
312. The Lord hath been E. T. Chipp 
477 Ditto S. S. Wesley 
163. The Lord hath done -H. Smart 
839. Ditto John E. West 
22 The Lord hear thee J. Barkworth 
823 Ditto John Blow 
893. The Lord is full of F. E. Gladstone 
44. The Lord is great W. T. Best 
248. The Lord is in G. Saunders 
704, The Lordisin Hisholy Stainer 
83. The Lord is King Henry Gadsby 
367 Ditto H. J. King 
869 Ditto W. King 
41 Ditto T. T. Trimnell 
483. The Lord is loving A. W. Batson 
39. Ditto .. Garrett 
50. The Lord is my light ... H. Hiles 
407 Ditto W. Jordan 
815 Ditto Sydenham 
61 The Lord is my Shepherd Higgs 
1054 Ditt Ouseley 
67 Ditto (s.s.a.a.) Schubert 
594. Ditto (s.a.7.8.) Schulert 
152 Ditto J. Shaw 
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553. A charge to keepl have... King 
834. A crown of grace for man Brahms 
478. Afew more years shall roll H. Blair 
597. A prayer for peace «+ Crotch 
tor. A solemn — .. A. H. Brewer 
935. A song of joy . John E. West 
917. Abide with me Ivor Atkins 


424. Ditto ... . _R. Dunstan 
8o5. Adeste Fideles H, mo 
927. All go unto one place +» Wesle 


247. All nations whom - Luard- Selby 
113. All they that trust.. « Hiller 
1033.All Thy works... T. Adams 
475. Ditto 


503. Ditto ... ove G. H. Ely 
30. Ditto ... E. H. Thorne 

719. All ye who seek H. M. Higgs 
9. All ye who weep ... . Goun 


592. Alleluia! now is Christ z. Adams 
729. Alleluia! the Lord liveth C. Harris 
548 Almighty Father ... B. Steane 
937. Almighty God, give us ... Wesley 
261. And all the people saw J. Stainer 
699. And God shall wipe Greenish 
1055.And in that day F. R. Rickman 
229. Andit wasthethird hour Elvey 
485. And Jacob was leftalone J. Stainer 
658 And Jesusentered H.W. Davies 
732. And suddenly there came H.J.Wood 
675. And the Lord said T.W.Stephenson 
357. And the wall of the city Oliver King 
778. And there shall be signs Naylor 
402. And when the day ... C. W. Smith 
861. Angel Spirits P. Tchaikovsky 


642. Angel voices, ever singing E. V.Hall 
611. Angels from the realms Cowen 
749. Ditto ... P. E. Fletcher 
751. Ditto ... ° E. V. Hall 
1017. Arise, shine T. Adams 
923. itto ... G. F. Cobb 
228. Art thou weary C. H. Lloyd 
948. As Christ was raised Wareing 


311, As I live, saith the Lord E.T.Chipp 3 


333. As it began todawn Ch. Vincent 
498. As Moses liftedup F, Gostelow 
643. Astheearth bringeth A.H.Brewer 

24. As the hart pants (s.s.t.8.) Gounod 


147. Ascribe unto the Lord Travers 
109, Ditto ... .. S&S. S. Wesley 
399. At the Lamb's High E. V. Hall 


456. At the Sepulchre H. W. Wareing 


957. Author of Life Divine Button 
660. Awake, awake . John E. West 
zoo. Awake, awake, put on Greenish 
56. Ditto - J. Stainer 
759. Ditto ... Stephenson 
149, Ditto ... M. Wise 
955. Awake! O Zion C. Forrester 
199. Awake, thou thatsleepest Stainer 
150. Awake up, my glory M. Wise 
744. Be glad and rejoice M. B. Foster 


578. Ditto ... B. Steane 
212, Be glad, O ye righteous H. Smart 
989. Be glad then, ye A. Hollins 
143. Be merciful... « H. Purcell 
259. Ditto ... E, A. Sydenham 
597. Be peace on earth... . Crotch 
567. Be Thou exalted ... C. Bayley 
583. Beye all of one mind A.E.Godfrey 
471. Be ye therefore . A S. Baker 
440, Before the heavens H. W. Parker 
651. Behold, all the earth G. F. Huntley 
598 Behold, God is great E. W. Naylor 
— Behold, God is my John E. West 
636. Ditto ... .» F.C, Woods 
135. Behold, how good 1. Battishill 


349. Ditto ... (Male) Caldicott 
349.* Ditto ... (s.a.t.B.) Caldicott 
419. Ditto ... Hamilton Clarke 
89, Bebold, | bring you J. Barnby 
348. Ditto ... J. Maude Crament 
296. Ditto ... E, V. Hall 


810, Behold, I come quickly Ivor Atkins 
733. Behold, I havegiven you C, Harris 
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554. Behold, I send J. V. Roberts 


587. Behold My servant J. F. Bridge 
65. Behold now, praise J. B. Calkin 
631. Ditto ... we «. F, Iliffe 
912. Ditto ... ; John E. West 


315. Behold, O God ... F. W. Hird 
524. Behold, the days come Woodward 
1045.Behold the Heaven A. R. Gaul 
652. Behold the Name... Percy Pitt 
502. Behold,two blind men J. Stainer 
938. Bethlehem ... «» Ch. Gounod 
378. Blessthe Lord ... M. Kingston 
796. Bless the Lord, Omysoul Hailing 
855. Bless the Lord thy God Roberts 
450. Bless thou the Lord C. Bayley 
374. Ditto ... ons Oliver King 
693. Blessed are the dead_ B. L. Selby 
667. Blessed are the pure A. D. Arnott 
390. Blessed are they ... A. W. Batson 


616. Ditto ... «» H. Blair 
77. Ditto ... W. H. Monk 
112, Ditto ... .. Arthur Page 
15. Blessed be the God_ §S. S. Wesley 
756. Blessed be the Lord J. Barnby 
570. Ditto ... .. J. F. Bridge 
895. Ditto ... O. Gibbons 
876. Ditto ... E. V. Hall 
183. Ditto ... coe Heap 
970. Ditto ... ; Mz arkham Lee 
331. Ditto ... C. Lee Williams 
1006, Blessed be the Name Macfarren 
724. Blessed be Thou E. C. Bairstow 
838. Ditto ... J. Kent 


A. C. Fisher 
E. Gladstone 


400. Blessed City 
284. Blessed is He 
262. Ditto . C.H, Lloyd 
292. Ditto . A. C. Mackenzie 
206, Blessedisthe man Clarke-Whitfeld 
64. Ditto . John Goss 
769. Ditto ... “H. W. Wareing 
1004. Blessed is the soul (s.8.) Macfarren 
286. Blessed Jesu(Stabat rag ey 


943. Blessed Lord S. Wesley 

5. Blessing, glory, a... “B. Tours 
950. Ditto ... A. H. Brewer 
652. Blow up the tru mpet F. liiffe 


97. Blow ye the trumpet Henry Leslie 
961, Born to-day... J. P. Sweelinck 


118. Bow Thine ear . W. Bird 
939. Bread of Heaven... *.* German 
1024. Break forth into joy . Alcock 


774. Ditto ... . . E Button 


415. Ditto ... S. ¢ Soleridge- Taylor 
798. Ditto ... H. A. Matthews 
92. Ditto ... o R. Prentice 
491. Ditto B. Steane 
323. Brightest and best.. E. V. Hall 
340, Bring unto the Lo vd Gladstone 
98. Brother, thou art gone J. Goss 
279. By Babylon's wave Gounod 


197. By therivers of Babylon L. Samson 


121. By the waters of Babylon Boyce 
644. Ditto ... S. Coleridge-Taylor 
511. Ditto ° H. Clarke 
853. Ditto H. M. Higgs 


742. By Thy glorious death A. Dvorak 
116, Calltoremembrance J. Battishill 
952. Ditto ... . . V. Roberts 
680, Calm on the list’ ning ear Parker 
841. Cast me not away C. Lee Williams 
975. Ditto .. . S&S. S. Wesley 
497. Christ both died E. W. Naylor 
454. Christ is risen «. G. B. J. Aitken 


368. Ditto - J. M. Crament 
666 Ditto ... wn W. Jordan 
533. Ditto ... «. J. V. Roberts 
814 Ditto ... E. A. Sydenham 
307. Christ our Passover V. Hall 


783. Christ the Lord is risen again 

370. Christ the Lord is risen to-day ,, 
488. Christians, awake... ...J. Barnby 
648. Ditto ... H. M. Higgs 
983. Christmas Day .. G. von Holst 
445. Cleanse me, Lord G. F. Wrigley 
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gs9. Come and let us A. Hollins 3€ 
52. Come, and let us ~o, J. Goss 3d 
95. Ditto ... ). Jackson 3d 
805. Come hither, ye faithful "oo 4d 
283. Come, Holy Ghost G. Elvey 4d. 
201. Ditto ... . J. L. Hatton 4d 
829. Ditto ... Palestrina 2d. 
717. Ditto ... C. Lee Williams 2d 
881. Come, let us joinour E. V. Hall 3d 


293. Come, my soul 


G. C. Martin 4d. 


314. Comenow, andletus H. W.Wareing 4d. 


1. Come unto Him ... - Gounod 2d. 


946. Ditto ... - H. Leslie 3d. 
256. Come unto Me H.R. Couldrey 3d. 
635. ti G. J. Elvey 3d. 
103. Ditto (Bach) J. Stainer 3d. 
922 Come with high and holy Blair 3d. 
1005. Come ye, and let us Macfarren 34. 
748. Come, ye children and J. Booth 3d. 
924. Ditto ... ose H. J. King 3d 
334. Come, ye faithful ... E. V. Hall 3d. 


31. Come, ye thankful 
914. Comes at times 


1. Come, yefaithful,raisethestrain ,, 3d. 
19. Come, ye Saints ... H.E. Button 3d. 
1, Come, ye sin-defiled J. Stainer ad 
...B. Steane 3d. 
Woodward 34d. 
Ditto ... H. Oakeley ad. 
4. Coronation Offertorium Elgar 2d. 
2. Create in me acilean heart P.J. Fry 3d. 
8. Crown Him the B. Luard-Selby 2d. 
6. Daughters of ‘—— § 3d. 
9. Dawns the day . H. Legge 3d. 
3. Day of Anger (Reem 


21 Mozart 6d 
682, Day of wrath J. Stainer 2d 
252. Death and life ’ Walter Parratt 3d, 
968. Death is swallowed | upin Hollins 3d 
849. Deliver us, O Lord Gibbons 3d 
90, Distracted with care Haydn 4d 
887. Do not I fill heaven . H. Blair 3d 
737. Doth not wisdom cry D.S. Smith 3d. 
703. Drop down, ye heavens Stainer 4d. 
277. Enter not into Judgment Clarke ad. 
362. Eternal source . F, Brandeis 2d 
1008, Evening and Morning Oakeley 2d. 


854. Exalt ye the Lord H. Elliot Button 3d 
764. Except the Lord build Edwards 3d 
971. Ditto ... Eaton Faning 4d. 
628, Ditto ... ‘ H. Gadsby 4d 
470. Eye hath not seen is. A.) Foster 3d. 
584. Ditto (s.a.t.8.) M. B. Foster 3d 
625. Far be sorrow E. V. Hall 3d. 


364. Father, hear the prayer F. 


46, Father of Heaven 
384. Father of Life 
768. Father of mercies 


2. Far from the world H.W. Parker 34. 
. Farfromtheirhome Woodward 3d 
Brandeis 2d. 
3. Father, now Thy grace W.Coenen 3d. 
Walmisley 3d. 

Ss.  s Gilbert 3d. 
V. Hall 3d. 


1065 Ditto ... Ss. P. W —nidinne 3a. 
671 Ditto ... John E West 34d. 
1050.Fear not, O land . E Elgar 3d. 

28, Ditto ... ove John Goss 3d. 
916, Ditto ... W. Jordan 34d. 
$72. Fear Thou not, for 1 ~— J. Booth ha 


446. Flee from evil 


254. For ever blessed ... 
198. For the mountains 


227. Give ear, O Lord 


J.J. Clarke 3d. 

~ Stuiner 2d, 
Mendelssohn 3d. 
L. Samson 3d. 


3. For a small moment 


»t, For this mortal S. S. Wesley 3d. 
8. Forsake me not .. «» J. Goss 4d. 
3. From the deep I calle d. Spohr 6d. 


.M. Pattison 2d 
3. Give ear, O Shepherd A. Whiting 3d. 
8. Give ear, O ye heavens Armes 34d. 


956. Ditto ... «» W.G. Aleock 3d. 


10 


04. Give thanks, O Israel 


0. Ditto ... 
. | 309. Give the Lord 


Ouseley 4d. 
W.G. Alcock 6d. 
A. H. Brewer 3d 
- C. H. Lloyd 8d 
83. Give unto the Lord H.W. Parker 4d. 
3. Gloriousand powerful God Gibbons 34 
39. Glorious in Heaven Vittoria 3d. 
2. Glory be to God S.S. Wesley ad 


1. Give the King thy 


779. Glory to God in the E. M. Lee 34 
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NOVELLO'S PART-SONG BOOK. 


A COLLECTION OF 


PART-SONGS, GLEES, AND MADRIGALS. 


No. 
1 Our Native Land ... Reichardt 2d. 
2 Cricketers’ Song (t.T.8.) Macfarren 2d. 
3 Boating Song ‘ Monk 2d. 
4 Song of the Railroads _ Macfarren 3d. 
5 Good-morrow, fairladies Morley 2d. 
6 Home Fairy (7.7.B.B.) . Winter 2d. 
7 The Wreath... ... .. Bemedict 2d. 
8 Countryman's Song... Rimbault 3d. 
9 Student’sGreeting(1.1.s.8.) Berner 2d. 
10 Magdalen College Song Monk 2d. 
1n { Integer Vitz (1.T.8.8.) Flemming | 
12 | Orpheus with hislute Macfarren) 4c. 
13 Harvest Song Macfarren 2d. 
14 Come, heavy sleep Douland 2d. 
15 Fisherman's Song Rimbault 2d. 
16 In all thy need Douland 2d. 
7 All among the barley .. Stirling 2d. 
18 When icicles hang Macfarren 2d. 
19 Jolly Cricket Ball Monk 2d. 
20 Emigrant’s Song Macfarren 2d 
21 Shepherd's Song .. Brewer 3d. 
22 Pedlar’s Song , Douland 2d. 
23 Fairies’ Song (s.s.s.s.} . Bishop 6d. 
24 June (s.S.A.)... .. . F.Dun 2d. 
25 Awake! the starry “Mendelssohn 2 
26 Fair Flower... Rimbault 2d. 
27 O happy he who... Gastoldi 2d. 
28 Green Leaves Taylor 2d. 
29 Dirge ... . . S. Wesley 2d. 
30 Angler's Trysting Tree Corfe 3d. 
31 The Dream ... ... Stewart 2d, 
32 { God speed the Plough _.. as to 
33 | There is a ladie sweete Ford § ““" 
34 Football Song  «: Monk 3d. 
35 Haymakers’ Song .. Stewart 3d. 
36 Come away, Death Macfarren 3d. 
37 Old May-day, in A Benedict tid. 
38 Invocation to Sleep ... es 3d. 
39 ANight Song... we sa, 
40 Dirge for the faithful lover er 14d. 
4t A Drinking Song (t.T.8.8.)  ,, 3d. 
42 Sylvan pleasures on 4d. 
43 Consolation... ... H. Smart 14d. 
44 Good-night, thou gloriot usSun, 14d. 
45 Hunting Song... - 14d. 
46 Lady, rise, sweet Morn’s 7 14d. 
7 Summer Morning ... ne 14d. 
48 The Sea King a 14d. 
49 Orpheus with his lute Macfarren 14d. 
50 When Icicles hang ... 14d. 
51 Come away,Death (s,a.7.7.8 vs 3d. 
52 When Daisies pied ... - 3d. 
53 Whois Sylvia ... ... a 14d, 
54 Fear no more the hes at ~* He 
55 Blow, blow, thou winter wind ,, . 
56 The Belfry Tower ... J.L.Hatten if 
57 England - . 
58 Come, celebrate the May a rig: 
5S Song to Pan... ... s+ ~ 14d. 
60 The Indian Maid... ... ie 14d, 
61 The Pearl Divers... 4d. 
62 Robin Goodfellow G.A.Macfarren 3d. 
63 Break, breakonthycoldgrey ,, 14d, 
64 Echoes(The Splendour falls) ,, 14d, 
65 Song of the Railroads in 14d. 
€6 Christmas... sae : 14d, 
67 Adieu, Love, Adieu ... » 3d. 
68 Sir Knight, Sir Knight Macirone 14d. 
69 The Wounded Cupid 14d. 
go Woman's smile... ... “ 3d. 
71 Autolycus’Song... ... é 14d. 
2 Footsteps of Angels ... mn 3d. 
73 The Sun shines fair ... a rad. 
74 The Pilgrims H. Leslie uid. 
75 My soulto God... .. ee 
76 Awake, the flow’ rs unfold “i a. 
77 How sweet the moonlight ae ee 
75 Land, Ho! . ‘i 14d, 
79 Up, up, ye Dames ... ee 14d, 
80 Thine eyes so bright... - 4d, 
81 Allis not gold ... ... Westbrook 3d. 
82 Hark how the birds ... H.Lahee 3d. 
83 All ye woods (s.s.a.T.B.) 14d. 
84 My loveis fair(s.a.t.8.8.) H. Leslie 14d, 
85 Charm measleep(s,s.a.T.8.B.),, 3d. 
86 When twilightdews ... 1H. Hiles 14d. 
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No. 

87 A Finland love song.. H. Hiles 
88 Evening... 

89 To the Morning Ww ind oe 

929 To Daffodils... oe 


gr Summer longings ... 
2 Night, lovely Night... 
93 Essay, my Heart 

94 Childhood’ a 
95 Now ... - ee 

96 Sunset... ... 

97 Arise. the sunbeams hail 

98 Night winds that J.B. Calkin 
99 Breathe soft, ye Winds a 

My ladyis so wondrous fair ., 
ChivalryofLabour(s.s.a.T.B.),. 


F. Ber er 


102 Come, fill, my boys(a.1.1.8.) ,, 
103 Echoes ove ee 
104 Phoebus J. Barnby 
105 Luna ... eco eee oe 
106 A Wife's Song ol 73 
107 Home they brou; ght.. eo 
108 Annie Lee ... a 
109 Starry Crowns of "Heaven am 
110 The Wind... .. o 


111 The Skylark 

112 The Sandsof Dee G.A. M: icfarren 
113 Alton Locke's Song.. e 

114 The Starlings .. .. - 

115 The Three Fishers .. ee 

116 The World's Age ... ee 

117 Sing heigh ong on 

118 Fairy Song.. oi Zimmermann 
119 Good-Night oe ee 

120 Gone forever ... ... ee 

121 FIOWErS nee nee one 0 

122 To Daffodils .. .. es 


Good Morrow ww. «.. 5 
124 Sigh no more, ladies Macfarren 
You spotted snakes(s.s.a.a.) ,, 
5 Take, ohtakethoselipsaway ,, 
127 It wasaloverand his lass we 
128 O mistress mine ” 
Under the greenwoodtree _,, 
Hark, the lark ... « 
Tell me whereis fancy a . ao 
132 The Violet . . Leslie 


133 One morning sweet i in aie e 
134 Daylight is fading ... on 
135 Downina pretty rape os 
136 The Primrose ... . - 
137 Arise, sweet love ee 
138 "Tis break of day H. Smart 
139 Mytruelovehathmyheart ,, 
14c Doth not my lady come eo 
141 Spring Song... ... ee 
142 The Curfew... ... om 


Hear, sweet spirit e 
Spring Voices ... ... S. Reay 
5 Waken,lords and ladies gay 

€ As it fell upon a day... 

7 Huntsman, rest ooo - 
*Tis May upon the mountain ,, 


149 Take,ohtakethoselipsaway ., 

150 The Rainy Day... ... A. Sullivan 

15t Oh, hush thee, my babie 

152 Evening . 2 ss 

153 Joy to the Victors e 

154 Parting gleams... ... - 

155 Echoes eos - 

156 Spring ... W. Macfarren 

157 Summer eee ee 

158 AutuMM see cae see ee 

159 Winter eee ose ‘ 

160 You stole my love oe oe 
Dainty love.. 


Drops of Rain son ik Lemmens 


162 

163 The Fairy Ring... 

164 The Light of Life 

165 Oh, welcome him ... “ 
166 Sunshine through the a 
167 The Corn Field... . am 
168 Wake! to the hunting : H. Smart 
169 Dost thou idly ask ... - 
170 A Psalm of Life... 
17t Only Thou. ” 
172 I prithee se nd me back 
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173 The Moon ... w+ o- H. Smart 3d 
174 A Spring Song... ...Ciro Pinsuti 3d 
175 An Antumn Song ... - 3d 
176 The Two Spirits... a 3d. 
177 The Crusaders... .. - 144 
178 The Caravan ... «.. a 14d 
179 Stradella 2 3d. 
180 When evening 's twilig sht Hatton 14d 
18t Absence... .. «+ me 14d 
182 April showers ... ... eo 14d 
183 The red, red rose ... oo 14d 
184 Beware, beware... o 14d, 
185 The Sailor's Song ... mt 14d. 
186 Good-Night ... a a 14d, 
187 Blytheis the bird .. . 2d. 
188 Starsofthesummer night ,, 14d, 
189 The hemlock-tree ... o 4d. 
190 Jack Frost ... ... ss ‘s tad. 
191 I loved her... ... a 3d. 
192 The Village Blacksmith aa 14d. 
193 Bait, The(Comelive with ine),, 14d. 
194 Softly fall the shades of es 3d. 
195 Auburn (Sweet village) “‘ 3d. 
196 Bird of the wilderness e 3d, 
197 The Summer gale ... “ 2d. 
195 Imetherinthequietlane _,, ad. 
199 If thou art sleeping ... - 3d. 
200 Spring Song... s« eo 3d. 
201 Good wishes ... .. in 3d. 
202 Parting and Meeting - on 2d. 
203 Whether kissed by sunbeains,, 3d. 
204 The roses are blushing nf t4d, 
205 The Rivals... ... je 3d. 
206 The village dance ... 0 3d. 
207 SongoftheGipsy maidens ,, 14d. 
208 The Waterfall ... ... ‘ 3d. 
209 Over hill, over dale.. - 3d. 
210 Love meiittle, love melong e 3d. 
air Goinga-maying.. wn 3d. 
212 See, the rooks arehomeward ., 3d, 
213 Sweet Lady Moon ... i 3d. 
214 Hark, the Convent belisare , 3d. 
215 Whenevening's(male voices),, 14d. 
216 Warrior's Song - a 3d. 
217 Absence .. «+. pn ad. 
218 April showers ... ,, ee 14d, 
219 The red, redrose ,, se 3d. 
220 Beware, beware es * 14d, 
221 The happiestland ,, “a 14d. 
222 The Sailor's Song ,, e 3d 
223 Busy, curious fly ,, a 2d. 
224 Good-night, beloved,, a ad, 
225 Bacchanalian Song ,, eo 3d. 
226 Stars of the summer,, je 14d. 
227 King Witlaf's Song ,, a 3d. 
228 Tare’ Song... oc 0 a 3d 
229 The hemlock-tree . me 4d. 
230 Jack Frost... .. 4 - 3d. 
Teese ww ww lw “ 3d. 
232 Llovedher... . “ ve 3d. 
233 Village Blacksmith “- pan 3d. 
234 The Letter... ... os ae 3d, 
235 Shall I wasting - = an 3d. 
236 Way to build a boat ,, a 4d. 
237 Llovedalass ... «6 os 4d, 
238 The Lifeboat ... ,, ~ ad. 
239 Shepherd's farewell... II. Smart 14d. 
240 The waves' reproof... ° 3d. 
241 Ave Maria ... we wee “ 14d. 
i Rn ee ee om os ad. 
243 Morning... oe = 3d 
244 Hymn to Cynthia eve * utd. 
245 CradleSong ... . je 14d, 
246 The joys of Spring . oe 3d. 
247 Dream, baby, dream. pat 14d. 
248 Asong forthe Seasons ea 3d, 
249 Osay not that my heart se ad. 
250 Love and mirth... ... eo 3d 
251 Sweet Vesper hymn i 3d 
252 Crocuses and Snowdrops 14d 
253 Starsofthesummernight ,, dd, 
254 Wind thy horn... . ee 3d. 
255 The land of wonders 3d. 
256 Ye little birds that sit andsing.. ad. 
2§7 How soft the shades of 3 14d, 
258 How sweet is summer at 2d. 
LIMITED, MADS Iw ENGLANO 











No. 
1065 Tender and Pure J. Brahms 34. 
1066 The hunter went a-riding 3d. 
1067 The Naiades - @ 3d 
1068 To the Holy Martyr ... e 3d. 
1069 The White Dove ee 3d. 
1070 O Jesus, tender Shepher« ! - 3d. 
197! Saint Raphael ‘ . « 3d. 
1072 Nowis my Chloris ... .. F.Idle 3d. 
1073 Promise... ..James Lyon 3d. 
1074 An Empire Song A.C. Mackenzie 3d. 
1075 To Daffodils H. J. King 3d. 
1076 Sea-Drift .. S. Coleridge-Taylor 6d, 
1077 A Lullaby John B. Lott 3d. 
1078 The Curfew... . J. W. Elliott 3d. 
1079 Lovely Night ... F. X.Chwatal 14d 
1080 In Absence ..D. Buck 2d. 
108: Departure F. Abt 2d 
1082 Evening... .. ° L. de Call 2d. 
1083 The Three Chafer rs .. H. Trhn tad 
1084 Tears, idle tears E. Adkins 3d. 
1085 O Most Holy One . a ws 
1086 Farewell, thou lovely F. Abt rad. 
1087 The Chapel ... . C. Kreutzer 3d 
1088 Hail to the Chief F. Schubert 2d. 
1089 Vineta ; Franz Abt 3d 
1090 The Sabbath Call .. C, Kreutzer r4d. 
1091 The Angel's Call « «we Viotta 14d 
1092 The Two Roses ... «+ Werner 2d. 
1993 The Northman'’s Song F. Klicken 2d. 
1094 The Sheep Shearing (arr.) Sharp 3d. 
1095 By a gentle river laid West 3d. 
109 Know yethe land .. Spohr 3d. 
1097 Old Affection ee rAd. 
1098 God rules alone ... «. J. Raff ad 
1099 Lover's wraith (arr. by) J. Brahms 3d. 
100 Merry time of maying ee 3d 
1101 Morning Song ” 3d. 
1102 Death, the Reaper ee 3d. 
1103 Angelic hunter ee 3d. 
1104 Upwards Spohr 3d 
1105 At Andernach we «+ F, Abt 3d 
1106 Lord, I pray Thee Kalliwoda rad. 
1107 The Black Monk ..-R. Boughton 3d 
1108 Men of Harlech... ee 3d 
1109 A Christmas greeting ..E. Elgar 6d 
t110 Sleep R. H. Walthew rid 
tr1t Milton! thou should'st Bullivant 4d. 
1112 Where the Bee sucks Arne 14d. 
1113 Toa Bee T. W. Stephenson 3d. 
1114 Phyllis is my only joy West 3d. 
1115 The pride of Youth . . 3d. 
1116 Ye mariners of England H. Leslie 4d 
1117 Sorrow's tears .P. Cornelius ad. 
1118 Land ot beauty ... Mendelssohn 14d. 
1119 Farewel\ meeting ee 3d. 
1120 Dim and grey appear F. Abt 3d 
1121 A forest scene H. Goetz 3d. 
tr22 Calm is the Lake F. Abt 3d. 
1123 O Fatherland ose ee 2d. 
1124 Rest, dearest, rest F. Klicken 3d 
1125 Every rustling tree . Kuhlau réd 
1r26 Hunter's Farewell Mendelssohn 3d- 
1r27 The dear little Shamrock (arr.) ... 2d. 
1ra8 Spirit of Night . G. Bantock 6d. 
129 Out of the darkness ... o 6d. 
1rjo He left the upland lawns... Lioyd 3d. 
1131 In a harbour grene C.H.H. Parry 2d 
rt3z Sweet day, so cool o- ed 
1133 Prithee why ? oo 2d. 
1t34 Sorrow and pain ; o 3d. 
1135 Wrong not, sweet Empress - 2d. 
1136 My delight and thy delight 3d 
1137 The golden year. H. Le slie 6d 
1138 Fairy spring Meyer- Olbersleben 2d. 
1139 Day dreams... a 3d 
1140 Throstle sings ... - 2d 
114t By woodland and wayside Franz 2d. 
1142 Ina lazy summer noon ... Franz 2d 
1143 Come forth, the summer's . 2d. 
1144 When the world is gay Franz 3d. 
1145 Chloe, that dear... H. W iNan 2d. 
Lonpon : 
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No. 
1146 
1147 
1148 
1149 
1150 
1151 
1152 
1153 
1154 
1155 
1156 
1157 
1158 
1159 
1160 
| 1161 
| 1162 
|} 1163 
} 1164 
1165 
1166 
1167 
1168 
1169 
It7o 
1171 
1172 
1173 
1174 
1175 
1176 
1177 
1178 
1179 
1180 
1181 
1182 
1183 
1184 
1185 
118¢ 
1187 
1188 
1189 
1190 
1191 
1192 
1193 
1194 
1195 
1196 
1197 

1198 
1199 
1200 
1201 
1202 
1293 
1204 
1205 
1206 
} 1207 
1208 
} 1209 
1210 
| tant 
| 1212 
| 

} 

| 











1213 
1214 
| 1215 
1216 
1217 
1218 
1219 


* | 1220 
+ | W22r 


1222 
1223 
1224 
1225 
1226 
| 1227 
} 1228 
1229 
1230 
1231 
1232 
1233 
1234 
1235 
1236 
1237 
1238 
1239 
1240 
1241 





Empire of the sea . Harriss 
Chorus of Empire 


A Hymnto the ee Sullivan 


The Snow Edward Elgar 
Fly, singing bird ee 

Thuringian Volkslied e+» Abt 
O bounteous nature . Hegar 


The Spring is here ... ... oe 
A gallant Swabian captain 


The nightingale in Hans Sitt 
When Sunday's Bells 
The birds are singing 
Night softly falling ... Lewin 
Highin Heaven'sdomain F. Curti 
Sir Spring doth ride... Gade 


Ocome with meand wander far ,, 
The Autumn fields 

When woods are dight 
Go, songofmine ... 


.” 


‘VE. Elgat 


In the silent West . G. Bantock 
The Leprehaun ... 

Angelus.. ccelibe Elgar 
Inthenorthland Cliffe Forrester 
Come away, Death «. Arne 
Kitty of Coleraine C. H. Lloyd 
The young May moon ... ., 
Rest (12 voices) ... Hathaway 
How sweet thy A. S. Burrows 
Had | a cave «. H. Willan 
The red sun is H. Leslie 


The Three Ships .  C. Taylor 
Empireand Motherland C. Harris 


Emer's lament ... G. Bantock 
To Claribel . ..D. Price 
Irene nadrigal) .. ‘CE. Miller 
The Springtide ... ... A. Jensen 
Comrades’ Song of Hope... Adam 
North or South . Schumann 


Wind of the waters ose 
Swiftly fly the birds ... 
The Cruiskeen Lawn 
Forest Bride R. Schumann 
The lonely hunter . Schumann 
For Empireand for King Fletcher 
Out uponit... .. C.H.H. Parry 
Wounded Youth... R. Schumann 
The King of Thule ... ... 
Gay madcap ws tse tees 
The Storm ... eco eee 
,) ). | oe 
The Minstrel . 

My soul would drink... 
Midnight by the Sea.. 
Qui Vive... 

A song of love's coming ... 
Phillida flouts me Williams 
Spring enchantment... G. Bantock 
Twilight (8 vv.) C. Lee Williams 
Music ... ” 
Crossing the Bar oe 
The Heart of the night’ -H. Bath 
The winter it is past.. .. Bainton 
Kindred hearts ...C. Lee Williams 
A Lament (Volkslied) (arranged) ... 
Come, lasses and lads - on 
Joan to the Maypole 
The Cheshire Cheese 


G. Bantock 


Mac kenz ie 


O Canada! ... » C Lavallée 
Come out acrossthe A. Jensen 
Lullaby... .. «. J. Brahms 
Beside the River... A. Jensen 


When the tendrils deck i 
My LoveandI! ... - 
When lilies are blowing ne 


Coronation Day . P. _E. Fletcher 
June .. F. H. Cowen 
Bring mea golden: pen “a 


A Nocturne... .. 

The Little Sandman (arranged) 
Our Island Home E, Faning 
Our Sailor King... ...C.H. Lloyd 
Adieu, sweet .. C. Macpherson 
‘The Three Knights ... E. German 
Puck is king... ... Frank Idie 
Song of Proserpine ...S.C.-Taylor 
The Lee Shore ...  ... a * 
Land of my Fathers... ...J. James 
David of the White Rock (arr.) .. 
Out of a silence . G. Rathbone 
Daybreak ... eve H. Brian 
Evenén in the Village Gardiner 
The Stage Coach 
The Beleaguered 
Sweet day, socool ... E. German 
Sleeping a. E. German 
Evensong 'M. F. Phillips 


ite ~- A. Sullivan 
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1242 
1243 
1244 
1245 
1246 
1247 
1248 
1249 
1250 
1251 


PART-SONG BOOWw (continued). 


The Weasel... F. dela Tombelle 
The Two Fiddlers... A. Chapuis 
The Marseillaise Hy mn eee one 
In praise of Neptune E. German 


Far o'er the Bay... C. Franck 
My bonnie Lass... ... E. German 
Love is a sickness P. Pitt 


The Stricken Hunter _... ee 
Duncan Gray ms 
Cargoes... .. «. H. B. Gardiner 


1252 Spring ... see soe » P — 
1253 Howeloquent .. s+ 
1254 Blow, breeze... G. Zlvey 
1255 Cherry ripe ... w G. Ross 
1256 Sweet May morning... Forrester 
1257 The Ash Grove (arranged) a 
1258 Lie still, mylittleone C. Harriss 
1259 Wedding is great Juno's B. Tours 
1260 Remembrance ... .. A. Robins 
1261 Sheis notfair ... .. .. F. Idle 
1262 A Franklyn's Dogge... Mackenzie 
1263 Fisher Folk Lullaby... H. Grace 
1264 Queenand Huntress W.W.Starmer 
1265 Waken, lordsandladiesgay ,, 
1266 Pack, clouds, away ... ee 
1267 Twilight time > < 6 
1268 The Goslings .. J. F. Bridge 
1269 Weep younomore A. Somervell 
1270 Ryghte Merrie ... W. W. Pearson 
1271 Ben BowlegS nu oss ness 
Ba7a Call Job ace cee tee cee 
1273 The Carrion Crow ... ww. 
1274 The Cuckoo Clock ... .. . 
1275 The Snow-white Doe ... ,, 
1276 Three Children Sliding ... .,, 
1277 Three Doughtie Men : 
1278 Three Merry Fishers ... ,, 
1279 The Ironfounders ° 
1280 The Iron Horse... - 6 
1281 Sweet to live amid ... 
1282 March of the Cameron Men G.B. 
1283 Ocan yesew ... ... G. Bantock 
1284 Love the Harlequin .. ~~ Wareing 
1285 Perfection «A. C. Mackenzie 
1286 O say, ye Saints... ...J. L. Rogers 
1287 My dear mistress John E. West 
1288 Welcome, heroes Mendelssohn 
1289 Longing... ... +.» H. Keeton 
1290 The W orldistoo much G. Bantock 
1291 From piercing steel . Greene 
1292 A Water Party ~~ Lloyd 
1293 Sweet day, socool ... D, Stephen 
1294 Soldier, rest... .. 
1295 Welcome, young Spring.. .Pearson 
1296 What shall we dance Cowen 
1297 The Shower... oxo EB. Elgar 
1298 The Fountain... .. sss e 
1299 Death on the Hills ... .. * 
1300 Love's Tempest... oo ” 
1301 Serenade a ° 
1302 Gather ye rosebuds «» J. Pointer 
1303 Song of the Thrush... Walthew 
1304 Where shall the lover Bairstow 
1305 Youthful Chloe ... W. McNaught 
1306 Winds gently whisper J. Whittaker 
1307 Breathe soft, ye winds W. Paxton 
1308 The Birthright ...E. Elgar 
1309 The sun was gaily E. Cutler 
1310 The Boy A. H. Brewer 
131! Belgian National lot — 
1312 Here's a health unto His Majesty 
1313 Ch! say not ... M. Higgs 
1314 Song of the Grey Seas "..Fletcher 
1315 Peace ... « «J. F. Bridge 
1316 The Olden Time E, Cutler 
1317 Garibaldi’s Hymn -— os 
1318 The Arethusa W. Shield 
1319 Vox ultima Crucis Rathbone 
1320 The Crown of Empire ... Faning 
1521 Sir Eglamore (arranged)... ... 
1322 American National Songs ese 
1323 The Frog «. «« E. Newton 
1324 Welcome Yule ... C.H H. Parry 
1325 I .ing the birth - 
1326 Hymn before Action.. Ww. ‘Davies 
1327 Rolling down to Rio ..  E. German 
1328 Off tosSea .. W. W. Pearson 
229 The Cyclist... ee 
1330 Trab, Trab, Trab B. Smith 
331 Hail, sweet peace J. B. Lott 
£332 Rule Britannia (in G) . Arne 
1333 The King A. H. Brewer 
1334 The Beacon ... ... Adam Carse 
1335 God bless the Prince of Wales 
Richards 
(To be contin sed.) 
Li MITED. 
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Clouds in the eve-ning sky more dark - ly gath-er, And shat-ter’d wrecks lie 
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nee of double notes in the Bass, cither octaves must be sung, or the lower notes only. 
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* On every recurre 
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Also published i in Novello’s Tonic Sol-fa Series, No, 2319. 
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THE ORIANA 


COLLECTION 


OF EARLY 


BRITISH AND FOREIGN. 


*,* The first twenty-five numbers of the collection consist of a re-edition (by Mr. Lionel Benson) of The Triumphs of Oriana, first 


published in London by Thomas Morley, 1601. 


in the first edition 


MADRIGALS 








38 *Adieu, sweet Amarillis (4 voices) John Wilbye ad. 3 Lightly she tripped o’er the dales (5 voices) John Mundy 
59 *Ah! ill-starr’d mortal (4 voices) L. Marenzio 3d. | 37 Lo! country sports (4 voices) Thomas Weelkes 
€5 Ah me! she frowns (4 voices) F. Pilkington 3d. |77 Lo she flies (5 voices) ~ -_ T. Morley 
58 Ah! wouldst thou I should sing (4 voices) Di Lasso 3d. | 97 Lo! where with flow'ry head (5 voices) .. T. Morley 
48 Alas! what hope of speeding (4 voices) ... John Wilbye 2d. 4 Long live fair Oriana (5 voices) Ellis Gibbons 

« “All creatures now are merry-minded (5 voices) John Benet 3d. | 39 Love not me for comely grace (4 voices) ... John Wilbye 
14 ‘Arise, awake, you silly shepherds (5 voices) T. Morley 3d. | 59 *Ma per me lasso (4 voices) ... oo L. Marenzio 
18 *As Vesta was (6 voices) on T. Weelkes 3d. | 84 My lovely wanton Jewel (5 voices) ... T. Morley 
54 Beneath the lattic'd vine in May (4 voices) C. Le Jeune 3d. | 68 Nel pia fiorito Aprile (6 voices) L. Marenzio 
49 Bonjour, mon ceeur (4 voices) ove .. Orlando di Lasso 2d. | 76 No, no, Nigella (5 voices) vi T. Morley 
21 Bright Phebus greets most clearly (6 voices) G.Kirbye 3d. | 69 *Now I see thy looks were feigned (4 voices) T. Ford 
$8 Calm was the air (5 voices) ... .« Richard Carlton 3d. | 80 Now is the month of Maying (5 voices) ... T. Morley 
72 Caro dolce mio ben (5 voices) L. Marenzio 3d 71 Now let her change and spare not (4 voices) F. Pilkington 
74 Cedan L’Antiche (6 voices)... L. Marenzio 4d. 7 *Nymphs and shepherds danced, The (5 voices) G. Marson 
92 Cold winter's ice is fled and gone (5 voices) ...T. Weelkes 3d. | 36 *O fly not, love (5 voices) ove Thomas Bateson 
25 Come, blessed bird (6 voices) . E. Johnson 3d. | 57 O Grief (4 voices) ose John Bennet 
12 *Come, gentle swains (5 voices) Michael Cavendish 3d. | 47 *O La, O che buon éco(8 voices)... oe ove Lasso 
70 Come, Phyllis, come (4 voices) T. Ford 2¢. | 72 O my loving sweetheart (5 voices) L. Marenzio 
55 Come Potrd Giamai (5 voices) R. Giovanelli 3d. |95 O that the learned poets (5 voices)... _~... Orlando Gibbons 
79 Dainty, fine, sweet nymph (5 voices) «» T. Morley 3d. | 52 On the plains (5 voices). Ballet Thomas Weelkes 
96 Damon and Phillis (5 voices) +. T. Morley 3d. | 89 Our bonny boots could toot it (5 voices)... T. Morley 
54 Debat la Noste trill’ en May (4 voices) C. Le Jeune 3d. | 31 *Phillida, come tell to me (5 voices)... Orazio Vecchi 
55 Delay breeds danger (5 voices) R. Giovanelli 3d. | 45 *Quando dal terzo cielo (6 voices) ... Palestrina 
85 Dissi A L’ Amata mia Lucida Stella (4 voices) L. Marenzio 3d. | 20 Round about her chariot (6 voices) Ellis Gibbons 
6t Dolci alpestre parole (5 voices) G. B. Mosto 3d. | 51 Se di pianti e di stridi (5 voices) «» Palestrina 
23 Fair Citharea (6 voices) John Lisley 3d. | 63 Send forth thy sighs (5 voices) Nathaniel Patrick 
so Fair is the rose (5 voices) .. Orlando Gibbons 3d. | 73 Shall I abide this jesting (5 voices) R. Alison 
15 Fair nymphs (6 voices) John Farmer 3d. | 81 Shoot, false love, I care not (5 voices) ... T. Morley 
19 Fair Orian (6 voices) ... John Milton 3d. |99 Since my tears and lamenting (4 voices) T. Morley 
22 *Fair Oriana (6 voices)... ove R. Jones 3d. | 10 Sing, shepherds all (5 voices) Richard Nicolson 
6 Fair Oriana, beauty's queen (5 voices) John Hilton 3d. 7 Singing alone (5 voices) T. Morley 
11 *Fauns and satyrs tripping, The (5 voices) Thomas Tomkins 3d. | 42 *Sister, awake! (5 voices) Thomas Bateson 
49 Good day, sweetheart (4 voices) ... Orlando di Lasso 2d. | 66 *Sweet Honey-sucking Bees (5 voices) John Wilbye 
56 Good reason mine to be content (4 voices) M. Sohier 3d. | 34 Sweet love, ifthou wilt gain (6 voices) John Wilbye 
26 Hard by a crystal fountain (6 voices) G. Croce 3d. | 29 Sweet nymphs that trip along (5 voices) ... ...T. Greaves 
24 *Hard by a crystal fountain (6 voices) .. T. Morley 3d. |6r Sweetly pleasing singest thou (5 voices) G. B. Mosto 
17 Hark, did ye ever hear (6 voices) Thomas Hunt 3d. | 6, There is a garden in her face 5 voices)... R. Alison 
47 *Hark, hark, the echo falling (8 voices) Di Lasso 3d. | 32 This sweet and merry month of May (, voices) W. Byrd 
2ga Hark! hear you not (5 voices) +-T. Bateson 3d. | 86 Those dainty daffadillies (5 voices) T. Morley 
85 Hearken thou my fond heart's queen (4 voices) L. Marenzio 3d. | 4: Those sweet delightful lillies (5 voices) © Thomas Bateson 
1 Hence, stars, you dazzle but the sight (5 voices) M. Este 3d. g Thus bonny boots the birthday (5 voices) John Holmes 
62 I hope and fear (4 voices) P. Certon 3d. | 83 Thus saith my Galatea (5 voices)... T. Morley 
53 I languish to complain me (4 voices) J. Bennet 2d. | o4 *Thyrsis, sleepest thou (4 voices) ... J. Bennet 
75 Il love, alas! I love thee (5 voices)... T. Morley 3d. | 33 Trust not too much, fair youth (5 voices) Orlando Gibbons 
100 I saw my lovely Phillis (5 voices) . T. Morley 3d. | 46 Weep, O mine eyes (5 voices) John Wilbye 
g8 I thought my love (4 voices) John Farmer 3d. | 8a What saith my dainty darling (5 voices)... ... T. Morley 
93 I tremble not at noise of war (5 volees) ... Orlando Gibbons 3d. | 78 When fair Aurora (4 voices) John Jenkins 
44 I vaghi fiori (When flow’ry meadows) (4 voices) Palestrina 3d. | 44 *When flow'ry meadows (4 voices) ... ° Palestrina 
51 Ifin lover's lamenting (5 voices) + Palestrina 3d. | 45 *When from the realm supernal (6 voices) .. Palestrina 
60 If thy deceitful looks (5 voices) T. Weelkes 3d. 27 When Oriana walk'd (6 voices) ..T. Bateson 
68 In April Crowned (6 voices) L. Marenzio 3d. | 28 When Oriana walk'd (5 voices) F. Pilkington 
88 In ev'ry place (4 voices) ooo «+ T. Morley 2d. | 35 When shall my wretched life (6 voices) John Wilbye 
67 In going to my naked bed (4 voices) R. Edwards 3d. | 43 Why dost thou shoot (6 voices)... eas John Wilbye 
56 J'ay cause de moy contenter (4 voices) «» M.Sohier 3d. | 2 With angel's face and brightness (5 voices) D. Norcome 
62 J'espére et crains (4 voices) ... -» P. Certon 3d. | 13 With wreaths of rose and laurel (5 voices) W. Cobbold 
16 *Lady Oriana, The (6 voices) ... John Wilbye 3d. | 40 *Ye that do live in pleasures plenty (5 voices) John Wilbye 
gt Lady when I behold the roses sprouting (6 voices) J. Wilbye 3d. | 74 Yield up your ancient fame (6 voices) L. Marenzio 
30 *Lady, your eye (5 voices) Thomas Weelkes 3d. | 90 You that won't to my pipes’ sound (5 voices) ... T. Morley 
58 Las! voulez-vous q’une personne chante (4 voices) Di Lasso 3d. (To be continued.) 


Those marked thus * may be had in Tonic Sol-fa. 





LONDON: 


NOVELLO AND COMPANY, Limirtep. 


Nos. 26-29 were apparently composed for the same series, but were not included 
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EXTRA SUPPLEMENT. 





SIR EGLAMORE.—Arr. by H. Balfour Gardiner. 


May 1, 1920. 
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NOVELLO'S PART-SONG 


A COLLECTION OF 


BOOK. 


PART-SONGS, GLEES, AND MADRIGALS. 





The Musical Times. 
No. 1321. 
3d. 
ad. 
3d. 
3d. 
d. 
‘ No. 
3d. 1 Our Native Land ..._‘ Reichardt 
sd. 2 Cricketers’ Song (t.1.8.) Macfarren 
3 Boating Song _... «.» Monk 
3d. 4 Song of the Railroads Macfarren 
3d. 5 Good-morrow, fair ladies Morley 
6 Home Fairy (t.17.8.8.)  ... Winter 
sd. 7 The Wreath... Benedict 
od 8 Countryman's Song... Rimbault 
4 9 Student'sGreeting(t.1.8.8.) Berner 
d. 1o Magdalen College Song Monk 
d 11 | Integer Vitz (1.1T.8.e.) Flemming 
12 | Orpheus withhislute Macfarren 
sd. 13 Harvest Song .. Macfarren 
d 14 Come, heavy sleep Douland 
. 15 Fisherman's Song Rimbault 
d. 16 In all thy need Douland 
d 17 Allamong the barley — .. Stirling 
ey 18 When icicles hang Macfarren 
d. 19 Jolly Cricket Ball Monk 
d 20 Emigrant's Song Macfarren 
21 Shepherd's Song . Brewer 
d. 22 Pedlar's Song ... «. Dowland 
d 23 Fairies’ Song (s.s.s.s.)_ ... i 
. 24 June (s.s.a.)... «. F Dun 
d. 25 Awake! the starry “Mendelssohn 
4 26 Fair Flower.. Rimbault 
4 27 O happy he whe oe Gastoldi 
d. 28 Green Leaves «+ Taylor 
d 29 Dirge .. S. Wesley 
4 30 Angler's Trysting Tree Corfe 
d. 31 The Dream ... «. Stewart 
j 32 { God speed the Plous h . Richter 
33 | There is a ladie sweet Ford 
d. 34 Football Song - Monk 
i 35 Haymakers' Song .. Stewart 
. 3€ Come away, Death Macfarren 
d. 7 Old May-day, in A Benedict 
i 38 Invocation to Sleep ... e 
‘ 39 ANight Song... “ 
i, 4c Dirge for the faithful Tover - 
i 4A Drinking Song (1.7.B.B.) ,, 
° 42 Sylvan pleasures 
1. 43 Consolation... ... H. Sinart 
i 44 Good-night thou gloriousSun ° 
“ 45 Hunting Song .. 
i. 4€ Lady, rise, sweet Morn's eo 
i 47 Summer Morning _... ee 
¥ 48 The Sea King .. oe 
i. 49 Orpheus with his lute Macfarren 
50 When Icicles hang ... 
. 51 Come away .Death (s.a.7.7.8.).. 
1 2 When Daisies pied ... oe 
53 Whois Sylvia... ° ee 
P 54 Fear nc more the heat a 
i. 55 Blow, blow, thou winter wind ,, 
' 5¢ The Belfry Tower . ).L.Hatten 
57 England a 
le : 58 Come, celebrate the May o 
5¢ Song toe Pan... .. ” 
° 60 The Indian Maid.. oo 
q 61 The Pearl Divers ese oe 
62 Robin Goodfellow G.A.Macfarren 
. 63 Break, breakonthycoldgrey ,, 
. 64 Echoes (The Splendour falls) ,, 
65 Song of the Railroads oe 
66 Christmas ... in on 
q 67 Adieu. Love, Adieu eve ee 
| 68 Sir Knight. Sir Knight Macirone 
° 69 The Wounded Cupid * 
70 Woman's smile... ... ee 
7t Autolycus'Song... ... e 
72 Footsteps of Angels ... ee 
73 The Sun shines fair ... * 
74 The Pilgrims H Leslie 
75 My soul to God . ee 
76 Awake, the flow'rs s unfold oe 
77 How sweet the a eo 
78 Land, Ho! ... . 
79 Up, up, ye Dames o 
80 Thine eyes so brizht.. 
81 Allisnotgold ... : Westbrook 
82 Hark how the birds ... H. Labee 
83 All ye woods (s s.a.T B 
84 My loveis fair(s.a T.8 = )H. Leslie 
85 Charm measleep(s.s A.T.B.B.),, 
$6 When twilightdews ... HH. Hiles 
6-19. 











No. 
2d. 87 
2d. 88 
2d. 89 
3d. go 
2d. 91 
2d. 2 
2d. 93 
3d. 94 
2d. 95 
2d, 96 
97 
} ad. 98 
2d. 99 
ad. 100 
2d. 101 
2d. 102 
2d. 103 
2d. 104 
2d. 105 
2d. 106 
3d. 107 
2d. 108 
6d. 109 
2d. Ito 
2d. 11 
2d. 112 
2d. 113 
2d. 114 
2d. 115 
3d. 116 
2d. 117 
118 
ea. 119 
3d. 320 
3d. 121 
3d. 122 
14d. | 123 
3d. 12 
3d. 125 
14d. | r2¢ 
3d. 127 
4d, 128 
14d. | 12 
13d. | 130 
14d. | 131 
14d. | 132 
tad. | 133 
14d. | 134 
14d. | 135 
14d. | 336 
3d. 137 
3d. 138 
t4d. | 130 
3d. 140 
y4d. | 141 
14d. | 142 
14d. | 143 
19d. | 344 
19d | 145 
14d 146 
4d 147 
3d. 14% 
14d. | 149 
14d | 150 
t4d | 151 
14d | 152 
3d 153 
thd | 154 
14d | 155 
3d. 156 
14d | 157 
3d 15% 
14d | 15¢ 
14d, | 160 
3d 161 
13d 162 
14d 163 
14d 164 
14d | 165 
4d. 166 
3d. 167 
3d 168 
14d. | 169 
14d. | 170 
3d. 171 
14d. | 172 








A Finland love song... H. Hiles 
Evening... 

To the Morning Wind oe 

Teo Daffodils .. * 
Summer longings ... 
Night, lovely Night... F. Berger 
Essay, my Heart ... ee 
Childbood's 7 ve 
Now ese ce ” 
Sunset .. ” 
Arise, the sunbeams hail 

Night winds that 3B. Calkin 


Breathe soft. ye W inds ee 
My ladyis so wondrous fair ,, 
ChivalryofLabour(s.s.a.T.B. 

Come, fill, my boys(a.t.7.B.) . ee 
Echoes 


Phebus... e x. iJ. Barnby 
Luna ... eco e 
A Wife's Song . % 


Home they bre ugh ie 
Annie Lee ... 

Starry Crowns of. of Heaven 
The Wind ... 10. a ve 
The Skylark ese 

The Sands of Dee G.. ‘A.Macfarren 
Alton Locke's Song.. * 
The Starlings oo 
The Three Fishers .. 


The World's Age coe oe 
Sing beigh as 

Fairy Song.. NA. ‘Zimmermann 
Good-Nigbt eco ne e 
Gone forever ... ... oe 
PIGWETS — ace cee cee oe 

To Daffodils... «+. * 


Good Morrow ws as ee 
Sigh no more, ladies Macfarren 
You spotted snakes(s.s.a a.) ,, 


5 Take, ob take those lips away ,, 


It wasa loverand his lass 
Omistress mine. 
Under the greenwood tree 
Hark, the lark ...  ... 

Tell me where is fancy bred 


” 
” 


The Violet . slie 
One morning sweet in May ee 
Daylight is fading on 
Down ina pretty —_ * 
The Primrose ... eo 
Arise, sweet love oe 
*Tis break of day H. Smart 
Mytruelovehathmy heart ,, 
Doth not my lady come oe 
Spring Song... as oe 
The Curfew... ... eo 
Hear, sweet spirit o 
Spring Voices ... .. S. Reay 
Waken, lords and ladies gay w 

As it fell upon a day.. oe 
Huntsman, rest 

*Tis Mav upon the mountain , a 
Take,ob take thoselipsaway ,, 
The Rainy Day... A. Sullivan 
Oh, bush thee, my babie - 
Evening... ee am 
Joy to the V ictors e 
Parting gleams... ... 
Echoes exe ~ 
Spring ... W: Macfarren 
Summer ... eee o 
AUIUMD ieee nes nee 2 
Winter - ooo ” 
You stole my love ... ee 
Dainty love... 


Drops of Rain on pee Lemmens 
The Fairy Ring... ... es 
The Light of Life ... oe 
Oh, welcome him 
Sunshine through the 

The Corn Field... . 
Wake! to the hunting H. 
Dost thou idly ask ... e 
A Psalm of Life 
Only Thou... ... 
I prithee send me bec 
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173 The Moon ... «. H. Smart 
174 A Spring Song... ... Ciro Pinsuti 
175 An Autumn Song ... o 
176 The Two Spirits... we 
177 The Crusaders... ... 
178 The Caravan ... .«. * 
179 Stradella_.. a 
180 When evening 's twilight Haiton 
181 Absence ... .. ” 
182 April showers ... .+. ” 
183 The red, red rose 

184 Beware, beware ooo o 
185 The Sailor's Song ... * 
186 Good-Night eco 0 oe 
187 Blythe is the bird... o 
188 Starsofthesummernight , 
189 The hemlock-tree ... os 
190 Jack Frost ... see s+» oe 
191 I loved her .. % 
192 The Village Blacksmith 

193 Bait, The (Come live with me).. 
194 Softly fall the shades of eo 
195 Auburn (Sweet village) we 
196 Bird of the wilderness e 
197 The Summer gale ... 

195 Imetherinthequietlane ,, 
199 If thou art sleeping ... ” 
200 Spring Song... ” 
201 Good wishes e 
202 Parting and Meeting. 

203 Whether kissed by sunbeams,, 
204 Theroses are oe ee 
205 The Rivals... ... « ° 
206 The village dance ... os 
207 SongoftheGipsy maidens ,, 
208 The Waterfall ... .. e 
209 Over hill, over dale.. 

210 Love melittle, love melong a 
211 Going a-maying 

212 See,the rooks are hom eward , 
213 Sweet Lady Moon ... 

214 Hark, the Convent bellsare 
215 Whenevening's(male voices),, 
216 Warrior's Song oe 

217 Absence ... w+ . 
218 April showers ... ,., oe 
219 The red, redrose ,, 
220 Beware, beware ee ee 
221 The happiest land ,, e 
222 The Sailor's Song ,, ee 
223 Busy, curious fly ,, pe 
224 Good-night, beloved ,, we 
225 Bacchanalian Song ,, ee 
226 Stars of the summer,, ee 
227 King Witlaf's Song ,, - 
228 Tars’Song... . ° oe 
229 The hemlock- tree ee * 
230 Jack Frost . ooo ne ee 
231 The Lye ws. ws os ee 
232 I loved her. ° oe 
233 Village Blacksmith am a 
234 The Letter . on a 
235 Shall I wasting a wa oe 
236 Way to build a boat ,, 
237 llovedalass ... ., 
238 The Lifeboat ... * 
239 Shepherd’ s farewell. H. Smart 
240 The waves’ reproof. a 
241 Ave Maria ... «1 «+ - 
242 Spring ... coe nee ove e 
243 Morning | oo ooo ee 
244 Hymn to Cy nthia e 
245 Cradle Song .... oe 
246 The joys of Spring .. o 
247 Dream, baby, dream. ee 
248 Asong for the Seasons ee 
249 Osay not that my heart oe 
250 Love and mirth... ... pa 
251 Sweet Vesper hymn ee 
252 Crocuses and Snowdrops .,, 
253 Starsofthesummernight ,, 
254 Wind thy horn.. . ee 
255 The land of wonders. 

256 Yelittle birds that sit and sing... 
257 How soft the shades of eo 
258 How sweet is summer e 
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Mendelssohn 
Almighty and everlasting Smith 


Above all praise 


Ditto A. M. Richardson 
Almighty God, Who hast Ford 
And | sawanother Angel Stanford 
Arise, O Jerusalem Oliver King 
Arise, O Lord... ... G. F. Cobb 


Ditto Hervey 
Arise, ye people W. Hayes 
Ave Maria... ..Arcadelt 
Ave Verum J. White 
Awake up, my glory . F. liiffe 
Be not Thou far from me Hird 
Behold. God is my. Stainer 


Behold, O God _ C. “Macpherson 

Ditto G. C. Martin 
Behold the Lord ... Thorne 
Beloved, if God so loved Barnby 
Beloved, let us love G. F. Cobb 
Beloved, now are we E.H.Thorne 


Beside Thy cradle... J.S. Bach 
Blessed are they 5S. S. Wesley 
Blessed be the Lord Ouseley 


Blessed be Thou, O Lord Lloyd 


Blessed is He... A. H. Brewer 
Ditto . B. Luard-Selby 
Ditto - «.  Verrinder 

Blessed is the man... Oliver King 
Ditto. ‘ J. Stainer 


Blessed Lord ... C. Lee Williams 
Bow down Thine ear A.H. Brewer 
Bread of the world John E. West 
Break forth J. S. Bach 
Christ is notentered E. Faning 
Come, let us worship Palestrina 


Come unto Me... H. Hiles 

Ditto ..M. Kingston 
Come, ye blessed ..._ ... Barnby 
Deliver me, O Lord _ J. Stainer 
Deliver us, O Lord Batten 
Except the Lord F. H. Cowen 
Father of all - Tye 
Father of Heaven - ove “Willaims 
For it became Him Oliver King 
For our offences Mendelssohn 
Forth from the dark Hook 
Fret not thyself .. F. Iliffe 


Give ear unto my prayer Arcadelt 
Give rest,O Christ... Arranged 
God soloved the world Kingston 
God, Who is richin mercy Garrett 
Good King Wenceslas (arr.) Ross 
Grant, O Lord ++» «J. Booth 
Grant, we beseech Thee J. Booth 

Ditto C. Lee Williams 
Hark, hark my soul Oliver King 
Haste Thee, O God J. Hopkins 
Have mercy upon me J White 
He that soweth . J. B. Calkin 
Hide me under the shadow West 
Hidenot Thou Thy Face Farrant 
Ho! ye that thirst. «. C Tye 
Holy, Holy, Holy . F. Cellier 
How dreadful is this place Monk 
How still and peaceful... C. Tye 
I am not worthy C. Lee Williams 


Iam Thine, O a me io 
I heard a Voice . M. Garrett 

Ditto — . A. Gray 

Ditto i. a Stanford 
I look for the Lord... ... F. Iliffe 
I will arise a Ch. Wood 
I will go forth ... ..H. Blair 
I will go to the altar Reay 


I will go unto the altar H. Gadsby 
I willlay me downin  B. Smith 

Ditto : Williams 
I will magnify Thee Luard-Selby 
I will wash my hands A. D. Culley 
If any man sin Thos. Adams 
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Ifany manvin—... H. Hiles 
If thou shalt confess C.V.Stanford 
In life's gay morn . C. Tye 
In this was manifested C. i. Lloyd 

Ditto ..F. E, Gladstone 
Is it nothing to you .. Ouseley 
It is high time ... Williams 
Itis of the Lord's mercies Thorne 
Jesu, Saviour, lam Thine Steane 
Jesu, Who from Thy F.C, Wood 
Jesu, Word of God ]. White 
Jesus said unto the people Stainer 


Judge me, O God . Ouseley 
Judge nothing before Williams 


Lead me, Lord ...S. S. Wesley 
Let my prayer be set forth Martin 

Ditto C Macpherson 
Let my prayer come up Purcell 
Let our hearts be Mendelssohn 
Let the wicked forsakehis Goss 
Letthe wordsofmy mouth Blair 
Let Thy hand be ... G. C. Martin 
Let us come boldiv C. H. Lloyd 
Let your moderation Williams 


Liftuptheeverlasting gates Tye 
Lighten our darkness J. Booth 
Like as the hart ... Novello 
Lo! from the hills . Williams 


Lo, the day of rest Elliot Button 
Lo, the Winteris past H Gadsby 
Lord God Almighty Verdonck 
Lord, I call upon Thee FF. Iliffe 
Lord, in thankful love Schubert 
Lord,on our offences Mendelssohn 
Lord, we beseech Thee Batten 
Lord, we pray Thee Chambers 
Love not the world Ouseley 
Master, what shall do Bowes 
Mercy and truth A. Sullivan 
Mine eyes are ever Hamilton 
Mock not God's Name C. Tye 
My song shall be of mercy F. Iliffe 
Now thank we allcur God Bach 
O Day-spring ... ... J. Stainer 
Odo wellunto Thy servant West 
OEmmaouvel... ... J. Stainer 
O God, forasmuchas Richardsen 
O God of Bethel .. . Ty 

O God, our heip C. L ee Willi ams 
O God, Whose nature... A. Gray 
O happy is the man . C. Tye 


O hearken Theu . A. Sullivan 
O Key of David J. Stainer 
O King and Desire... J. Stainer 
© Lord and Ruler... J. — 
O Lord, ccrrectme J. Coward 
O Lord. giveear W.H.Cummings 
O Lord, give Thy Holy Tallis 
C Lord, grant the King Child 


O Lord, increase my faith Gibbons 
GC Lerd, my God C. Lee Williains 
O Lord, my trust .... King Hall 
O Lord,rebukemenot H. Lahee 
O Lord, we beseech Thee Shaw 
O Lord, Who hast Iggulden 


C Lord, why sleepest Thou Reay 
O most merciful ...J. Ay Elliott 
Ditto . Bullock 
O Perfect Love H. r; tlio Button 
Ditto . L. Naylor 
O praise God ... H. Blair 


O praisethe Lord.allye Barnby 
O praise the Lord F. Champneys 
O Root of Jesse ) Stainer 


O Saving Victim J. Stainer 


Ditto A. W. Wilson 
O send out Thy light Armes 
Ditto J. B. Calkin 


O thou Sword of the M. B. Foster 
O Wisdom... «. J, Stainer 
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triit 


O worship the Lord 
Ditto 

O ye priests of the Lord 

O ye that love the Lord 
Ditto 

Our Father which art ... 


. F. lliffe 
E. H. Thorne 


Hird 
Elliott 


S. Coleridge-Taylor 
Phillips 


Our soul on God G. M. Garrett 


Ponder my words, O Lord 


Culley 


Praised be the Lord daily Calkin 
Prevent us,O Lord A. H. Brewer 


Rejoice greatly «» Woo 
Rejoice in the Lord... 


Ditto 


dward 


— 


Rea 
Rejoice, O ye people ionBelesshn 


Rejoice ye with Jerusalem King 
Remember, Lord ... Verrinder 
Rend your heart ...Ouseley 


Save us, O Lord 
Seek the Lord 


Seek ye the Lord Ver 


aia Hugh Blair 
H Elliot Button 


rinder 


I 
49. Shew me Thy ways J. V. Roberts 
115. Singtothe Lord ... ... Tye 
220. Spirit of mercy H. A. Chambers 
5. Teachme Thy way Gladstone 
55. The Angel of the Lord... A. Gray 
190. The Gentiles shall come Reay 
4. ThegreatdayoftheLord Martin 
216. The Harvesttruly... ... Pearson 
1Ir, The Heavenly Word Williams 
150. The joy of our heart Foster 
202. The Light hath shined Verrinder 
181, The Lord hath been Macfarren 
198. The Lord hath brought us Thorne 
27. The Lord isin His Holy Elliott 
197. Ditto E. H. Thorne 
96. The Lord is King ... ... F. Iliffe 
88. The Lord is nigh Cummings 
31. The Lordisthe True God Barnby 
50. The Lord opened the doors 
F. C. Woods 
33. The Lord redeemeth J. B. Calkin 
191. The Love of God... .. Reay 
184. The pains of hell ... Monk 
52. The pathof thejust J. V Roberts 
191. The PeaceofGod J. Rheinberger 
12, The pillars of the earth Tours 
134. The righteous souls .. Skeats 
41. The Sacrifices of God ...H. Blair 
152. The Salvation of the ... Ouseley 
34. Ditto . Vincent 
169. The Souls of the rig ighteous Hall 
37. The steps of a good man 
F, Cambridge 
222. Thereisaxreen hill ... Gounod 
“6, These are they which ... J. Goss 
180. These have left a name Hook 
192. This is the day . Reay 
211. Thoudidstturn Thy face Attwood 
77. Thou, Lord, 2ur Mendelssohn 
28. Thou shaltshewmethe A. Gray 
29. To Theedolliftupmy soul Hall 
16, Try me, O God ... C. Wood 
39. Turn Thee again A Sullivan 
158. Turn Thy face C.Lee Williams 
51. Watch ye and pray G. R. Vicars 
172. We wait for Thy loving Armes 
182, Ditto . Macfarren 
2 Whenmy sot iI fainted ].F. Bridge 
63. Wherewithal shalla Alcock 
183. While all things were Macfarren 
106, Whilewehavetime H.W.Parker 
6. Whoarewe,OLord C.H. Lloyd 
68. Whom have“ in heaven Elvey 
15. Ditto Ouseley 
110. Whom the Lord C. Macpherson 
121, Why art thou so heavy Gibbons 
109, Why art thou so C. Macpherson 
221, Withall Thy Hosts A.W Wilson 
97. Worship and praise... F. lliffe 
(To be continued.) 
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The Musical Times. 





113. 
1033. 
475. 





636. 
1035. 
349. 


. All ye who seek ... 
. All ye who weep ... «.Gounod 3d, 
. Alleluia! now is Christ T. Adams 3d. 
. Alleluia! the Lord liveth C.Harris 3d, 
3 Almighty Father ... B. Steane 3d. 
7. Almighty God, give us ... Wesley 3d. 
. And all the people saw J. Stainer 6d. 
. And God shall wipe Greenish 3d, 
.And in that day F.R Kickman 3d, 
. Andit wasthethird hour Elvey 4d. 
. And Jacob was leftalone ]. Staiiier 6d. 


I. Fr 


—— 


alfa 


. A charge to keep Ihave... King $a 


A crown of graceforman Brahms 4d. 


. Afew more years shallroll H.Blair 3d. 
. A prayer for peace «. Crotch 3d. 
. Asolemn prayer ... A. H. Brewer 2d, 
. Asong of joy «- John E. West 3d. 
. Abide withme ... Ivor Atkins 3d, 


Ditto ... » R. Dunstan 3d. 


. Adeste Fideles ... H. Hofmann 4d. 
. All go untoone place... Wesley 3d. 
. Allnationswhom B. Luard-Selby 4d. 


All they that trust... -- Hiller 8d. 
All Thy works... T. Adams 3d. 
Ditto ... ose J. Barnby 4d. 
Ditto ... in G. H. Ely 44. 
Ditto ... ..E. H, Thorne 3d. 
1, M. Higgs 3d. 





And Jesus entered H.W Davies 4d. 


. And suddenly therecame H.] Woed 3d. 


And the Lord said T.W.Stephenson 3d. 


. And the wall of the city Oliver King 3d. 
3. And there shall be signs Naylor 4d 
. And when the day ...C. W. Smith 7d. 
. Angel Spirits P. Tchaikovsky ed. 
. Angel voices, ever singing E.V.Hall 3d. 
. Angels from the realms Cowen 3d. 


Ditto ... P. E. Fletcher 3d. 
Ditto ... eee E. V. Hall 3d. 
.Arise, shine eee T. Adams 3d. 
Ditto ... «- G.F.Cobb 4d. 
. Artthou weary .. C.H. Lloyd 6d. 


. As Christ was raised Wareing 3d. 
. As lL live, saith the Lord E.T.Chipp 3d. 
. Asit begantodawn Ch, Vincent 3d. 
3. As Moses lifted up FF. Gostelow 3d. 
. Astheearth bringeth A.H.Brewer 4d. 
. Asthe hart pants (s.s.t.8.) Gounod 3d. 
. Ascribe unto the Lord Travers 6d. 


Ditto ... S.S. Wesley 4d. 


" At the Lamb's High E. V. Hall 3d. 
. At the Sepulchre H. W. Wareing 4d. 


. Author of Life Divine Button 2d. 
. Awake, awake . John E. West 3d. 
. Awake, awake, put on Greenish 4d. 
Ditto ... . J. Stainer 6d. 
Ditto ... -- Stephenson 4d. 
Ditto ... ove M. Wise 4d. 


5. Awake! O Zion ... C. Forrester 3d. 


Awake, thou that sleepest Stainer 6d. 


. Awake up, my glory M. Wise 3d. 
. Be glad and rejoice M.B. Foster 3d. 


Ditto one B. Steane 3d. 


. Be glad, O ye righteous H.Smart 4d. 
9. Be gladthen, ye ... A.Hollins 3d. 
. Be merciful... H. Purcell 6d. 


Ditto ... E. A. Sydenham 34d. 
3e peace on earth.. +. Crotch 3d. 


7. Be Thou exalted ... C. Bayley 3d. 
. Be yeall of one mind A.E.Godfrey 3d. 
. Be yetherefore ... A S. Baker 3d. 
. Before the heavens H. W. Parker 3d. 
. Behold, alltheearth G. F. Huntley 4d. 


Behold, God is great E. W. Naylor 4d. 


. Behold, God is my John E. West 3d. 


Ditto «- F.C, Woods 4d. 
Behold, how. good J. Battishill 3d. 
Ditto .... (Male) Caldicott 3d. 


349.* Ditto ... (s.a.t.B.) Caldicott 3d. 


419. 
89. 
148 
206. 
810. 
7133. 


Ditto .... Hamilton Clarke 4d. 
Behold, I bring you J. Barnby 3d. 
Ditto ... J. Maude Crament 4d. 
Ditto ... E. V. Hall 3d. 
Behold, I come quickly Ivor Atkins 2d. 
Behold, I have given you C, Harris 3d. 
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fos. Behold, I send ... J. V. Roberts 44.) 909. Comeand let us ... A. Hollins 34 
587. Behold My servant J. F. Bridge 3d. 52. Come, and letusreturn J. Goss 3d 
65. Behold now, — J. B. Calkin 3d. 95. Ditto ... W. Jackson 3d 
631. Ditto ... io «. F, Iliffe 3d. | 805. Come hither, ye faithful Hofmann 4d 
or2. Ditto ... * John E. West 3d. | 283. Come, Holy Ghost G. Elvey 4d 
315. Behold, O God ... F. W. Hird 4d. | 201. Ditto ... «. J. L. Hatton 4d 
524. Behold, the days come Woodward 4d. | 829. Ditto ... Palestrina 2d 
1045.Behold the Heaven A. R. Gaul @d. | 717. Ditto ... "C. Lee Williams ad 
652. Behold the Name... Percy Pitt 4d. | 881, Come, letusjoinour E. V. Hall 3d. 
502, Behold, two we men _ J. Stainer i¢: 293. Come, my soul ... G.C. Martin 4d 
938. Bethlehem ... Ch. Gounod 1$d. | 314. Comenow,andletusH.W.Wareing 4d. 
378. Blessthe Lord ... M. Kingston 4d 1. Come unto Him ... «+» Gounod ad. 
796. Bless the Lord, Omysoul Hailing 3d. | 946. Ditto ... oo H. Leslie 3d. 
855. Bless the Lordthy God Roberts 3d. | 256. Come unto Me ‘i. R. Couldrey 3d 
450. Bless thou the Lord C. Bayley 4d. | 635. Ditto ... G. J. Elvey 3d 
374. Ditto ... om Oliver King 3d. | 103. Ditto (Bach) J. Stainer 3d 
693. Blessed are thedead B.L. Selby 2d. | 922 Come with high and holy Blair 3d. 
667. Blessed are the pure A.D. Arnott 3d. | 10o5.Come ye, and let us Macfarren $d. 
390. Blessed are they ... A. W. Batson 3d. | 748. Come, ye paeaarie and J. Booth 3d. 
616. Ditto ... one .- H, Blair 3d. | 924. Ditto ... eo H. J. King 3d 
77. Ditto ... «. W.H. Monk 3d. | 334. Come, ye faithful .. E. V. Hall 3d. 
112, Ditto .. Arthur Page 3d. | 921. Come, yefaithful, raise the strain « 3d 
15. Blessed be the God S.S. Wesley 2d. | 1019. Come, ye Saints . H. E, Button gd. 
756. Blessed be = Lord J. Barnby 3d. | 951. Come, ye sin-defiled J. Stainer ad 
570. Ditto .. «. J. F. Bridge 6d. | 931. Come, ye thankful ...B. Steane 3d 
895 Ditto ... «» ©O.Gibbons ed. | 914. Comesattimes ... Woodward 34d. 
876. Ditto ... oes E. V. Hall 3d. | 1008. Ditto ... ose li. Oakeley sd. 
183. Ditto ... . Heap 6d. | 994. Coronation Offertorium Elgar ad 
770. Ditto ... * Markham Lee 3d. | 622. Create in meaclean heart P.J. Fry 3d. 
331. Ditto 'C. Lee Williams 4d. | 688. Crown Him the B. Luard-Selby ad. 
1006.Blessed be the Naine  Macfarren 3d. | 356. Daughters of aes | . J. King 34d. 
724. Blessed be Thou E. C. Bairstow 4d. | 449. Dawnstheday ... . Legge 3d 
838. Ditto ... ese .» J. Kent 4d. | 213. Day of Anger (Rediiem | "sees 6d 
400. Blessed City «- A.C, Fisher 4d. | 682. Day of wrath J. Stainer ad 
284. Blessed is He F. E. Gladstone 2d. | 252. Death and life “W: alter Parratt 3d 
262. Ditto ... _ a H. Lloyd 8d. | 968. Death is swallowed vp in Hollins 3d 
292. Ditto ... A. Mackenzie 4d. | 849. Deliver us, O Lord Gibbons 3d 
206, Blessedisthe man Clz wo he Whitfeld 3d. | 90. Distracted with care «» Haydn 4d 
64. Ditto ... on John Goss 4d. | 887. Do not I fill heaven « H. Blair 3d 
769. Ditto ... H. W. Wareing 3d. | 737. Doth not wisdomcry D.S. Smith 3d 
1004, Blessed is the soul (s.s.) Macfarren 3d. | 703. Drop down, ye heavens Stainer 4d 
286. Blessed Jesu(Stabat "entry 6d. 277. Enter not into Judgment Clarke 2d 
943. Blessed Lord os . S. Wesley 2d. | 362. Eternal source ... F. Brandeis ad 

5. Blessing, glory, wisdom B. Tours 4d. | 1008. Evening and Morning Oakeley ad 
950. Ditto ... » A.H. Brewer 3d. | 854. Exalt ye the Lord H. Elliot Button 3d 
652. Blow up the tru mpet F. lliffe 3d. | 764. Except the Lord build Edwards 3d 
97. Blow ye the trumpet Henry Leslie 3d. | 771. Ditto ... .. Eaton Faning 4d 
961. Born to-day... J. P. Sweelinck 3d. | 628. Ditto ... am H. Gadsby 4d 
118, Bow Thineear ... «. W. Bird 3d. | 470. Eye hath not seen (s.a.) Foster 3d 
939. Bread of Heaven... E. German 3d, | 584. Ditto (s.a.t.8.) M. B. Foster 3d 
1024.Break forth into joy W.G. Alcock 3d. | 625. Far be sorrow - E. V. Hall 3d 
774. Ditto ... . H.E. Button 3d. | 672. Far from the world H. W. Parker 3d 
415. Ditte ... S. Coleridge- Taylor 3d. | 329. Farfromtheirhome Woodward 3d 
798. Ditto ... H. A. Matthews 3d. | 364. Father, hearthe prayer F. Brandeis ad 
92. Ditto ... eee R. Prentice 6d. | 763. Father, now Thy grace W.Coenen 3d 
491. Ditto B. Steane 3d. 46. Father of Heaven Walmisley 3d. 
323. Brightest and best... E. V. Hall 4d. | 384. Fatherof Life ... S.J. Gilbert 3d 
340. Bring unto the Lord Gladstone 3d. | 768. Father of mercies E. V. Hall 3d 
98. Brother, thou art gone J. Goss 4d. | 1065. Ditto ... S. P. Waddington 3d 
279. By Babylon's wave Gounod 2d, | 671 Ditto ... «» John E West 3d 
197. Bytheriversof Babylon L.Samson 4d, | 1050.Fear not, O land ... E Elgar 3d 
121. By the waters of Babylon Boyce 4d. | 28, Ditto ... on John Goss 3d 
644. Ditto ... S. Coleridge-Taylor 3d. | 916. Ditto W. Jordan 3d 
511. Ditto ... eee H. Clarke 4d. 872. Fear Thou not, for 1 am _ J. Booth ha 
853. Ditto ... .. H.M. Higgs 3d. | 446, Flee from evil «» W.J. Clarke 3d 
742. By Thy glorious death A. Dvorak 4d. | 553. Fora small moment J. Stainer 2d 
116, Calltoremembrance J. Battishill 6d. 254. For ever b Mendelssohn 3d 
952. Ditto ... ..» J. V. Roberts 3d. | 198. For the mountains. L. Samson 3d 
680, Calm on the list'ning ear Parker 3d. | gor. Forthis mortal ... . S. Wesley 3d 
841, Cast me not away C. Lee Williams 2d. | 728. Forsake me not ... + J. Goss 4d 
975. Ditto ... «. §S.S. Wesley 3d. | 273. From the deep I called Spohr 6d 
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Ro. 
1 Our Native Land Reichardt 2d. 
2 Cricketers’ Song (1.1.8.) Macfarren 2d. 
3 Boating Song . ° . Monk 2d. 
4 Song of the Railroads. Macfarren 3d. 
5 Good-morrow, fair ladies Morley 2d. 
S$ Home Fairy (1.1.8.8.) . Winter 2d. 
7 The Wreath... e Benedict 2d. 
8 Countryman’'s Song .. Rimbault 3d. 
9 Student'sGreeting(1.1.8.8.) Berner 2d. 
to Magdalen College Song Monk 2d. 
11 | Integer Vitz (1.7.8.8.) Ae ed d 
12 | Orpheus with hislute Macfarren ™ 
13 Harvest Song Macfarren 2d. 
14 Come, heavy sleep Douland 2d. 
15 Fisherman's Song Rimbault 2d. 
16 In all thy need os Douland 2d. 
7 All among the barley . Stirling 2d. 
18 When icicles hang Macfarren 2d. 
19 Jolly Cricket Ball... Monk 2d. 
20 Emigrant’s Song Macfarren 2d. 
21 Shepherd's Song . Brewer 3d. 
22 Pedlar'sSong ... .. Douland 2d. 
23 Fairies’ Song (s.s.s.s.) ... Bishop 6d. 
24 June (s.s.A.) .. . F.Dun 2d. 
25 Awake! the starry “Mendelssohn 2d. 
26 Fair Flower... .. Rimbault 2d. 
27 O happy he whe .. Gastoldi 2d. 
28 Green Leaves .. Taylor 2d. 
29 Dirge .. . S. Wesley 2d. 
30 Angler's Try: sting Tree Corfe 3d. 
31 The Dream .. ... Stewart 2d. 
32 { God speed the Plovgb Richter } ad 
33 | There is a ladie sweete .... Ford 4 
34 Football Song ° Monk 34d. 
35 Haymakers’ Song .. Stewart 3d. 
36 Come away, Death Macfarren 3d. 
37 Old May-day, in A Benedict 14d. 
38 Invocation to Sleep: ... - 3d. 
39 A Night Song ... - 3d. 
40 Dirge for the faithful ‘Jov er ow 14d. 
41 A Drinking Song (1.7.8.8.) ,, 3d. 
42 Sylvan pleasures 4d. 
43 Consolation... .. .. H. Smart 14d. 
44 Good-night, thou gi sriousSi m, 14d. 
45 Hunting Song... = 14d. 
4¢ Lady, rise, sweet Morn’ s - 14d. 
47 Summer Morning ... - 14d. 
48 The Sea King . ss 14d. 
49 Orpheus with his lute Macfarren 14d. 
50 When Icicles hang 14d. 
51 Come away, Death (s.a.7.7.B.),« 3d. 
2 When Daisies pied ... o 3d. 
53 Whois Sylvia .. .. ai 14d, 
54 Fear nc more the heat we 3d. 
55 Blow, blow, thou winter wind ,, 14d. 
5€ The Belfry Tower . ).L.Hatten 14d. 
57 England on - 14d. 
58 Come, celebrate the May os 14d. 
$9 Song to Pan. ws eee 19d. 
60 The Indian Maid... ... a 14d 
61 The Pearl Divers... 4d. 
62 Robin Goodfellow G.A.Macfarren 3d. 
63 Break, breakonthycoldgrey ,, 14d. 
64 Echoes(The Splendour falls) ,, 14d. 
65 Song of the Railroads io = 
€6 Christmas ... an is 14d 
67 Adieu. Love, Adieu eee ee 3d. 
68 Sir Knight. Sir Knight Macirone 14d 
69 The Wounded Cupid i 14d 
70 Woman's smile... ... am 3d. 
71 Autolycus’Song... ... ee 14d 
72 Footsteps of Angels ... a 3d. 
73 The Sun shines fair ... we 14d 
74 The Pilgrims - H Leslie 14d. 
75 My soul to God . em 3d 
76 Awake, the flow’ Ts unfold o 14d 
77 How sweet the ae o 14d 
78 Land, Ho! .. .. . oa 14d. 
79 Up, up, ye Dames _... mt 14d 
80 Thine eyes so eae 4d. 
61 Allis notgold .. . Westbrook 3d. 
82 Hark how the birds ... H.Lahee 3d 
83 All ye woods (s s.a.T B.) 14d. 
84 My loveis fair(s.a T.8 B ) H. Leslie rad. 
8&5 Charm measleep(s s A T.8B.B.),, 3d. 
S6 When twilight dews ... H. ites 14d. 
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117 Sing beigh ho! ... 
118 Fairy Song... 
119 Good-Nigbt 
120 Gone for ever 
121 Flowers oe 1 a 
122 To Daffodils ooo ous os 
123 Good Morrow ... 
124 Sigh no more, ladies 
125 You spotted snakes(s.s.a A.) ., 
126 Take, ob takethoselipsaway ,, 
127 It wasaloverand his lass an 
128 O mistress mine os 
129 Underthegreenwoodtree _,, 
130 Hark, the lark ... ... 

13t Tell me whereis aged bred 
132 The Violet . . H. 
133 One morning sweet i in May os 
134 Daylight is fading .. es 
135 Downina pretty valley os 
136 The Primrose ... ... es 
137 Arise, sweet love 
138 "Tis break of day 


143 
144 
145 
14€ 
147 
14% 
149 
150 
151 
152 
153 
154 
155 Echoes 
156 
157 
15s 
159 
160 
161 
162 
163 
164 
165 
166 
167 








0. 
87 A Finland love song.. fH. Hiles 
88 Evening... 

89 To the Morning Wind os 

99 To Daffodils .. .. oe 

91 Summer longings ... 

92 Night, lovely Night... F. Berger 
93 Essay, my Heart ... ee 

94 Childhood’ caeeee es 

95 Now ... - es 


96 Sunset... . 

97 Arise, the sunbeams hail 

98 Night winds that J.B. Calkin 
99 Breathe soft. ye W inds a 


100 My ladyis so wondrous fair ,, 
ror ChivalryofLabour(s.s.a.tT.B.),, 
102 Come, fill, my boys(a.T.T.B.) ,, 
103 Echoes ooo 


J. Barnby 


104 Phoebus 

105 Luna ... ose ese oe 
106 A Wife's Song — ee 
107 Home they brought... e 


108 Annie Lee ... = 
109 Starry Crowns of Heaven am 
110 The Wind ... ... “ 
111 The Skylark o 
112 The Sands of Dee 


G.A.Mac farren 


113 Alton Locke's Song.. oe 
114 The Starlings .. .. o 
115 The Three Fishers .. eo 
116 The World's Age ... a 


.. A, Zimmermann 


Macfarren 


Leslie 


H. Simart 


139 Mytruelovehathmybheart ,, 
140 Doth not my lady come ee 
141 Spring Song... «. - 
142 The Curfew... .«.. ao 


Hear, sweet spirit ee 
Spring Voices ... ... S. Reay 
Waken,tordsand ladies gay ,, 
As it fell upon a day... ° 
Huntsman, rest e 
*Tis Mav upon the mountain ,, 
Take,oh take thoselipsaway ,, 
The Rainy Day.. A. Sullivan 
Oh, hush thee, my babie a 
Evening... ee 
Joy to the Victors coe oo 
Parting gleams... ... a 


Spring ... W. Macfarren 
Summer oes vee eee o 

S AUTUMN ines nee nee o 
Winter ose ese - 
You stole my love ... ais 
Dainty love.. ai 
Drops of Rain = 
The Fairy Ring... ... ~ 
The Light of Life ... - 
Oh, welcome him ° 
Sunshine through the 
The Corn Field.. 


. J. Lemmens 


168 Wake! to the hunting H. Smart 
169 Dost thou idly ask ... a 
170 A Psalm of Life... oe 
171 Only Thou . ” 
172 Uprithee send me back e 
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173 
174 


22 


The Moon... ... H 
A Spring Song ... < iro 


5 An Autumn Song 


‘The Two Spirits 

The Crusaders... 

The Caravan 

Stradella_ . 

WwW hen evening’ s twilight 
Absence ue. ia 
April showers 

The red, red rose 
Beware, beware 

The Sailor's Song 
Good-Night me 
Blythe is the bird 
Stars of the summer ni;! 
The hemlock-tree 

Jack Frost... ... 

I loved her . 

The Village Ble acksn ‘ith 


BOO 


Smart 
Pinsuti 
Hatton 


Bait, The(Comelive with me),, 


Softly fall the shades of 
Auburn (Sweet village) 
Bird of the wilderness 
The Summer gale 

I met her in the quiet lane 
If thou art sleeping ... 
Spring Song 

Good wishes . 
Parting and Meeting | 


Whether kissed by sunbeam: 


The roses are blushing 
The Rivals... .. . 
The village dance ... 
Song of the Gipsy maidens 


3 The Waterfall ... 


Over hill, over dale.. 
Love me little, love melong 
Going a-maying 


See,the rooks are homew ard ,, 


Sweet Lady Moon . 
Hark, the Convent bells are 


When evening's(male voices) 


Warrior's Song ° 
Absence ... «. 
April showers am 
The red, red rose ,, 
Beware, beware oe 
The h appie stland ,, 
The Sailor's Song ,, 
Busy, curious fly, 
Good-night, beloved ,, 
Bacchanalian Sone 
Stars of the summer 
King Witlaf's Song ,, 
Tars' Song ‘ 
The he mlock- tree 
Jack Frost ... én 
The Lye - 

I loved her... .. 
Village Blacksm ith 
The Letter .. 

Shall I wastingin ,, 
Way to builda boat ,, 
I loved a lass 

The Lifeboat 


Shepherd’ s fare well. H.¢ 


The waves’ reproof... 
Ave Maria ... 

Spring ... 

Morning 

Hymn to C ynthia 
Cradle Song ais 
The joys of Spring 
Dream, baby, dream 
Asong forthe Seasons 

O say not that my heart 
Love and mirth... ° 
Sweet Vesper hymn 
Crocuses and Snowdrops 
Stars of the summer night 
Wind thy horn... 

The land of wonders 


Ye little birds that sitand sing 


How soft the shades of 
How sweet is summer 
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933. A charge to keepI have... King 
884. A crown of grace for man Brahms 
478. Afew more years shall roll H. Blair 
597. A prayer for peace . Crotch 
801. A solemn prayer ... A. H. Brewer 
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917. Abide with me ... Ivor Atkins 
424. Ditto ... «  R, Dunstan 
805. Adeste Fideles . H. Hofmann 
927. All go unto one place .. Wesley 
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113. All they that trust.. «. Hiller 
1033.All Thy works T. Adams 
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30. Ditto «. E. H, Thorne 
719. All ye who seek » H.M. Higgs 
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592. Alleluia! now is Christ t. Adams 
729. Alleluia! the Lord liveth C.Harris 
548. Almighty Father ... B. Steane 
937. Almighty God, give us ... Wesley 
261. And all the people saw J. Stainer 
699. And God shall wipe Greenish 
1055.Andinthatday  F. R. Rickman 
229. Andit wasthethird hour Elvey 
485. And Jacob was leftalone J. Stainer 
658. And Jesus entered H.W. Davies 
732. And suddenly there came H.J.Wood 
675. And the Lord said T.W.Stephenson 
357. And the wall of the city Oliver King 
778. And there shall be signs Naylor 
402. And when the day ... C. W. Smith 
861. Angel Spirits P. Tchaikovsky 
642. Angel voices, ever singing E.V. Hall 
611. Angels from the realms Cowen 
749. Ditto ... P. E. Fletcher 
751. Ditto ... eee . V. Hall 
1017.Arise, shine eee 
923. Ditto ... eee ° 
228. Art thou weary C. H. Lloyd 
948. As Christ was raised Wareing 
gtr. As I live, saith the Lord E.T.Chipp 
333. Asit began todawn Ch. Vincent 
498. As Moses lifted up FF. Gostelow 
643. Asthe earth bringeth A.H.Brewer 
24. As the hart pants (s.s.t.8.) Gounod 
147. Ascribe unto the Lord Travers 
109. Ditto ... .. S. S. Wesley 
399. Atthe Lamb's High _ E. V. Hall 
436. At the Sepulchre H. W. Wareing 
957. Author of Life Divine Button 
660. Awake, awake . John E. West 
700. Awake, awake, puton Greenish 
56. Ditto ... eee J. Stainer 
759. Ditto ... «.» Stephenson 
149. Ditto ., ose M. Wise 
955. Awake! O Zion ... C. Forrester 
199. Awake, thou that sleepest Stainer 
150. Awake up, my glory M. Wise 
744. Be glad and rejoice M. B. Foster 
578. Ditto ... B. Steane 
212. Be glad, O ye righteous H. Smart 
989. Be gladthen, ye ... A. Hollins 
143. Be merciful... o H. Purcell 
257. Ditto ... E. A. Sydenham 
597. Be peace on earth... . Crotch 
567. Be Thou exalted ... C. Bayley 
583. Beye all of one mind A.E.Godfrey 
471. Be ye therefore A S. Baker 
440. Before the heavens H. W. Parker 
651. Behold, all the earth G. F. Huntley 
598 Behold, God is great E. W. Nay'or 
865. Behold, God is my John E. West 
636. Ditto ... . C. Woods 
1035. Behold, how good j. Battishill 
349. Ditto ... _ (Male) Caldicott 
00. bd Ditto ... (s.a.t.B.) Caldicott 
Ditto .... Hamilton Clarke 
“89 Behold, I bring you J. Barnby 
348. Ditto ... J. Maude Crament 
296. Ditto ... E. V. Hall 
810, Behold, I come quickly Ivor Atkins 
933. Behold, I have given you C. Harris 
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$34. Behold, I send .. J. V. Roberts 
587. Behold My servant J F. Bridge 
65. Behold now, — J. B. Calkin 
631. Ditto ... « F. lliffe 
912. Ditto ... : John E. West 
315. Behold, O God F. W. Hird 


. Behold, the fod ne Woodward 


524 

1045.Behold the Heaven A. R. Gaul 
652. Behold the Name.. Percy Pitt 
502, Behold, two blind men J. Stainer 
938. Bethlehem ... oe Ch. Gounod 
378. Bless the Lord M. Kingston 


796. Bless the Lord, O m ysoul Hailing 


855. Bless the Lord thy God _ Roberts 
450. Bless thou the Lord C. Bayley 
374. Ditto ... eco Oliver King 
693. Blessed are the dead _ B. L. Selby 


667. Blessed are the pure A. D. Arnott 


390. Blessed are they ... A. W. Batson 
616. Ditto ... ove . H. Blair 
77. Ditto ... coe Ww. H. Monk 
112, Ditto ... Arthur Page 


15. Blessed be the God. S. S. Wesley 


756. Blessed be the Lord J. Barnby 
570. Ditto ... ove . F. Bridge 
895. Ditto ... :. ©. Gibbons 
876. Ditto ... coe E. V. Hall 
183. Ditto ... oe Heap 

770. Ditto ... Markham Leo 
331. Ditto ... Cc. Lee Williams 
1006.Blessed be the Name  Macfarren 
724. Blessed be Thou £E, C. Bairstow 
838. Ditto ... . J. Kent 
400, Blessed City «» A.C. Fisher 
284. Blessed is He F, E. Gladstone 
262. — cso . C,H. Lloyd 
292. A. C. Mackenzie 
206, Blessed ‘isthe man ‘Clacke-Whitteld 
64 Ditto ... eco John Goss 


769. Ditt H. W. Wareing 
1004. Blessed isthe soul (s.B.) Macfarren 
286. Blessed Jesu (Stabat Mater)Dvorak 
943. Blessed Lord . S. Wesley 
5. Blessing, glory, wisdom B. Tours 
950. Ditto ... «. A. H. Brewer 
652. Blow up the ee, F. lliffe 
97. Blow ye the trumpet Henry Leslie 
961. Born to-day... a Sweelinck 
118. Bow Thine ear 
939. Bread of Heaven... . 
1024.Break forth into joy W. G. Alcock 


774. Ditto ... .. H. E. Button 
415. Ditto .. S. Say 
798. Ditto ... A. Matthews 

Ditto ... R. Prentice 
491. Ditto ... eco B. Steane 
323. Brightest and best... E. V. Hall 
340. Bring untc the Lord Gladstone 


98. Brother, thi art gone J. Goss 
279. By Babylon s wave Gounod 
197. By therivers ~f Babylon L. Samson 


121. By the waters of.Babylon Boyce 
644. Ditto ... S. Coleridge-Taylor 
511. Ditto ... a" . Clarke 
853. Ditto H. M. Higgs 


742. By Thy ulveed death ‘A. Dvorak 


116, Calltoremembrance J. Battishill 
952. Ditto ... «. J. V. Roberts 
680, Calm on the list'ning ear Parker 


841. Cast od -_ away C. Lee Williams 
975. wo & & Wesley 


497. Christ: both died 3. EL W . Naylor 
454. Christ is risen G. B. J. Aitken 
368. Ditto ... «. J. M. Crament 
666. Ditto ... eee W. Jordan 
533. Ditto ... + J. V. Roberts 
814 Ditto ... E. A. Sydenham 
307. Christ our Passover E. V. Hall 


783. Christ the Lord is risen again ,, 
370. Christ the Lord is risen to-day ,, 


488. Christians, awake... -..J. Barnby 
648. Ditto ... H. M. Higgs 
983. Christmas Day .. G. von Holst 
445. Cleanse me, Lord G.F. hemaned 


ei 
3d. 
3d. 
3d. 
3d. 
4d. 
4d. 
3d. 
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4d. 
3d. 
3d. 
4d. 
3d. 
2d. 
3d. 
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gay. Come and letus .. A. Hollins 
52, Come, and letusreturn J. Goss 
95. Ditto ... . Jackson 
805. Come hither, ye faithful Hofmann 
283. Come, Holy Ghost G. Elvey 
201 itto ... «. J. L. Hatton 
829, Ditto ... Palestrina 
717 Ditto ... °C. Lee Williams 
881. Come, let us joinour _ E. V. Hal 
293. Come, my soul ... G.C. Martin 
314. Comenow, andlet us H.W. Wareing 
1. Come unto Him ... +. Gouno 
946. Ditto ... o H. Leslie 
256. Come unto Me ‘i. R. Couldrey 
635. Ditto ... G. J. Elvey 
103. Ditto (Bach) J. Stainer 
922. Come with high and holy Blair 
1005. Come ye, and let us Macfarren 
748. Come, ye children - J. Booth 
924. Ditto ... H, J. King 
334. Come, ye faithful .. E. V. Hall 
g2t. Come. ye faithful, raise the strain - 
1019. Come, ye Saints ... H.E, Button 
951. Come, ye sin-defiled J. Stainer 
931. Come, ye thankful +.B. Steane 
a4, Comes attimes ... Woodward 
Ditto ... H. Oakeley 
ont. Coronation Offertorium Elgar 
622. Create in me a clean heart P. J. Fry 
688. Crown Him the _B. Luard-Selby 
356. Daughters of Jerusalam H. J. King 
449. Dawnstheday .. R.H. Legge 
213. Day of Anger (Requiem) Mozart 
682, Day of wrat oe . Stainer 
252. Death and life .. Walter Parratt 
968. Death is swallowed upin Hollins 
849. Deliver us, O Lord + Gibbons 
90. Distracted with care «. Haydn 
887. Do not I fill heaven + H. Blair 
737. Doth not wisdom cry D. S. Smith 
703. Drop down, ye heavens Stainer 
277. Enter not into Judgment Clarke 
362. Eternal source... . Brandeis 
1008, Evening and Morning Oakeley 
854. Exalt ye the Lord H. Elliot Button 
764. Except the Lord build Edwards 
771. Ditto ... . Eaton Faning 
628. Ditto ... — H. Gadsby 
470. Eye hath not seen mA) Foster 
584. Ditto (s.a.t.8.) M. B. Foster 
625. Far be sorrow... 'E. V. Hal 
672. Far from the world H. W. Parker 
329. Farfrom theirhome Woodward 
364. Father, hear the prayer F. Brandeis 
763. Father, now Thy grace W. Coenen 
46. Father of Heaven Walmisley 
384. Fatherof Life .. S.J. Gilbert 
768. Father of mercies E. V. Hall 
1065. Ditto ... SS. P. Waddington 
671. Ditto ... «« John E. West 
—_ Fear not, O land ... ©. Elgar 
— ooo * John Goss 
or6 Ditt eee W. Jordan 
872. Fear Thou not, forlam J. Booth 1 
446. Flee from evil W. J. Clarke 
553. For a small moment J. Stainer 
254. For ever blessed ... Mendelssohn 
198, For the mountains L. Samson 
gor. For this mortal S. S. Wesley 
728. Forsake me not ... «- J. Goss 
273. From the deep I called ... Spohr 
227. Giveear,O Lord _T. M. Pattison 
433. Give ear,O Shepherd A. Whiting 
88. Give ear, O ye heavens Armes 
956 Ditto ... W. G. Alcock 
604. Give thanks, O Israel Ouseley 
741. Give the Kingthy W. G. Alcock 
990. Ditto ... «. A. H. Brewer 
309. Give the Lord C. H. Lloyd 
383. Give unto the Lord H.W. Parker 
933. Gloriousand powerful God Gibbons 
1039. Glorious in Heaven Vittoria 
2. Glory be to God ... S. S. Wesley 
779. Glory to God in the E. M. Lee 
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od be merciful A. H. Mann 
Ditto ese S. S. Wesley 
30d be merciful unto us C.F.Lloyd 





G 
God came from Teman Steggall 
God isa Spirit ... W. S. Bennett 
God is gone up a Croft 
Ditto QO. Gibbons 
Ditto Ww falter B. Gilbert 
God is my salvation C. F Bowes 
God is our hope A. H, Brewer 
Ditto Greene 
God is our refuge .. A. Foote 
Ditto H. Hiles 
God said, Be hol i G. M: acfarren 
God so loved the world H. Moore 
Ditto . E. G. Monk 
Ditto ... J. V. Roberts 
God, th at madest earth A.C Fisher 


od the All-fatherly A. Hollins 
70d, Who at sundry times].H.Mee 
God's peaceis peaceeternal Grieg 
Grant us Thy peace G. Bullivant 


Grant, we beseech Thee M. Elvey 
Ditto . Roberts 
Great and marvellous J. F. Bridge 
Ditto oe ° Monk 
Ditto ... T. Tomkins 
Great is Jehovah (Male) Schubert 
Ditto «Schubert 
Great is our Lord. M. B. Foster 
Great is the Lord » Hayes 
Ditto A. Ww. Marchant 
Ditto F. Ouseley 
Ditto eco B. Steane 
Ditto E. A. Sydenham 
Grieve not the Holy Spirit Stainer 
Guide me, O Thou H. Blair 
Hail! gladdening Light J. T. Field 
Dittc Martin 


“A. Carnall 
J}. Barnby 


Hail, thou that art. 
Hail te the Christ 
Hail, true Body ... H. Willan 
Hallelujah, Christisrisen Steane 
Hallelujah! the Light Oliver King 
Happy is the man . E. Prout 
Hark, the glad sound M. B. Foster 

Ditto ... eco R. Gaul 

Ditto a € V. Hall 
Hark, the he rald angels E. V. Hall 
Hark! what news Oliver King 
Harvest Hymn . F. Tozer 
Haste Thee, O God John “Shephe rd 
Have mercy upon me +. Barnby 

Ditto ose J. Goss 
E. * Minshall 


Ditto coe 

Ditto « Kellow J. Pye 

Ditto ... . J. Shaw 
He sendeth the springs. " Wareing 
He shall swallow up... Greenish 
He that dwelleth... «« J. Booth 
He that shall endure Mendelssohn 
He th at spared not His Gladstone 


He will swallow up death Wesley 
Hear me when I call(Male} Distin 
Hear my prayer Mendelssohn 
Ditt« H. Purcell 
Dittc ... C. Stroud 
Hear my words x H. H. Parry 
Hear, O God . A. Friedlander 
Hear, O heavens. P. Humphreys 
Hear, O Lord John Goss 
Ditto we C. King 
Ditto F. Ouseley 


Hear, O My people J. Holbrooke 
Hear, O Thou Shepherd Clarke 

Ditto T. A. Walmisley 
Hear the voice and prayer Tallis 
Hearken unto Me W. H. Bell 
Hide not Thy face Kellow J. Pye 


Ho! every one ... J. M. Crament 

Ditto ... «. G, C. Martin 
Holy Ghost, to earth Dvorak 
Holy, holy, holy ... Crotch 
Holy, Lora God ... T. Bateson 
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412 Honour the Lord... J. Stainer 
129. Hosanna(inC) .. O. Gibbons 3d. 
1015 Ditto (in E = O. Gibbons 3d. 
43 Ditto A. Macfarren 3d. 
657. Hosanna to the Lord W. Jordan 4d. 
646 Ditto . Lwuard-Selby 3d. 
1021, Hosanna we sing John E. West 3d. 
260. How beautiful arethe feet Handel 3d. 
691. How blest are they Tschaikowsky 4d. 
321. How excellent is Thy Cowen ‘ 
615. How great is the loving West 3d. 
373. How long wilt Thou Oliver King 2d. 
867 Ditto . Jeremiah Clarke 3d. 
647. How lovely are ... C. Salaman 3d 
104, Ditto one “ Spohr 8d 
988. Ditto ... eve J. Brahms 2d. 
766. Iam Alpha «.» Ch. Gounod 3d. 
539. Ditto ... «» J. V. Roberts 3d. 
623. Iam He that liveth T. Adams 4d. 
664. Iam the Resurrection Croft 3d. 
662 Ditto . R. Rogers 4d. 
263. Iam well ple ased ¥y Rheinberger 3d 
120. I beheld, and lo ... Blow 6d 
280 Ditto ... we Elvey 6d. | 
496. I came aot to Mu... C. Vincent 3d 
207. I cried unto the Lord Heap 4d. 
537. I declare to you Cruickshank 4d. 
168. I desired wisdom J. Stainer 6d. 
230. I did call upon the Lord Pattison 4d. 
515. I donot ask, O Lord Roberts 3d. 
117. Ihave set God ... coe Blake 6d. 
420, Ditto Hamilton Clarke 4d 
130, Ditto .. J. Goldwin 3d 
122. I have sure ly built Boyce 4d 
219. Ditto T.T.Trimnell 4d. 
590. I heard a great voice G.F.Cobb 3d. 
396. LIhearda voice ... John yee 2d 
903. I looked, and behold H. Willan 3d 
1029. I love to hear «+ M.B. Foster 3d. 
1022. I saw the Lord C. Harris 3d 
171. _ _ J. Stainer 6d 
114. I was glad.. T. Attwood 4d. | 
993. Ditto .. A. H. . Brewer 3d. 
32. Ditto ss. G. Elvey 3d 
79. Ditto ~C. E. ti wrsiey 6d 
743. Ditto ak H. H. Parry 4d 
379. Ditto ... « T.T. Trimnell 4d 
119. I wasin the spirit Blow 6d. 
205. I willalway give thanks Clarke 3d. 
1064. I will cause the shower Naylor 3d 
874. I will cry unto God H. J. King 3d 
73. Ditto ... .- Steggall 3d 
502. I will exto} Thee... . Cc. M. Hudson 4d. 
1068 Ditto John E. West 3d. 
29. I will give thanks Be Barnby 4d. 
156. Ditto «. E. J. Hopkins 6d 
568 Ditto .. es «+» Mozart 2d 
915. Iwillgiveuntohim'... H. Blair 2d 
674. I will give you rain H.W.Wareing 4d 
225. I will go unto oon Gauntlett 2d. 
591. Iwill gountothealtar C. Harris 3d 
437. LIwillgreatlyrejoice Cruickshank 4d 
1037 Ditto ... «. E. C. Bairstow 3d. 
495. I will lay me down A. C. Edwards 3d. 
195. Ditto H. Gadsby 2d. 
209. Ditto . -H. Hiles 3d. 
958. Iwill a japeninn ‘eyes 3. Roberts 3d. 
739 .S.Smith 3d. 
126. I will Tove Thee .. J. Clark 4d. 
1058 Ditto ... Oliver King 3d. 
394. Ditto ... «Kingston 4d. 
760. I will mz wad Thee W.H. Bell 4d. 
78. Ditto J. B. Calkin 4d. 
27. Ditto John Goss 3d. 
633. Ditto «» F. lliffe 3d. | 
405 Ditto Oliver King 4d 
780. Ditto et M. Lee 3d. 
1910 Ditto .H. Lloyd 3d 
929. Ditto “A. Ww. Marchant 3d 
886 Ditto Palestrina 3d. 
153. Ditto J. Shaw 3d 
154. I will mention ry Sullivan 6d 
790. I will not leave you W. Byrd 3d. 
575 Ditto ... coe B. Steane 2d. 
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494. 
1066. 


. Jesu, our Lord 


I will open rivers E. Pettman 
I will set His dominion H.W. Parker 
I will sing a new song Armes 
I will sing of the mercies J. Booth 
I will sing of Thy power Greene 
I will sing unto the Lord Wareing 
I will wash my hands Hopkins 
If any man hath not H. W. Davies 
If Christ be not raised Macpherson 
If the Lord had not E. C, Bairstow 


If the Lord Himse¥ W. Child 
Ditto ... VW/almisley 
If we believe that Jesus died Goss 
IfyeloveMe ... B. Steane 
Ditto ..H. W. Wareing 
Ditto om H. J. Wood 
If ye then be risen Ivor Atkins 
Ditto (v.a.) M. B, Foster 
Ditto ... .« Naylor 
In Christ dwelleth ‘John Goss 
In divers tongues Palestrina 


In every placeincense John E.West 
In heavenly love ... H. Parker 
In my Father's house Crament 

Ditto H. Elliot Button 
In sweet cor tent E. H. Thorne 


In that day (Christmas) Bridge 
Ditto .. G. Elvey 
In the beginning “Cc. Macpherson 
Ditto . F. Tozer 


In the day shalt ...H. W. Wareing 
In the fear of the Lord J. V. Roberts 
In the hour of my «+ Davies 
In the Lord . C. Macpherson 

Ditto R. Stewart 


In Thee. ° 7. « §. C.-Taylor 
Ditto ... a «..B. Tours 
Ditto ... J. Weldon 


Is it not wheat-harvest T. Adams 
Is it nothing (s.a.) M. B. Foster 

Ditto (4 voices) M, B. Foster 
It came even to pass Ouseley 
It is a good thing J. Barnby 

Ditto «» T. M. Pattison 
It shall come to pass .. Garrett 
Jesu, Lord of lifeand glory Elgar 
Jesu, lover of my soul (Male) F.lliffe 
Jesu, meek and lowly ... Elgar 
Ch. Gounod 
Jesu, Thou joy E. H. Davies 
Jesu, Thou sweetness H.J. King 
Jesu, wordof Godincarnate Elgar 
Jesus Christis risen Oliver King 
Jesus Christ is risen to-day Gaul 
Jesuslives!nolongernow Foster 


Jesus of Nazareth G. Byrd 
Joy in harvest ove B. Steane 
Judge me,O God Mendelssohn 
Just Judge of Heaven Garrett 
Justorum animz eee Byrd 
King all glorious J. Barnby 
Ditto (4 voices) J. Barnby 
Kings shall bethy G. C. Martin 
Kings shall see and arise Bridge 
Lead, kindly Light R. Dunstan 
Ditto «. C. L. Naylor 
Ditto D. Pughe-Evans 
Ditto ° . B. Smith 
Ditto ... J. Stainer 
Let all the world .. W. Jordan 
Let God arise Greene 


“: T. Trimnell 


Ditto ... 
Let my complaint Arthur Batten 
Ditto (Male) Thorne 


Let not thine hand J. Stainer 
Let not your heart Eaton Faning 

Ditto ... M. B. Foster 

Ditto (8 v. y M. B. Foster 
Let the heavens be glad M. Higgs 
Let the peace of God J. Stainer 
Let the righteous... R. F. Lloyd 
Let the words of my A. D. Culley 
Let Thy merciful ears W. B. Bell 
Let us now fear A. W. Gcodbart 
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MIXED 


(S A.T.B. unaccompanied or accompaniment ad ///. 
* Alexander (Humorous) A. H. Brewer 143d 
Autumn . G. Tootell 14d. 
*Beacon, The Adam Carse 3d. 
* Beyond C. Lee Williams 14d. 
Boy, The eee A. H. Brewer 3d. 
Cryes of London, The R. Deering 6d. 
- Orlando Gibbons 6d. 
- . ese ove T. Weelkes 4d. 
*Deil's awa’ wi' the exciseman, The ..E. T. Sweeting 3d. 
*Echo Song - Oliver King 14d. 
*Frog, The (arranged) ..Ernest Newton 4d 
From the lone Shieling Malcolm Maclean 3d. 
Gather ye rosebuds John Pointer 3d 
Here a pretty baby lies J. A. Sowerbutts 14d. 
*How happy the lover . John E. West 14d 
Hunting Song John Gerrard Williams 3d. 
*1 love my love in the morning Bernard Johnson 14d. 
Islet, The ; Percy E. Fletcher 14d. 
*John Peel (arr. by John E. West) 3d. 
*Lass with the delicate ote (asvans sed) Michael Arne 14d. 
Longing ove . Haydn Keeton 2d. 
* Love is a sickness ... A. W. Marchant 14d 
Love the Harlequin H. W. Wareing 3d. 
Love wakes and weeps ..B. Luard-Selby 14d. 


MALE 


(T.T.B.B. unaccompanied or accompaniment ad //d. 


* Alexander (Humorous) (tr. (or a.) T.8.B.) A. H. Brewer 2d 
§Bacchanalian Chorus J. W. Elliott 4d. 
* Ballade Granville Bantock 4d 


(or A.) T.T.B.) 


*Boy, The (Humorous s) (x. A. H. Brewer 3d 
*Cargoes - . H. Balfour Gardiner 3d. 
Crossing the Bar m one - - . TT. F. Dunhill 2d. 
Lyree of Kisses, A... Percy E. Fletcher 3d. 


‘ ose A. M. Richardson 3d. 
F Dunhill) (a T.B.B. a olk-Song 2d. 
. Dunhill 2 


*Dauncan Gray (1.T.8.) 
Early one morning (arr. by T 


Echoes 
*Festival Song ‘ net - Senate Bantock 4d. | 
*Full fathom five... sen .. T.F. Dunhill 3d 
*Glories of our Blood ond State, The .. Granville Bantock 3d. | 


Hatton 2d. 

Laurent de Rillé 

. A. H. Brewer 2d. 
.. Harold Rhodes 
Granville Bantock 
. (arr. by H. Elliot Button) 2d. 
Elliot Button) Scotch Air 2d 


He that hath a pleasant face (arranged) 
Hymn to Harmony 

I fear thy kisses (a. (or 7 )t B.B ) 

*I would I were the glow-worm ... 
*Laird o' Cockpen 
Lament, A 

*Land of the leal, The ( 
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arr. by H 


Lass of Richmond Hill, The (a. (or r.) 7.8.8.) A. H. Brewer 3d. 

Let the hills resound (arranged) Brinley Richards 4d. | 
* Little Sandman, The ; (arr. by John E. West) 3d. 
*Lotus Flower, The (Op. 33, No. 3) Schumann 2d. | 


*Lucifer in starlight (6 parts) Granville Bantock 


$*Song of the grey seas lacoompanied) .. 


VOICES 
where not otherwise indicated.) 


C. Lee Williams 
Granville Bantock 


*Lullaby, 
* March of os Cameron men, The 
My dear mistress has a heart ... John E. West 
*O can ye sew cushions . (arranged by Granville Bantock) 
*Oh ! the noble Duke of York (arranged by N. F. Byng-Johnson) 
"Rolling down to Rio Edward German 
*Soldier, rest. .. David Stephen 
Percy E. Fletcher 
R. Walthew 
.. David Stephen 
. John E. West 
John Pointer 
E. T. Sweeting 
Harold E. Darke 
John Gerrard Williams 
Adam Carse 


*Song of the thrush, The (acocmpanied) 
Sweet Day, so cool... 

Sweet Western Wind 

Tell me where is fancy bred 
Tewkesbury Road . “ 
*There is a lady sweet t and kind . 2 
Three Sleeps 

Tide rises, The 


Water Party, A C. H. Lloyd 
*Weep you no more Arthur Somervell 
$*What shall we dance F. H. Cowen 


eve . E. C. Bairstow 
(arr. by John E. West) 
Granville Bantock 

. W. McNaught 


Where shall the lover rest 

*Wi' a hundred pipers . 
*World is too much with us, The 
Youthful, charming Chloe 


VOICES 


where not otherwise indicated.) 


Brahms 


*Lullaby (Op. 49, No. 4) eo 
“Cc. H. H. Parry 


*Mad Dog, The (Humorous) (a1 T.3.B. “a 
* Marching (Op. 41, No. 4) (idumeseusd . Brahms 
*Night March, The (Op. 62, No.1)... Schumann 
*Oh ! the noble Duke of York (arranged by N. F. Byng-Johnson) 
Orpheus (Humorous) (a.7T.8.B.) ..C. H. H. Parry 
*Pibroch of Donuil Dhu Granville Bantock 
Queen of my heart, The ... A. H. Brewer 
*Riders of the night, The ... as oo Laurent de Rillé 
*Sailor’s Return, The Percy E. Fletcher 
Sally in our Alley (a. (or T.) T.8.B.) H. Elliot Button 
Sir Eglamore (arranged) ... . H. Balfour Gardiner 
*Sleeping Edward German 


Softly fall the ‘chades de evening 4 (arranged) .. Hatton 
*Soldier, rest.. ° eco A. Somervell 
*Song of F yeodom (Op. 62, No. 2) Schumann 

That very wise man (Humorous) (a.T.8.B.) ...C. H. H. Parry 

There was an old man (Humorous) A. H. Brewer 
*United are we (Op. 41, No. 2) Brahms 


Julius Harrison 
.. F. Hegar 


§Viking Song... 
*Walpurga (Op. 
Ware, Wire! . C. Lee Williams 
Who rides for the King . Reginald Somerville 
Winter is gone, The (arr. by R. Vaughan Williams) Folk-Song 


30)... 


$ Orchestral Accompaniment. 


* Also published in Tonic Sol-fa. 


LONDON : 


NOVELLO AND COMPANY, 


LIMITED. 





PART-SONGS 











li ie a i i eed 
od 
a 


Ww 
& 


co 
o 





The Musical Times EXTRA SU PPLEM ENT. November 1, 1920. 
No.1083. ___—_—_—_— NOVELLO’S OCTAVO ANTHEMS. Price-B@- Ad. 





QO WORLD IN SORROW SLEEPING 


ANTHEM FOR CHRISTMAS 
THE WORDS WRITTEN BY REV. LAUCHLAN MACLEAN WATT, D.D. 


s 


THE MUSIC COMPOSED BY 


ALFRED HOLLINS. 


Lonpon: NOVELLO AND COMPANY, Limitep; New York: THE H. W. GRAY CO., Sove AGENTS For THE U.S.A. 








Bass or Auto Soro. 





Andante espressivo. 











































t 16 ft. Sw. coupd. 






































Ped. sof 
7 A a 
‘sail +o- -@ -@ ° P a: 2. -e- 
——_o-—_ sO Oe MTT ee Sa mR a a 
se oe 9 So oe 
- x Sebeenas oe f vomenaset Samay Am seuneimmansennpoensniniaaal piprecdinpeastaes 2 cehintiitiapaiiannen . aedeeadiaaneipenmstneasiciennaiall 
star its vi-gil keep-ing— God’s pi-ty for poor men!— Till heav’n her grace be 
Goi eateleeee-comneqreee T a T ow TS ipeauniapemeipasnedt 
5. —————— $$ 4} ——_ | a —————F- Se | h — — 
am A a a gh ee ——}— _ _ —|—e—|—__—_sa— > = 
a ee aa" "Ta, cele ae 
. - FF 2 —_ - . “ 
e - ———— YY 




















a 
— 




















ira ——— = -@—|— es — 7) t 

a a os orf aes Men coe : 

————— =e? 

ee ee -E= SS A SS Se A SS | os: aes 4 = 
giv - ing, The dy - ing and the _ liv -ing, And love be born a - gain,— 














Pitt mosso. 
_ Soprano Soro. 


A A 
é f— = SS: 2am == —= a ———— — 4 
| ——— 0 a A TT — —g— —}—_}—_——_—_-*——_ . 


















————— 
Lo! mid-night’s gloom is clear - ing, The dawn of prom - ise near - ing; And 


! 























\ " ! | 
— gh pe hnmen a — ee 
é ——— ~~ =e |S aad =e as a 3 a7 pen =e 
—o-|—S——__a5¢-2— 438 i oO — 32 5S eo ir 
or te HP —? ° —s st © to e 
; \ eet i a 
“yy aa | 
SE a ‘ =~ aw SS. 6 all ee 
men == — 9-4" ms a ee == “eer oe F 
scram ae Sa a ANRENE SRS SGD SP SEE A ON Fe. TRCN £ 
oo a a a 
~f es 
Copyright, 1920, by Novello and Company, Limited. (1) 


MADE IN ENGLAND. 


O WORLD IN SORROW SLEEPING. 





- - ee — aametarents aqugpesbenaaguane a <r ae mee 
=a ae SE = | — = eZ 2s —— —— = 

. a ’ i — - 
through the sun-der’d dark, The hosts of An- sels wing - ing With won - der of wash 


= = —— -— fo —— = = - = eS f 
= a ae ere oe = —j- eo came en — =: 


o&- a "Pras ory f ¥ aoreenrenent 
































1 LAN pes | | 


| 
- - — = . : ie - De _»—-4— 
| a AT ae Sounbaoaninentnelsnernineas = — se SERS ME “— ; 
a — SO ee Re Na Moa : ae =— | — a = 

















4 

















| omens —-——_-¢ . - 2 


sing - ing, Men stay’d their breath to hark !— 





















































Full Sw. 
w . SS a wil EE = ! : om ne 
= 7 —— 


er hr 





‘Tuba or Gt. 8 & 4 with Full Sw. coupd. (Sves. ad Lib.) XN 
N ra ‘ —_a eo , N 








— sf 


, =. . o— —— aaa I <A A SN TN MRI — Fe 
SS ee ee SS EE 


increase Ped. 





CHorvs. 














———— — = SSS So —— —F— * 


“Glo - ry, Glo - ry! Spread the won-drous sto - ry, On thro’ all earth’s 





»é \ A 
SF ] = a — ae a a A SST Sa : 
LB ee oe | ee 








- 


“Glo - ry, Glo - ry! Spread the won-drous sto -~ ry, On thro’ all earth’s 


7s ae ————— ———__— —_—— = —+—___—_—} a. - - yp ee 
& f= — _— =| — — s+ ——- -|~e — i: 
= Sn oe 





“Glo : ry, Glo - ry! Spread the won-drous sto -_ ry, On thro’ all earth’s 





eS : W —<— 
‘=- Ss ae aoe se F 
_S SE ES oe ——s —— SS SS OS ET 


“Glo - ry, Glo - ry! Spread the won-drous sto - ry, On thro’ all earth’ 









































The Musical Times. 





= = tye 








EXTRA SUPPLEMENT. November 1, 1920. 


QO WORLD IN SORROW — 





~ omer mam tS ae —7_ SSS <7 eer 





ST ee CONN | TSR 8 
. = . 
- thest break of morn ; Glo-ry to Gol in high - est heav’n ! 


- thest break of morn ; Glo- ry to God in high - est heav’n! 





zat Se == == 





ga 5 BK 


(a 
| j 


/ 


thest break of morn ; Glo -ry “to God in high - est heav’n ! 








= thest break of | morn : G lo -ry to God _ in high - - est heav’n ! 








i ahi 7” = 
= ——_ os == SES = eee a = 
Gt. 4 ft. off. , * 



































22.= —y == «eon 2 | - —_—_ “7 —z- _— = ——— = — = . 
5 = 2S <3 So OC TONE 


Pea ace >and ‘goodwill _ 


ae — 
Se EE 
Peace and goodwill 


ii 


;iyil 








a 











peo 


—— 











re 











a —_ — — Ct 
be giv’n,— Sin o’er-cast, and sor - row past, since — is 
cres. 























es a Ss : 
be giv’n,— Sin ‘O'er-cast, and sor - row past, = is 


eenmnllind 





ve giv’n,— Sin o’er-cast, and sor - row past, since Christ is 











cres. 
z _ - il (e+ __@* 
= = = Se SS 
a ee a = 7 ¥ a oe eee Se 
be giv oa Sin o’er-cast, and sor - rowpast, since ce Christ is 
- 7 a = = cg me —— 
eeomeuessuaiiiciece = ae , ee = == =e? ==] : 
SRS een i | ao SS ee RRR ee ES a pmeemeenenecrnetr 
én i. o —_— : -" 






































rit. 
one 4 oa == [== ia 
is born !” 
 —_—_— ionm ecienibaiainaiatn 
—- + t 4 
_ — —_}— 
—a= oo = 
—___ —— — 
is born 
vt . ; 
— 2 ce 
is born ! ” 
rit = =. . 
= = one a 
is born!” .. 








=== arn — = i= Sp ae’ tyte-3 
a == = ~ ——- eis "tt _ om 


rit. ' ee P Sw. soft 8 , ee 

















5-9 bo 82 
SS == - — = en == oe = fae ey 


senza Ped. 








O WORLD IN SORROW SLEEPING. 


Andante poco tranquillo. 
Soprano Soro, or Sopranos 1n Unison, 




















Sing, sing, a - gain, ye choirs of ho-ly 


- 
Saud —_ a ——— 
* oO S— [= —— ~ == — ee 
eres an nS = ee “8 a oe em tae ae be eee ee cee Om 
“°° + ° +. @o.- @wTtee. © 2 — w=” i 
P — 











ee oe ee ee 





ae ae 


7 





an - gels! Joy too long has had her meed of 























$4 = SN = S.A 
a ee SO EE TE EN A TS SO 
iS — ne — == E _— >= = ——- SSS: 


#2 _ _ gg — 





tears, Sing of hate’s o’er throw-ing,— Sing of mer-cy grow - ing Throughall 





- 
Se ESAS pe 2 a Ne EES cenenedinillaeanetiidiinaininetneniendinmeae 
é tute pall cumccoeneonpat saison aaiidnesn-aiee = Se ee SS we ee eee 
a —_—e  @ — -—| ——} — —. -_ 

— a “ae 





ae 
€ 
te 
\ 











lands . . and a - ses, hu-man — griefs F ‘ m and fears. 











~~ —¢* sit L - a —_———— * ———__- ____ ja, --——| = »— _ | . — 
vane 2 _ a Sa 7 a a 7 a ao x 
ct : - a 5 ee a 
| =F 2 - =F : = C2 6 OEE LS SSNS: ) 
—=&-* 





XUM 











0 WORLD IN SORROW SLEEPING. 


a tempo. 
QvuaRTET OR Semi-CHorvs. 


) 
9-4,% Bb. molto apres, -cres, satis - 
Ju = - —— == SE LS SS TSS 
— Ss es oe — —— 7 — SS a a a er 
iis - — eo Se “9 ar ; 
Peace ! peace — ~~ that ma : > keth wi wars to cease, .. Whisp -’ring Hope’s sweet 


- $ y-molto_espress. cres. aa : a — as ‘ , 
ae “3 ee 3 — f= —-—> = — j— a 


-s- , 
Peace ! peace that ma - keth wars to  cease,.. Whisp -’ring Hope’s sweet 






































_ { $05; _ P molto_espress. cres. - - > x anita 0 Oe 
—f- A % A ST SES EN RENEE SR SR SRR LSE FEE! Gi AG NNER em! o_o —o—$e |- 
- —— SS ee Se ee eS 

is Peace ! peace that ma - keth wars to cease, Whisp -’ring Hope’s sweet 


) molto_espress. __cres : 

—~4—# — f “0 st (oo ooe os — — -——— -_-—@ - ——@ . 
(eye. aenlien aT as ——+-—=ss ia a ~asatananiieeescanendiiamseengitiioed 
\S7-eoi s__ 73 — icundiemseail asm mary oe ek —_1s = —+ - 
=F — OS RAE ee NN = == ao == ore _— 
Peace ! peace that ma - keth wars to cease, Whisp -’ring Hope’s ssweet 


,opaee __, SS 2 








P senza Ory. cres. cres. 


= —o RQ | oagiapiaeeninnsa — Cc — La 
= (ieyts— = <a te = — —=s= - sen +——_-—— — - 
Se” me % ee 








—}- " —@—e— Ft ~ amare 


—— oO 

















|. prom - ise Oo - ver wide ° flung waves, . “Wa - > sr 














$7*+3—— aeaeapeeceoaral Sat ot, ERE Tee oh ARN SET I ; 
’ ++ jo——P ——— — —$ | - se SRE ATS SS 





. ——_ aa eg, GE epee 
prom - ise o - ver wide - flung waves, . . Wa - king- Love’sred 
A — 














wide - flung waves, . . Wa - king Love’sred 


prom - ise Oo - ver 
f 

















dim. P 


BE: == x ‘s-| Sa ee ee = 


al 


— 
| 6 cece ee eee ee en ey ee 5 — wr — 
, - ses oer re - mem -  berd graves; . . Hush - ing all our 
: A 





dim. 


. Bitin 
——_———— 








; a ene” e- 
ro - ses oer re - mem ‘ ber’d graves; . . Hush - ing all our 
A 


inners ae “Ss: 
— — — ss en 





ro - Ses oer re - mem - herd vraves; . . Hush - ing all our 


SS 




















| Pith 6 On ny ee 
C7 Se A AT = = es =| — nore —>=——_>—_o — ot 
= : ~ eS at eel eet 


T = heel 








O WORLD IN SORROW SLEEPING. 














$ =_ poco crea, espre 88. cres. 
$y | = ——) |. = ne | — a — =f 
TT oa + _ x) oe? == —Y neal —~sS een —s— Se a 
sor - row In the dawn-ing mor-row When God - shall call, shall call His 
Y + — poco cres. é spre SS. he - cres 7 
i - «ae i) a a 4 
t,“$ . nl S—t- s| a ——— == — ees 
a a i a — oes ——— —_— 
sor - row In the dawn-ing mor- row When God shall call His 
——_— 000 Cres. EXPVesa. cres. 
o_o —_ a 
: ps ¢ J N N cs RS RR RT ER Su 
fen oe ao zs: oe z ° : a —a22 ae SS AS 20 e —— _ 
I o_o a a, a 
sor - row In the dawn-ing mor- row When God shall call His 
—_—— poco crea. eEspress. cres. 
— —- > umes 7 " 
Crszts—— ! = ee — : =— ————} ——— 
== o os a SO SH -o——F— 
sor - row In the dawn-ing mor- row When God shall call His 
| 
-_ =" — _ — ~ -_ — = = 
* = : = — ee en er So See SRNR aN oe AR 
DS? TTT TE Te he Tn = = _,| = oe | o— 
—~ 3o— te a i _ 
— poco cres. espress. cres. 

° | | N _— 
aut 2.9 —_ 2 — 2 ss 1 ES 
SS ===> —- 2 SS 
= << c «=: a n I on 





942 oco lento. 
Gc? ==: | === = == = = = = = He 


— -e-1 gga == — 
chil - dren home be - yond the dy - - ing years. 
0co lento. , 
a+ 4 » ) yp f . ae A — } sf — 
ee 
: —_~ sss =e =F St 
chil ren home be - yond the dy - - ing years. 


poco lento. 


tt  — PP fae _ ———— s 
== = SS SS ee SS 











v . 
chil dren home be - yond the dy - - ing years. 
) poco lento. se 
fayisie — — FF — ees —— A 
eS eee 
pw) o — : = ee 4 aommnnnanDiendid 
eo 
chil dren home be .- yond the ily vv years. 
" a 
2% —— —_= a — ae . 
a eee ET 
uv —— - aa - a a He ” — on 
Pp PP poco lento. Ppp 
| | - | taal scoala = 
~ ——fi aun cone : mz : . —5 
SF iz ——__ == o——“4 — = | 7S | i ieee 6 
eo ee $2 ee 1 = et ed = 
' ' | —=-° 
l. 
Allegro con spirito. 6. = 69. 
Full Sw 
‘ te: +o: = |__ en ot] 
Si oS SS (SS ee SSS TE: 
3-8 — = - o— — ee 2 
ev - - 
Tuba or Gt. 8 & 4 with F Full. Sw. coupd. (Sves. ad lib.) N , 
a NX oo —— * @. 
a) 4 =te— ee? = — 
=== == 
oon eo co 











incre (ise Pe J. 





XUM 





TTT 











' 
~ 


past 


SS 
| 


CHoRvs. 

















5 5 Teertes ——— 


O WORLD LN SORROW SLEEPING. 
A A 




















ry, ——'. - ry! "Spread the won - drous sto _ - 


























Sr meee enemas 2 
ge = es — ++ 4 7 = 
TY, Gio - - ry! Spread the won - drous — ste 


>= = 

















! —t —— o__ — 
ry, Glo - - ry! Spread the won - drous _ st 
, : A Pe 
— 
eo 
ry, Glo - - ry! Spread the won - drous ste 


2- 


) - 5 ry; 
































hs Glo ° §F 


ii 
eit 


Gt. 4 ft. off: 








SS = —- 
ae MSS “ATS es <a} = ——— 


. 2 ERE , 7 
On through all earth’s shad - ows... till the fur - inti = 


Se Sy 
, 1e 


On throuch all earth’s shad - ows... till the fur 


— og — * a 
ee SS ee 


ev go ‘cabonar 


a SSS 4S == 


(Sate: ST esse | = == + :. Se Sa TET “= Ses 2S 























t ot Donate of 





—— —_ ~ ~ ~—_— 
On throughall earth’s shad - ows.. till the fur - thest break a 











f@—_ o_o —,——__ | —3 
——— a ES a —— te —o——__s—_o—_ 





: aS Sexe 
On through all earth’s shad - ows.._ till ‘the fur - thest a — 








OS cere =. ——_—_— =: te: en RY 
o+ 














to God in high - est heav’n! Peace and good -will to men 


eo -e~-—@ Ld - —t 


6 
PSS = SS SS SS SE 


—— ¥ - - - — 

to God in high - est heav’n! Peace and good - will to men 
A 

4 ese 


to God in high - est heav’n! Peace and good - will to men 


nd eg San eRe. SRE SE {aRTRTEREOTMNS SRE E ee 

: = es a ae een cea ome? wee Nase 
— oe — oes _ ae 
- 


i as 





— 7 . ~ r 7 -_ os - - 
to God in high - est heav’n! Peace and good-will — to men 


morn ; 





morn ; 


43—F— == 


“morn ; : 


= NN | np — s+ — SFR = =—t6 
Ones ee = — | = = : —— = 
———— a = fF <————s—5—s + — oe =k oe 








be giv’n,— 


=. 


“Te giv’n,— 








be giv ni 








O WORLD IN SORROW SLEEPING. 











GEE - a ee 
= ——_— a. — $e-- OO = = 
j= tt —— pene — 4 ’ = 
. 


Sin o’er-cast, and sor - row past, since Christ is born, . . since Christ 








Sin o’er-cast, and sor - row past, since Christ is since Christ 


=e ee 
= 4 Zl 4 ——_ 4 


Sin o’er- cast, and sor - row past, since Christ is born, . . since Christ 


A rit. 
aE TE SRR 
co oT | 














cres, UP , ¥. + 
2 oo —e-| geo Ee ews jo— = ee RO 8 eee 
Ww me ——_— y ——_—_— 5 “a oe my, Sonia oe — Sa a. a a 

- os A = = eed stn Sa 3 —, — |} : 





Sin o’er-cast, and sor - row past, since Christ is berm, . since Christ 














Maestoso. A A 
tit - = Q. Q 


A 
—_ —y ———} —__— Q 
{eA Se = —_ anol 2 A A A A A Se - Sa 
p— SS —e E = = panne SS + —o— = Econcentotsipsiignddeaeteenan — —— 


is born !” Glo - ry to God in high - -_ est heav’n. 























an ~ ° . ’ 
Mm. e born ! Glo - ry to God in high - - est heav’n. 
. —_— 
<< me  o SF vane eB a 
© vodibhetinendnnanainen 1 — 
is born !” 








is born !’ Glo - ry to God in high - - est heav’n. 














|—]! | |—, | o- 2 G 
C+ , - @ oO a S 
Cm 2s =f4 = 4— 3 — 5 ——— oo — 
_— an —d : es — eee = ——— 
--F2—-- — 2 —_—— = oe — > - —-F3 ———-— —_- — 
| {=| ¥ F a a) | oa 
! we 


Also published in Novello’s Tonic 8 il-fu Series, No. 2339. 


(8) 























The Musical Times. EXTRA SUPPLEMENT. 
No. 388. NOVELLO’S CHRISTMAS CAROLS. 





CHRISTMAS CAROL. 


Poem by Lady LINDSAY. Music by 


(By permission. ) Sir FREDERICK 
pa Allegro. é- = 64. i= Bells, 











fv eS —— 


i 2QW— — ——__—_—_ — — . _ - N NS 

. vy Boel = toy = =e —_ =e 

+ Sats PR ALOR SE RST “2 SS a <a 
— 4 

Ringthe Bells, ring the 


reas a —- ast 










December 1, 1920. 


Priced 14d. 


Bripeg, C.V.0. 


VY \ 
e Bells, Ring 


~ 





HF 



































let theirvoice re - sound . . 4 - round,.. a - 





oer the leas and o’er thefells Theglad-some e - cho 








\ \ 

: ‘ N | — ~. 

a n& ae . 4 2a. Py = 2 ys } + * ? 

lS SS SS SOS SS —- nd 
=) ———— Vp 

Copyright, 1920, by Novello peg Cungeng, Limited. 2k 


“Ring Christ - mas Bells, . . . ring i as Ring r 
5 — |S} 4 mf 
= == SS SS 
a <a) po 
i op “vi YP 6 itt FY 
Vv V 
Christ - mas__ Bells, Ring the mer-ry Christmas  Bells,.. And 
— 
be mF nr 
TE: a 
- t+ — 
Vv Vv 
Christ - mas "Sr oe, Se ring the Bells, 


Oot fragld os, Veetena i sl 


cres. wi Nn \ 
Sys N 1mm Sys oe » wif N 
—— ee oe 4. —~g.—_ 3-3. 4. =~ £ 4 é_«@ 
fe 7s ——- — a Ze = ee oo 
[SSGS So _goemeeeacants BS ant BRI Sadneeeee ae 







round,. . Till 








loud - ly 


MADE IN ENGLAND 








HK )—-s2-— 2 

















RING CHRISTMAS BELLS. 











a ale —- 
—— 2 iS TI —— : 
Sa : | 1 = o:—o=—* | 
a ——— | i 
tells How we to day Are blithe in 
— 7 _—s 
. a t o @. e * e - - ee 
—_— = 1 oe “g o—n— - - —- 
a ce 4 7 er ee SY se ——- 
oe —_ a } va = = af ee 
-- 2 _ a een —_ 
~~ »D ———— — 
| = ” PI ahaa oeiiatedl eumneIe So eS Sy ms 
7 \ + —+. - ' — oO = - o pe = 
—>}+—  o/Be= — 2 fee Se eo —= = 
: 4 fat 4 =a 
, And how for all <ad hearts we _ Pray 
att a — pray, we 
> SPppr } De. —_| XN Im A 
—- o! A -~@ @ a : - ~~ —@_,_@ o— a =|: 
_ ene ee — pz te 2 fe: a | ome 
7 ~" _ ~@ CO- 5 
pray. : 
Ringthe Bells, 
Pr 
(RR a EY 5 RNR HE = oe 
- =I ee za | 2 2. — manne E 
er 3-9 
— + — / TF 


Ring the Bells, ring the Bells, Ring Christ-mas 
— 


fa oe wen, =F: : 
j ant - a . @- - . . — 
oe — — od ee eo 
. o-= o-oo 2+} —a c 
aE ? — : - 
id in ' 7 WT V : 
Ring the Bells, . ring the Bells, Ring Christ- mas 
Slow. 
— ‘ lam 
° 7 Ss pochomennan az __ ee 
o : e_ eo z at ‘| e-:- eo e . - 
es e es i &--— eo 
a =e : = ee 
= 7 4 Y 7 
lls, Ring the joy - ful Christmas Bells, Ring Christma Bells! .. 
Se 
is \ ” 
¢_@ e ‘\ r iam & 
, om a a aie o--—# a - 
> ] ~ = ™ 8 a oe RC, ey } 
: om - aw = a eh 
= ee 
a —— — _ 
\ 4 V V ~ . 
lls, : Ring the Bells, 


¢ 2) 





















RING CHRISTMAS BELLS. 
Ring the Bells, 


—_ 























we ce NC = i = Seo c=. 
6 —<-2 } — 2 = oes. po —— |-° = = . 
se sana sasmietasiinenmenntel 2» eo. — s- Eawene 
— 7 — ¥ P 
Ring the Bells, ring the Bells, Ring 
_— ! N 1 —— -_ + Ne 
- a SE eS FS wre 
a =. — Sa ae —- Fie [ 
5-5 } = o—. —___—__}-_@-—_—___- e ee oa 
= p ; : ane 9s a ‘ —— 
#\ v V ! 7 
Ring Christ - mas Bells, : , ring the Bells, Ring 
Tm 
2 2 = cll adinginional xe eae SRE 
Tia) o—. a *—»-~ oe 
= = . —_ 2 e e e . — —— 
* o--—__ => —t — _— o -$ o oe 
* - aan 4 7 
: V . ° 
Christ-mas Bells, Ring the mer-ry Christmas’ Bells;.. So 
rm 
oe @ Pg SN 
o « \ sn onl 
= ws —. -—*—_ os; -N 
Ca — 9 ~ ——maeapenenn pet se 
-g—- ce o- o—_s—| "++ - 
— — ———— r 4 
: : 7 
V ; ' 
Christ - mas Bells, s . ring the Bells; . . 
“ cres fm» 
” i | aot 5 Se ON IEEE ae 
“ wo «Pe 
Pp — 5 —O SJ = tie? wd | | , 
a p— pt —- e  aee T . PsP 
et Oe” Pee nk © sale 7 = 7 
ring them high and low, . . O’er ice ° und =ssnow U'er 
cre — j 
\ \ " ‘ 
N \ -_ ‘“ ‘ NX 
a) , a ' ! 
a9 -— So hi — eS 
(SZ a ¥ ne y ~ - 7 ee a \-~ : o e_ 
Pp commana ne 2 ok SN cana =a a a 
9 . 3 x - - 'N aos is ‘ 
; % .5e ie ~~} ~ e ae @ oe 
i late oe e|-e at — 1@7 
iD = sa J o— e545, a =: 
e v4 / eI { | 





i-lentdells,Whileroundtheearththe mes - sage 











RING CHRISTMAS BELLS. 








uni 
mY DY a A=} a += »p—| 
= a pe — et sore aa oe a whl 
ee = saan 
\ 4 j;— | i { ‘ y 
swells, How we to-day .. Arebhithe and gay,.. And 
De e " , am, 5 XN! | |<] Pp 
eo: -o- @.- @. d's A oe « &' been: >g N 
oe hee - - -Z-) -& €& — F - 
C5 iss Sa Se 
5-5 Ee —=—- 












































—S—— 
singed =~ o — _—_— 
- = == = —S SSE ee 
$= —F-— <a i : 
4 | | e-* ~~ 
| a | | 
how for we pray ° 
_ pray, we.. pray. Ring the 
' N N P 
= a T a @: J ™ : = 
Ss se 
Sh, = — a= t ————f 
= t 7-23 = : i. 


Ringthe Bells, 


—P? t Pins J ! zs 
“i oe i =} 2-1} = =] a = 
—— = SS et 
—~ | ° 

- oo 
Ring the Bells, ringthe Bells, Ring Christ-mas Bells, Ringthe 


















































= (qt een rene 
[= + -2> ——F 
ae Vv Vv \ 
Bells, . .  . ring the Bells, Ring Christ-mas Bells, 
Slower. A ° 
pass A A | NX 
oe EER SO NEST a mame ee ene 
= ST = wl, —. = echoes i 
(ee eee - 
| 4 4 


ful Christmas Bells, Ring Christ - mas Bells! . 





* joy - 













AY 
tv 











The Musical Times. 


No. 391. 





EXTRA SUPPLEMENT. 
NOVELLO’S CHRISTMAS CAROLS. 


TO 


Sweet bours 
CHRISTMAS 
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of night. 
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EXTRA SUPPLEMENT. 
NOVELLO’S CHRISTMAS CAROLS. Price-la- 1}d. 












December 1, 1920. 





THE CAROLLERS 


Composed by A. M. GOODHART. 


- Bramley, Rey.H.R-.) Curistmas CaRoLs, 
To Stainer, John ) New AND OLD. 
FIRST SERIES. One Penny each. 
{ Tonic Sol-fa (complete), 1s. 
= f *r. God rest you merry, quinn . Traditional 
- *2. The Manger Throne. . .. C. Steggall 
To *3. A Virgin unspotted «. Traditional 
*4. Come, ye lofty.. es ‘ . Elvey 
*5. Come, tune your hearts ee Ousele)y 
— } *o. The First Nowell .- Traditional 
ee *7, Jesu, hail oe oe «+ F. Stainer 
*8. Good Christian men. oe -. Old German 
*9. Sleep, holy Babe ° ° .. Dykes 
*ro. Good King Wenceslas ee .. Traditional 
= *rr, When I view the Mother .. +» _F}.Barnby 
‘ + *12. The sevenjoysof Mary .. -. Tradstional 
— *13. On the Birthday of the Lord oe .. Dykes 
*14. What Child is this? .. Old English 
» *15. Glorious, beauteous .. «- Maria Tiddeman 
oe *16. Waken! Christian Chil a 1d. S.C. Hammerton 
- = *r7. A Child this day is born . Traditional 
— *:;8, Carol for Christmas Eve Ousele 
| *19. When Christ was born ‘ "A. H. Brown 
| *20. Christmas Morning Hymn... F. Barnby 
SECOND SERIES. One Penny each. 
*21. Carol for Christmas Eve . Traditional 
22. Jesus in the Manger.. — - H. Smart 
*23. The Holly andthelvy | 1d - Old French 
24. The Moon shines bright ho 3 aditional 
*25. The Virgin and Child Steggal! 
: i 26. The Incarnation oe oe oe r raditional 
*27. Christmas Day oe ee F. Stainer 
28. The Cherry-Tree Carol . Traditional 
29. God's dear Son , . . Traditional 
*30. See, amid the winter's ‘snow ° -» Goss 
31. The Babe of Bethlehem * Traditional 
32. In Bethlehem, that noble place .. Ouseley 
*33. A Cradle Song of the ae Vi —_ F. Barnby 
34. Christmas Song Dykes 
35. Jacob’s Ladder . > Traditional 
36. The Story of the Sheph erd. F. Barnby 
i *37. The Wassail Song . Traditional 
-- *38. In terra pax oe oe ° . Dykes 
39. Divesand Lazarus .. ee .» Traditional 
*40. From far away. . oe . Dykes 
*41. Carol for Christmas Day «- A. Sullivan 
tl 42. The Child Jesus in the Garden F. Stainer 
THIRD SERIES. One Penny each. 
43. What soul-inspiring music .. Hag. by 7. S. 
44. Inthe country nigh to Bethlehem.. G. Hine 
45. We three Kings of Orient are Har. by 7. S. 
40. Emmanuel, God with us .. A. Gadsby 
i 47. New Prince, new pomp} d -- C. Steggail 
48. A Babe is born 5 Har. by 7. S 
49. Come, let us all sweet Carols sing F.Champneys 
50. Let music breakonthis blestmorn 7. B. Calkin 
51. Carol for New Year's Day .. H. Brown 
i | §2. The Ange! Gabriel ‘ Har. by 7. S 
| 53. The Shepherds amazed A.H. Brown 
| 54. Noél! Noél! se Har. by F. Ss. 
55. I sing the birth G. C. Martin 
56. Christmas Night A.H. Brown 
57. The Christm as Celebration. . ee E. Prout 
58. Arise and hail the Sacred ~~ A. H. Brow " 
59. The Holy Well Har. by F. 





60, The Angel and the snageneeee E. H. Thorne 
61. The Coventry Carol Har. by F. S. 
62. The Morning Star ..}. F. Bridge 
63. The Shepherds went. di F. Barnett 
64. I saw three ships Har. by 7. 5S. 

65. Mountains, bow your fi heads W. H. Cumasings 
66. Luther’s Carol F. Higes 
67. The Boys Dream .. “W.H. Monk 
68. Legends of the Infancy F. F. Bridge 
69. Let Christians all 1d Traditional 
zo. Immortal Babe } ‘ « S0Ges eo 


Helmore, Rey. T.) 
Neale, Rey. J. M.j 


71. 
72. 


Wensley, Shapcott.— 


gl. 
92. 
93- 


* 


Complete, Is. 


Ten Christmas Carols. 
. Now join we all with ede mirth .. 
. Softly the night a 

. Sleep, Holy Babe... ° 


s. d. 
The above 70 Carols, complete, cloth, gilt 4 o 

Library Edition, with Historical Preface 
Roxburgh binding ° -7 6 
Illustrated Edition, rst and 2nd Series . 7 6 
° 


Three oe (cloth, gilt, 2s.) .. each 1 
Words only, complete a, 6d.) «w@ @ 
Words, each Series .. ee + O If 


Cenes FOR CuHristT- 
MASTIDE. Set to Ancient 
Melodies. 

Here is joy for every age. 

Farthly friends will change. 


» Gabriel's message. 


>hrist was born on Christmas Day. 


. Earth to-day re joice S. 
. Good Christian mer 

. From church to chant. 

. In the ending of the year. 

. Royal day that chasest gloom. 
. O’er the hill and o'er the vale. 
. Good King Wenceslas. 

. Toll! toll ! because there ends. 


— >1d. each 


. da 


The above 12 carols, complete wn @ 
Folio, with aemes accompaniment . -4 6 
Treble part. : -- 0 6 
Words only .. ; -.o 
Twaive New 
CaROLs FOR CuristTMas,. Three-halfpence each. 


. O holy star oe «- F. Stainer 
. The shepherds Eaton Faning 
. Hymn of the angels .. G. M. Garrett 
. The anthem of peace .. - JF. Barnby 
. The desert ° Emma Mundella 
. Bethlehem Myles B. Foster 
. Daybreak Berthold Tours 
. In the manger . F. Barnby 

The mother and child Myles Ls Foster 

Christ is born .. . Bridge 

Christmas Day ‘ Baiitoon Haynes 
. Sweet Christmas Bells F. Stainer 


Tonic Sol-fa, 8d. Words only, 2d. 


Three-halfpence each. 
F. Stainer 
F.M. Crament 
oe J. T. Field 


98. Now dies in David’s City .. . F. Swire 
99. There dwelt in Old Judea .. «» R. Jackson 
100. Good people. give ear ee -- JF. Swire 
ror. Carol for Christmas Day .. F. 17. Field 
102. Ye stars of night oo F. Swire 
103. Ring out, yebells . 5. H. Walks 
04. Two thousand troubled years F. F. Bridge 
"Camglete, 1s. Tonic Sol-fa,8d. Words only, ad. 


* All Carols me tarked with an asterisk a are also publ ished separately in Tonic Sol-fa. 


Lonpon: 


16/10/12. 


NOVELLO AND COMPANY, LIMITED. 


MADE IN ENGLAND. 
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No. 


Bramley, Rev. H. R. 
Stainer, John 


*3. Good Christian men.. Ol 2S Germe n 
*g. Sleep, holy Babe ee os . Dykes 
*1o. Good King Wenceslas : ’ Tradi tione 
*11. When I view the Moth - -» F.Barnb 
*12. The coven jeve of Mary . . Tradttional 
*13. On the Birthday of the Lord . . Dykes 
*r3. What Child is thi Ola ‘En } 
*15. Glorious, beauteous .- Maria Tiddeman 
*1o. Waken! Christian Children) d S.C. Hammerton 
“17, A Child this day isboin }'® Traditiona 
*:8. Carol for Christmas Eve .. o* Ousele 
*tg. When Christ was born A. H. Brow 
*20. Christmas Morning Hymn F. Barn 
SECOND SERIES. One Penny each. 
*21. Carol for Christmas Eve . Traditiona 
22. Jesus in the Manger ° H. Smart 
*23. The Holly and the Ivy - Old French 
24. The Moon shines bright . Trad:tionai 
*25. The Virgin and Child se .. C. Stegga 
26. The Incarnation , . Traditional 
*27. Christmas Day oe «+ J. Stainer 
28. The Cherry- Tree Carol . Traditional 
29. God's dear Son . Lvaditional 
*30. See, amid the winter's snow . Goss 
31. The Babe of Bethlehem ” Traditi onal 
2. In Bethlehem, that noble place . Ouseley 
*33. A Cradle Song of the Blessed Virgin 7. Barnby 
34. Christmas Song . Dyk 


. Jesu, hail 


. Jacob's Ladder 


EXTRA SUPPLEMENT. 
393} NOVELLO’S CHRISTMAS CAROLS. 







December 1, 1920. 


Price ta- 144d. 


THE ROSE AND THE LILY 


Composed by ALEC ROWLEY. 


CHRISTMAS CAROLS, 
NEw AND OLD. 


FIRST SERIES. One Penny each. 





Tonic Sol-fa (complete), 
. God rest you merry, gentiemen Tr aditional 
The Manger Throne.. es C, Steggall 
gin unspotted os ° Traditic 
Come, ye lofty.. - n Elve 
. Come, tune your hearts oe os ee 
The First Nowell oe ‘va diti 
Stain 


36. The Story of the Shepherd .. 

*37. The Wassail Song “ : Traditiona! 
*38. Interrapax . . Dykes 
39. Dives and L azarus eo : Traditional 
*40. From far away. i ata -- Dykes 
*sr. Carol for Christmas Day oe A. Sullivan 
42. The Chil d Jesus in the Garden F. Stainer 
THIRD SERIES. One Penny each. 

43. What soul-inspiring musi Har. by F. S 
44. Inthe country nigh to Bethlehem.. G. Hine 
45. We three Kings of Orient are Har. by 7. S 
40. Emmanuel, Godwithus .. H. Gadsby 
$7. at w Prince, new pomp | , C. Stegga l 
48. A Babe is born ” Har. by 7. S 
49. Come, let usa lowest Can Is sing F. Pa amp one’ $ 
50. Let music breakonthis blestmorn 7. B.Calkin 
51. Carol for New Year's Day .. F H. ome 
52. The Angel Gabriel Har. by 7. S 
53. The Shep herds amazed A. H. Brow» 
54. Noél! Noél! . Har. by F. S. 
35. I sing the birth” G. C. Martin 
56. Christmas Night ‘ A. H. Brown 
57. The Christmas Celebration . E. Prout 
58. Arise and hail the Sacred D.y -z H. Brown 
59. The Holy Well Har. by F. S. 


a Ali Carols marke i 


Lonpon: 














with an ast terisk | area 


NOVELLO AND. COMPANY, 


60. The Angel and the Shepherds E.H. Thorne 
61. The Coventry Carol Har. by #. S$ 
62. The Morning Star .. oe .. J. F. Bridce 
63. The Shepherds went.. oe 3. &. Barnett 
6;. I saw three ships ‘ Har. by 7.5. 

5. Mountains, bow your hea IV. H. Cummings 
66. Luther's Carol . Higgs 
67. The Boys Dream . W. H. Monk 
68. Legends of the Infancy ° 3. F. Bridge 
69. Let Christians all | | ae 
70. Immortal Babe id. - - Tradttionat 


Helmore, Rev. T.) 


The above 70 Carols, complete, cloth, gilt 4 o 
Library Edition, with Historical Preface 


Roxburgh binding ee — 
Illustrated Edition, rst and 3 2nc Series 7 6 
Three Series (cloth, gilt, 2s.) -. each tr o 
Words only, complete (cloth, 6d.) o @ & 
Words, each Series .. ee ee oo © 88 


CAROLS FoR CHRISsT- 


Neale, Rey. J. M. MASTIDE. Setto Ancient 
Melodies. 
71. Here is joy for every ag 
2. Karthly friends will change. 
73. Gabriel's message. 
74. Christ was born on Christmas Day 
75. Earth to-day rejoices ; 
76. Good Christian men, rejoice. 
77. From church to church 1. each 
8. In the ending of the year. 
79. Royal day that chasest gloom 
80, O'er the hill and o'er the vale 
81. Good King Wenceslas 
82. Toll! toll ! because there ends. } s. d. 
The above 12 carols, complete at 8 
Folio, with pianoforte accompaniment 4 6 
Treb'e part . ee es 
Wordsonly . ‘ oe -- Oo th 


Wensley, Shapcott.- 


Complete, Is. 
Ten Christmas Carols. 


. Softly the night 

. Sleep, Holy Babe ° 

. Now dies in David's City 
. There dweit in Old Judea 
. Good people, give ear 

. Carol for Christmas Day 

. Ye stars of night 

° Rin ne out, ye bells 





[we_tve New 


Carots For CuristMas, Three-halfpence cach. 


. O holy star oe ° F. Sta 
The shepherds ee E aton Faning 

. Hymn ofthe angels .. - M. Garrett 
The anthem of peace ‘ ‘ F. Barnt 

. The desert ‘ Emma Mundella 

8. Bethlehem oe on -» Myles B, Foster 

. Daybreak - Berthold 1 on 

. In the manger .. }. Barnby 

. The mother and child Myles ly Foster 

. Christ is born . Bridge 

. Christmas Day Batitson t Haynes 

.» Sweet Christmas Be!'s F. Stainer 


Tonic Soi-fa, 8d. Wo rds only, 2d. 
Three-hal fpence each. 


Now join we ail with holy mirth 





3. F. Bridge 
Words only, ad. 
'so > publi ished separately in Tonic Sol-fa, 


usand trou uble d years 
,1s. Tonic Sol-fa, 8d. 


LIMITED. 
MADE IN ENGLAND 














































































Words by Arpan CLARKE. 





The Rose and the Lily. 
A CHRISTMAS CAROL. 
Musie by ALE« 
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ROSE AND THE LILY 


9 


Men onty. Unison. mf The Lily is Mary, 


Boys ONLY. p 


my 


Fut, Harmony. pp 


~ 


The Rosebud her Son, 

The thorn is the sign 

Of their sorrow begun: 

O Rose, red with loving, 
Who bore the sharp thorn‘ 
We welcome the morning 


When Jesu is born. 


3. 

Be pure as the iily, 

Ye maidens so sweet, 

Lads, lay all your treasure 
Beside the blest feet: 

He trod the fair garden 
At earth’s hopeful morn:— 
Sing lustily, children ; 


Lord Jesu is born. 


4. 
Make earth, Lord, a garden 
Deserving Thy smile, 
And give us Thy pardon 
When sins do beguile: 
O Mother of pity, 


Lend us thy low voice, 


. Till streets of the city 


With mountains rejoice. 
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NOVELLO’S 


CHRISTMAS CAROLS. 


The Anthem of Peace (O sweet 
the enchantinganthem) }. Barn 
On Christmas Morn A. C. Mackenzie 








*10- 
197-4 Across the desert sands ..G. C. Martin 
{ Shepherds! shake off your drowsy 

sleep «- F. Stainer 
Words ot ily, 3s. per 100. 
(O Babe! in manger lying ) 
* The Virgin is hushing - 
198. What Child is this F. Barndy 
\ Darkness fell a 
Words only, 3s. per roo. 
199. Holy night! peaceful night 7. Barnby 
200. In excelsis gloria .. F. M. Crament 
201. When Christ was born «+ J.T. Field 
202. What Child is this ? -- $7. Field 
203. { There were whisperings .. 7. T. Cooper) 
| Shades of silent night .. S. Gee} 
*204. Tne Legend of Good Saint C hristopher 
sawyer 
205. I hear along our street oe . Silas 
206. In dulci J ubilo ee ee Pearsall 
207. Caput apridefero .. ‘ Pearsall 
*2.8. Holly berries, holly berries Westbrook 
209. A New Year's Carol. ° F. Shaw 
on. { There was silence (Unison F. Stainer ) 
* (| The star in the East; Unison) H. Leslie} 
211. A Christmas Carol (Two Parts) 
C. Reinecke 
212. Glad Christmastide.. -» J. Rarnby 
213. Allthings were insilence.. }. Barnby 
214. Thisisthemonth . Hugh Blair 
215. How peaceful wa the night Hugh Blair 
216. There came a little child .. RK. Ffackson 
217. As with gladness... C. V. Stanford 
218. One night as | was sleeping F. Swire 
219. The Golden Crown .. . 3. Stainer 
220. Joy fills our inmost heart A.C. Mackenzie 
azz. Whoisthis .. ee Myles B. Foster 
222. See, the Morning S:ar .. E. G. Monk 
223. Carol, Christians Victoria Grosvenor 
*224. On Christmas Morn A.C. Mackenzie 
225. In the ages past .. FLA. }. Hervey 
226. We sing a song of gladness F. Swire 
227. The morn, the blessed morn is nigh 
“ictonta Grosvenor 
228. Carol, carol, Christians Mrs. 7. W. Bliss 
229. O was not Christ our Saviour Py Shaw 
230. Carol, Christian children .. Moffatt 
*231. There was silence (S.A.T.B.) 4 Stainer 
232. Come, all ye Christian men rejoice 
Hami ton Clarke 
233. Shepherds in the fields Hamilton Clark 
234. Come and sing ..F. Varley Re shorts 
235. The Christmas bells ring loud an‘ clear 


5. Varley Roberts 


Bethlehem ee -» J. Varley Roberts 
. The birth ever new .. . RR. H. Legge 
. The old news .. ee .R. H. Legge 
Christmas Eve ee .-R. H. Legge 
The Christmas vision .-R. H. Legge 
The Shepherds’ Carol ..R. H. Legge 
Mary's Cradle Song .. .-R. H. Legge 
The Angels’ Carol .. . R. H. Legge 


. Children’s Chorus... .-R. H. Legge 


* All Carols marked with an asteri 


245. The Holy Quest 
246. The Five Kings 


.R. H. Legge 


ool 


~~ 4 eeue 


R 


H. Legge 


A. Leg 


gge 


239. An ode on the birth of ou: S aviour Lioyd 
Herbert Brewer 
4. Herbert Brewer 
C. Havergal 





247. Praise we now 
14d | 245. Nazareth town 
| 250 See, the morning star 
| 251. Christ was bora 
252. Christmas Morn ° 
253. The Kings of the East 
14d. 254. The Star 
255. The Angels’ Song 
256. The Holy Buth 
“i 257. The Humiliation si 
rad 258. Rejoice, O daughter .. 





ie. | 259. The Virgin and Child . Macpherson 
19 ry be 260. The Annunciation . Barnby 
134. | *26c, The Message to the Shepherds Barnby 
14d. *262. Cradle Song of the Blessed V — Barnby 
*263. Gloriain Excelsis . Barnoy 
rAd. (Nos. 260 to 263 togethe Seo. Anthems, No. 
4d. “The First Christmas,” 3d. Words 
3d 3S. per 100.) 
3d. 254. Sing the Holy Child- Christ Myles B. Foster 
14d. | *265. Sleep, Baby, sleep .. T. Adams 
14d. | *265a. Sleep, Baby, sleep onde settin g) Adams 
266. Noél . M. Goodhavt 
14d. 267. What sudde en b laze of song C. Harris 
263. What sudden blaze of song #.F Bridge 
2d. | 269. Shepherds, leave your flocks F. V. Roberts 
14d. | 270. Heavenly music . JF. V. Roberts 
14d 271. Silent night, holiest night i” V. Roberts 
rid. 272. Angels singing F. H. Mee 
14d. 73. Little children 3. H. Mee 
14d. | 274. Blessed Babe H. W. Wareing 
14d. | 275. Ring the Bells Barnby 
14d. | *276. Sweeter than songs (Words only, 38. per 
14d. | 100.) . . Bridee 
14d. | 277. The night in solemn stillness hung Smiih 
14d. | 278. The Son of Mary Thomas Adams 
1d. | 279. Hark! allaround W. A. C. Cruickshank 
thd. | 280. It is the day W. A.C. Crusckshank 
1d. | 281. Mortals, awake W. A.C. Cruickshank 
14d. | 282. Inthe field with their flocks }. E. West 
141. 283. It came upon the midnight B. Hayns 
284. Royal Bethlehem W. Montgomery 
3d. 285. | hear along our street S.H. Nicholson 
3d | 236. The Child Jesus in the garden (znd 
14d, | Setting) - ° . F. Stainer 
144. | 287. The Prince of Peace “A. Al. Brewer 
14d. | 238. Remember God's goodnesse 
} Ravenscrojt, arr. by F. F. Bridge 
141. | 289. Christmas Tree Carol H. Davan Wetton 
r4d. | 290. Christmas morn Thomas Adams 
14d. | 291. Child Divine .. Thomas Adams 
| 292. A Christmas Song Thomas Adami 
rAd | 293. A lowly Babe .. Al rate lins 
14d. | 291. The Blessed Virgin E. C. Bairstow 
141. 295. Christ is born. E. T. Sweeting 
rad. | 296. Christian children E. T. Sweeting 
14d. | 297. Ring out, wild bells.. E. Vine Hall 
14d. | 293. Christmas bells W. H. Longhurst 
t4d.| 299. In tuneful voices sing Ferris Tozer 
1}d.| 300, Shepherds, hear . Ferris Tozer 
144. | 30. Not in courts of regai splendour 
14d. E. Vine Hali 
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k are also on lished separately in Tonite Sol-fa. 
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Those of us who are fairly frequent attendants at 
Competitive Festivals are usually struck by the poor 
standard attained by the instrumental soloists, com- 
pared with that reached by the vocalists, especially 
in the choral classes. Some such disparity is not 
unnatural. Although finished singing is the product 
of years of study, a quite acceptable—even enjoyable 
—result may be attained in a comparatively short 
time. The instrumentalist has a long row to hoe, and 
before he can make any impression has a lot to learn 
in the handling of his implement. The singer, if he 
is wise, remains a student for years, but he becomes a 
performer in a simple but not unpleasing way at an 
early stage. The budding pianist or violinist has no 
material for public performance so good and satisfying, 
and at the same time so simple, as the wealth of fine 
songs, traditional and otherwise, which lie within the 
powers of anybody with a fair voice and some musical 
feeling. 

But when these facts are taken into consideration, 
there is still an unduly large proportion of young 
instrumentalists unable to do more than make a fair 
attempt at the bare notes of the test-piece. Anything in 
the way of interpretation is rarely forthcoming. The 
writer recently heard nearly a hundred youthful 
pianists, of ages ranging from eight to sixteen. The 
majority were miserably inadequate so far as mere 
finger-work was concerned. Not more than twenty 
could be regarded as technically satisfactory, and less 
than a dozen showed a grasp of the musical side of 
the test. At the same Festival almost as many vocal 
soloists of the same tender age competed, and the 
proportion of those showing interpretative ability, 
joined with fair technical power, was surprisingly 
high. 

Unless this unfortunate disparity between young 
players and singers is removed, the development of 
our future musical public will be disastrously uneven. 
We have seen how Wales has suffered through back- 
wardness on the instrumental side. Thanks to our 
greater wealth in the matter of fine orchestras, our 
danger is not so acute, but it isa real one nevertheless. 
The remedy would appear to lie in a more sparing 
bestowal of prizes and certificates. An announcement 
to the effect that in certain instrumental classes the 
judges felt unable to make any awards would cause 
the local teachers to overhaul their methods. Fond 
parents, as a body, would begin to ask questions. 
The answering thereof would hurt some feelings, and 
perhaps damage some local reputations. But until a 
good many teachers are made to feel uncomfortable, 
there will be no improvement. More and more it 
is becoming painfully evident that one of our chief 
needs of the moment is a School for Elementary 
Music Teachers. 

A kindred matter badly needing attention is that 
of accompanying. Why will teachers with a very poor 
idea of this difficult art insist on accompanying their 
pupils at competitions? It not infrequently happens 


that the young singer is hampered by the erratic 
keyboard work of the very person from whom he or 
she should expect help, not hindrance. 





Even the 


official accompanist is not always first-rate. Nothing 
but the best should be good enough. Bearing in mind 
the general failure to realise what accompanying is, 
our Festival committees might well consider the 
advisability of engaging from London, or the nearest 
large centre, an accompanist of high reputation, in 
order that a standard may be set up for the guidance 
of local musictans. 
H. 


THE Y.W.C.A. EISTEDDFOD. 


The Annual Eisteddfod of the Y.W.C.A. was held on 
December 13 at the Association’s headquarters, Morley 
Hall, Hanover Square. There was a large entry, about 
forty trios, quartets, and choirs competing. Among the 
choirs were a good proportion of newly-formed organizations. 
The vocal material generally was excellent, and there was 
no lack of intelligence and appreciation. The chief weakness 
(especially in the new choirs) lay in the part-singing. Some 
of the choirs sang the unison-song delightfully, but were 
quite at sea when divided for part-singing. Teachers should 
devote time to the study of rounds in order to overcome 
this weakness. In all but a few cases, too, the sight-singing 
needed more attention. Dr. George Grace judged the trios 
and quartets, and Mr. Harvey Grace the choirs. The 
following were the winning choirs : 


ADVANCED CHOIRs. 


Ist. Wimbledon Park. 
2nd. St. Peter’s, Paddington. 
ELEMENTARY CHOIRS. 
ist. Princess Arthur Club, Blackheath. 
2nd. Wandsworth and South Croydon (tied). 
ADVANCED SIGHT-SINGING. 
Ist. Ealing. 
2nd. Wimbledon Park. 
ELEMENTARY SIGHT-SINGING. 
st. | Wandsworth. 
2nd. Stanhope Club, Highbury. 
TRIOs. 
Ist. South Norwood. 
2nd. Rossie House. 
QUARTETS. 
Ist. | Wimbledon Park. 
2nd. Hampstead. 


A NEW DEVON COMPETITION. 

At a meeting held at the Deanery, Exeter, on December 8, 
it was resolved to found Devon County Music Competitions 
in affiliation with the National Association of Music Com- 
petitions. The Dean presided, and a helpful address was 
given by Lady Mary Trefusis, Chairman of the National 
Association, and hon. secretary of the Cornwall Music 
Competitions. For many years it has been felt that Devon 
should commence activity in this direction. The meeting 
gave promise that great interest would be taken in the scheme, 
and that good support would be forthcoming. 


The Langley Mill and Aldercar Co-operative Society held 
its annual musical Festival at Langley Mill on December 6, 
Mr. W. Woolley adjudicating. Seven solo-singing contests 
were held, and one for male-voice quartets, in which the singing 
of the Langley Mill party was the chief feature of the Festival. 
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PEOPLE’S PALACE (EAST LONDON). | CORNWALL.—May. Lady Mary Trefusis, Falmouth. 
= , , _ , judi Mr. Sy . Nicholson. 

This Festival is chiefly useful in providing a meeting-ground meaner > Gey SS. oe — - ‘ 
for a great number of choirs—especially school and other | Dorset CHORAL ASSOCIATION.—Miss F. Kindersley, 
junior choirs—that can only respond to local stimulus. It} _ Clyfie, Dorchester, Dorset. : 
not only invites choirs and bands to compete, but caters very |, DOVE AND CHURNET VALLEYS (AsHBOURNE).—April 20 


elaborately for their various capabilities and constitutions.| Mr. F. Rawlinson Wood, Denstone College, Roster, 
The competitions are to be held at the People’s Palace on | Stafis. 
February 26 and 28 for evening institutes, children’s | EskDALE.—May 11, 12. Miss May Yeoman, Woodlands, 
choirs, and elementary schools, and on May 4-15 for the} SleightsS.O. Adjudicator, Dr. A. Somervell. 

remainder. Mr. T. F. Dunhill, Mr. Harvey Grace, Mr. FIFE, KINROSS AND CLACKMANNAN (KIRKCALDY).— 
Granville Humphreys, and Mr. C. Kennedy Scott will April. Mr. J. T. Davidson, Solicitor, 150, High 
adjudicate, and the hon. secretary is the Rev. C. | Street, Kirkcaldy. 
Beresford, 392, Commercial Road, F. | GLascow.—April 30 to May 8. Mr. R. P. Graham, 72, 
| Waterloo Street, Glasgow (during January) ; 187, St. 
| Vincent Street, Glasgow (from February 1). _Adjudicators, 
Prof. Granville Bantock, Prof. H. Walford Davies, Mr. 
| 


AYRSHIRE. 

The fourth Ayrshire Musical Competitive Festival is 
announced for April 23 and 24, to be held at Kilmarnock. 
This gathering was last held in 1914. The new syllabus is | 
similar to that last adopted, with the addition of further 
classes for church, artizan, industrial, junior, and school 
choirs. In the open challenge choral contests the tests are | 
Marson’s five-part madrigal, ‘The nymphs and shepherds | 
danced,’ and Elgar’s six-part unaccompanied chorus, ‘ Go, | 
song of mine,’ for mixed-voice choirs ; and Elgar’s ‘The | 
Réveille’ and ‘After many a dusty mile’ for male-voice | 


Ernest Newman, and Sir J. Forbes-Robertson, 

HasTINGs.—May 17-20. Mr. John Lockey, 47, Havelock 
Koad. 

|KeENDAL (THE Mary WAKEFIELD WESTMORLAND 
Festivat).—April 14-16. Messrs. Colin & Gordon 
Somervell, Netherfield Works, Kendal. Adjudicators, 
Prof. H. Walford Davies and Mr. George Rathbone. 

Kent (CHATHAM).—May 15 and 19. Mr. Leslie B. 
Mackay, 378, High Street, Rochester. Adjudicator, Mr. 


choirs. Dr. Brewer is to adjudicate. The hon. secrétary is Harvey Grace. 
Mr. Robert D. Wood, 81, King Street, Kilmarnock. Kent (West).—Miss R. Turnbull, The Mill House, 
Hildenborough; Miss E. P. Pechey, Homeleigh, 
ear | Tonbridge. 


| LEAMINGTON.—May. Mrs. Bernard Green, 175, Rugby 

| Road, Royal Leamington Spa. 

Leiru H1itt.—Mrs. Edward Tatham, Towerhill Manor | 
House, Gomshall. 

| LINLITHGOW.—Mrs. Mackenzie, Longcroft, Linlithgow. 
LONDONDERRY.—May 9-12. Mrs. A. Stewart, Holly | 


STRATFORD (EAST LONDON). 


The syllabus of the thirty-eighth Stratford and East 
London Festival, to be held on April 24, 26, 28, 20, 30 and 
May 1, displays the comprehensiveness that has always been 
its characteristic. In opening its competitions to residents 
in East London and the county of Essex the Festival exerts 
an educational influence in large populous districts that have Lodge, Londonderry. Adjudicators, Mr. H. Plunket 
few opportunities of musical enlightenment. There are Greene, Dr. E. C. Bairstow. 
certain sections open to all-comers which on previous} THE MANX FESTIVAL (DouGLAs).—Mr. W. A. Craire, 
occasions have attracted choirs from a considerable distance. North Cliff, Douglas. 

The seventy-eight classes provide for adult and junior choirs | wip.SoMERSET (BATH).—May 19-22. Mr. H. Bowen, 
— sorts Fm solos (under nineteen heads), mm. —. 13, Daniel Street, Bath. 
« ° > anolc > laying > , y sses } ” 
duets, "ight peed og ond yon re apy po ee | NorTH NortHANts (OUNDLE).—April 23, 24. The Lady 

® 7S 2 aes ’ . —¢ ° ° : “ 
violoncello, pianoforte trio, and string orchestra ; elocution Lilford, Lilford Hall. Adjudicators, Mr. Sydney H. | 
and composition. Mr. J. Graham, 74, Park Hall Road, | Nicholson, Mr. C. J. King. 
Finchley, London, N. 2, is secretary. he long list of } NORTH Norts (RET FORD).—April 21, 22. Mrs. Herbert 
adjudicators includes Mr. James Bates, Dr. Percy Buck, Mr. Peake, Bawtry Hall, Retford, and Mr. J. F. D. Dimock, 
Frederick Corder, Dr. Henry Coward, Mr. Ernest Fowles,| 19, Churchgate, Retford. Adjudicator, Mr. Geoffrey 
Mr. Alfred Gibson, Mr. George Oakey, Mr. Daniel Price, Shaw. 
Mr. Felix Swinstead, and Miss Katie Thomas. OAKLANDS CONGREGATIONAL CHURCH (SHEPHERD'S 
BusH).—February 12. Mr. Harry S. Anderson, 29, 

a - Sedgeford Road, W. 12. 

' : —- | Peopie’s PALACE (E. LonNpoN).—(See above). 
COMPETITIONS IN 1920. | PETERSFIELD (HANTSs.).—April ae Miss Grace 
Hoskyns, Bedhampton, Havant, Hants. 


| 
| 
| 
| 


Below we give all the information we have received with | 
respect to future Competition Festivals, with dates, names| PORTSMOUTH (Welfare Association for the Young).— 
and addresses of secretaries and adjudicators : April 26-30. Mr. J. Herbert Fisher, 66, Gladys Avenue, 
ABERDEEN.—April 24. Dr. J. R. Elder, 189, Westbourne | Portsmouth. Adjudicator, Mr. Harvey Grace. 

Road, Aberdeen. Adjudicator, Mr. David Stephen. | SLiGo.— April 7-9. Mr. Edwin Bell, The Cottage, 

Finisclin, Sligo. 


AYRSHIRE. —(See above). ee | SOMERSET {M1p-).—Mrs. Clerk, Charlton, Shepton Mallet. 
BALLYMENA.—May 4-7. Mrs. W. Wier, 4 Mount Royal, | Somerset (SouTH).—Miss H. Trask, Courtfield, Norton, 
Portrush, Ireland. | Stoke-under-Ham, Somerset. 


BIRMINGHAM (THE MIDLAND FEsTIVAL).—May §& to 15. | STRATFORD (E. Lonpon).—(See above). 
Akeroyd, Kirk Ella, 


Messrs. G. J. Bowker and F. W. Stevens, Queen’s College, | WHARFEDALE (ILKLEY).—Mr. A. 


Birmingham. The names of the thirteen adjudicators,| Leeds Road, Harrogate. 
and a complete list of the test-pieces, were given in the | WIRRAL AND Eppispury.—April 29 to May 1. Mrs. H. 
Competition Festival Record for October, p. So. | Mitchell, Salings Bank, Grosvenor Road, Chester. 


BricG (North Lines.).—April. Mr. Edward S. Brown,| Adjudicator, Dr. R. R. Terry. 
Thornholme, Brigg, Lincs. |WANSBECK (MORPETH). — March 26-27. Miss P. 
. : : - Fullarton James, Stobhill, Morpeth. 
CARLISLE.—February 10-12. Mrs. Nigel Buchanan, 294, meagan 4 : 
Agiionby Street, Carlisle. Adjodicator, Prof. H. Walford | WORCESTS#SUIRE.—May 18. Mr. A. B. Banks, Okehill, 
, | Kidderminster. Adjudicator, Dr. R. R. Terry. 





. Davies. ; _ | YORKSHIRE (SouTH).—Mr. V. Challis, Viola Bank, Stocks- 
CLEETHORPES.—July 2, 3. Mr. S. G. Dilnot, Council! bridge, near Sheffield. 
Offices, Cleethorpes. VORKSHIRE.—April 24-27. — Mrs. Hemsworth, Monk 
COLERAINE.—May. Mrs. Huston, Ulster Bank, Coleraine,! Fryston Hall, South Milford, Yorks. Adjudicator, 
Ireland. | Dr. A. Somervell. 
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COMPETITIONS IN 1920. 

The quick revival of the Competition movement to some- 
thing approaching its pre-war activity is gratifying. Probably 
of all forms of music-making choral singing was the worst 
sufferer from war conditions. Nothing could more efiectively 
resuscitate the choral life of the country than the stimulus of 
competition. Last month we printed a list of forty Festivals 
announced to take place this year. That list has now grown 
to forty-seven, and doubtless there are other events of which 
we have no information. We have heard that the great 
Blackpool Festival is to be renewed during the autumn, but 
no particulars are yet to hand. We notice that a new 
competition has come into being at Edinburgh. The 
following list gives all the information we have received as 
to dates, names and addresses of secretaries, and names of 
adjudicators : 

ABERDEEN.—April 24. Dr. J. R. Elder, 189, Westbourne 
Road, Aberdeen. Adjudicator, Mr. David Stephen. 

AYRSHIRE (KILMARNOCK) —April 23-24. Mr. Robert D. 
Wood, 81, King Street, Kilmarnock. 

BALLYMENA.—May 4-7. Mrs. W. Wier, 4 Mount Royal, 
Portrush, Ireland. 

BIRMINGHAM (THE MIDLAND FESTIVAL).—May 8 to 15 
Messrs. G. J. Bowker and F. W. Stevens, Queen’s College, 
Birmingham. The names of the thirteen adjudicators, 
and a complete list of the test-pieces, were given in the 
Competition Festival Record for October, p. So. 

3R1GG (North Lincs.).—April. Mr. Edward S. Brown, 
Thornholme, Brigg, Lincs. 

BRISTOL.—June 21 to 23. Mr. W. E. Fowler, 8, Elmdale, 
Tyndall's Park, Bristol. 
CARLISLE.—February 10-12. 
Aglionby Street, Carlisle. 

Davies. 
CLEETHORPES.—July 2, 3. Mr. S. G. 

Offices, Cleethorpes. 
COLERAINE.—May. Mrs. Huston, Ulster Bank, Coleraine, 

Ireland. 

CORNWALL.—May. Lady Mary Trefusis, 
Adjudicator, Mr. Sydney H. Nicholson. 

Croypon.—March 8 to 13. Syllabus from Mr. Thomas 
Cook, Music Warehouse, 28, George Street, Croydon. 

Dorset CHORAL ASSOCIATION.—Miss F. Kindersley, 
Clyfie, Dorchester, Dorset. 

DovE AND CHURNET VALLEYS (ASHBOURNE).—April 20. 
Mr. F. Rawlinson Wood, Denstone College, Roster, 
Stafis. 

EDINBURGH.—May 20, 21, 
27, George Street, Edinburgh. 
Piunket Greene, Mr. H, S. 
Vaughan Williams. 

EsKDALE.—May II, 12. Miss May Yeoman, Woodlands, 
Sleights S.O. Adjudicator, Dr. A. Somervell. 

FEDERATION OF WORKING GIRLS’ CLUBs, LONDON.— 
March 27 (Drapers’ Hall) and April 10 (Clothworkers’ 
Hail). Miss G. M. Tottenham, 26, George Street, 
Hanover Square. Adjadicator, Mr. Harvey Grace: 

FIFE, KINROSS AND CLACKMANNAN (KIRKCALDY).— 
April. Mr. J. T. Davidson, Solicitor, 15c, High 
Street, Kirkcaldy. 

GLAsGow.—April 30 to May 8. Mr. R. P. Graham, 
187. St. Vincent Street, Glasgow (from February 1). 
Adjudicators, Prof. Granville Bantock, Prof. H. 


Mrs. Nigel Buchanan, 29a, 
Adjudicator, Prof. H. Walford 


Dilnot, Council 


Falmouth. 


and 22. The Secretary, 
Adjudicators, Mr. H. 
Roberton, and Dr. R. 


Waiford Davies, Mr. Ernest Newman, and Sir J. Forbes- 
Robertsor. 





HAstTINGs.—May 17-20. Mr. John Lockey, 47, Havelock 
Road. 

HuLL AND East Ripinc.—May 14, 15. Mr. S. H. 
Clark, 29, Coltman Street, Hull. Adjudicators, Dr. R. k. 
Terry and Dr. E. Markham Lee. 

KENDAL (THE Mary WAKEFIELD 
FESTIVAL).—April 14-16. Messrs. Colin & Gordon 
Somervell, Netherfield Works, Kendal. Adjudicators, 
Prof. H. Walford Davies and Mr. George Rathbone. 

KENT (CHATHAM).—May 15 and 19. Mr. Leslie B 
Mackay, 378, High Street, Rochester. Adjudicator, Mr. 
Harvey Grace. 


WESTMORLAND 


KENT (WeEstT).—Miss R. Turnbull, The Mill House, 
Hildenborough; Miss E. P. Pechey, Homeleigh, 
Tonbridge. 


LEAMINGTON.—May. Mrs. Bernard Green, 175, Rugby 
Road, Royal Leamington Spa. 

LEAMINGTON.—June 3, 4, 5- 

Leiru Hi__t.—Mrs. Edward Tatham, Towerhill Manor 
House, Gomshall. 

LINLITHGOW.—Mrs. Mackenzie, Longcroft, Linlithgow. 

LONDON MusIcAL COMPETITION FESTIVAL.—March 13-20. 
Mr. T. Lester Jones, 130, Belgrave Road, Wanstead, E. 11. 

LONDONDERRY.—May 9-12. Mrs. <A. Stewart, Holly 
Lodge, Londonderry. Adjudicators, Mr. H. Plunket 
Greene, Dr. E. C. Bairstow. 

THE MANX FEsTIVAL (DouUGLAS).—Mr. 
North Cliff, Douglas. 

MEXBOROUGH (YoRKs).—April 8, 9, 10. Mr. R. Spowage, 
6, Pitt Street, Mexborough. Adjudicator, Dr. Brewer. 
M1p-SOMERSET (BATH),—May 19-22. Mr. H. Bowen, 
13, Daniel Street, Bath. Adjudicators, Mr. Geoffrey Shaw, 
Mr. Martin Shaw, Madame Edith Hands, and 

Mr. Cecil Sharp. 

NorTH NORTHANTS (OUNDLE).—April 23, 24. The Lady 
Lilford, Lilford Hall. Adjudicators, Mr. Sydney H. 
Nicholson, Mr. C. J. King. 

Nortu Norrs (Rerrorp).—April 21, 22. Mrs. Herbert 
Peake, Bawtry Hall, Retford, and Mr. J. F. D. Dimock, 
19, Churchgate, Retford. Adjudicator, Mr. Geoffrey 
Shaw. 

OAKLANDS 
BusuH).—February 12. 
Sedgeford Road, W. 12. 

PrEop.e’s PALACE (E. LONDON).—February 26 and 28, 
May 4-15. The Rev. C. J. Beresford, 392, Commercial! 
Road, E. 14. Adjudicators, Mr. T. Dunhill, Mr. Harvey 
Grace, Mr. Granville Humphreys, and Mr. C. Kennedy 
Scott. 

PETERSFIELD (HANTSs.).—April 
Hoskyns, Bedhampton, Havant, Hants. 

PortsMouTH (Welfare Association for the Young).— 
April 26-30. Mr. J. Herbert Fisher, 66, Gladys Avenue, 
Portsmouth. Adjudicator, Mr. Harvey Grace. 

S.tico.—April 7-9. Mr. Edwin Bell, The Cottage, 
Finisclin, Sligo. 

SomMERSET (MibD-).—Mrs. Clerk, Charlton, Shepton Mallet. 

SomeErsET (SOUTH-).—Miss H. Trask, Courtfield, Norton, 
Stoke-under-Ham, Somerset. 

STOCKSBRIDGE (S. YORKSHIRE).—June 15, 19. 
Challis, Viola Bank, Stocksbridge, near 
Adjudicator, Dr. Keighley. 

STRATFORD (E. Lonpon).—April 24, 26, 28, 29, 30, and 
May t. Mr. J. Graham, 74, Park Hall! Road, Finchley. 
A number of adjudicators. 


W. A. Craine, 


CONGREGATIONAL CHURCH (SHEPHERD’s 
Mr. Harry S. Anderson, 29, 


Miss Grace 


20-22. 


Mr. V. 
Sheffield. 
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West LINDsEY (GAINSBOROL GH).—April 28, 29. The Hon. 
Mrs. Sandars, Gate Burton Hall, Gainsborough, and Mrs. 


Talbot Chiff, The Grove, Scawby, Brigg. Adjudicator, 
Dr. Bairstow. 

WHARFEDALE (ILKLEY).—April 21- May 1. Mr. A. 
Akeroyd, Kirk Ella, Leeds Road, Harrogate. Adjudi- 
cator, Dr. Brewer. 

WIRRAL AND Eppisbury.—April 29 to May 1. Mrs. H. 


Mitchell, Salings Bank, Grosvenor Road, Chester. 
Adjudicator, Dr. R. R. Terry. 

WANSBECK (MORPETH) March 
Fullarton James, Stobhill, Morpeth. 


WoORCESTERSHIRE.—May 18. Mr. A. 


26-27. Miss P. 


B. Banks, Okehill, 


Kidderminster. Adjudicator, Dr. R. R. Terry. 
YORKSHIRE.—April 24-27.— Mrs. Hemsworth, Monk 
Fryston Hall, South Milford, Yorks. Adjudicator, 
Dr. A. Somervell. 
YORKSHIRE (Soutru).— See STOCKSBRIDGE., 


MANCHESTER 


The eleventh annual Eisteddfod organized by the Booth 
Street Welsh Congregational Church, proved so successful 
that although a larger hall had been engaged this year, it 
failed to accommodate all who sought admission. An enlarged 
programme also included three choral competitions, that 
for male-voice choirs proving to be the most interesting. 
Prothero’s fine descriptive chorus ‘ The Crusaders’ gave plenty 
of scope for expression, and that the contest between the four 
choirs was a keen one will be gathered from the appended 
marks : 


January I. 


Mark 
Middleton Apollo (Mr. Rothwell) "SS 
Ist Tyldesley Welsh (Mr. Owen Davies) 97 
Levenshulme Apollo (Mr. Evans) : on OF 
Cambria Male-Voice, Manchester (Mr. Hughes) 95 
In the mixed - voice class two choirs—King Street, 


Eccles, and (1st) Tyldesley United Choir (Mr. John Hughes) 

sang ‘The Lord is my Light’ (Harold Smith), which, as 
the judge remarked, was scarcely exacting enough for a test- 
piece. Although the Tyldesley Choir developed a ‘ blatant’ 
juality of tone he awarded them the Victory Cup. The only 
choir appearing in the female-voice class, the Ancoats Girls’ 
Institute (Miss Ashworth) gave such a finished performance 
of Bantock’s ‘To the Evening Star’ that they fully merited 
the Peace Cup awarded. 

The fact that the competitors in the Ladies’, Gentlemen’s, 
and Juvenile solo contests were allowed their own choice of 
songs, lent variety toa lengthy programme. Miss C. Roberts 
(Manchester) secured premier honours. 

Mr. J. E. Jones, who adjudicated, gave many useful hints 
to the competitors, and Mr. Llewellen Tegid again proved a 
popular ‘conductor’ and judge of the recitals and literary 
subjects. 


THE GLASGOW FESTIVAL. 


In our last issue we were able to announce the date of 
this—the tenth—Glasgow Musical Competition Festival, 
which is to take place in St. Andrew’s Halls from 
April 30 to May 8. We have now examined the syllabus, 
which contains matter of considerable interest, including 
adjudicators’ impressions of the preceding Festival. Prof. 
Walford Davies makes the following suggestions : 


‘I venture to suggest that it may be possible to 
arrange some combined performances for future Fes- 
tivals. It is a pity to let such choirs depart without 
haying thrilled musical Glasgow with some glorious 
motet or cantata, singing shoulder to shoulder. It is 
perhaps difficult as yet to get an orchestra to accom- 
pany them, but there are great works that would 
crown the impression of the whole Festival with or 
without accompaniment. The great difficulty, that of 
finding time for everything, is a sign of health and 
embarrassing riches. But at the last half-hour of the 
last Saturday of the Festival, one imagines all com- 
petitors assembled singing (1) the folk-song of the year 








with the audience, (2) a specially-written hymn or 
solemn part-song, (3) at least one triumphant piece 
of great choral art, such as a Bach motet, for example, 
that should ring in everyone’s memory for exactly a 
year. The foregoing is only suggested in the hope 
that Glasgow will soon evolve a Festival which in 
every aspect satisfies the needs of the music-student and 
music-lover. No Festival is complete without combined 
singing.’ 

The time has apparently not yet come for such a scheme 


|to be carried out at Glasgow, but it is to be hoped that the 


committee has it in mind as a future development. The 
practical difficulties of introducing combined singing into a 
competitive programme are matters of experience. But 
there is much to be said for any scheme to promote the 
communal feeling among competing choirs. 


The syllabus provides seventy-three classes, of which 
thirty-one are assigned to choral-singing in all its branches, 


| eighteen to vocal solos, nine to duets, quartets, &c., seven to 


instrumental music, including chamber music, and eight to 
elocution, &c. We give below the test-pieces in the principal 
choral sections : 

Junior CHorrs. 


* Song of the Ermine’ (César Franck). 
‘ The nightingale ’ (Weelkes). 
* The death of Trenar’ (Brahms). 

(All three-part.) 


FEMALE-VOICE CHOIRS. 


* To the evening star’ (Granville Bantock). 
* Most gentle moon ’ (Julius Harrison). 
* The forest fay ’ (Schumann). 

(All four-part.) 


MALE-VOICE CHOIRS. 


‘O mariners, out of the sunlight’ (Coleridge-Taylor). 
* Down among the dead men’ (arr. Granville Bantock). 


MIXED-Voice CHOIRS. 
(eight-part) 


*O death, thou art the tranquil night’ 
(Cornelius). 
* Evening scene’ (Elgar). 
The Hallelujah Chorus (Handel). 
The adjudicators are Prof. Granville Bantock, Prof. H 
Walford Davies, and Mr. Ernest Newman, and in the 


elocutionary and dramatic classes, Sir J. Forbes-Robertson. 


LONDON MUSICAL COMPETITION 


FESTIVAL. 


THE 


Under the above title the South and West London 
Musical Festival has taken a new form and a new dignity. 
The competitions are now to be held at the Central Hall, 
Westminster, a place easy of approach from all parts of 
London and a building that has always seemed well adapted 
to the requirements of competitions. The syllabus enumerates 
no fewer than eighty-four classes, and it need hardly be said 
that unusual comprehensiveness and variety go to make this 
number. In the ‘ Daily 7elegraph Choral Championship’ 
choirs of not more than fifty voices are invited to sing 
Wilbye’s ‘Sweet honey-sucking bees’ and a piece of their 
own choice. For choirs of not more than forty voices the 
tests are Byrd’s ‘ This sweet and merry month of May’ and 
Charles Macpherson’s arrangement of ‘ There’s nae luck 
about the house’ (with the provision that no notice will be 
taken of ‘discrepancies’ in Scottish pronunciation—a kindly 
thought). Ladies’ choirs sing Colin Taylor’s ‘The desire’ 
(three-part unaccompanied) and Malcolm Sargent’s ‘ The 
song of the Bees’; and male choirs have Percy Fletcher’s 
‘ The Sailor’s Return’ and Granville Bantock’s ‘ The Piper 
of Dundee.’ 


The following are the adjudicators: Mr. Percy Baker, 
Dr. |. E. Borland, Mr. E. T. Cook, Dr. Coward, Mr. Ernest 
Fowles, Mr. Alfred Gibson, Madame Edith Hands, Mr. 
W. H. Reed, Mr. Bassett Roe, Mr. Stanley Roper, Mr. 
Felix Swinstead, and Dr. Warriner. 
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AN ADJUDICATOR’S WANTS. 


As an adjudicator of many years’ experience I have 
acquired a great respect for the folk who organize 
competitions. They have an enormous amount of pre- 
paratory work to carry out, and as the day of competition 
approaches the clerical and organizing duties of the 
staff are many, various, and difficult. Amid the turmoil 
it may occur to the harassed secretary to wonder 
whether he has provided, as fully as he should, for the 
comfort and convenience of that exacting and often 
very fidgety person—the adjudicator. In case there 
are some—my experience, too, suggests that there are 
—who might be at a loss as to the best means of 
satisfying him, I am bringing forward a few points 
that are apt to be overlooked here and there, and with 
them a few personal likes and dislikes ‘that may 
perhaps be less urgently felt by another adjudicator 
(a horrible word to write, henceforth I shall call him 
judge 

(1.) The test-pieces to be sent to the judge a week 

or more before the competitions. If it is only 
through the first competitor that he makes 
acquaintance with a piece, his standard is apt 
to vary as acquaintance ripens and the 
possibilities of the piece dawn upon him. 

(2.) The judge’s table should be well isolated and 
not in a draught (he is a prisoner—others can 
come and go), and one likes to pass from 
table to platform and back without climbing 
or jostling. 

3-) Writing paper. This should be plentiful and of 
good quality. in the case of important 
choral competitions a judge may need a 
separate sheet for each choir in each piece. 
If a marking system is printed and sectioned 
out on the paper it should be one to which 
the judge has previously agreed. 

4.) Pencils (plural), and a knife to sharpen them 
with when the points break. What matter if it 
depart with the judge? Aren’t we all on the 
scrounge? 

(5.) A clamorous bell, in good working order. 

(6.) The judge should have certain arbitrary powers 
during a competition. He should be allowed 
to stop a performance that is obviously a 
waste of time; to decree, before a com- 
petition starts, that all competitors shall 
begin at a certain point in the music or stop 
at a certain point ; to recall solo candidates 
at the end (this would be hardly fair in the! 
case of choirs and orchestras) ; to require the 
services of the official accompanist when he is 
satisfied that a private accompanist is doing 
the candidate harm. The important point is 
that these provisions should be made quite 
clear to all concerned (say by a note in the 
syllabus) before the competition. These 


powers are not usually grudged, but it is 
awkward to have to claim them on the spot. 
(7.) It should similarly be made clear to all that 





silence must prevail during all performances, 


8.) A 


from the moment when the judge rings his 
bell for the start. A strict watch should be 
kept on the doors. 

clear indication, /o ‘he eve, of the candidate’s 
number is an obvious necessity that is often 
overlooked. 


(g.) It is sometimes arranged for a chord to be 


struck immediately after the conclusion of 
an unaccompanied piece in order to register 
pitch-variations in an unmistakable manner. 
Not that the judge usually needs any telling, 
but this method makes it impossible for him 
to forget about pitch. (There is a disadvantage 
in that the practice is apt to make audiences 
attach too much importance to the main- 

tenance of pitch, and often to prejudge a 
competition chiefly on this score.) The impor- 

tant point is that if it is done for one choir it 
must be done for all, and the official accom- 

panist must be there to do it. 


10.) From the end of one performance till the bell 


12.) A 


is rung for the next the judge’s mind is 
working at high pressure. He is still sizing 
up what he has just heard and casting about 
for terms in which to describe his opinion of 
it from the platform. Some quite nice people 
think this an opportune moment to come up 
to him and chat about the weather or strikes, 
and—‘ Do you happen to know my cousin? 
He is organist at St. Swithin’s’—and so on. 
is not always possible to deliver a judgment 
immediately the competition has finished 
The judge may want a few minutes in which 
to collect his thoughts, arrange his papers, 
perhaps to check his arithmetic. It helps 
him greatly if some small item of the day’s 
proceedings can be arranged to intervene 
here. This is a good time for announce- 
ments, for the audience is keen and 
expectant. 

judge is not a machine. He 1s something 
better—a human being, with a nervous as 
well as an alimentary system. Both need 
proper sustenance, and nature’s provender 
for brain and nerves is repose. After the 
strain of several hours of minute and intense 
mental application, all of a ‘now or never 
urgency, a short interval and a hastily 
swallowed meal are a poor preparation fo 
more work of a similar character. Give the 
judge time to take his meal at leisure and ir 
quiet. Here I am going to put forward 
thoroughly churlish plea. It is a great relief 
for a modest individual like myself (and most 
of my fellow judges) to recede from the lime- 
light for a while and retire into an obscure 
corner in humble loneliness. I have often 
longed during my refreshment interval to si: 
quietly apart and read cricket scores or my) 
iatest Arnold Bennett, or to saunter unknowr 
in the neighbouring recreation-ground with 
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only my pipe for company. The social life of 
these festivals is usually very charming, but 
there are moments when an overworked man 
can only enter into it with an effort that adds 
to the strain of his duties instead of relieving 
it. This may seem ungracious, but it comes 
from the heart. 


My list of hints seems to have degenerated into a 


grumble. Perhaps (1) is the point least understood 
by inexperience secretaries and judges; (6) helps 
towards smooth working. Dr. McNaught was 


usually firm on this point; (12) never seemed to 


trouble him. 


No doubt other ideas will come to mind as soon as 
this article is in print, but the Editor is impatient, so 
I will retire ; and, lest there be any I have offended, 
remain unrecognised as SENEX. 


THE BLACKPOOL FESTIVAL. 

Che revival of this Festival has been fixed for 
October 18-23 next. All the classes outlined in the 
syllabus of the competitions of 1914 (which were 
abandoned) are retained in this year’s scheme, with the 
addition of aclass forthe numerous small Sunday Schools 
scattered about the Fylde. It was felt that it would be 
impossible to re-adopt all the music selected for 1914 
in the big open classes on the final day. Some of the 
older choirs still have to rediscover themselves, and 
some will be new-made, wholly or in part. Moreover, 
some of the 1914 music is no longer accessible, except 
perhaps in a limited quantity. Hence the adoption of 
a musical scheme which has, to a small extent, retained 
features of the 1914 syllabus, and for the rest has 


fallen back on some of the finest music of recent 
years. The following are the tests in the principal 
lasses : 


FULL ORCHESTRAS. 

‘Froissart’ Overture* (Elgar). 

STRING ORCHESTRAS. 
Suite, ‘Sally in our alley’ and ‘ Cherry ripe’ (Frank 

Bridge). 

FEMALE-VOICE CHOIRS. 
* Ave Maria’ (8-part) (Gustav Holst). 
‘Sound sleep’ (Vaughan Williams). 


MALE-VOICE CHOIRS (Tenor lead). 


* The old soldier’s dream’ (Cornelius). 

‘ The lost leader’ (Bantock). 
MALE-VOICE CHOIRS 

* Harmony’ * (Beale). 

‘The mad dog’ * (Parry). 


Alto lead). 


SMALL MIXED-VOICE CHOIRs. 
‘Cynthia, thy song ’ (Croce). 
‘ The shower’ (Elgar). 
CHALLENGE SHIELD CLAss (for Mixed-Voice Choirs). 


‘As Vesta was from Latmos Hill descending’ 
Weelkes). 

‘The Tempest’ * (Elgar). 

‘The surrender of the soul’ 


* 
Cornelius). 


vocal 
iction. 


The 
reconst! 


solo classes have involved still more 
We hope to give details next month. 


Chosen from the 1914 syllabus. 





THE MORECAMBE FESTIVAL. 

After five years of enforced idleness this Festival again 
resumes its work, opening on May 6 with a syllabus that 
shows a determination to maintain the level of past achieve- 
ments. On the resignation of Mr. John Hatch, to whose 
wisdom and foresight the Festival owes much of its success 
and artistic development, Mr. Fuller-Maitland has succeeded 
to the post of president. Captain W. de Courcy Smale is 
musical director to the Festival, and Mr. William C. Fawcett 
secretary. 

Below we give a selection of the chief choral test-pieces : 

FEMALE-VOICE CHOIRS. 

* Queen of heaven’ (six-part) (Brahms). 

‘Forest fay’ (Schumann). 

MALE-VOICE CHOIRS. 

‘It keeps eternal whisperings ’ (Hathaway). 

Rhapsodie (Brahms). 

* Arm thee ’ (Walford Davies). 

* United are we’ (Brahms). 

MIXED-Voice CHOIRS. 

* The witches’ Sabbath’ (Leslie Heward). 

‘ Happy streams ’ (Rootham). 

‘ Light of my soul’ (Pearsall). 

ScnHoo. Cuoirs. 
‘ Away, thou shalt not love me’ (three-part unaccompanied) 
(Wilbye). 

Cantata, ‘ The dragon of Wantley ’ ( Arkwright). 

The adjudicators are Mr. S. H. Nicholson, Dr. Bairstow, 
Mr. Geofirey Shaw, Mr. Fuller-Maitland, and Mr. Bennett 
North. Two concerts are arranged, at which Miss Muriel 
Foster has promised to sing. 





THE EDINBURGH FESTIVAL. 

We are glad to learn that a new Festival has been 
inaugurated at Edinburgh. It is long overdue. For some 
years past Glasgow, Aberdeen, and other Scotch cities and 
towns have done their share in fostering the competition 
movement, and the backwardness of the capital left a gap 
that needed filling. The organization known as the 
Edinburgh Musical (Competition) Festival Association has 
been formed for this purpose, under the presidency of the 
Lord Provost of Edinburgh, and with Mr. David Latto, 
27, George Street, as hon. secretary. The Festival is to 
take place on May 20, 21, and entries closing on 
March 20. 

The list of competitions provides for school choirs, 
children’s action-songs, junior choirs, female-voice choirs, 
male-voice choirs, mixed-voice choirs, church choirs, vocal 
quartets and duets of various classifications, vocal solos (with 
special classes for Scots folk-song), brass quartets, string 
quartets, and other forms of chamber music, and instru- 
mental solos. The following are the tests in the open 
choral classes : 


22 


22, 


MIXED-Voice CHoIRs. 
* My love dwelt in a northern land’ (Elgar). 
* All creatures now are merry-minded ’ (Benet). 

FEMALE-VOICE CHOIRS, 
* Night ’ (Hamish MacCunn). 
‘ The Tambourine Player’ (Schumann). 

(Both unaccompanied. ) 
MALE-VOIcE CHOIRs. 
* After many a dusty mile’ (Elgar). 
‘Scots wha ha’e’ (arranged for four parts by H. S. 
Roberton). 
CuurRCH CHoIRs. 
*O send Thy light forth’ (Balakireff). 
* Call to remembrance’ (Farrant). 
Junror Crroirs (age under seventeen). 
‘The Nightingale ’ (Weelkes). 
* Music, when soft voices die’ (Charles Wood). 
ScHooL Cuorrs. 
* There is a garden in her face ’ (John Ireland). 
* A croon’ (Herbert Howells). 
The adjudicators are Mr. H. Plunket Greene, Dr. Vaughan 
Williams, and Mr. Hugh S. Roberton. 
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THE LONDON MUSICAL COMPETITION 
FESTIVAL. 
By AN ONLOOKER. 

It is one of the gratifying signs of the times to find 
the old Musical Competition Festivals gradually 
resuming their activities, with, it is sincerely to be 
hoped, renewed vigour as well as life. Certainly there 
was plenty of activity at the London Musical Compe- 
tition Festival (with which is incorporated the South 
and West London Musical Festival), held March 
12-20 at the Central Hall, Westminster. No fewer 
than five thousand candidates were announced to 
have entered. Pleasing as this must have been from 
the promoters’ point of view, it led to such huge 
entries for some of the classes that adjudication must 
have been somewhat embarrassing. In the Mezzo- 
Soprano Solo-Singing class alone there were 95 
entries, and one of the remarkable things noticed was 
the few non-appearances of candidates. This speaks 
well for the excellent health and freedom from colds of 
the people of London. In this respect one is tempted 
to ask whether the present mode of dress for ladies 
with the exposed throat has not had peculiarly bene- 
ficial results. Many men would undoubtedly welcome 
a somewhat similar change in their own attire. 

From a visitor’s point of view it was regrettable 
that the large entries necessitated competitions 
being held simultaneously in three rooms, thereby 
precluding one from hearing more than a small 
proportion of the contests. Still more unfor- 
tunate was the fact that in some instances the 
preliminary tests had to be split into two sections and 
the adjudications thereon taken by different judges in 
separate rooms. ‘The audiences were, on the whole, 
disappointing in numbers, being generally confined, 
apparently, to candidates and their special friends. 
One seemed to miss the atmosphere of the general 
public which forms such an exhilarating feature at 
similar Festivals in the provinces. The London Press 
is partly to blame. How healthy, and of what educa- 
tional value it might have been, if a daily column had 
been devoted to this important event, even if it had 
necessitated the truncation of one of the many columns 
assigned to a peculiarly unpleasant case running 
simultaneously in the Law Courts! 

Taken on the whole the management of the Festival 
was excellent; but one rather doubted whether 
sufficient consideration had been given to the fact 
that it was acclaimed as ‘the London’ Festival. Some 
classes were even open to the whole United Kingdom. 
It does not help matters musically if young people 
are able to carry away gold medals, first-prizes, and 
certificates at a London Festival unless they perform 
so excellently that they may conscientiously be con- 
sidered as worthy to represent the best amateur work 
this great city can produce. The withholding of a 
first-prize, when not absolutely won on sheer merit, 
often assists greatly not only in stimulating to harder 
work, but in inducing candidates of higher excellence 
to enter on future occasions. Although it was 


announced that the adjudicators had been asked to 





make the standard higher than in previous years, 
one could not help feeling that, at least in some cases, 
it must be raised to a much more lofty level before it 
can be truly representative of London and the United 
Kingdom. 

In the singing, which formed one of the most 
important features of the Festival, the terribly 
bad diction noticed .again and again was 
deplorable. Excellent advice on this matter was 
given by some of the adjudicators. Every singer 
should learn elocution, and practise daily reading 
aloud. It is quite easy for a singer to find out for 
himself whether his words are distinct—sing the song 
to a friend who does not know it, and ask him to 
write them down. Clear articulation of final consonants, 
proper pronunciation of vowels—especially 00, ou, ow 
and u, as in soon, out, now, and muze (one continually 
heard the last word as me-oof)—and eradication of the 
common colloquial fault of slurring words together— 
e.g., atome for at home, due to lip-laziness—are points 
specially to remember. Other noticeable faults were : 
(1) The habit of taking in breath at the last instant 
before attacking a phrase following a rest; often 
breath was taken with a quick gasp actually as the 
note had to be sung. (2) Exaggeration of ortamento 
by constant slurring between small intervals—seconds 
and thirds—a vile habit. (3) Liberties taken in note- 
values. In the last case, particularly in a song by 
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In cases (such as in the Open Competition and Choral 
Classes) where competitors are allowed to choose their 
pieces, it would be kind to the audience if the titles 
and composers were announced from the platform. 
The ‘ Dazly Telegraph Choral Championship’ brought 
forward eight very creditable choirs, all of which showed 
promise for the future. The singing of the Maidstone 
Choral Union (Mr. F. Wilson Parish, conductor) was 
particularly good in the test-piece, ‘Sweet honey- 
sucking bees’ (Madrigal by John Wilbye), and Elgar’s 
‘ My love dwelt in a Northern land.’ 

Some fine work was shown in the gold medal 
competition for Pianoforte solo, sixty-eight candidates 
entering. The test-pieces were ‘The Island Spell,’ by 
John Ireland, and ‘ Etude de Concert,’ by MacDowell, 
both difficult pieces, often performed with remarkable 
technical ability by youthful players. The weakest 
feature in all the instrumental work the writer heard 
was that of interpretation. As one of the adjudicators 
said, ‘ The pieces were played as pianoforte solos, not 
as if they had a story to tell.’ Good technique must 
be treated solely as a means to an end—to make 
music appeal to the listener as a living picture. 
Modern harmony, rhythm, and even time produce 
wonderful atmospheric effects, and pieces like ‘The 
Island Spell’ and Debussy’s Arabesque in E become 
either deadly dull or enchantingly bewitching just 
according to whether they are played from a purely 
technical or an atmospheric standpoint. 
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The adjudications all round were, on the whole, 
remarkably good and most conscientiously performed. 
The following is a synopsis of entries, tests, and 
results in the choral and orchestral competitions : 
Tue *‘DaiLty TELEGRAPH ' CHORAL CHAMPIONSHIP 
(OPEN) 
Tests: ‘Sweet honey-sucking bees’ (Wilbye) 
Unaccompanied piece chosen by the choir. 
Brixton and District Musical Society 
Williams). 


(Mr. F. 


2nd Maidstone Choral Union (Mr. F. Wilson Parish) 

Woolwich Co-operative Choral Society (Mr. John 
Hines). 

Ist South-West Choral Society, Lavender Hill (Mr. A 

Saunders) 

Streatham Philharmonic Society (Mr. F. C. Haggis). 

Gypsy Choir (Mr. T. J. Crawford) 

Shirland Koad Choral Society (Mrs. M. Griffiths) 

Croydon Co-operative Choral Society (Mr. A 
Fairbairn). 

CHORAL SOCIETIES (up to 40 voices). 

Tests : ‘ This sweet and merry month of May (Byrd). | 
* There’s nae luck about the house ’ (C. Macpherson). 
Croydon Co-operative Choral Society (Mr. A 

Fairbairn). 
Ist Brixton and District Musical Society (Mr. F. 
Williams). 
FEMALE-VOICE CHOIRS. 
Tests: ‘ The desire’ (Colin Taylor) 
* The song of the bees’ (Malcolm Sargent). 
Miss Graham's Ladies’ Choir, Salisbury (Miss Elsie 
Graham). 
St. Gabriel’s College Choral Society (Miss B. M. 
Dunn). 

Ist Maidstone Choral Union (Mr. F. Wilson Parish). 

Brixton and District Musical Society (Mr. fF 
Williams). 

Sheen School of Music (Miss Edith Hays). 

The Cymric Singers (Mrs. M, Griffiths). 
CuurcH CnHoirs (Men and Boys) 

Tests: Motet: ‘ Peace lives again’ (Frederick Bridge). 

Hymn : ‘ Crossing the bar’ 
(Five Entries.) 

Ist St. Paul’s, Wimbledon Park (Mr. G. H. Dean). 

MEN AND WoMEN (Three Entries) 
Tests: Anthem, ‘ And I saw another angel ’ (Stanford). 

ai * The secret of the Lord’ (West). 
1st Croydon Wesleyan (Miss J. S. Burr). 
Hicu Scnoors, SINGING CLASSEs, Etc. (Age under 18) 


Tests : ‘ Elfintown’ (two-part) (Bantock). 

*The lark now leaves its watery nest’ (three-part) 
(A. M. Richardson). 

Holy Trinity, Canning Town (Mrs. Rushby Smith). 

Beulah House High School (Miss M. Hann). 

Sheen School of Music (Miss E. Hays). 

Reay Central School (Mr. C. B. Byford). 

Shirland Road Junior Choir (Mrs. M. Griffiths). 

Tottenham High School (Miss L. M. Ballard) 

Ilford County High School (Miss L. Cheetham). 

County Secondary School (Miss M. Knight). 

East Ham Secondary School (Mr. G. Day Winter). 

ScHooLs, SINGING CLAssEs, Erc. (Age under 13) 

* Nymphs and Shepherds ' (Purcell). 

‘In praise of May’ (two-part) (Ireland). 

Mrs. Swain’s Junior Choir (Mrs. G. M. Swain). 

Beulah House High School (Miss M. Hann). 

County Secondary School (Miss M. Knight). 

Reay Central School (Mr. C. B. Byford). 

Tottenham High School (Miss L. M. Ballard). 

Sheen School of Music (Miss E. Hays). 

Talfourd College Choir (Miss E. Biedermann). 

Highleigh House School (Miss M. Griggs). 


Ist 


lin 
Tests : 


Ist 


Miss Blanchard’s Junior Choir (Miss E. W. 
Blanchard). 
Friern Barnet Grammar School Junior Choir 


(Mr. J. A. Million). 








PuBLIC ELEMENTARY SCHOOLS, 
Tests : ‘ The Song of the Milking’ (Bridge). 
‘Oh, the summer’ (Coleridge-Taylor). 
Ear-test. 
Aristotle Road Central School, Clapham (Mr. A. G. 
Gibbs). 
Kilmorie Road School, Forest 
Roberts). 
Reay Central School, Brixton (Mr. C. B. Byford). 
Ist Mitcham Lane School, Streatham (Mr. R. P. 
Shepperd). 
Holbeach Road School (Mr. Edward Gooding). 
Stillness Road School (Mr. Henry Browning). 
Lawn Lane School, Lambeth (Mr. H. Smith). 
Fair Street School, Battersea Park (Miss C. Gerrard). 
Lancaster Road School, North Kensington (Capt. 
F. S. Silley.) ” 
Wornington Road School, North Kensington (Mr. 
F. W. Tyler). 
ELEMENTARY SCHOOLS (GIRLS). 
* What the birds say * (Charles Wood). 
‘The bramble’ (Geoffrey Shaw). 
St. Mary’s Choir (Mrs. D. Cotter). 
Wix’s Lane L.C.C. School (Miss F. L. Watson). 
Swaffield Road Girls’ Choir (Miss F. G. Parlett). 
Kennington Road Girls’ School (Miss J. Sands). 
Sirdar Road Girls’ Choir (Mrs. Goodinge). 
(Jueen’s Head Street School (Miss Goebel). 
Latchmere Girls’ School (Miss Humphries). 
Deansfield Road School (Mrs. G. M. Swain). 
Battersea Park Road Choir (Miss M. Forsey). 
Glyn Read L.C.C. School (Miss L. E. Lasham). 
Keetons Road School (Miss M. Gibson). 
Ethelburga Street Choir (Miss E. Rennie). 
Crampton Street Girls’ Choir (Miss N. English). 
Drayton Park Girls’ School (Mrs. S. Hodge). 
Ist Hungerford Road School (Miss J. Elliot). 
Gordonbrock Road L.C.C. School (Miss G. Harris). 
Girts’ Cups. 
Tests : ‘ Love's Likeness’ (J. L. Hessey). 
‘Come away, Elves’ (J. L. Hatton). 
St. David’s Girls’ Club, Finsbury Park (Mr. J. 
Kimber). 
All Saints, Clapham (Miss E. Pawley). 
Stratford Co-operative Society Girls’ Club (Mr. 
Alfred Sears). 
Jessop Musical Club (Miss C. K. Walter). 
Battersea Park Road Evening School 


Hill (Mr. Oliver 


Tests : 


(Miss M. 


Forsey). 

Fossdene Road, Charlton, Girls’ Club (Mr. C. R. 
Smith). 

Viola Club, Christchurch, Wimbledon (Mr. Kenneth 
Brown). 


St. Saviour’s Club, Norwood (Miss C. K. Walter). 
Waller Musical Club (Miss C. K. Walter). 


Juntor Crtoiks (age under 14). 
Tests: ‘ The Find’ (A. J. Silver). 
* Peasants’ Song ’ (Button). 
Surrey Chapel Children’s Mission Choir (Mr. T. Paige). 
London Street Mission (Mr. G. I. Terry). 
STRING ORCHESTRAS. 
Test : Ballet Suite, ‘ Idomeneo’ (Mozart). 
Honeywell Road Evening School (Miss A. Wilton). 
Victoria Orchestra (Mr. Cowness Peters). 
Sheen School of Music (Miss C. Martin). 


ScHOOL ORCHESTRAS. 
Test : Menuet in G (Beethoven). 


Ist 


Ist 


znd = Lavender Hill L.C.C. School (Miss E. Morgan). 
Aristotle Road, Clapham, L.C.C. School (Miss Annie 
Wilton). 
Ist Sheen School of Music (Miss C. Martin). 


Miss Wilton’s Children’s Orchestra (Miss Annie 
Wilton). 

Swatiield Road  L.C.C. 
(Miss F. G. Parlett). 
Kilmorie Road, Forest Hill, Boys’ School (Mr. Oliver 

Roberts). 
Lavender Hill Girls’ Orchestra (Miss E. Harrison). 


School, Wandsworth 
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_ The adjudicators were: Mr. J. Percy Baker, Mr. E. T. 
Cook, Mr. Ernest Fowles, Mr. Alfred Gibson, Mr. Welton 
Hickin, Dr. Henry Coward, Mr. Harold Craxton, Mr. Charles 
Fry, Madame Edith Hands, Madame Elsie Horne, Dr. Stanley 
Marchant, Dr.C.W. Pearce, Mr. W. H. Reed, Mr. Ernest 
Read, Mr. E. Stanley Roper, Dr. Frederick G. Shinn, 
Mr. Felix Swinstead, and Dr. John Warriner. 


PEOPLE’S PALACE MUSICAL FESTIVAL. 

An important part of this well-established fixture is the 
Children’s Festival, usually held some weeks in advance of 
the adult competitions. This year the children’s days were 
February 26 and 28. On the former occasion classes from 
Jewish schools competed. On the 28th—a Saturday— 
activities commenced as early as 10 a.m., and continued 
with practically no break until after the presentation of 
prizes at 4.30 p.m. The standard reached was very high. 
There can be no better proof of the beneficent results of the 
Festival than the admirable discipline and refined tone of 
the singing classes of these East-End schools. There is 
even a danger of over-refinement, if we may judge from one 
or two of the best choirs, where a little more vitality, even 
at the cost of purity of tone, would have been welcome. 
Articulation varied in excellence. It was good to 
note that the Cockney twang was hardly ever present ; 
it was not so good to hear substituted therefor what 
may be called ‘fine’ speech—the kind of fineness that 
gives us ‘nace’ for ‘nice,’ for example. These small 
cavillings over, there can be nothing but the heartiest praise 
for the work all round—not forgetting the excellent 
organization by Miss Edith Barran and the Rev. C. J. 
Beresford, the hon. secretaries. It should be added that 
on the evening of February 26, Evening Institute Classes, both 
S.S-A. and S.A.T.B., competed, and showed excellent form, 
especially in the case of the latter. The singing of Benet’s 
‘Flow, O my tears’ in its sostenufo and pure chording 
was astonishingly good. Mr. Harvey Grace judged, and 
Mr. W. McNaught was in charge of the sight-singing. 

SIGHT-READING (ELEMENTARY SCHOOLS). 

Ist. Portman Place Girls’ School, Mile End (Miss G. E. 


Bowes). 
2nd. Smeed Road Girls’ School, Bow (Miss A. Hedley). 
ELEMENTARY SCHOOLS (Boys). 
Tests : Unison-song, ‘ England’ (Parry). 
Duet, ‘ A wet sheet anda flowing sea’ (G. Dyson). 
Wolverley Street School, Bethnal Green (Mr. W. 
Marsh). 
2nd. Hague Street School, Bethnal Green (Mr. W. G. 
_ Woodgate). 
Single Street School, Mile End (Mr. E. Hall). 
ist. Dingle Lane School, Poplar (Mr. S. J. Parrett). 
Knapp Road School, Bow (Mr. J. E. Lucas). 


ELEMENTARY SCHOOLS (MIXED). 
Tests: Unison-song, ‘The bonny blue handkercher’ 
(arr. E. T. Sweeting). 
Duet, ‘ A North Country song ’ (Herbert Howells). 
St. Phillip’s School, Bethnal Green (Mr. W. H. 
Millie). 
Peter’s School, Cc. FT. 
Pratt). 
Canal Road School, Hoxton (Mr. Douglas Ireland). 
2nd. Hoxton Central School (Mr. H. H. Bray). 
Sir John Cass Foundation School (Mr, F. Poulton). 


ELEMENTARY SCHOOLS (GIRLS). 
Unison-song, ‘A Japanese lullaby’ (C. V. 
Stanford). . 
Duet, ‘Under the greenwood tree’ (Herbert 


Howells). 
Malmesbury Road School, Bow (Miss L. M. 


Gissing). 
3rd. Portman Place School, Mile End (Miss G. E. 
Bowes). 
1st. Hague Street School, Bethnal Green (Miss E. E. M. 
Willis). 
Woolmore Street School, Poplar (Miss A. U. Lord). 
Olga Street School, Bethnal Green (Miss E. A. 
Dare). 


Ist. St. Bethnal Green (Mr. 


Tests : 





2nd. Thomas Street Central School, Limehouse (Miss 


M. W. Flower). 


Halley Street School, Limehouse (Miss N. P. 
Ritchie). 

Mowlem Street School, Bethnal Green (Miss E. 
Bartlett). 

Teesdale Street School, Bethnal Green (Miss M. 
Argent). 


Smeed Road School, Bow (Miss A. Hedley). 
ELEMENTARY SCHOOLS wITH JEWISH HOLIDAYs. 
Tests : Unison song, ‘ Early one morning.’ 
Duet, ‘ The Fairies’ (C. H. H. Parry). 
Christian Street School, St. George’s-in-the-East 
(Miss N. F. Milward). 
Senrab Street Girls’ School (Miss E. Wickes). 
1st. Cable Street Central School (Mr. L. Wretts Smith). 
2nd. Gravel Lane School, Houndsditch (Mr. J. Hadida). 

The Challenge Banner for the highest aggregate in the 
above four classes and in sight-reading was awarded to 
Portman Place Girls’ School. 

There were also the following classes : 

Children’s Violin Bands (two entries).—1st, 
Central School (Mr. H. H. Bray). 

Evening Institutes (female voices) (two entries).— 
1st. Glyn Road Institute Choir (Mr. F. E. Creed). 

Evening [Institutes (mixed voices) (two entries).— 
Ist, Millfields Institute Choir (Mr. A. Morgan). 

Children’s Choirs (‘ Wolf Cubs’) (six entries).—1st, 18th 
North Poplar, East London Tabernacle (Miss D. M. Oakley). 
2nd, 3rd North Poplar, Bow (Miss A. M. Howship). 

Children’s Choirs (Bands of Hope, &c.) (four entries).— 
1st, St. Simon’s, Bethnal Green, Band of Hope (Rev. A. L. 
Wylde). 

Children’s Choirs (Singing Games) (three entries). 
1st, St. Simon’s, Bethnal Green, Band of Hope. 

The prizes were distributed by Lady Mary Cambridge, in 
the presence of H.R.H. Princess Alice, Countess of Athlone, 
president of the Festival. 


PLYMOUTH MUSICAL FESTIVAL. 

The sixth Plymouth Musical Festival, held during the 
week beginning March 1, showed distinct progress since 
last year and broke new ground. Four new sections were 
introduced. At the instigation of Mr. Sydney H. Nicholson, 
who adjudicated last year and again this year, classes were 
arranged for church and chapel choirs of mixed voices or of 
boys and men. No country choirs came, but an encouraging 
start was given by two church boy choirs and three chapel 
mixed choirs. Another interesting innovation was a class 
for operatic solo (female), to be sung in character and with 
action. Pianoforte duet and string quartet were the other 
novelties. 

The adjudicators in the music section were Mr. Sydney H. 
Nicholson, Mr. Bantock Pierpoint, and Dr. Vaughan 
Thomas. Mr. Nicholson said he found the standard higher 
than in the previous year in most classes. In the composition 
class it was, however, deplorably low. Where candidates 
selected their own music, the choice was higher than 
formerly, but might further be considerably advanced. 

In the two classes for school choirs of age under twelve 
and over twelve the prizes were taken by the Royal United 
Service Orphan Home, whose chosen tests were Pinsuti’s 
‘For hearth and home’ and Ireland’s ‘ There is a garden.’ 
In the former class Ivybridge Council School sang Parry's 
‘ And did those feet.’ St. Dunstan’s Abbey was first, with 
Luard-Selby’s ‘ A garden by the sea,’ in the class for High 
and Secondary Schools. Plymouth Co-operative Junior 
Choir was best among the Sunday Schools, Xc. 

The successful adult choirs were Peverell Wesleyan 
mixed voices), King Street Ladies’ Choir, Clarion Male 
Choir, and Torpoint Wesleyan. 


Hoxton 


NEWCASTLE.—The second North of England Musical 
Tournament (open to Northumberland, Durham, Cumber- 
land, Westmorland, and the North Riding) will be held at 
Newcastle on June 19-26. Over a hundred classes are open 
to competition, covering the usual forms of musical 
performance—solo and concerted—with elocution, folk- 
dancing, Northumbrian pipes, and brass bands. The 
syllabus is obtainable from the Secretary, Tournament Office, 
13, Mosley Street, Newcastle-on-Tyne. 





NOVELLO'’S CLASSICAL SONGS. | 


Voice Parts in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment. 


THIRTY- FIVE CLASSICAL SONGS. 


Alone oe ee 

Autumn Song ee ee 
Come, ever-smiling Libert ty 
Come, gladsome Spring .. oe 


Come, happy Spring 
Contentment ee 
Cottage, The ee oe ee 
Creation’s Hymn .. ee ee 
Crusaders .. ee ° 
Evening Song ee 
Fairest Isle.. ee 
First violet, The .. ee oe 
Fisherman, The .. 

Forget me not ee 

Greeting .. ee 
Hark! hark! the lark oe 

Hear thou my weeping .. 

Hey, Baloo! oe oe 


VOLUME I. 


Mendelssohn | May-dew .. ee ee ee 
Mendelssohn | May Song .. ee ee ee 


Handel| Mermaid's Song, The .. 
+» |Handel| My mother bids me bind my hair 
Giordani | O for the wings of a dove oe 
Mozart|O sunny beam .. ee ee 
. Schumann | Rose, softly blooming .. ee 


. Beethoven | Say, ye who borrow 
Schubert | Slumber Song ee 
Mendelssohn | Song of May,A .. 
Purcell | Sun of the sleepless ° 

Mendelssohn | To Chloe (in sickness) . 
Schubert | Verdant Meadows.. . 

w. Sterndale Bennett | Wandering Miller, The ° 


Soak fox 
pe oes seses 


Mendelssohn | Welcome to Spring 

Schubert} Whither .. ee 

ee Handel! Who is Sylvia? .. 
ee .. Schumann 


VOLUME II. 


oe 
7 ee 
. 


THIRTY- SIX CLASSICAL SONGS. 


Angels, ever bright and fair 

Ave Maria. oe ee 
Bird is sottly calling, A .. ee 
Blow, blow, thou winter wind .. 
By Celia's Arbour (The Garland) 
Coming of Spring, The .. ee 


Cradle Song ° ee 
Evening Star, The ee ee 
Fisher's Song ee ee ee 


Free mind, The .. 

Garland, The (By Celia's Arbour) 
Gentle zephyr... 

Holiday on the Rhine, A ee 
Huntsman, rest .. ee ee 
I love thee ,. ee ee 

Joy of Spring, T he we oe 
Know’st thou the land 

Lay of the imprisoned huntsman 

Litany ee ee ee ee 


THIRTY-EIGHT CLASSICAL SONGS. 


Art thou troubled (Dove sei) 


But the Lord is mindful of His own 


Butterfly, The 
Courage 
Dawn, gentle flower 

Deep treasur'd in my heart 
Erlaf-lake .. ee ee 
Fishermaiden, The ee ee 
Full-orbed moon, The 
Good-night, my dearest child 
Greeting to Spring, A ® 

How beautiful are the feet 

I will sing of Thy great mercies 
In May ee ee 
Know'st thou the land ? Y ce 

Lark, The .. ee ee 

Let the bright Seraphim .. 

Little Sandman, The 

Lord of our being 


Separate Numbers 


London: 


(Sorge nel petto) 


PRICE ONE SHILLING AND SIXPENCE EACH VOLUME. 


Jrom Id. In Books, containing six or eight songs, from 6d. to 9d, 


Handel | Lord, at all times I will bless Thee .. 
os Schubert | Lotos Flower, The ee ee ee 
oe Mendelssohn | O star of Eve ° 
ee , Arne | Old German Spring Song (Frihlingslied) 
os Mendelssohn | On Wings ot Song ee ee ee 
ee . Schumann | Rose among the heather.. ee ee 

Schubert | Sailor's Song, The ee oe ee 

- Schumann | Slumber, beloved .. ee 

ee +» Schubert | Smiling dawn of happy days, The .. 

.. Schumann | Thou art repose .. ee ee ee 

oe Mendelssohn | Though far away .. ee ee ee 

W. Sterndale Bennett | Thou'rt like unto a flower ee ee 

ee -. Schumann | To Music .. ee ee ee ee 

° Schubert | Trust in Spring .. oe ee ee 

oe . Beethoven | Two Grenadiers, The .. ee ee 

oe Mendelssohn | Wanderer's Night-Song .. ee ee 

ee -» Beethoven | Where'’er you walk ee ee ee 

ee -» Schubert|] Where the Bee sucks .. ee ee 
° «» Schubert 








VOLUME III. 


ee on Handel 
Mendelssohn 
Cornelius 

-» Schubert 

W. Ste rndale Bennett 
. Schumann 


Memory, A.. . 
Morning Song oe ee oe 
Nazareth .. oe ee 
Nymphs and Shephe rds .. " 
O my love's like the red, red rose 
O rest in the Lord.. 


Schubert | O think of me ee oe oe 
oe -» Schubert , Ode to joy.. ee ee oe 
Schubert | Oft in my dreams .. ee ee 
Brahms Oh! had I Jubal’s lyre .. 
. Schumann Out over the Forth ‘ - 
Handel Peace ° ee ee ee 
Mendelssohn , Sandman, The 
ee -. Schumann, Secrets ° ° oe oe 
ee Schubert a 3 Maiden, sing ° 
ee .- Rubinstein Spring advancing (Brithlingsglaube) 
Handel ; Swallow's ‘sitieale west, The ° 
ee -. Brahms Trout, The 


Handel Violets 


to 2d. 


NOVELLO AND COMPANY, Limited. 


W. Sterndale Bennett 


w. 


Mendelssohn 
ee Haydn 
ee Haydn 
Mendelssohn | 
.. Schumann 
ee Spohr 
ee Mozart 
Mendelssohn 
-- Beethoven 
Mendelssohn 


. Sterndale Bennett 


ee Handel 
+» Schubert 
Mendelssohn 
+» Schubert 
«+ Schubert 


Mendelssohn 
.. Schumann 

- Wagner 
Mendelssohn 
Mendelssohn 
«+ Schubert 
ee Haydo 
ee Bach 
se Handel 
-» Schubert 
Mendelssohn 
.. Schumann 
+» Schubert 
«+ Schubert 
.. Schumann 
«+ Schubert 
ee Handel 
ee Arne 


-»- Brahms 
Mendeissohn 
-» Gounod 
~ Purcell 
-. Schumann 
Mendelssohn 
-. Cornelius 
Schubert 

.. Cornelius 
Handel 

. Schumann 

-» Schubert 
.. Schumann 
Schubert 


Sterndale Bennett 


Mendelssohn 


ee Brahms 
-» Schubert 
-» Cornelius 


XUM 
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Bennett 
jelssohn 
Haydn 
Haydn 
lelssohn 
humann 
Spohr 
Masast 
lelssohn 
ethoven 
elssohn 
Bennett 
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THE ASSOCIATION OF MUSIC 
COMPETITION FESTIVALS. 
Chairman: Lady Mary Trefusis. 

Hon. Secretaries: Mrs. Argles and Dr. A. Somervell. 
Secretary: Miss Maddock, 20, Berkeley Street, W.1. 

It has been decided to revive the Annual Conference 
of this Association. By kind permission of the Lord 
Mayor, this year’s meeting will be held at the Mansion 
House on Saturday, June 12, when the Rt.-Hon. 
H. A. L. Fisher, M.P., and Sir Henry Hadow have 
promised to speak. Suggestions for subjects to be 
discussed must reach the Secretary not later than 
May 26. 


AN INTERNATIONAL COMPETITION AT 
CHARLEROI.—August-September, 1920. 

The ‘Union Chorale Carolorégienne’ issues an 
invitation to choirs of the Allied Countries to 
compete in a Festival to be held at Charleroi during 
the holiday months. We give prominence to the 
announcement, for the prospect of combining a visit 
to Belgium with an opportunity of measuring their 
strength by Continental standards may possibly 
appeal to some choirs in England. We will therefore 
give a brief summary of a somewhat complicated 
syllabus. 

The Festival will be held on the following dates : 

Sunday, August 15*—Troisiéme Division et Division 

speciale de Chorales Mixtes. 

Monday, August 16—Deuxiéme Division. 

Sunday, August 22—Premiére Division. 

a“ »  29—Division d’excellence. 
“ September 5—Division d’honneur. 

There is no indication whether the portioning of a 
special class for mixed-choirs implies that the other 
classes are mot for mixed-choirs. These categories 
seem to refer to a perpetual and universal system of 
grading adopted by Belgian and French ‘ Concours’ 
on a grand scale. Whether English choirs that 
competed at Paris in 1912 are affected by the system 
is net made clear. There is a rule that a choir which 
has won a first prize since 1910 can only enter in a 
higher division, and that a choir which has once com- 
peted cannot enter into a lower division than before. 
The divisions ‘d’excellence’ and ‘d’honneur’ in 
Belgium correspond to the divisions ‘ supérieures’ 
and ‘d’excellence’ in France. The ‘ Troisiéme 
division’ appears to rank lowest. 

In each class there is a prescribed test, to be issued 
with French, Flemish, English, and Italian words ‘ if 
there is space,’ and each choir must sing a piece of its 
own choice. Order of singing will be decided by a 
drawing of names to take place at Charleroi on 
May 30, which two delegates from each choir must 
attend. The prescribed tests can be purchased by the 
delegates on the same date. 

The ‘Jurys’ will represent the nationalities of all 
choirs taking part. Prizes vary from 200 francs (fourth 
prize in the lowest division) to 5,000 francs (the first 
prize ‘d’honneur’). 





* This date may be changed. 





The secretary is M. O. Goebel, Grand Café du 
Théatre, place du Sud, Charleroi, Belgium. Applica- 
tions for entry must arrive not later than May 15, 
and must be accompanied by an entrance fee (25 to 
100 francs, according to class), which is returnable 
when the choir competes. 

This is short notice for a choir that now reads of 
the Charleroi competitions for the first time, and it 
may be difficult to solve some of the mysteries of the 
regulations by May 15. There are other conditions 
that wear a somewhat forbidding aspect to English 
eyes. For instance, the committee require names, 
addresses, occupations, and signatures of all the 
singers, these to be fully certified by the president, 
secretary, and conductor of the choir. For some 
reason, they are also curious as to the social standing 
of a choir. Moreover, the concealment of the 
prescribed test until after the closing of entries is 
unsatisfactory according to our notions. 

However, it is to be hoped that British choirs will 
not be entirely unrepresented, both for the honour of 
our choral-singing and for the sake of international 
friendship. Certainly a British choir would be enthu- 
siastically welcomed at Charleroi. A word of warning 
is due to any who should undertake the venture. 
With the best will in the world the organizers of the 
Paris Festival in 1912 were unable to cope with the 
business of finding suitable accommodation for all 
their visitors. Without presuming an equal incapacity 
on the part of the Charleroi authorities, it may be 
recommended that a British choir should undertake 
every detail of their arrangements for journey, housing, 
and feeding. 


BLACKPOOL. 


In our issue for March we gave a list of the choral tests 
chosen for this year’s Festival. In the tests for the mixed- 
voice (Challenge Shield) class the work of Elgar is entitled 
* Love’s Tempest,’ and not ‘ The Tempest.’ The following 
songs have been chosen for the solo-singing : 
Soprano (dramatic).—Senta's Ballad from ‘The Flying 
Dutchman’ (Wagner). 

Soprano (operatic).—Recit. and Aria, ‘Caro nome,’ from 
* Rigoletto’ (Verdi). 

Mezzo-Soprano (lyric).—‘The Willow Song’ and ‘ Ave 
Maria’ from ‘ Othello’ (Verdi). 

Contralto (dramatic).—‘ The Swimmer’ (Elgar). 

Contralto (lyric). —‘ A Spring Night’ (Schumann). 

Tenor (dramatic).—' Walter before the Masters’ Guild,’ 

from ‘ The Mastersingers’ (Wagner). 

Tenor (lyric).—‘ Lift up your heads on high’ (Bach). 

Baritone (dramatic).—‘ If that angel of Shiraz’ (Bantock). 

Baritone (lyric).—*‘ Life’ (Austin). 

Baritone (operatic).—Recit. and Aria, ‘ Race of Courtiers,’ 

from ‘ Rigoletto’ (Verdi). 

Bass (lyric).—‘La Vendetta,’ from ‘The Marriage of 

Figaro ' (Mozart). 

The adjudicators are Madame Edith Hands, Miss Agnes 
Nicholls, Mr. Frederic Austin, Prof. Granville Bantock, 
Mr. F. Bonavia, Mr. W. Granger, Mr. H. Plunket Greene, 
Mr. Hamilton Harty, Mr. Ernest Newman, Mr. Walter S. 
Nesbit, Mr. E. Bennett North, and Mr. . Rathbone. 
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THE WESTMORLAND FESTIVAL.—April 14-16. 


After a lapse of six years, for which the war has been 
responsible, the ‘Mary Wakefield’ Westmorland Festivals 
were resumed at Kendal last month. It was pleasant to 
note the general feeling of enthusiasm that prevailed, and 
particularly satisfactory to find little or no evidence of any 
breach in the tradition which has been slowly and painfully 
built up in the past thirty years or so. Conditions had so 
much altered that it was necessary to reduce the expenditure, 
but it was astonishing how slight a difference this made in 
the general result. The chief difference was in the orchestra 
of fifty-five that took part in the evening concerts, for it went 
back to the early days of the Festival, and consisted mainly of 
amateurs, stiffened by several members of the Hallé Orchestra. 
Mr. Hamilton Harty, who conducted with conspicuous ability, 
had no doubt a hard task in the work of preparation, but he 
succeeded in making the band more than respectably 
efficient. It may seriously be doubted whether such an 
orchestra does not really accomplish more for the music 
and musicianship of the neighbourhood than importing 
practised players from outside. Pains had evidently been 
taken to enlist as many as possible who had participated in 
former Festivals. The three vocalists—Miss Agnes Nicholls, 
Mr. A. W. Willink, and Mr. Heyner—were all there in 
1914, so was that most helpful and genial of judges, Prof. 
Walford Davies, and Mr. Harty himself had appeared to 
conduct his own ‘Mystic Trumpeter.’ Mr. George 
Rathbone, who may be styled a son of the Festival, was 
again most useful in innumerable capacities, and Mrs. 
Argles, as president, was something much more than a 
merely ornamental official ; she conducted the children’s 
concert, and was a focus for the enthusiasm inspired in all 
the county by an event which has done so much for its 
appreciation of good music. The programme presented 
was no doubt on somewhat modified lines, but if the music 
may have been slightly simpler the general character of the 
Festival was by no means depreciated. The test-pieces 
were all good examples of native art, from the madrigals 
of Benet and Morley to part-songs of living composers. 
The standard of performance was remarkably high. 
Prof. Walford Davies is emphatically a merciful judge, but 
without straining any point he was able to award almost 
uniformly high marks throughout. On the whole they 
averaged somewhere about eighty-five (out of a maximum ot 
a hundred). The outstanding feature of the performances 
was refinement, what was chiefly lacking being the dramatic 
instinct which should make the sense of the poetry reveal 
itself in the performances. The one instance which remains 
in memory as a perfect realisation of both music and 
poetry was from a choir of children—hardly any of 
whom, it is worth noting, could have possibly taken part in 
a previous Festival. These were the children of a Milnthorpe 
School, whose singing of the charming unison-song, ‘ Alow 
and aloft,’ by Mr. Rathbone, showed a wonderfully 
sensitive intelligence, which their teacher and conductor, 
Miss Scott, had directed with the happiest results. Most 
of the children were quite young, and it was noteworthy that 
some choirs of Girl Guides, who had a class to themselves 
and were of rather older growth, did not reach so high a 
standard, probably because they were just old enough to be 
self-conscious. There were, as a matter of course, sight- 
reading tests for both choirs and individuals, adults and juniors, 
and Mr. Rathbone, who judged these in private, came to 
conclusions which suggested that the best results in the set 
pieces were achieved by precisely those choirs that had had 
the most thorough training in elementary work. 


At the two principal concerts the works chosen were 
Handel’s ‘Acis and Galatea’ and Parry’s ‘ Voces Clamantium,’ 
of which Mr. Harty secured performances which were more 
than praiseworthy. His inclination was to brilliance and 
quick ¢empi, which was probably wise in dealing with forces 
so largely amateur, and no doubt the general effects justified 
him. ‘ Voces Clamantium ' is certainly not one of Parry’s 
most inspired works, but it has an austere dignity which 
could not be enhanced by any attempt to brighten it. The 
tremendous, almost primeval, force of the soprano solo and 
final chorus, ‘As from the power of sacred lays’ from 
Handel’s ‘St. Cecilia’s Day’ was very effectively realised. 
The orchestral pieces included such popular things as the 
* Freischiitz ’ Overture and the ‘ Peer Gynt’ Suite, which went 








well, while Mozart’s ‘Serenade’ for strings (the ‘ Kleine 
Nachtmusik *) was creditably performed, though of course 
much too difficult for inexperienced players. 


We give below a summary of the chief results : 
Junior CHorRs. 


Large elementary schools, secondary schools, &c.—Test : 
‘In praise of May’ (Johr Ireland). Eight entries. 
Ist, Milnthorpe (Miss Scott); 2nd, Kendal Parish Church 
(Miss D. Huck). 

Small elementary schools, &c.—Test: ‘Alow and aloft’ 
(Rathbone). Six entries. 1st, Milnthorpe ; 2ad, Howard 
Home (Miss W. Wakefield) and Levens (Miss Pennington). 

Girls’ choirs.—Test : ‘ The sun does rise’ (Luard-Selby). 
Five entries. 1st, Milnthorpe; 2nd, Kendal Parish Church. 

Girls’ choirs (no age-limit).—Test: ‘A laughing song’ 
(Stanford). Four entries. 1st, Kendal Co. (Y.W.C.A.) 
Girl Guides ; 2nd, Milnthorpe Girl Guides. 

Sight-reading.—Twelve entries. _ Ist, 
2nd, Levens. 


Windermere ; 


FEMALE-VOICE CHOIRS. 

Test: ‘Encinctured with a twine of leaves’ (Coleridge- 
Taylor). Seven entries. 1st, Kendal N.W. (Mrs. Argles) ; 
2nd, Burneside (Mr. Robson). 

Another competition.—Test : ‘ Flow down, cold rivulet’ 
(Luard-Selby). Seven entries. st, Sedbergh; 2nd, 
Arnside. 

VILLAGE CHORAL SOCIETIES. 

Test: ‘ Since first I saw your face’ (Ford). Three entries. 
1st, Cartmel. 

CHORAL SOCIETIES. 

Test: ‘Corydon, arise’ (Stanford). Seven entries. 
1st, Kendal N.W.; 2nd, Burneside and Skelsmergh Choral 
Union. 

Another Competition.—Test: ‘Diaphenia’ (Stanford). 
Seven entries. 1st, Carnforth ; 2nd, Arnside. 


MADRIGAL SINGING. 


Test: ‘Come, shepherds, follow me’ (Benet). 
entries. Ist, Windermere ; 2nd, Burton. 
Another competition.—Test: ‘ April is in my mistress’ 


Seven 


face’ (Morley). Seven entries. rst, Sedbergh; 2nd, 
Carnforth. 

CHORAL SIGHT-READING. 
Two classes, totalling sixteen entries; first prizes, 


Kendal N.W. and Kendal Parish Church. 


MANCHESTER GIRLS’ CLUBS. 

At the eleventh annual competition between the clubs of 
the Manchester and Salford Wesleyan Girls’ Club Union on 
March 24, six choirs sang Handel’s ‘ O lovely Peace’ with 
the following results:—George Street was first, Great 
Bridgewater Street second, the other competitors being 
Wesley Hall, Dock Mission, Albert Hall, and Central Hall. 
Premier honours in the Musical Drill Class fell to the last- 
named. 

Although as many clubs as there are letters in the alphabet 
took part in the various contests held at the thirteenth 
annual competition organized by the Manchester, Salford, 
and District Girls’ Club Union on March 27, only five 
appeared in the choral contest. The tests comprised the 
catch, ‘Would you know my Celia's charms,’ Handel’s ‘O 
lovely Peace,’ and a simple sight-test. The result was as 
follows :—Manchester Giris’ Institute was first, and Salford 
Girls’ Institute second; also sang, Crossley Hall, Home 
Bridge, and Poynton. The Manchester Girls’ Institute was 
also successful in the Junior Section. Heyrod Street 
accomplished the ‘ hat-trick’ by securing premier honours in 
the Physical Drill, Swedish Drill, and National Dance 
Classes. 


MounTAIN Asti.—In connection with the important 
Festival to be held in South Wales during the Whit- 
suntide holidays, a number of competitions have been 
arranged. The list of test-pieces has a strong flavour of 
modernism which is not unwelcome. Oat of the ten choral 
tests one is by Elgar, two by Julius Harrison, and seven by 
Cyril Jenkins, who is also represented in the brass section. 
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} 
THE MANX FESTIVAL. SIGHT-SINGING. 
It is worthy of remark that this Festival continued its| Andreas Village Choir (Miss E. A. Collins) was first in 
annual meetings without interruption during the war, and | both three-part and tour-part sight-singing. 
that interest in it never waned. When the twenty-ninth | ORCHESTRAL CLASS. 


Festival was held on April 13, 14, and 15 this year, the 
great audiences and high enthusiasm recalled the Welsh 
Eisteddfod. 


Some of the choral-singing was first-class. In previous 
years it was not unknown for a Manx choir to come to 
England, and after a stormy crossing to win the premier 
choral prize at a great English festival. 

Among the best features of the competitions may be 
mentioned the pianoforte-duet playing by young girl 
musicians (which drew such warm praise from Mr. Frederick 
Dawson, the judge), the skill exhibited in pianoforte 
accompaniment at sight, and the charm of some of the solo 
singing by the young ladies of the Island (for there are many 
beautiful voices among its residents). Also a very notable 
success was the playing of the small orchestra under the 
baton of Mr. J. E. Quayle, which obtained the very high 
marks of fifty-four out of sixty and the first prize. The 
piece was Eric Coates’s Miniature Suite, and the performance 
was a delightful one. 

The concert on Thursday evening brought about five 
thousand people—one in every ten of the population of 
the Island—to the great dancing-hall. The Lieut.-Governor 
(Major-General Fry), Mrs. Fry, Sir Hall Caine, and Lady 
Hall Caine were present. The programme was given by the 
Douglas Orchestral Society (conducted by Mr. J. E. Quayle), 
Miss Phyllis Lett, Mr. Gervase Elwes, and Mr. Frederick 
Dawson. 

The following were the chief results : 

CHILDREN’s CHOIRS. 

Sunday Schools.—Test: ‘Autumn’ (Stanford). Four 
entries. rst, Buck’s Road P.M. (B choir) (Miss Effie 
Fayle). 

Boys’ Choirs.—Test: ‘The fiddler’ (Fletcher). Two 
entries. Ist, Demesne Road School (Mr. P. H. Christian). 

Gils’ Choirs.—Test: ‘In summer woods’ (Ireland). 
Two entries. 1:t, Arbory Board School (Mr. T. C. Corris). 

Mixed Choirs.—Test: ‘The babes in the wood’ (Buck). 
One entry. Arbory Board School. 

FEMALE-VOICE CHOIRS. 

Open Class.—Tests: ‘The desire’ (Taylor) and ‘ The 
stars are with the voyager’ (Pointer). Three entries. 
1st, Victoria Ladies’ Choir (Mr. W, H. Cubbon). 

Country Choirs.—Tests: ‘Stars of the summer night’ 
(West) and ‘A song’ (Buck). Three entries. Ist, Foxdale 
(Mr. W. E. Callister). 

MALE-VoIce CHOIRS. 

Open Class.—Tests : ‘ Full fathom five’ (Dunhill) and 
‘Rolling down to Rio’ (German). Two entries. Ist, 
Douglas Male Choristers (Mr. W. H. Cubbon). 

Country Choirs.—Tests : ‘Song of Inisfail’ (Wood) and 
‘The fairies’ (Lloyd). One entry. Onchan Male-Voice 
Choi. awarded second prize. 

CHURCH AND CHAPEL CHOIRS. 

Open Class.—Test: ‘Abide with me ’ (Atkins). Two 
entries. Ist, Buck’s Road P.M., Douglas (Mr. T P 
Fargher). 

Country Choirs.—Test : ‘Thou wilt keep him in perfect 
peace ' (Williams). Three entries. 1st, Crosby Wesleyan 
Choir (Mr. A. E. Corlett). 

CouNTRY AND VILLAGE CHOIRS, 

Test: ‘My bonnie lass’ (German). Five entries. Ist, 
Arbory (Mr. T. C. Corris); 2nd, Foxdale (Mr. W. E 
Callister). 

Challenge Shield Class.—Tests: ‘Summer is gone’ 
(Coleridge-Taylor) and ‘The three knights’ (German). 
Three entries. 1st, Malew (Mr. T. P. Fargher). 

CHORAL SOCIETIES. 

Tests: ‘O happy eyes’ (Elgar) and ‘ Fraile man’ (Bull). 
Two entries. 1st, Castletown (Mr. W. H. Cubbon). 

Open Class.—Tests: ‘* England expects’ (Hubert Bath) 


and ‘A Fenland love song’ (Keeton). Two entries. Ist, 
Douglas Festival Choir (Mr. Noah Moore) ; 2nd, Castletown 
Choral Society (Mr. Cubbon). 


It was shown that a high standard of musical | 
performance and musical appreciation prevails on the Island. | 


Test: ‘Miniature Suite’ (Coates). Douglas Orchestral 
Society, the only competitor, received the first prize. 
There were also competitions in solo and duet singing, 
| vocal quartets, and pianoforte playing. 
The adjudicators were Dr. H. Campbell Stewart, Mr. H. 
Field Hyde, and Mr. Frederick Dawson. 


CARLISLE.—March 9, 10, and 11. 

The war took effect on this twenty-year-old Festival 
i chiefly by putting the Drill Hall—the best available centre— 
| to its nominal use, and afterwards turning it into a shell 
| factory. The Festival has at length been resumed, with 
i little change in its aspect. Lady Mabel Howard is still 
chairman, and Mrs. Nigel Buchanan is secretary, The pro- 
gramme had a prominent and valuable feature in the shape of 
three concerts at which competing choirs sang e masse, and 
artists of good standing took part. Mr. G. O’Connor Morris, 
solo pianist and accompanist, was formerly a Carlisle musician, 
and Mr. Sydney H. Nicholson, the adjudicator, was for some 
years organist of Carlisle Cathedral. 

The first day was devoted to children’s choirs, and choirs 
of people in business, junior and adult. Although entries 
were few, the singing of Bishop Goodwin Boys (Mr. W. H. 
Reid) and St. Barnabas Sunday School (Mrs. Webb)—the 
two prize-winning choirs—supported the reputation of 
children’s singing in the Carlisle district as a model for the 
whole kingdom. 

On the second day quartets and village choirs were heard. 
The best performance of Dudley Buck's ‘In absence’ was 
given by Brigham Choral Class (Mr. J. W. Huddart). In 
the class for treble and alto voices six choirs sang Charles 
Wood’s ‘Who is Sylvia?’ and Elgar’s ‘False Love,’ 
Greystoke (Mr. Titterington) being best, and Dacre Choral 
Class (Miss D. Hasell) second best. Hallbankgate Choral 
Class (Mr. F. Drakeford) were first in sight-singing. At the 
afternoon concert combined choirs sang Parry's ‘ England’ 
and German’s ‘ Rolling down to Rio’ under Mr. Reid's 
direction. In the evening a similar concert was arranged to 
| bring combined business choirs on to the platform. 

The chief choral competitions, which occurred on the last 
day, attracted good entries. In the open class for female- 
voices five choirs sang P. C. Buck’s ‘Autumn’ and Marie 
Wurm’s ‘ About the sweet bag of a bee,’ with the following 
result: Ist, Stanwix (Mrs. Easton); 2nd, Carliol (Mr. Reid). 
Fisher Street Presbyterian (Mr. J. A. Stewart) won the open 
competition for church and chapel choirs ; Brampton Madrigal 
Society (Mr. F. Drakeford) that for choral societies within 
the radius. 

Fletcher’s ‘Lorraine, Lorraine, Lorree’ and Brewer's 
‘Alexander’ were sung by Carlisle Male-Voice Choir 
(Mr. Cockbain)—which was adjudged first—Goodwin Male- 
'Voice Choir (Mr. Reid), and Brampton Orpheus (Mr. 
; Drakeford) in the open class for men’s choirs. 
| The tests in the Challenge Shield class for choral societies 
| were Brahms’s ‘ The Maiden,’ Michael Cavendish’s ‘Come, 
| gentle swains,’ and Stantord’s ‘ The Witch.’ The four choirs 





*! that competed were placed in the following order: Carliol 


| (Mr. Reid), Carlisle Madrigal (Mr. Cockbain), Stanwix 
(Mrs. Easton), and Howard (Mr. C. F. Eastwood). Carlisle 
Madrigal was the best of five choirs in sight-singing. 

At the final concert the combined choirs of the Challenge 
| Shield competition sang Dunhill’s cantata ‘Tubal Cain’ 
| under Mr. Nicholson. 


| BUGLE.—The Annual Mid-Cornwall Junior Vocal Festival 
was held at Bugle on March 26, Mr. Alfred Worth 
adjudicating. In the class for unison-singing, Wilson 
Manhire’s ‘Gather ye rosebuds’ was the test, and five 
choirs competed. Bugle Girls’ Choir (Miss Meta Hawke) 
was first, and Treverbyn Council School Girls (Mr. W. G. 
May) second. The Bugle Girls were also successful with 
the two-part test, F. W. Wadeley’s ‘ The song of the bell,’ 
Indian Queen’s Council School (Mr. A. W. Husband) being 
second. Other competing choirs were Roche Girls (Miss 
Clarke) and Bugle Boys (Miss Hawke). 
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WEST SUSSEX COMPETITIONS, CHICHESTER. 
March 25 and 26. 

This Festival, which owes its inception to the Duchess of 
Norfolk and rose to considerable importance before the war, 
has been revived under her leadership this year. Much ground 
has unfortunately been lost during the years of inactivity, 
and the choral societies and schools of the district did not 
respond readily. Town choirs were especially backward, and 
several classes arranged for their benefit were abandoned 
for want of entries. It is to be hoped that conductors, 
choirmasters, and school authorities will in future be more 
alive to the advantages offered by these competitions. 

Dr. Somervell adjudicated. The, following are brief 
particulars of the principal classes : 


Cuorrs FROM LARGE VILLAGES. 


Mixed Choirs.—Test : ‘ There is beauty on the mountain’ 
(J. Goss). Four entries. ist, Lower Beeding Choral 
Society (Mr. W. S. Sutton). 

Men’s Choirs.—Test: * The winter is gone’ (Vaughan 
Williams). Ist, Wisborough Green Choral Society. 

Female-Voice Choirs.—Test : ‘Land of heart’s delight’ 
(P. Edmonds). Two entries. 1st, Barnham Choral Society 
(Mr. F. G. Chandler). 


CHOIRS FROM SMALL VILLAGES. 


Mixed Choirs.—Three entries. Ist, Bignor and Sutton 


Choral Society (Mrs. Whitcombe). 
Female-Voice Choirs.—-Two entries. 
Choral Society. 


Ist, Itchingfield 


Scnoor. CHOIRs. 


These were much subdivided, according to standard, sex, 
and number. The first prize for secondary schools was won 
by Chichester Lindenau School (Miss Pearce), the tests in 
this class being Coleridge-Taylor’s ‘ From the green heart of 
the waters’ and Handel’s ‘O lovely Peace.’ Other first 
prizes were won by Worthing Sussex Road Boys (Mr. A. W. 
Woolgar), Arundel St. Philip’s Boys(Mr. Archbold), Worthing 
Sassex Road Girls (Miss F. M. Grey), Horsham Victory Road 
(Miss Redford), Littlehampton St. Catherine’s, Pulborough 
North Heath (Miss Wright). A prize offered for the highest 
aggregate of marks in the test-pieces and in sight-singing was 
won by Worthing Sussex Road Boys. 


FEMALE-VOICE CHOIRS. 


Four choirs sang the test-piece, Somervell’s ‘ Pack, clouds, 
away!’ the first place going to Chichester Bishop Otter 
College Seniors (Mr. F. J. W. Crowe). 


WANSBECK.—March 26 and 27. 


For the first time since 1914 this was a two-day Festival» 
with adult as well as juvenile choirs taking part. Dr. R. R- 
Terry, the adjudicator, was full of praise for the standard of 
the choral singing. 

Nine schools were heard in the various junior competitions 
on the first day, prizes falling to Morpeth High School 
(Mr. Wyatt), Stannington (Mr. T. Dixon), and Ponteland 
Cottage Homes (Mr. Harris). Under the direction of 
Lieut.-Col. W. Orde combined choirs gave ‘Just as the 
tide was a-flowing’ (folk-song), ‘Land to the leeward’ 
(Parry), ‘Evening’ (Smart), and ‘For God, King, and 
Right’ (Bridge). 

Netherwitton (Lieut.-Col. Orde) was best of the village 
choirs and won the trophy for sight-singing. Felton Choral 
Society (Mr. J. Brown) won the challenge cup for choral 
societies and was first in the madrigal class. The excellent 
Ashington Choir (Mr. W. H. Batey) stood alone in the 
male-voice section. 


The Midland Federation of Competitive Choirs gave a 
concert on March 20 in the Baptist Church, East Kirkby. 
The combined choirs sang several choruses under the 
conductorship of Mr. Harris Barke, and the Ilkeston, 
Mansfield, and Kirkby Choirs, under their respective 
conductors, contributed part-songs. The soloists were 
Miss Dora Hitchener, Mr. Herbert Payne, and Mr. C. E. 
Blyton Dobson, who, in addition to his organ solos, was 
also the accompanist. 
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FORTHCOMING COMPETITIONS. 

BALLYMENA.—Ma Mrs. W. Wier, 4 Mount Royal, 
Portrush, Ireland. 

BIRMINGHAM (THE MIDLAND FESTIVAL).—May 8 to 15. 
Messrs. G. J. Bowker and F. W. Stevens, Queen’s College, 
Birmingham. The names of the thirteen adjudicators, 
and a complete list of the test-pieces, were given in the 
Competition Festival Record for October, p. 80. 


BLACKPooL.—October 18-23. Mr. Lionel H. Franceys, 
Williams Deacons Bank, Blackpool (see p. 1). 

BRISTOL.—June 21 to 23. Mr. W. E. Fowler, 8, Elmdale, 
Tyndall's Park, Bristol. 


4to7. 


BYWELL -ON-TyYNE.—May 24. Mr. G._ Richardson, 
Stocksfield. 
CLEETHORPES.—July 2, 3. Mr. S. G. Dilnot, Council 


Offices, Cleethorpes. 


COLERAINE.—May. 

Ireland. 
CORNWALL.—May 19, 20, 24. Lady Mary Trefusis, 
* Falmouth. Adjudicator, Mr. Sydney H. Nicholson. 


Devon Music CoMPETITIONS (EXETER).—July 13, 14. 


Mrs. Huston, Ulster Bank, Coleraine, 


and 15. Miss Retallack, Bidlake Vean, Bridestowe, 
Adjudicator, Mr. Geoffrey Shaw. 

Dorset CHORAL ASSOCIATION (WIMBORNE AND 
SWANAGE).—May 6. Miss F. Kindersley, Clyfie, 
Dorchester, Dorset. 

EDINBURGH.—May 20, 21, 22. The Secretary, 


27, George Street, Edinbuegh. Adjudicators, Mr. H 
Plunket Greene, Mr. H. S. Roberton, and Dr. R. 
Vaughan Williams. 


EsKDALE.—May 11, 12. Miss May Yeoman, Woodlands, 
Sleights S.O. Adjudicator, Dr. A. Somervell. 


GLascow.—April 30 to May 8 Mr. R. P. Graham, 
187, St. Vincent Street, Glasgow. Adjudicators, Prof. 
Granville Bantock, Prof. H. Walford Davies, Mr. 
Ernest Newman, and Sir J. Forbes-Robertson. 


Hastincs.—May 17-20. Mr. John Lockey, 47, Havelock 


Road. 

Hutt anp East Ripinc.—May 14, 15. Mr. S. H. 
Clark, 29, Coltman Street, Hull. Adjudicators, Dr. R. R. 
Terry and Dr. E. Markham Lee. 

Kent (CHATHAM).—May 15 and 
Mackay, 378, High Street, Rochester. 
Harvey Grace. 


LEAMINGTON.—May. Mrs. Bernard Green, 175, Rugby 
Road, Royal Leamington Spa. 


19. Mr. Leslie B. 
Adjudicator, Mr. 


LONDONDERRY.—May 9-12. Mrs. A. Stewart, Holly 
Lodge, Londonderry. Adjudicators, Mr. H. Plunket 
Greene, Dr. E. C. Bairstow. 

Mip-SoMERSET (BATH).—May 19-22. Mr. H. Bowen, 


13, Daniel Street, Bath. Adjudicators, Mr. Geoffrey Shaw, 
Mr. Martin Shaw, Madame Edith Hands, Mr. 
Basset Rowe, and Mr. Cecil Sharp. 


MORECAMBE.—May 6 onwards. Mr. William C. Fawcett, 


Festival Offices, Morecambe. 


NEWCASTLE-ON-TYNE (THE NORTH OF ENGLAND MUSICAL 
TOURNAMENT).—June 19-26. Mr. W. Deans Forster, 
Lloyds’ Bank, Collingwood Street. Adjudicators, Mr. 
Arthur Catterall, Mr. Herbert Fryer, Capt. Francis 
Harford, Dr. R. R. Terry, Dr. R. Vaughan Williams, 
and Mr. J. Weston Nicholl. 


PEoPLE’s PALace (E. LONDON).—May 4-15. The Rev. 

. J. Beresford, 392, Commercial Road, 14. 

Adjudicators, Mr. T. Dunhill, Mr. Harvey Grace, Mr. 
Granville Humphreys, and Mr. C. Kennedy Scott. 


SrocKsBRIDGE (S. YORKSHIRE).—June 18, 19. Mr. V. 
Challis, Viola Bank, Stocksbridge, near Sheffield. 
Adjudicator, Dr. Keighley. 

WORCESTERSHIRE.—May 18. Mr. A. B. Banks, Okehill, 





Kidderminster. Adjudicator, Dr. R. R. Terry. 
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MORECAMBE— May 6-9. 
(FROM OUR OWN CORRESPONDENT.) 


The twenty-fourth Festival was held amid new 
surroundings in the Tower Buildings, whose theatre is 
somewhat smaller than the Winter Gardens Pavilion 
(unavailable now), the scene of so many great choral 
festivals in the past. The acoustic of the newer 
premises is hardly so good, nor its marshalling 
accommodation so spacious; but these were only 
minor defects in comparison with the too prevalent 
slackness in management. The Festival machine has 
been ‘jacked up’ so long that its engine needs 
overhaul, and a freer application of lubricant would 
ease its running. Time was needlessly lost at the 
commencement of Saturday evening’s concert, 
although the judges were in place on the stroke of 
time ; nowadays telephonic communication between 
platform stewards and adjudicators’ box is indis- 
pensable. 


No Festival held this year can hope for any approach 
to pre-war enthusiasms either on the stage or in the 
auditorium. If Morecambe is to regain anything like 
its old position its friends must secure some drastic 
reconstruction. 


What is to be said of a selection committee that 
prescribes for choral singing by children under 
sixteen years of age such words: 


I go before my darling, 

Follow thou to the bower in the close alley ; 
There we wiil go together, 

Sweetly kiss each other, 

And like two wantons, 

Dally, dally, dally. 


This was one of old Thomas Morley’s canzonets for 
two voices. Shades of Howson and Gorton! 


Proczedings on the final day opened with the singing 
of Brahms’s ‘Queen of Heaven’ Motet and Schumann’s 
five-part ‘Forest Fay’ by seven female-voice 
choirs, in which the highest standard of the day was 
revealed. Pre-war standards necessitated not less 
than go to 95 per cent. if choirs were to survive pre- 
liminary rounds ; here the Lancaster and Blackpool 
Orpheus Choirs reached 87 per cent. and 85 per cent. 
respectively, and during the day this level was only 
reached again on one occasion, so it is evident that 
considerable leeway has yet to be made up. 


The male-voice competition witnessed the reappear- 
ance of Mr. Fred Lord and his Barnoldswick singers 
—who that heard it will ever forget his reading of 
Bantock’s ‘Tyger’ ten years or more since at 
Blackpool ?—and new choirs from Rochdale and, most 
significant of all, Crossley’s Motor Works Choir from 
Manchester. 


Brahms’s Alto Rhapsody choral part (why only a 


portion used, one wonders), and Hathaway’s setting of 
Keats’s ‘It keeps eternal whisperings around desolate 
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shores, were the preliminary tests from which 
Barnoldswick, Mr. J. S. Warburton’s Blackpool men, 
Crossley’s Motor Works, and Habergham emerged. 


Brahms was uniformly sung too fast. To start where 
they did (p. 12 Novello score) was unwise, because the 
proper contrast of atmosphere, the transition from 
mental storm and stress of the solo portion to the 
calm and resignation of the choral close could not be 
established. Choirs were not required to provide their 
own soloist with whom they could have rehearsed. 
Miss Sybil Cropper (of Kendal) has a beautiful voice, 
and sang with each choir in turn as it appeared, the 
later choirs naturally having more knowledge of her 
style and reading than the earlier ones. Hers was 
rather an unhappy position: she sang seven times in 
succession under as many conductors, and emerged 
with greater credit than any other participant. The 
acting accompanist was Mr. J. A. Fuller-Maitland. He 
is the president of the Festival, and also acted as 
an adjudicator. Incidentally one may question the 
wisdom of such procedure, unless in cases of serious 
emergency. It was soon evident that Mr. Fuller- 
Maitland’s /emfz were not in accord with those of some 
of the conductors, and Mr. E. Hitchon, of Habergham, 
especially adopted a much slower rate, perhaps over- 
slow, but nearer the ideal than any other. Mr. Maitland 
ignored this, and instinctively urged the speed. Miss 
Cropper entered at his rate, and ultimately Mr. Hitchon 
stopped the singing and asked, ‘Are you playing to 
my beat or am I to sing to yours?’ In a longish 
experience of Festivals I do not recall anything 
comparable to this. Strict justice, I suppose, would 
have called for a fresh start, but they turned back a 
few bars and finished in rather excited manner. The 
official accompanist, Mr. E. B. North, was on the 
premises, I believe, and ought to have been 
utilised. Probably he has accompanied this work 
more frequently than anybody else in public per- 
formances ; but, apart from this, it is for the 
conductor alone to dictate the ‘emo of his reading, 
He stands or falls by his own deliberate choice, 
and is judged accordingly. Mr. Hitchon was at 
great pains to indicate in the preludial bars on p. 11 
his desire for a slower rate of movement. I write 
in complete ignorance of the marks awarded. When 
Dr. Bairstow assembled the joint forces for a 
rehearsal at a combined performance (which I did 
not hear) there was again a slighter, but still pro- 
nounced, difference of idea in the rate of movement. 
I cannot think this will be the last occasion on which 
this work will be utilised at such Festivals, so one would 
urge that: 








(a) Choirs should provide their own soloist ; 

(4) The closing phrases of the solo portion (at least) 
be sung, and this performance be judged solely 
on its merits, without prejudice to the choral 
singing ; 

(c) That an accompanist be secured who has had 
ample experience of public performances of 
the work, and who can play it orchestrally—so 
far as a pianoforte admits ; 
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d@) That if there is an orchestral class, the accom- 
paniment be prescribed as a test-piece, and the 
joint forces utilised in united performance, 
after a full rehearsal. 


In the Challenge Shield class for mixed-voice choirs 
there was included a setting of the ‘ Witches’ Sabbath ’ 
from Ben Jonson’s ‘Masque of Queens,’ specially 
written for the occasion by Mr. Leslie Heward, who | 
learned was ‘discovered’ either at Morecambe or 
Carlisle some years since by Mr. S. H. Nicholson in 
an ear-test competition. Mr. Nicholson interested 
himself in the youth, and now he is at the Royal 
Academy. | believe that in choral music this is the 
first-fruits, and with some appropriateness its fir:t 
hearing was at Morecambe. Before discussing it one 
may express a personal opinion that its introduction 
at this Festival was inopportune. Choirs cannot 
re-start where they left off in 1914; Heward’s 
technique demands that of 1914, and it was simply 
not forthcoming. It is an elaborate exploitation of 
the grotesque, of the macabre. Necessarily there is 
much that is merely mechanical, and its imaginative 
grip is not possible within the limits of pure music. 
There is no continuous certainty of touch, but a couple 
of dazzlingly illuminative flashes: that in the stanza 
beginning ‘ The moon is red,’ and later ‘ Fire above, 
fire below . . . go! go!’ His chords often are 
weird and strange—some choirs made them more so! 
Lancaster was more musically correct, but un- 
imaginative ; Sale and District (Manchester) less 
correct, but powerfully imaginative in the two passages 
I note. Query? If a composer conceives an 
imaginative effect in terms of certain notes (and 
only those notes), and a choir sings them but fails 
of the effect, whilst another choir fails to sing them 
but gets the effect despite that fact—which counts 
most, the composer’s view or the adjudicator’s 
award? If the latter, then what’s the use of notes 
which are only approximate means to an end? Does 
not ‘music’ mean the infallible attainment of 
imaginative results from the unerring use of certain 
means? I enjoyed hearing Lancaster, Barrow, 
Blackpool Orpheus, and Sale sing this hazardous 
music, but it had no emotional thrills, and I can 
understand choirs abstaining from participation in 
such a work at this juncture. 


When Mr. Heward conducted a joint performance 
of his work after thirty minutes’ steady rehearsal, he 
took it quite slowly, and the two imaginative effects 
which one choir gave us in the afternoon quite missed 
fire. A choral enthusiast asked one of the conductors 
in terse Lancashire fashion, ‘ What do you make of the 
Witches’ Sabbath.” Owt or nowt?’ To which the 
reply came back, with comparable brevity, ‘A toss-up’! 
And so it is. 

Elgar’s ‘ My love dwelt in a Northern land’ made 
one weep, so powerfully emotional was the singing by 
Keighley Vocal Union. I am a keen modernist, but 
Elgar of 1896 had //en secrets which are hidden from 
some who are thought to have made him and others 
look quite (I think the word is) ‘ feeble.’ 


The following is a summary of the tests and results in the 
principal choral classes : 

Female-Voice Choirs (not more than thirty-six voices).— 
Tests: Six-part song, ‘(Queen of the night’ (Brahms) and 
* The forest fay’ (Schumann). tst, Mr. Aldous’s Choir, 
Lancaster ; 2nd, Blackpool Orpheus ; 3rd, Barrow Madrigal 
Society. 

Male-Voice Choirs (not more than thirty voices).—Tests : 
* Stars of the summer night’ (C. E. Miller) and ‘ Tars’ song’ 
(Hatton). 1st, Millom Male-Voice Choir ; 2nd, Greengates 
Musical Union ; 3rd, Barrowford Co-operative Glee Union. 





Mixed-Voice Choirs (not more than thirty-six voices).— 
Tests: ‘With wreaths of rose and laurel’ (Cobbold) and 
* My love dwelt in a Northern land’ (Elgar). 1st, Keighley 
Vocal Union; 2nd, Penrith Choir; 3rd, Skipton Road 
P.M., Colne. 

Male-Voice Choirs (not more than forty voices).—Tests : 
‘It keeps eternal whisperings' (Hathaway), chorus part of 


| Alto Rhapsody (Brahms), ‘Arm thee’ (Walford Davies), 


and ‘ United are we’ (Brahms). 1st, Crossley Motor Male- 
Voice Choir, Gorton (Mr. Walter Harris) ; 2nd, Habergham 
Glee Union (Mr. Ernest Hitc!.on) ; 3rd, Barnoldswick Glee 
Union (Mr. Fred Lord); 4th, Blackpool Male-Voice Choir 
(Mr. James Warburton). 

Mixed-Voice Choirs (not more than sixty voices).—Tests : 
Choral Ballad, ‘The Witches’ Sabbath’ (Leslie Heward), 
‘Happy streams’ (Rootham), and ‘Light of my soul’ 
(Pearsall). rst, Sale and District Musical Society (Mr. 
Alfred Higson); 2nd, Blackpool Orpheus (Mr. J. S. 
Warburton) ; 3rd, Barrow Madrigal Society (Mrs. T. M. 
Bourne) ; 4th, Mr. J. W. Aldous’s Choir. 


The adjudicators were Dr. E. C. Bairstow, Mr. Ss. H. 
Nicholson, Mr. Geoffrey Shaw, Mr. J. A. Fuller-Maitland, 
und Mr. E. Bennett North. 


GREENOCK.—April 23, 24. 


This Festival seems to have gained the attention of the 
neighbourhood, for entries were satisfactory, audiences 
numerous, and the proceedings were watched with close 
interest. Mr. Walter S. Nesbitt had plenty to say in 
commendation of the singing, especially that of the female- 
voice choirs. Mr. Thorpe Davie’s choir was only better 
than the Greenock Festival Choir (Mr. J. Calder) by the 
margin of 187 marks to 185, and both gave exquisite 
performances of Vaughan Williams's ‘Sound sleep.’ In the 
class for local female voice choirs the prize went to Greenock 
High Grade School Ladies’ Choir (Mr. Cuthbert Foster). 
In the mixed-voice class Greenock Festival Choir carried off 
the challenge trophy and Greenock Male-Voice Choir (Mr. 
A. J. Gourley) was first among the men’s choirs. George 
Square Congregational (Mr. Robert F. Lyle) and Mount 
Park U.F. Church (Mr. Robert Campbell) showed the best 
idea of anthem singing in three classes. The following 
were the prize-winners in the junior choral competition— 
Greenock Co-operative Society No. 2 choir (Mr. John B. 
Law), Greenock Higher Grade School (Miss Lena M. 
Mayhew), Cartsburn School (Miss Agnes MacCallum), and 
St. James’s U.F. Sabbath Schools, Paisley (Miss A. Craig). 
There were eight classes for vocal solos. 


WHARFEDALE (ILKLEY).—April 29, 30, May 1. 


This Festival has shown steady growth since its inaugura- 
tion fourteen years ago. It continued during the war and 
this year has made a marked advance in nearly every respect, 
the only notable exception being that the support given by 
junior choirs has not kept pace with the rest. Dr. Brewer, 
who adjudicated throughout, found a great deal to praise in 
the highest terms. One of the ‘ finds’ of the Festival was the 
astonishing talent of two Huddersfield violinists, Jane Marcus 
(age thirteen) and Jessie M. Hinchcliffe (age eleven). In the 
course of three days all sorts of musical effort came under 
review, from pianoforte and string quintets to Girls’ Club 
Choirs. Space only permits of record of the chief choral 
results. These were as follows: Elementary School Choirs, 
(open class).—1st, Holycroft Boys’ Council School, Keighley 
(Mr. W. H. Whitaker) ; 2nd, Victoria Road Council School, 
Morley (Mr. Edgar Varley). Public Secondary Schools (two 
classes).—1st prizes to Bradford Girls’ Grammar School 
(Mr. A. T. Akeroyd) in each case. Village Choral 
Societies.—1st, Ilkley Vocal Society (Mr. Akeroyd). 
Female-Voice Choirs.—1st, Bingley Training College (Miss 
C. M. Boggis). Male Voice Choirs.—(eleven entries) Ist, 
Todmorden Male-Voice Choir (Mr. Harold Lees); 2nd, 
Gledholt Male Choir (Mr. J. Fletcher Sykes). Mixed-Voice 
Choirs.—(eight entries) 1st. Gledho!t Vocal Union (Mr. J. 
Fletcher Sykes); 2nd, Thornton Vocal Union (Mr. J. 
Barker). 
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THE MIDLAND FESTIVAL, BIRMINGHAM. 
May 10 to 15. 


No one expected this meeting to be at all brilliant, 
for the reason that travelling difficulties had put a stop 
to the prize-choir and orchestral classes. Thus we 
expected the gilt to be off the gingerbread, and as the 
test-pieces were all British none of us (not even 
myself, who refuse to falter in my belief in native 
musicianship, even after an experience like the 
present) looked to find a normal quantity of ginger in 
the mixture. But we certainly did not anticipate 
finding that, far from being twice-baked, which is the 
process with biscuit-making, the matter was scarcely 
half-baked. I refer to the public attitude towards the 
Festival, which was an attitude of indifference, no 
persons attending except such as were apparently 
connected with the competitors. 

This last adverse condition of the present Festival is 
so serious that on no account must it recur. Only 
those classes should be run publicly that are likely 
to interest the public—honours sections in_ solo 
performance, &c. I am of opinion that so far as 
public performance is concerned this Midland 
Festival should resolve itself into a series of lengthy 
concerts at which final adjudications would be made 
on the work of the two or three best entrants in the 
various classes. 

The first three days of the competitions were quite 
seriously disappointing. Only in the violin solo 
classes was any notable ability discovered. There 
were many good solo singers, as might be expected 
from among about two hundred candidates, and some 
of the children’s dances were pretty. Organists and 
chamber music associations displayed courage, but 
during these three days the public revealed nothing 
but a unanimity of absence. Competition after 
competition followed on to empty hails, and as few 
rooms in the kingdom are more depressing than 
Birmingham Town Hall and the Large Theatre of the 
Midland Institute when occupied by no more than 
fifteen to twenty persons, it is not surprising that a 
sensitive critic should feel that something of deep- 
rooted character was amiss. 

And something was indeed fatally amiss, namely, 
the music set for tests. Where this was interesting 
for the listener, it was either too difficult for the 
classes or too abstruse for the type of student 
represented by the entrants, and where it was not too 
difficult it was for the most part too uninteresting for 
one to listen to in repetition. The errors of the 
selection committee call for criticism, because they 
worked in so many ways against whatever public 
success might have been made by the Festival. | 
therefore mention briefly a few of these errors : 

(1.) The 17th century ‘ Voluntary in D minor’ of 

John Blow is not the class of music to 

stimulate the technique or excite the 

imagination of Elementary Grade organ 
students. 

The ambitious ‘ Peean’ of Basil Harwood is a 
virtuoso piece. The only competitor who 
could play it on this occasion was a man who 
had used it previously for his F.R.C.O. 

(3.) 18th century violin music by English com- 
posers may be, and often is, music of 
Handelian genius, but it is not the music 
on which musicianship is to be built up. 
William Babell’s Sonata in B flat was set in 
the Elementary Grade; Arne’s in E minor, 
J. Humphries’ in D minor, and John Collett’s 
in A were set in other grades. 

4.) Walker’s Violin Sonata in A minor, Op. 8, is 
too uniformly Brahms-like in its romanticism 
to be a fair test for players under eighteen. 





5 ) Holbrooke’s Fantasie Sonata for 'cello, Op. 19, 
is infinitely beyond the powers of students 
under eighteen. 

6.) Howell’s Pianoforte Quartet in A minor, Op. 21, 
demands the most gifted virtuoso in every 
part. 

7.) Songs which for a generation have been the 
stock material of concert singers are 
unsuitable for tests, ¢.g., Wallace’s ‘Free- 
booter Songs.’ Those which are comparative 
failures are also unsuitable, ¢.g., Elgar’s ‘ The 
River,’ and those in which the composer has 
falsified the poetry are harmful, as Cyril 
Scoit’s ‘ My Captain.’ 

8.) The charm and fancy of Hatton, Sullivan, 
Sterndale Bennett, &c., cannot withstand the 
rough and tumble of Competition Festival 
conditions. The inclusion of ‘ Woo thou thy 
snowflake’ from ‘Ivanhoe’ carried error to 
the point of farcical comedy. 


The very important classes in chamber music drew 
each one entry. We shall shortly have proof whether 
or no the Midlands have but one advanced ’cello 
student, because very soon the Midland Institute 
School of Music examinations take place. If at 
these a number of gifted ’cellists appear, then we 
shall know that the Holbrooke Sonata by its great 
difficulty killed the class for ’cello and pianoforte at 
the Festival. 

The folk-dance classes were a success. They 
showed vitality, unbounded promise, and considerable 
attainment. Yor two reasons—the first that future 
Midland Festivals may be made attractive to 
children, the other that the spirit ‘of music in 
general (creative, appreciative, and interpretative 
may be stimulated—this section of the Festival 
scheme should be cultivated. 

The elocution classes were well entered. [lere the 
test-pieces varied from stock recitation items (the 
equivalent in the elocutionary world of ‘The 
Enchantress’ in the vocal) to Shakespeare sonnets. 
Few of the competitors intimated that they had any 
idea that reciting is a form of uttering poetry. Like 
the average competing choir, they regarded words as 
pins for the fixing of ‘effects.’ This is wrong, as the 
judge said, and it is time that local teachers of 
elocution understood that it is wrong. 

The pianoforte and solo singing classes were 
splendidly filled. Elgar's ‘The River’ was sung siaty 
times, and Mackenzie's ‘ Ritornello’ was played thirty 
times. Many singers and pianists performed their 
pieces like poetically-minded artists, for which, in the 
pianoforte classes, the romantic charm of many of 
the tests (Ireland’s ‘ Island spell,’ Fenny’s ‘ In early 
Spring,’ Austin’s ‘Tone Stanza,’ No. 1, Scott’s 
‘Water Wagtail’) was responsible. Few, if any, of the 
pianists, however, did any good with the Elizabethan 
pieces. Twenty-three young musicians had to 
prepare Farnaby’s ‘ Rosasolis,’ and twenty-four Byrd’s 
‘The carman’s whistle,’ ali of whom should have been 
busy with the E minor from the ‘ 48,’ Book I., or the 
B minor. 

The various Midland choirs sang moderately well 
according to established competitive rules and 
customs. 

The most striking individual successes were in the 
solo violin classes. Several candidates had talent, 
and one something more. This last was a girl of 
fifteen (Marjorie Astbury), whose playing of the slow 
movement of the Elgar Concerto was of the highest 
possible order of art. This child is the great 
‘discovery ’ of the fourth Midland Festival. 

The week ended in beauty and brilliance, for which 
consummation are to be thanked, first, William 
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Fenney’s chorus for female voices, ‘The flower | Wesleyan Band of Hope Choir, Handsworth (Mr. Watkin 
fairies, and, secondly, Wesley’s ‘Sing aloud with Gabb); Stirchley Co-operative Junior Choir (Mr. W. E. 
gladness.’ This anthem was superbly sung by the | Leech); City Road School, Birmingham (Mr. Walter 
Coventry Choral Society, Dr. H. P. Allen conducting. | Wakerley); Holy Trinity School Choir, West Bromwich 





SYDNEY GREW. 


We give below particulars of the tests, entries, and results 
to the chief competitions : 

CHILDREN’s CouNTRY DANCEs. 

The tests were ‘ Haste to the wedding,’ ‘ If all the world 
were paper,’ and an own-choice piece. No fewer than 
twenty teams entered. The best of them was St. Thomas’s 
School, No. 2 team (Miss Frances Edmunds), whose own- | 
choice was ‘ Newcastle,’ and the second Dartmouth Street 
Girls’ School, Ist team (Miss G. E. Hayes), who gave 
‘Chelsea Reach.’ The other teams were :—Church of | 
England Girls’ School Team, Moseley (Miss A. Lambourne) ; 
Charles Arthur Street Council School Team, Nechells (Miss 
E. Reece) ; Edgbaston Church College, B. Team (Miss 





| 


Winifred Gregson); St. Thomas’s School, No. 1 Team | Rev 
(Re 


(Miss Frances Edmunds) ; ‘ The Blossoms’ Team, Raddle 
Barn Lane Girls’ School, Selly Oak (Miss H. M. Wates) ; 
Norton Street Girls’ School Team (Miss G. M. Dumelow) ; 
* The Elves’ Team, Raddle Barn Lane Girls’ School, Selly 
Oak (Miss G. Taylor); King Edward’s High School for 
Girls, “A. Team (Miss Ailsa M. Jaques); Fentham 
Road Council School Team, Erdington (Miss V. E. Kay) ; ‘The 
Maybelles’ Team, Raddle Barn Lane Girls’ School, Selly 
Oak (Miss H. M. Wates) ; Clifton Road Girls’ School Team. 
Balsall Heath (Miss E. M. Willcocks); Dixon Road Girls’ 
School Team (Miss N. B. Perry); Edgbaston Church 
College, A. Team (Miss Winifred Gregson) ; Grove Lane 
Council School Team, Handsworth (Miss L. Evans) ; ‘ The 
Brownies’ Team, Raddle Barn Lane School, Selly Oak 
(Miss G. Taylor); Dartmouth Street Girls’ School, 2nd 
Team (Miss G. E. Hayes); Kings Heath Girls’ School, 
Country Dance Team (Miss M. Wheeler) ; Ryland Road 
School Junior Team, Erdington (Miss M. E. Cope). 

The favourites among the teams’ own selections were 
* Hunsdon House,’ ‘Chelsea Reach,’ and ‘ Newcastle.’ 

Competitions for Morris Dances and Country Dances 
by Working Girls’ Clubs brought respectively two and six 
entries, the winners being Oozell Street (Miss Jaques) 
and St. Jude’s, Hill Street (Miss Florence Ireland). 





CHILDREN’S Morris DANCES, 
Girls’ Teams (ages nine to sixteen). 

Tests : ‘ Blue-eyed stranger’ and an individual choice (in | 
every case ‘ Rigs o’ Marlowe’). 

1st, St. Thomas’s School, No. 2 Team, Birminghan 
(Miss Frances Edmunds) ; Raddle Barn Lane Girls’ School, 
Selly Oak (Miss H. M. Wates); King Edward’s High 
School for Girls, B Team, Birmingham (Miss Ailsa M 
Jaques) ; St. Thomas’s School, No. 1 Team, Birmingham 
(Miss Frances Edmunds) ; 2nd, King Edward’s High School 
for Girls, C Team, Birmingham (Miss Ailsa M. Jaques) ; 
Raddle Barn Lane Girls’ School, Selly Oak (Miss H. M. 
Wates). 

There were also classes for country dancing by children 
under nine, boys’ Morris dancing, and country and Morris 
dancing by adults. The Birmingham Branch of the English 
Folk-Dance Society sent two teams of country dancers, 
under Miss H. Tuttiett, who were unopposed. Six teams of 
adults gave elementary country dances, the prize going to a 
Coventry team (Miss Elsie H. Evans) 


CHILDREN’S CHOIRS. 
The ‘ Mary Wakefield’ Open Class. 

No fewer than thirty-seven schools entered in this class, 
which was held in three divisions—girls’ choirs, boys’ 
choirs, and mixed choirs. The tests were Havergal Brian’s 
*Summer has come’ and Stanford’s ‘ Meg Merrilies,’ both 
written for two parts. 

Mixed Choirs. 

1st, Wolverhampton Higher Grade School (Mr. J. West). 
Other competing choirs were:—Grove Lane School, 
Handsworth (Mr. John A. Toy) ; Floodgate Street School, 
Birmingham (Mr. G. H. Llewellyn) ; Birmingham Royal 
Institution for the Blind (Mr. Harry E. Platt); Asbury 





| (Miss Benbow); Shenley Fields School, Northfield (Mr. 
| W. Bowers) ; Hebrew School Choir, Birmingham (Mr. E. 
Green) ; Spon Lane School, West Bromwich (Miss W. M. 
| Caddick) ; Holy Trinity C. E. School, Handsworth (Mr. 
| P. G. Haskell); Boulton Road School, Handsworth 
(Mr. H. R. Sheppard); Barford Road School, Birmingham 
(Mr. C. F. Stone). 
Boys’ Choirs. 

ist, Lodge Estate, West Bromwich (Mr. James Phillips). 
Other competing choirs were Greets Green, West Bromwich 
(Mr. G. H. Woodward), and Station Road School, 
Harborne (Mr. S. C. Espley). 

Girls’ Choirs. 

St. Paul’s College Junior Choir, Edgbaston 
R. Eaton); 2nd, Dixon Road Girls’ School, 
Birmingham (Miss N. B. Perry). Other competing choirs 
were :—St. George’s Girls’ School, Birmingham (Miss 
Il’, E. Taylor); Jenkins Street Girls’ School, Small Heath 
(Miss F. H. E. Pallett) ; Immanuel School, Birmingham 
(Miss Nye); St. Matthias’s School, Birmingham (Miss E. 
Green) ; Lyng Girls’ Elementary School, West Bromwich 
(Miss Edith Scott); Calthorpe High School Choir, 
Edgbaston (Madame Marguerite Gell); Bingley Street 
Girls’ School, Wolverhampton (Miss E. Sanders) ; Moseley 
Girls’ College Junior Choir (Mr. Horace Shepherd) ; Golden 
Hillock Road Girls’ School, Sparkhill (Miss Florence Ellis) ; 
St. Paul’s Girls’ School, Birmingham (Mrs. I. Frost); Fox 
Street Girls’ School, Birmingham (Miss M. Taylor); Alma 
Street Girls’ School, Aston (Miss Mabel L. Barkham) ; 
St. Joseph’s Convent High School, Coventry (Miss Alice 
McGowran) ; Lodge Estate Girls’ School, West Bromwich 
(Miss E. M. Collett) ; Beeches Road Girls’ School, West 
Bromwich (Miss Alice E. George); Greets Green Girls’ 
School, West Bromwich (Miss E. Hancox) ; Norton Street 
Girls’ School, Birmingham (Miss G. Morris) ; Dorsett Road 
Girls’ School, Darlaston (Miss Millner). 


Ist, 


The competitions for children’s choirs also included the 
following : 

Secondary School Choirs, Midland Counties (Girls).— 
Tests: ‘Ye spotted snakes’ (Havergal Brian) and ‘The 
fairie’s song’ (Bishop), both for four parts unaccompanied. 
Six entries. 1st, St. Paul’s College, Edgbaston (Rev. 
Robert Eaton); 2nd, West Bromwich Girls’ Secondary 
School (Mr. G. W. Shepherd). 


Secondary School Choirs, Midland Counties (Boys).— 
Tests: ‘Song of the scythes’ (Nicholson) and ‘In these 
delightful, pleasant groves’ (Purcell). Three entries. 
ist, St. Phillip’s Grammar School, Edgbaston (Mr. O. H. 
Dillon). 

Smaller Elementary Schools, Midland Counties.—One 
entry. St. Catherine’s R.C. Girls’ School, Birmingham 
Miss T. Gilhooly). 

Cantata Class, for public Elementary Schools in 
Birmingham.—The test was Nicholson's ‘Childe Allen-a- 
Dale.’ Ten choirs competed in three divisions—girls, boys, 


and mixed. The winners were respectively Station Road 


School, Aston (Miss R. S. Locker) ; College Road School, 

Moseley (Mr. D. M. Hopkins) ; and Boulton Road School, 

Handsworth (Mr. H. R. Sheppard). 
FEMALE-Voice CnHorrs Open). 

Tests: ‘Flower fairies’ (Fenney) for six parts, 
unaccompanied, and ‘ Good morrow, fair ladies of the May’ 
(Morley). 

Ist, Madame Marguerite Gell’s Ladies’ Choir (Madame 
Marguerite Gell); ‘Les Chanteuses’ Ladies’ Choir, 
Kettering (Miss Elsie Riddle) ; Handsworth Ladies’ Choir 
(Mr. William Bennett); Netherton Female-Voice Choir 
(Mr. Leonard Richards); Mr. W. E. Robirson’s Ladies’ 
Choir (Y.W.C.A.) (Mr. W. E. Robinson). 
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MALE-VoiceE CHoirs (Open). 


Tests: ‘ Father of heroes’ (Lovatt) and ‘The Reveille’ 
(Elgar). 

The Coventry Musical Club (Mr, John Chapman) ; 
Clydebank (Mr. James D. Fleming) ; 2nd, Blackheath (Mr. 
Ernest Parkes) ; 1st, Stourbridge Institute (Mr. G. Harry 
Wooda!!) ; Cradley Heath, Old Hill and District (Mr. A. 
Hickman) ; Leamington (Mr. Geoffrey Gibbs) ; Wolseley 
(Mr. W. E. Robinson); Armstrong-Siddeley Choir, 
Coventry. 

Mixep-Voice Corrs (Open). 

Tests: ‘Sing aloud with gladness’ (S. Wesley), ‘ The 
dance of the sword’ (H. Priestley Smith), and ‘ Hark, hear 
ye not’ (Bateson). 

ist, Coventry Choral Society (Mr. John Potter) ; 
Willenhall Mixed-Voice Choir (Mr. Edward Dunton) ; 
Netherton Mixed-Voice Choir (Mr. Leonard Richards) ; 
Coventry Co-operative Choir (Mr. Alfred Petty). 


OTHER CHORAL COMPETITIONS. 


Church and Chapel Choirs (four entries). —1st, St. Anne’s, | 


Moseley (Mr. Herbert E. Knott). 


Choirs of Work-people --Six Men’s Choirs: 1st, Cheslyn 
Hay (Mr. E. Amphlett). Seven Girls Choirs: Ist 
Rookery Road, Handsworth, Evening School (Mr. W. 
Bennett). Four Mixed Choirs: 1st, Mr. W. Bennett’s 
Choir, Handsworth. 


Midland Counties Competitions.—Four Male-Voice 
Choirs: Ist, Wolverhampton Apollo (Mr. H. Underwood). 
Four Female-Voice Choirs: Ist, Madame Marguerite 
Gell’s Choir. Two Mixed Choirs: 1st, Ten Acres and 
Stirchley Co-operative (Mr. W. E. Leech). 


SoLo-SINGING. 


Miss Gladys Morris (soprano), Miss Faulkner (mezz 
soprano), Miss Rhoda H. Rollason (contralto), Mr. C. Hill 
(tenor), Mr. F. Lester (baritone), Mr. E. G. Hughes (bass), 
Miss Lilian Rogers and Miss May Kendrick (sight-reading). 

The adjudicators were :—Dr. H. P. Allen, Dr. W. H. 
Harris, Mr. Sydney H. Nicholson, Mr. Arthur Catterall, 
Mr. Frederick Dawson, Madame Gleeson-White, Madame 
Edith Hands, Madame Agnes Larkcom, Mr. Daniel Price, 
Mr. Hugh S. Roberton, Mr. T. H. Smith, Mr. Cecil J. 
Sharp, and Mr. R. T. Rundle Milliken. 


COLERAINE—May 11, 12, 13. 


Mr. Hl. Orsmond Anderton adjudicated at this successful 
Festival, which brought 127 entries. Eighteen choral 
contests were held. In the school sections the chief prize- 
winners were the Hon. Irish Society’s School, Mark Street 
National School (Portrush), Ballyveely, Cullycapple, Bally- 
money Model School, and Kiilowen. The adult choral 
contests resulted as follows: Ladies’ Choirs: Coleraine 
Y.W.C.A. Rural Church Choirs : Aghadowey Presbyterian. 
Town Church Choirs : Killowen Church, Coleraine. Mixed- 
Voice Choirs: Ballymena (tests: German’s ‘Sleeping’ and 
Bantock's ‘The Leprehaun’). Male-Voice Choirs: Coleraine 
(tests; Elgar’s ‘ Feasting I watch’ and Bantock’s ‘ Boot and 
Saddle’). 


AYRSHIRE (KILMARNOCK).—Revived on April 23 and 24, 
after six years of waiting, this Festival attracted fair entries 
and good audiences. There were sixteen choral classes. 
Stewarton Public School (Mr. T. G. Philip) and Ayr 
Academy (Mr. Frederick Ely) won the chief prizes in the 
school singing contests. Kilmarnock Equitable Co-operative 
Society (Mr. R. C. McCrone) and—in the ‘novice’ class— 
Beith Choral Society (Mr. Alex Emslie) did some excellent 
work. The principal choral prizes were won by Ayr Burgh 
Choir (Mr. Ely) and Clydebank Male-Voice Choir (Mr. J. D 
Fleming). The former was the only competitor in the 
open class. The tests were Marson’s ‘The nymphs and 
shepherds danced’ and Elgar’s ‘Go, song of mine.’ 
Dr. Brewer adjudicated. : 


| GLASGOW. 

| A special interest attaches to the Glasgow Festival 
(April 29 to May 9) as celebrating the tenth anniversary 
of the institution of the Festival movement in the city. 
In Mr. H. S. Roberton’s very apt ‘ Foreword’ in the 
souvenir programme, a short history of the Festival 
is given, and we may be allowed to quote the tribute 
| paid to the late Dr. W. G. McNaught : 

Dr. McNaught was the first adjudicator, and he had 
his work cut out for him. At the time we thought he 
overstressed the academic side. Now we see that 
he was right. The thing had to be put on the rails 
before it could be made to go. 

It was at the 1918 Festival that the Co-operative 
Junior Choirs astounded Dr. McNaught by their 
subtlety and finesse in Colin Taylor’s difficult and 
elusive, ‘If there were dreams to sell,’ probably the 
finest achievement by junior singers anywhere. This 
was Dr. McNaught’s last Glasgow Festival—indeed, 
| one of his last Festivals—he died a few months later, to 
| the deep reyret of all music-lovers. He took a paternal 
| pride in the Glasgow Festival, and looked to it to lead 
the whole country. 


It may be mentioned that it was largely the result of 
long talks with Dr. McNaught, and his gift of Festival 
literature, that led directly to the convening of the first 
meeting at which it was decided to institute the 
Festival movement at Glasgow. 

Regarding this year’s Festival it may be recorded 
that the high standard of past years was fully main- 
tained. This was chiefly notable in the Junior Choir 
Classes. For the first time elocution was included in 
the scheme, and the name of Sir Johnston Forbes- 
Robertson as adjudicator possibly accounts for the 
large number of entries. There were some remarkably 
good performances, but the adjudicator very properly 
pointed out that the true purpose of this side of the 
Festival was more to secure thoroughly good reading 
than a more or less artificial success through dramatic 
gesture—that the spirit of the piece should be revealed 
without the adventitious aids of dress or exaggerated 
action. 

In the children’s Action-song Classes Mr. Ernest 
Newman urged teachers to exercise the utmost care 
in the selection of music and to eschew all songs 
savouring of the music-hall or revue. The new Solo 
Class for boy vocalists brought forward only seven 
entries, and in view of the importance of devoting 
much-needed attention to the training of boys’ voices 
(we have not the tradition of the Cathedral choir in 
Scotland) larger entries will no doubt be forthcoming 
at future Festivals. In adjudicating this class Prof. 
Walford Davies deplored the want of naturalness in 
some of the renderings, and warned the boys against 
adopting the grimaces and ‘ platform manner’ of many 
adult singers. His strong criticism will surely be 
remembered. The singing of the junior choirs as 
already indicated again astonished both adjudicators 
and audiences, although the former took objection to 
some of the test-pieces as not being perfectly suitable 
for choristers under seventeen years of age. For 
some of the senior choirs the test-pieces so abounded 
in chromaticism as to make Prof. Davies ‘ long for a 
common chord. Many among the audience had 
similar longings, and doubtless next year’s selection 
committee will bear this in mind. It is possible to 
find unexceptionable tests in the wide range of choral 
music. As a specimen of music thankless alike to 
choirs, audiences, and adjudicators, the selection for 
the Premier Female-Voice Choir Class may be 
instanced. The instrumental classes have not yet 
come into their own, but the entries give hope for the 
future. The Brass Quartet Class, included for the 
first time this year, produced five entries, and the 
remarkably tine performance of G. W. Martin’s ‘ Haste 
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| Open Challenge Class.—Six entries. Ist, Miss Bond 


earned warm praise from Mr. Granville Bantock, who! Stevens’s Choir ; 2nd, Dumbarton Equitable Co-operative 


adjudicated in this class. 


Folk-song Classes were drawn chiefly from Mrs. 


Kennedy-Frasers Hebridean collection, and Mr. 


Newman described the renderings as being unsur- 
The closing session 


passable by any other Festival 


The test-pieces in the | (Mr. A. Adams). 


Scottish Challenge Class.—Four entries. Ist, Paisley 
Lyric Choir (Mr. C. Rennie); 2nd, Henderson U.F., 
Kilmarnock (Mr. R. C. McCrone). 


ist, Eastern Co-operative (Mr. 


|} Class C.—Nine entries. 


of the Festival was devoted to the Premier Choral | W. Millar); 2nd, Miss Annie Jeffrey’s Choir. 


Classes, and of these the ‘thrills’ were given by the | 
William Morris Female-Voice Choir, the Glasgow 


Industrial Challenge Class.—Four entries. Ist, The 
Wier Choir (Mr. W. Nisbet); 2nd, Singer Choir (Mr. W. 


Orpheus Male-Voice Choir, and the Glasgow Orpheus | Robertson). 


Choir. 
Premier Challenge Class for mixed-voice choirs, and 
their performance was largely an exhibition. Their 
magnificent singing of the ‘ Hallelujah Chorus’ from 
‘Messiah’ will long be remembered. One can 
imagine that a perfect performance of, say, ‘ The 
Dream of Gerontius’ is possible with the combined 
forces of the Orpheus Choir and the Scottish 
Orchestra. 
three Scottish songs by the massed choirs and ,the 
entire audience which packed every inch of space in 
St. Andrew’s Hall, a performance so thrilling as to 
justify Mr. Ernest Newman’s remark that it revealed 
the soul of a nation. The working of this great 
music-making was as smooth as that of a well-oiled 
machine—thanks to the organizing skill of the 
committee charged with this all important duty. 


We append a list of the prize-winners in the chief choral 
classes : 
ScHOOL Cnosrs. 


" 


Open Challenge Class.—Eight entries. Ist, Ayr 
Academy (Mr. Frederic Ely); 2nd, Queen’s Park Higher 
Grade School (Mr. T. H. Allwood) 

Higher Grade Class.—One entry. 
(Mr. Albert Adams). 

Senior Class.—Thirteen entries. 1st, Onslow Drive 
Public School (Miss Marie S. Irving); 2nd, John Street 
Higher Grade, No. 1 (Mr. Andrew Brown). 

Junior Class.—Twenty entries. Ist, Knoxland School, 
Dumbarton (Mr. John Lithgow) ; 2nd, Lairdsland School, 
Kirkintilloch (Miss Jessie C. Fulton). 

Infant Class.—Three entries. st, Adelphi Terrace 
Public School (Miss Hetty Martin); 2nd, Oatlands Public 
School (Miss J. Scrymgeour). 

* Special School ’ Class.—One entry. 
L. Monteagle). 


Dumbarton Academy 


Percy Street (Miss 


CHILDREN’s ACTION-SONGs. 

Senior Class.—Eight entries. Ist, Bridgeton Day 
Industrial School (Miss Margaret McGinty); 2nd, Kinning 
Park Co-operative Junior Choir (Miss Helen A. Wilson). 

Junior Class.—Two entries. Ist, Bridgeton Day Industrial 
School (Miss Margaret McGinty). 

Singing Games.—Eleven entries. ist, Bridgeton (Miss 
McGinty); 2nd, (equal), Yoker Public School, No. 1 
(Miss Emily E. Broad) and Adelphi Terrace Public School 
(Miss Hetty Martin). 


CHOIRS. 
t 


JUNIO 
Premier Challenge Class. our entries. Ist, St. George 
Co-operative (Mr. William Wilson); 2nd, Vale of Leven 
Co-operative (Mr. William Nisbet). 

Open Chailenge Class. —Two entries. 1st, 
Equitable Co-operative (Mr. Albert Adams). 

Scottish Challenge Class.—Six entries. Ist, 
Morris Junior Choir (Miss May E. Carruthers) ; 
Eastern Co-operative (Mr. William Millar). 

Church Class.—Eleven entries. 1st (equal), Tron U.F. 
(Mr. John Brown) and Trinity U.F. Sabbath School (Mr. A. 
Mitchell) 

Boys’ Class. 
Adams). 


Dumbarton 


William 
2nd, 


One entry. Dumbarton Academy (Mr. A. 
PEMALE-VoICcE CHoiRs. 


Premier Challenge Class.—Four entries. 
Morris Choir (Mr. W. Robertson) ; 
Co-operative (Mr. W. Nisbet). 


The last-mentioned was the only entry to the 


The Festival closed with the singing of 


ist, William} Mr. Denman’s Retford team carried off the prizes. 
2nd, Vale of Leven| object-lesson in sword-dancing was given by the well-known 


MALE-VoIce CHOIRS. 


Ist, Glasgow 


Open Challenge Class.—Seven entries. 
2nd, Ossian 


Orpheus Choir (Mr. Hugh S. Roberton) ; 
| Male Choir (Mr. A. D. Archibald). 
| Scottish Challenge Class.—Three entries. ist, Denny 
' Brothers Male-Voice Choir, Dumbarton (Mr. David Curtis) ; 
| 2nd, G. & S.W. Railway (Mr. James Simpson, Jun.). 

Class C.—Six entries. 1st, Greenock Male Choir (Mr. 
A. J. Gourlay); 2nd, Airdrie and District Philharmonic 
Mr. John Horne). 

Industrial Challenge Class. 
(Mr. C. Rennie). 


—One entry. Albion Works 


MIXED-VoiIce CHOIRS 


Premier Challenge Class,—One entry. Glasgow Orpheus 
(Mr. Hugh S. Roberton). 
Open Challenge Class.—Six entries. Ist, William Morris 
Choir (Mr. W. Robertson) ; 2nd, Mr. Thorpe Davie’s Choir. 
Scottish Challenge Class.—Three entries. Ist, Dumbarton 
Choral Union (Mr. A. Adams); 2nd, Clydebank Union 
U.F. (Mr. J. D. Fleming). 
Class C,—Eight entries. 
| Dumbarton (Mr. Robert A. 
(Mr. James Moncrieff). 
Industrial Challenge Class.—Two entries. 
Choir (Mr. W. Nisbet). 


High Street U F., 
2nd, Fairfield Choir 


Ist, 
Reid) ; 


Ist, The Weir 


CuuRcH CHOIRS. 
Open Challenge Class.—Two entries. ist, Clydebank 
Union U.F. (Mr. J. D. Fleming). 


Scottish Challenge Class.—Two entries. Ist, High 
Street U.F., Dumbarton (Mr. Robert A. Reid). 
Class C.—Four entries. 1st, Larkhall Parish Church 


(Miss Florence Griffiths); 2nd, Livingstone Memorial U.F., 
Blantyre (Mr. Charles C. Wilson). 


NORTH NOTTS. 


These competitions were revived at Ketford on April 21 
and 22, and on May 8, the first two days being allotted to 
vocal classes for children, village choirs, and other choral 
societies, and the third day to children’s singing games, 
country- and sword-dancing. The number of classes was 
reduced, but the entries were numerous and the attendances 
of the public gratifying. 

On the children's day twenty-three schools competed, the 
chief prizes being won by Retford County High School, 
Bawtry (Miss F. Stride), West Retford (Miss Brown), and 
Walkeringham (Miss M. E. Dodds). Seven village choirs 
came forward, the best being Ranskill, Bawtry, and Tuxford 
in three classes. The open choral competitions produced 
fifteen entries. Retford Choral Union (Mr. T. Hercy 
Denman) were the winners out of five female-voice choirs, 
and were beaten by Doncaster Co-operative Choir in the 
class for choral societies. Among choirs from large villages, 
Ranskill (Mr. A. Morrison) was the winner. A class for 
amateur conductors brought seven entrants. In the choral 
classes Mr. Geoffrey Shaw adjudicated. Folk-dance com- 
petitions were judged by Mrs. Wyllie Kettlewell. Worksop 

Lincoln Street Council School, Retford Council School Girls, 
| Retford National School Girls, Bawtry Girl Guides, and 
An 





dancers from Handsworth. 
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STRATFORD (EAST LONDON).—(April 24-May :.)| 

This elaborate and highly-organized Festival, now in its | 
thirty-eighth year, was again carried out successfully. The 
number of entries made, as usual, an extraordinary total. 
The choral classes were well supported, with a few 
exceptions, male-voice choirs in particular being either 
scarce in the neighbourhood or chary of publicity. School 
choirs and Working Girls’ Clubs came forward in plenty. 
In our January number we gave a short description of the 
syllabus and a list of the adjudicators. Below are brief 
particulars of the principal competitions and their results. 
Special mention is due to the conspicuous successes of | 
Mansfield House Choral Society, trained by Mr. C. Emest | 
Coward, a son of the well-known Sheffield choir-trainer. | 


ELEMENTARY SCHOOLS (GIRLS). 
Challenge Shield Class. 
‘The Dance’ (Elgar), a three-part piece chosen by 
the choir, and a sight-test. 
South Park, Ilford (Mr. J. R. Dealey). 
Harrow Green, Leytonstone (Miss Nellie Russell). 
Kensington Avenue, East Ham (Miss I. M. Genower). | 
3rd. + Balaam Street, Plaistow (Miss A. M. Bland). | 
Vicarage Lane, East Ham (Miss R. M. Bale). 
ist.“ Silvertown School (Miss B. Gawn). 
Also sang ‘ Beauteous Morn’ (Edward German). 
Cave Road, Fast Ham (Miss E. Hadgraft). 
tst.* Newport Road, Leyton (Miss T. G. Brown). 
Also sang ‘ Rest thee on this mossy pillow’ (Henry Smart). 
Hilda Road, Canning Town (Miss J. Fowler). 


* Equal rst 


Tests : 





| 
| 


ELEMENTARY SCHOOLS (Boys). 


ests :‘O happy fair’ (Shield), a three-part piece chosen by 
the choir, and a sight-test. 


Park School, Stratford (Mr. C. Beal). 
Crowland Road, South Tottenham (Mr. 
Nudds). 

Ist. Central Park Road, East Ham (Mr. A. E. Cummins). 
Also sang ‘ Lift thine eyes’ (Mendelssohn). 

2nd. Beckton Road, Canning Town (Mr. W. H. Dodd) 
Also sang ‘ Robin Adair’ (Percy E. Fletcher). 
Grange Road, Plaistow (Mr. J]. Moon). 


Horace 


Girts’ CLuss. 
‘Memory’ (Hugh S. Roberton), and a two-part 
piece chosen by the choir. 


Tests : 


Ist. Kensington Avenue Junior ‘ Old Girls’’ Association, 
East Ham (Miss I. M. Genower). 
Also sang ‘ Twelve by the clock’ (C. H. Lloyd). 
Water Lane Evening School (Miss E. M. Hoy). 
Newport Road Junior Commercial Institute Choir 
(Mr. John Fairfax). 
2nd. Kickdale Evening School, Leytonstone (Mr. G. F. 
Haslock). 
Also sang ‘ The rainbow’ (C. Vincent). 
Club Choir 


| Town (Mrs. Rushby Smith). 





Holy Trinity, Canning Town, G.F.S. 
(Mrs. Rushby Smith). 


OTHER JUNIOR CLASSES. 


Girls’ Choirs (new competition for the Mary Wakefield 
Challenge Medallion, given by the Association of Musical 
Competition Festivals). Tests: ‘The babes in the wood’ 
(Percy Buck) and ‘Daffodils and violets’ (R. Bernard 
Elliott). Two entries. 1st, St. Angela’s High School, 
Forest Gate (Mrs. Harrison). | 

Boys’ Choirs. Tests: ‘A March landscape’ (Stanford) | 
and a piece chosen by the choir. Three entries. 1st, Holy | 
Trinity, Canning Town (Mrs. Rushby Smith). 

Choirs from Sunday Schools, &c. One entry. Holy | 
Trinity, Canning Town (Mrs. Rushby Smith). 

Girls’ Choirs (Challenge Shield Class). Tests: ‘The 
flowers are coming’ (G. Bernard Gilbert) and ‘The cloud’ 
(Percy E. Fletcher). Twoentries. 1st, East Ham Secondary 


School (Mr. G. Day Winter). 


CHORAL Societies (East London and Essex). 
Tests: ‘ Here a pretty baby lies’ (Percy Gordon). 
‘ Full fathom five’ (Charles Wood). 
Ist Mansfield House Choral Society (Mr. C. Ernest 
Coward). 
Ilford Labour Party Orchestral and Choral Society 
(Mr. Frederick Taylor). 
Choir of the Popular Oratorio Concerts (Mr. G. 
Day Winter). 
CHORAL Societies (Open Class). 
‘The witch’ (Stanford) and ‘ O snatch me swift’ 
(Callcott). 
Ist. Mansfield House Choral Society (Mr. C. E. Coward). 
Choir of the Popular Oratorio Concerts (Mr. G. 
Day Winter). 
OTHER SENIOR CHORAL CLASSES. 
Ladies’ Choirs (previous first and second prize-winners). 
Tests : ‘ The desire ’ (Colin Taylor) and ‘ Whither’ (Hamish 
MacCunn). One entry. Holy Trinity G.F.S., Canning 


Tests : 


Ladies’ Choirs (New Open Class). Tests: ‘Slumber 
song’ (Rebikoff) and ‘The Galway piper’ (Percy E. Fletcher). 
Fcur entries. 1st, Mansfield House Choral Society (Mr. 
C. E. Coward). 

Men’s Choirs (Open Class). Tests: ‘Night’ (Julius 
Harrison) and ‘ After many a dusty mile’ (Elgar). One 
entry. Glow-worms Glee Party, Alexandra Park (Mr. F. 
Bridge). 

Church Choirs (mixed-voices). Tests: ‘Thou wilt keep 
him in perfect peace’ (S. S. Wesley) and ‘City of God’ to 
tune ‘ Richmond’ (Haweis-Webbe). Two entries. Ist, 
Plashet Park Congregational (Mr. W. G. Davie). 

Small Choral Societies. Tests: ‘The willow song’ 
(H. Ernest Nichol) and ‘We have fed our sea’ (Granville 
Bantock). Oneentry. Grays Glee Party (Mr. Frank Wall). 


ORCHESTRAL CLASSES. 

School Bands (Open Class). Test: Minuet from the 
‘Jupiter’ Symphony (Mozart). Three entries. Ist, 
Metropolitan Academy of Music, Forest Gate Branch 
(Madame May Masters). 

School Bands (New Class). Test: Selection of old 
Country Dance-tunes (Percy E. Fletcher). Two entries. Ist, 
Uphall School, Ilford (Mr. Gerald G. Pratt). 

String Orchestras (Open Class). Test: Entr’acte from 
‘ Rosamunde’ (Schubert). Two entries. Ist, Metropolitan 
Academy of Music Intermediate Orchestra (Madame May 
Masters). 


WIRRAL AND EDDISBURY.—April 29 to May 1. 

This Festival was formed in 1911, and having been 
partially suspended during the war was revived, with 
unequivocal success, this year. There were good attend- 
ances, over eight hundred children and adults taking part. 
The adjudicator was Dr. R. R. Terry. The first day was 
devoted to mixed and male-voice quartets, both events being 
won by parties from Christleton. On the children’s day 
the most important competitions were won by Chester Road 
Council School (Miss E. Lithgoe), Birkenhead Institute 
(Mr. G. D. Kermode), and John Street Council School, 
Ellesmere Port (Mr. T. R. Bradley). There were eight 
competitions for adult choirs. That open to all mixed choirs 
in the area was won by New Ferry (Rev. H. Lowry). 
Ellesmere Port sent the best Female-Voice Choir, with Mr. J]. 
Weedall as conductor. Saughall Male-Voice Choir (Mr. E. 
Robinson) was the best in its class, as was Christ Church 
G.F.S., Chester (Miss B. M. Bennett). Saughall was best 
in sight-singing. 





ESKDALE.—May 11. 

Revived after a lapse of six years this Festival, styled a 
‘tournament of song,’ brought satisfactory entries and goud 
results. The chief prizes in the junior sections went to 
Hackness (novice schools), Guisborough, Glaisdale (action- 
songs), Pickering Wesleyan, Cliff Street Girls (junior country 
dance), and Aislaby No. I team (sword-dance). The 
successful adult choirs included Ruswarp and Sneaton 
Choral Society, Goathland, Fylingdales and Sleights Choral 
Society. The adjudicators were Dr. Somervell and Mr. T. 


J. Hoggett. 
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BELFAST. 


Owing to an increased number of entries it was found 
necessary to hold this year’s Festival in the Large Hall, the 
Minor Hall, and the Band Room. Dr. R. R. Terry, 
Mr. Dan Price, and Mr. R. J. Forbes adjudicated. Choral 
entries numbered seventy, and among them the commercial 
class was particularly flourishing. The poorest choral entries 
came from the National Schools, a disappointing feature but 
not one to be wondered at owing to the crowded state of the 
school curriculum and the prevalence of infantile diseases. 
The vocal solo entries were satisfactory, but showed a slight 
falling-off in numbers probably owing to the introduction of 
a compulsory sight-test. The standard was high, however, 
and Mr. Price said there were many lovely voices and plenty 
of temperament. Mr. Forbes found that want of technique 
was the most noticeable feature in the pianoforte playing of 
seventy pianists. String playing and chamber-music playing 
showed an increased support and an improved standard. 
Dr. Terry was also pleased with the progress of choirs since 
last year, especially in the male-voice section, (Queen’s 
Island (rst) and the Workman & Clark Choir (2nd) sang 
exceptionally well. In the class for small mixed choirs there 
were four entries and a good competition, the winners being 
St. Anne’s Glee Choir (Rev. C. R. C. Olden) with ninety 
nine marks, 


April 21 to 24. 


DUBLIN FEIS CEOIL. 

The twenty-fourth Feis Ceoil was held from 
May 3 to 8, and though the number of competitors showed 
a falling off since last year, yet (writes our correspondent) 
the standard was well maintained. The pianoforte seems to 
hold its own in popularity, as the entries in three classes 
were 19, 52, and 40. Soprano soloists also seem to prevail, 
as no less than 46 entered the lists, and 29 mezzos. 
choral entries were few, and there was but one appearance 
for string orchestra and for small orchestra. It is sad to 
record a notable falling off in the number of native players 
on the Uillean pipes, as only three competed. Native 
traditional fiddlers made a better show, though the 
honours fell to the ladies. The concluding Feis concerts 
on May 8—two performances—can only be described as a 
symposium of enthusiasm. Crowded audiences (with fond 
relations and admirers) thronged the Antient Concert Rooms 
and vigorously applauded the prize-winners. The adjudi- 
cators were Dr. Terry, Mr. Gregory Ilast, and Mr. Catterall. 





annual 


The 


MANCHESTER. 


At the annual Music Festival for Girls’ Secondary Schoois, 
held in Whitworth Hall on May 8, six choirs from as 
many Girls’ High Schools competed for the Miss Gregg 
Challenge Bowl. Each choir sang a two-part song, * The 
echoing green,’ by John Ireland, a unison song of own-choice, 
and a unison sight-test from the Staff. The first prize was 
won by Stockport (Miss E. A. Ingham), who sang Dunhill’s 
*Sea horses’; the second prize went to Harpurhey 
(Miss Pilling), who sang Sterndale Bennett’s ‘ May dew.’ 
The other competing choirs were : Fairfield (Miss Ciague) ; 
Macclesfield (Mr. C. Seal); Whalley Range (Miss KE. F 
Jepson) ; and Sale (Miss L. Gillam). Dr. Thomas Keighley 
adjudicated. 

NEWCASTLE.—June 19 


20, 


A favourable report is to hand of the prospects of this 
‘North of England Musical Tournament.’ The number 
of entries under various heads are as follows :—School classes, 
$5; pianoforte, 219 ; string and chamber music, 92 ; organ, 
7; vocal solo, 201 ; choirs, 19 ; folk-dancing, 90 ; elocution 
and reading, 121; brass bands, 15; total Soo. Last year's 
total was 569. A report of the competition will be given in 
our issue for August. 


Twenty competitions are reported in the present issue. 
Over a dozen others, of which no information has reached 
us, took place during the closing week of April and the early 
weeks of May. We are forced to hold over our reports of 
festivals at Portsmouth, Chatham, and the People’s Palace 
(t&. London), 





OTHER COMPETITIONS. 


PETERSFIELD MusIcAL FeEsTivAL—April 20-22. The 
chief aim of this Festival is combined singing, the element of 
competition being introduced for purposes of grading. A 
musical propaganda is also carried on largely through the 
work of Mr. Percy Whitehead and Mr. Steuart Wilson, in 
the form of lectures on conducting, sight-singing, and kindred 
subjects. The works sung by the combined choir of two 
hundred voices on this occasion (with accompaniment by the 
Petersfield String Orchestra) were Purcell’s ‘Soul of the 
World’ and Parry’s ‘Pied Piper of Hamelin.’ The 
programmes also included concertos cf Bach and Mozcart. 
The conductors were Mr. Adrian C. Boult, Mr. G. Holst, 
and Mr. Whitehead. 


Dove AND CHLURNET VALLEYs.—Uttoxeter was chosen 
us this year’s meeting place, the Festival having visited 
Denstone, Ashbourne, and Cheadle in previous years. The 
entries exceeded anticipation, and Mr. Geoffrey Shaw, the 
adjudicator, heard some good singing. The following were 
the chief results :—Elementary Schools, Ashbourne; Church 
and Chapel Choirs, Mayfield (also in sight-singing) ; Female- 
Voice Choirs, Ist, Rocester ; 2nd, Mayfield ; Village Choral 
Societies, Clifton; Male-Voice Choirs, Ashbourne Cecilia ; 
Mixed-Voice Choirs from places of over a_ thousand 
inhabitants, 1st, Ashbourne Cecilia (also in sight-singing); 
2nd, Mayfield. 


Dorset CHORAL ASSOCIATION.--On May 6 this organ- 
ization resumed activity at Wimborne. Nine choirs entered, 
the Minster Choir being particularly good in Bach’s ‘Come 
and thank Him.’ The Earl of Shaftesbury presided at the 
evening session and himself contributed three songs to the 
programme. The adjudicator was Mr. T. J. Crawford, who 
in addition to judging gave addresses on Choral Technique 
in the afternoon and evening. It is hoped by next year to 
get the local competitions taken up in all parts of the county 
with the finals held at Weymouth. 


F1ire.—This Festival of over twenty classes was held at 
Kitkealdy on April 24, Prof. Granville Bantock and Mr. Cullen 
adjudicating. The chief prizes for junior choirs were won by 
Balcurvie School Senior Choir (Mr. John Ross) and Pathead 
and Sinclair Town Co-operative Choir (Mr. W. L. 
Stephenson). In the adult sections Levens Musical Associa- 
tion (Mr. Harrison Cooper), and St. Brycedale (Mr. Harrison 
Cooper) were the winners. In other classes Mr. Harrison 
Cooper's Female-Voice Choir and Rosyth Royal Dockyard 
Male Choir (Mr. David Davies) gained the first prizes. 

SouTH SomMERsET.—A notable part was played in this 
Festival (held on May 11 and 12) by the Yeovil Choral 
Society, which, under the direction of Mr. B. B. Swaffield, 
won the first prizes in the open mixed-voice competition, the 
madrigal class, and the female-voice and male-voice sections. 
The Norton-sub- amdon Choir (Miss Trask) was also promi- 
nent, being unbeaten in three competitions. The most 
successful children’s choirs were those of Ilminster Girls’ 
Grammar School and North Perrott. 


S.ico Feis Cror_.—This annual three-day Festival, held 
on Apri! 7, 8, and 9, proved the most successful on record. 
The syllabus provided for solo work of many and various 
kinds, and only in a minor degree for choral singing. The 
chief choral successes were won by Sligo Ladies’ Choir 
(Mr. Mark Franklin), Strandhill National School Choir (Miss 
Nan Wynne), and Carrowmore Choir (Mr. M. J. Harte). 





Co-OPERATIVE CHORAL ASSOCIATION (MIDLAND 
SEcTION).—The junior Festival was held at Mansfield 
recently, Mr. Walter J. Bunney adjudicating. Long Eaton 
(Mr. Woolley) was first in the choral section, Derby 
(Mr. T. H. Bennett) second, and Peterborough (Mr. W. J. 
Roberts) third. There were also classes for solo and duet 
singing. 
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THE ASSOCIATION OF MUSIC 
COMPETITION FESTIVALS. 
LADY MARY TREFUSIS. 


Mrs. ARGLES and Dr. ARTHUR 
SOMERVELL. 


MADDOCK, 20, 
London, W.1. 


Owing to the abandonment of a great number of 
competitions during the war, and to the temporary 
inactivity of the committees, it was found necessary to 
suspend the annual Conferences of this Association. 
The other activities of the Association were, however, 

maintained, and a considerable expansion was made 
possible by ‘the help of the Carnegie be, which made 
grants of £200 in 1915 and 1916, £400 in 1917 and 

1918, and—to meet the peace-time revival of com- 

petitive Festivals throughout the country—£1,000 in 

1919. 

The conditions under which these grants were made 
by the Carnegie Trust were: 

(1.) That no money should be distributed in the 

form of prizes ; 

(2.) That preference should be given to Festivals 
where choral music rather than solo music 
was encouraged ; 

That preference should also be given to 
Festivalsin scattered country districts, where 
the difficulties and expenses of organization 
were greater and little gate-money could 
be received ; 

(4.) That each application should be considered 

on its merits. 


Following these requirements the £1,000 grant 
made in 1919 was allocated in varying sums to the 
following Festivals: Aberdeen, Ayrshire, Ballymena, 
Brigg, Carlisle, Cleethorpes, Coleraine, Cornwall, 
Dorset, Eskdale, Fife, Leith Hill, Linlithgow, London- 
derry, Isle ef Man, Morpeth, North Northants, North 
Notts, People’s Palace, Petersfield, Sligo, Mid- 
Somerset, South Somerset, West Kent, Wharfedale, 
Wirral, Worcestershire, Yorkshire, South Yorkshire. 

The number of affiliated competitions is now fifty. 


ANNUAL CONFERENCE. 
June 12. 


Chairman: 
flon. Secretaries: 


Secretary: Miss Berkeley Street, 


(3. 


With the revival of Festivals came the necessity for 
reviving the Annual Conference. By permission of 
the Lord Mayor of London this was held at the 
Mansion House on June 12. The meeting very 
satisfactorily represented the competition movement 
delegates being present from nearly all Festival areas, 
in England and Scotland. The discussions evinced 
a prevalent desire for the better co-ordination of the 
movement as a whole. On the initiative of the 
committees of Birmingham and Glasgow, some of 
the larger tewn Festivals whose circumstances had 
enabled them to work independently of the Association 
had recently formed a Conference at Birmingham to 
discuss a scheme of unification. This meeting had 





been attended by Sir Henry Hadow and Sir Hugh 
Allen on behalf of the Association. A large part of 
the discussion at the Mansion House had reference to 
the Birmingham Conference and its outcome. 

Tue CHAIRMAN briefly referred to the work of the 
Association since the last Conference. There had been 
criticism, she said, of the propriety of holding competition 
Festivals in war-time. The answer was that the Festivals 
provided education and recreation in the best sense, and were 
not organized for amusement or for profit. While cinemas 
were permitted, no objection could be taken to competitive 
Festivals. The annual grants of the Carnegie Trust had 
been distributed in amounts of from £5 to 450, chiefly to 
assist in the payment of adjudicators’ fees, choirs’ travelling 
expenses, and the charges for the hire of halls. 

Lapy WINIFRED ELWEs (treasurer) read a_ financial 
statement. 

Sir Henry Hapow said that his report on the 
Conference at Birmingham was one of complete agreement 
on principle. It was felt that the machinery set up by the 
Association was not adequate to meet the great extension of 
the competition movement, and that it needed periodic 
enlargement. The proposal put before the Birmingham 
Conference was that representatives of the larger non- 
affiliated Festivals should meet with representatives of the 
Association to concert a wider means of control. The 
advisability of co-operation as a general principle was agreed 
upon without hesitation. If a scheme could be evolved 
by which, instead of having two different sets of machinery 
at work, the whole could be controlled with one, it would 
be clearly to the very great advantage of the Festival 
movement. 

Sik HuGu ALLEN pointed out some directions in which 
co-ordination would be useful : 

(1.) In the choice of music. Standards could be unified. 
Test-pieces were often too hard, too easy, or bad 
music. A certain degree of difficulty was necessary, 
but often it was of the wrong sort. Individual 
tastes were apt to enter too freely into the choice of 
music ; 

(2.) In adjusting the differences 
adjudicators ; 

(3-) In getting into touch with the people on whom the 
success of the movement largely depended, namely 
conductors, and in educating them ; 

(4.) In promoting massed singing as one of the chief aims 
of every Festival. Choirs should be led to look 
upon this as a definite object and privilege in 
which winners and losers shared alike. 


Mr. Bisset (Chairman of the Edinburgh Festival) said 
the general scheme in view apparently resembled what was 
already in force in Scotland, where the movement was 
organized as a whole by representatives of the Festivals 
themselves. All were under a Scottish advisory council 
while retaining local autonomy. He suggested as an 
ultimate aim that Festivals should be grouped round district 
councils—say one for Scotland, one for Wales, one for 
Ireland, and several for England. One advantage of having 
a central representative body was that it could gain the ear of 
educational authorities. It could also be useful in 
co-ordinating dates of Festivals, helping in the choice of 
adjudicators, and in devising a universal scheme of marking. 
A district council could make it its business to become 
acquainted with likely competitors and circularise them. A 
journal could be issued containing, among other things, 
suggestions as to test-pieces and information as to the 


of standard among 
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availability of adjudicators. The federal body could organize 
Festivals on a national scale—say every five years; 
scholarships for promising competitors could be administered ; 
the problem of entertainment tax at combined performances 
could be properly tackled. 

Tiu& CHAIRMAN invited members of the Conference to 
speak briefly on any subject that might be of interest. 

Dr. E. C. Bairstow did not agree fully with all 
strictures on test-pieces of extreme difficulty. Such music 
was often ugly, but its practice had greatly developed 
technique, as conductors found to their satisfaction when 
they came to prepare choral performances with northern 
choralists. He had heard criticism of solo competitions, 
but thought them useful in spreading good songs and good 
standards. 

Mr. H. S. Roperton (Glasgow), in adding his 
agreement to the idea of co-operation, said it was important 
that the governing body should be a ‘live’ one, z.¢., that it 
should consist of people personally active in the competitive 
movement. On the question of test-pieces he had 
sometimes observed that simple music could be a useful and 
vital test for ‘crack’ choirs. 

Dr. SOMERVELL said that his criticism of solo competitions 
arose out of his enthusiasm for concerted performance of any 
kind. By bringing people together to make music—even if 
it was only one violinist and one pianist—the movement 
exercised its most characteristic form of usefulness. Solo 
competitions had their greatest value when coupled with 
compulsory sight-reading, the prizes being awarded for 
proficiency in both tests. 

Mr. McEwen (Renfrew and Ayr) complained that 
through lack of concerted arrangement the two competitions 
in which he was actively concerned were held on the same 
day. 

Mr. LesTER JONES (London) recommended the adoption 
of British music as much as possible. 

Mrs. COMMELINE (Berks, Bucks, and Oxon.) hoped that 
the central body would include a representative of the Board 
of Education. Efforts should be made locally to get 
inspectors, teachers, county boards, Xc., to believe in the 
movement and to co-operate in promoting it. 

Miss TURNBULL (West Kent) referred to the opposition 
shown by educational authorities (especially the National 
Union of Teachers), who were apt to look upon all 
competitive work as a kind of ‘extra duty’; ‘not that 
teachers were antagonistic to the principle of competition,’ 
she added later. 

Dr. R. R. Terry upheld concerted music as the most 
useful aim of competitions. He had often listened to classes 
of violin soloists no single one of whom had the power of 
giving artistic pleasure, but who, if brought together in an 
orchestra, could produce something really acceptable. He 
deprecated the ‘ exaggerated attention given to solo work of 
an indifferent character.’ Co-ordination of Festival dates he 
looked upon as a scheme that would prove welcome to 
adjudicators ; it would save them sleepless nights in the train 
and enable them always to come fresh to their work. 

Mr. JOHN GRAHAM (Stratford) said he had attended a 
conference of the music trades at Scarborough, and had 
pointed out to the delegates how the competition movement 
was bound up with their interests and would benefit by their 
support. 

Tue Rey. C. J. Beresrorp (People’s Palace) suggested 
that pressure should be brought upon the trade to allow 
professional discount for competing conductors, on whom the 
cost of music was often a heavy burden. 

Miss KINDERSLEY (Dorset) suggested, as a means of 
approach between educational authorities and competition 
Festivals, that the Festival tests should be adopted as schoo! 
tests by examiners. 

Other contributors to the discussion—which now largely 


turned on the question of the schools—were Mr. DANKs 
(Worcestershire), Mk. Morton (Morecambe), Mr. Bowen 
(Mid-Somerset), Mr. Sueaves (Newcastle), Miss BUCHANAN 


(Carlisle), Mk. CrRAINE (Isle of Man), and Mr. BowKErR 


( Birmingham) 
The following Resolution was passed: 
That the following committee be appointed to confer 
with a similar committee appointed by the Birmingham 
Conference in order to draw up a constitution and rules 





for the new Association, the constitution and rules to be 
submitted to a general meeting of the whole body. 
Committee : Lady Mary Trefusis, Mrs. Argles, Sir 
Hugh Allen, and Mr. H. Plunket Greene, with power 
to add to their number. 


At the afternoon meeting, after the Chairman had 
expressed her regret at the unavoidable absence of Sir 
William McCormick and the Rt. Hon. H. A. L. Fisher: 


Sir Henry Hapow said: ‘ At the first meeting of this 
Association after a long and tragic interval we should 
naturally give ourselves partly to retrospect and partly to 
looking forward. Retrospect is the more difficult, because 
everything which preceded the war seems now to belong to 
ancient history. It is difficult to get our perspective right, 
or to remember with any accuracy the course of our 
proceedings in those far-off, remote days. But I seem to 
remember at some of our earlier meetings speakers used to 
remind us of the house of bondage from which the 
Competition Festival had done so much to deliver England.’ 
Here Sir Henry gave an amusing description of a 
typical village musical evening of the old days. ‘The 
Competition Festival,’ he continued, ‘has already done an 
immense lot to raise the tone and level of music, but it needs 
absolute and ceaseless vigilance to prevent the weeds from 
coming back. We have got to have Competition Festivals 
more frequently and more regularly, and they must be 
instilled and embodied into the very blood of the people 
before we have really achieved our object.” The speaker 
briefly summed up the early beginnings of the movement and 
the ‘ Mary Wakefield’ period. ‘Now’ he said, ‘ we are at 
the beginning of a new chapter in our history, and it is worth 
while considering for a moment what the change and the 
development involve and how they will best help the forward 
movement of the Competitive Festival. As the Festival 
movement has proceeded during past years, certain large 
centres have grown up and developed more or less on their 
own lines. They have not always been inside the purview of 
the Festival Association as a whole, but they have done 
quite admirable work in their own respective districts—work 
that serves as a standard and a model for the rest of the country. 
By the nature of the case, however, they have not been 
able to come into close contact with the central organization.’ 
So there was a danger of two schemes existing in England, 
one for the smaller Festivals and one for the larger and more 
sumptuous which were able to look after themselves. The 
object which was going to occupy the attention of the 
Executive of this Association for some time was the re- 
drafting of the constitution so as to bring the whole of the 
movement together throughout the United Kingdom into 
one scheme and one machinery. Sir Henry then 
went on to offer some words of comment on _ the 
subject of standardisation, as’ put forward by speakers 
at the morning meeting. He hoped nothing would be 
attempted in the way of standardising adjudicators; the 
personal equation tended to flexibility and breadth, and was 
on the whole of unmixed benefit. With regard to the 
standardisation of marks, he preferred the word ‘ abolition.’ 
It was certainly necessary to have some kind of nomenclature 
or system, and that system might possibly be as well 
expressed in numerical terms as in any other ; but there was 
too much tendency, in giving totals, to leave out the steps 
by which the totals were reached. So far as standardisation 
could be applied to music, he was on the side of local 
freedom and local autonomy. ‘One of the things we can 
do is not to impose orthodoxy, but to provide a body of 
information as full as possible, regulated according to degree 
of difficulty, so that small village choirs and small local 
competitions which want something within their compass 
can have a list sent to them of where such things can be 
obtained, the price, and so forth ; such information would be 
of first-rate value to many local societies in England that 
want to do the right thing but do not quite know how to 
do it.’ The speaker then considered the broad effects of ‘the 
scheme of co-operation, and, referring with approval to the 
organization outlined by Mr. Bisset, emphasised the 
advantage of speaking with an authoritative voice to 
the Board of Education. Ie expressed a feeling of gratitude 
for the gifts of the Carnegie Trust, by which much-needed 
help had been given to many of the smaller Festivals. 
Turning to the subject of the schools, he said: ‘I am in 
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most entire sympathy with all that was said this 
morning about the children’s day, of getting in touch with 
schools, and overcoming their natural prejudice founded 
on the already plethoric fullness of their time-table. We 
have got to convince the schools that music is as important 
a part of education as anything else; if you leave it out, 
you might just as well leave out arithmetic.’ Sir Henry 
then spoke on the possibility of establishing a central 
library of music which could be used for purposes of 
reference and borrowing. He advocated some such scheme 
as the establishing of a panel of adjudicators who could 
visit competitions in operation, and go about giving advice 
on important points. He instanced the great success of the 
Petersfield Festival in the days when Sir Hugh Allen used to 
visit competing choirs and give them lectures on interpretation. 
Dealing with the question of difficult test-pieces, he 
utterly condemned music in which difficulty was manufac- 
tured in order to provide a test of technique, and likened it 
first to the mnemonic nonsense verses of his schooldays and 
then to Bradshaw’s railway guide. The question of solo 
competitions, he said, should not be decided by the 
personal sufferings of adjudicators in listening to them. 
Solos should be retained for several reasons: firstly, on the 
principle of non-interference with autonomy; secondly, 
because they could lead to the discovery of genius; thirdly, 
because people who are probably determined to sing in any 
case might as well be encouraged to sing the best music. 

Mrs. COMMELINE spoke on the need for improvement in 
the general manner of singing kymns. It was suggested that 
this was a matter on which the Church Music Society should 
be approached. 

Dr. SOMERVELL dealt with the subject of the reluctance 
of school teachers to enter competitions. He attributed 
this largely to the fact that many of them were professional 





teachers of music who felt that they might lose caste if they 
were publicly unsuccessful in the exercise of an art in which | 
they were supposed to be experts. 

The Rev. C. J. BERESFORD said that this did not hold | 
good in the district covered by the People’s Palace Festivals. 

There was general discussion on the imposition of the | 
entertainment tax on the evening concerts with which many 
competitions conclude their proceedings. Several individual 
experiences were recounted, and the general finding was that 
the authorities were ready to condone competitions on the 
score of educational value but were reluctant to perceive a 
similar value in combined performances. 

A Resolution was passed : ‘ That the Association be asked 
to approach the Customs authorities and ask them to grant 
exemption from the entertainment tax for all sessions of 
Competition Festivals.’ We are informed that a letter | 
embodying this Resolution has been sent to the Chairman of | 
the Board of Customs and Excise. 


NEW COMPETITIONS IN LONDON. 

Since the Herts and North Middlesex Festival 
ceased its operations at Alexandra Palace a large 
area in the North of London that had proved ripe for 
competitive activity has lacked the rallying-point 
that it obviously needs. We are now glad to 
announce that this blank is to be filled by the 
institution of a North London Musical Festival, with 
a competitive area covering the North and North-West 
London postal districts. At a meeting on June 1, 
Mr. John Graham was elected hon. secretary of the 
new Festival, and he was able to announce that the 
committee of the Stratford Festival, of which he is 
secretary, offered a guarantee of £100 to the’ new 
organization. It is intended to hold the first Festival 





in November next. 

A proposal is also on foot to establish a Festival for | 
the river-side districts of South London. A meeting 
of those interested is to be held at the Browning | 
Settlement on July 15 (at 8 p.m.). 


| 


A competitive musical Festival will be held at Leicester on 
October § (junior section) and 9 (senior section). There are 
nineteen classes, of which six are choral. The secretary is 
Mr. J. C. Smith, 28, Beckingham Road, Leicester. 


EDINBURGH. 
(FRoM OUR Own CORRESPONDENT.) 


When the first Edinburgh Musical Competition Festival 
was mooted about six months ago, the executive committee 
was not too sanguine regarding the public response. 
Edinburgh is very conservative in such matters, and we are 
glad to report that the results of the Festival from every 
point of view have exceeded the hopes of the most optimistic 
of well-wishers. 

It was intended to run the Festival for three days, but the 
number of entrants compelled an extension to five days. 
Mr. F. H. Bisset, chairman of the executive, deserves great 
credit for his initiative ; and Mr. Davis Latto, the honorary 
secretary, proved himself a most capable organizer, without 
whose self-denying labours we are afraid it would not have 
been possible to record this phenomenal success. 

The movement is well supported by musicians and 
enthusiastic amateurs. Many of these ladies and gentlemen 
entered the lists as competitors in order to show that they 
were really interested in and believed in the Festival as an 
educative asset to the musical life of the city. 

The adjudicators—Mr. Plunket Greene, Dr. R. Vaughan 
Williams, and Mr. Roberton—spared no pains to encourage 
the competitors, while they did not hesitate to condemn all 
that was unworthy. Such frankness no doubt disturbed a 
few of the audience, but sent many away revising their 
standards of judgment. 

Already we are reaping the fruits of the Festival in reading 
notices of local performances of ‘ Festival Music.’ Only 
recently we noticed two concert bills with this important 
additional attraction intimated. 

The entire proceedings were divided into twenty-six 
sessions. The competitions were arranged in sixty-two 
classes, catering for mixed-voice, male-voice, and female- 
voice choirs, church choirs, junior choirs, school choirs, 
action-songs, singing games, and operatic quartets; vocal 
solos, duets, and quartets ; brass quartets, instrumental solos, 
duets, and chamber music. The tests took place in Usher 
Hall and Central Hall. The standard of the music was 
on the whole very high, as was that of the performances. 
The trophies—given by various ladies, gentlemen, and 
societies—were presented to the winners by the Lord 
Provost of Edinburgh at the last session, when there was 
a large attendance of the public. 

The principal choral results were as follows : 


SCHOOL CHOIRS. 
Challenge Class (open).—Tests: ‘There is a garden in 


| her face’ (John Ireland) and ‘ A croon’ (Herbert Howells). 


1st, St. James’s School, Leith (Mr. E. Wakefield) ; 2nd, 
Queen’s Park Higher Grade School, Glasgow (Mr. T. H. 
Allwood). 

Other school competitions.—First prizes won by North 
Berwick High School (Miss Ann M. Stewart), James Clerk 
Higher Grade School (Mr. George H. Baillie), London 
Street Public School (Mr. G. Calder), St. Leonard’s Public 
School (Miss Jane F. Gray). 

Action-Songs.—Senior Class : St. Ignatius Girls’ School, 
Edinburgh (Miss Nana Linton) ; Junior Class: Portobello 
Higher Grade School (Miss A. M. Murdoch); Singing 
Games : St. Andrew's Church Sunday School (Miss A. L. 
Anderson). 

Juntor Choirs, 

Challenge Class (open).—Tests: ‘The Nightingale ’ 
(Weelkes) and ‘ Music when soft voices die’ (Charles Wood) 
both three-part. 1st, Clydebank Co-operative (Miss C. B. 
Wood); 2nd, Pathhead and Sinclairtown Co-operative 
(Mr. W. S. Stephenson). 

Class B.—Dollar Junior Choir (Mr. C. E. Allsopp). 

CONTINUATION SCHOOL CHOIRs. 

st, Bruntsfield School (Mr. A. C. Little) ; 2nd, London 

Street School (Miss Helen G. Dunne). 
FEMALE-VOICE CHOIRS. 

Challenge Class.—Tests: ‘Night’ (Hamish MacCunn) 
and ‘ The tambourine player ’ (Schumann). Ist, Manfieid 
Choir, Northampton (Mr. W. F. Marshman); 2nd, Mr. 
Thorpe Davie’s Choir, Glasgow. 

Class B.—No entries. Class C.—i1st, Clydebank 


| Co-operative (Miss C. B. Wood). 
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MALE-Voice CHOIRS. 

Challenge Class.—Tests: ‘After many a dusty mile’ 
(Elgar), ‘ Scots, wha ha’e’ (arr. by H. S. Roberton). Ist, 
Clydebank (Mr. J. D. Fleming). 

MIXED-VoIce Cuorrs. 

Challenge Class.—Tests : ‘ My love dwelt in a northern 
land’ (Elgar) and ‘ All creatures now are merry-minded’ 
(Benet). Ist, Manfield Choir, Northampton (Mr. 
W. F. Marshman); 2nd, Mr. Thorpe Davie’s Choir, 
Glasgow. 

Other Classes.—Union U.F. Church Choir, Clydebank, 
(Mr. J. D. Fleming) and Mr. Moodie’s Choir, Dunfermline 
(Mr. James Moodie). 

Cuurcu Cuorrs. 

Two classes.—Morningside U.F. Church, Edinburgh 
(Mr. Robert McLeod) and St. Serf’s Parish Church, Leith 
(Mr. T. Paterson Lamb). 


KENT MUSICAL FESTIVAL. 

When the war broke out this Festival was in its eleventh 
year, and showing signs of greatly developing. Its revival on 
May 15 and 19 at Chatham was a courageous step that was 
well justified by results. It is inevitable that a competition 
drawing its participants from a wide area should be at a 
disadvantage in these days of high railway fares. Choral 
bodies (especially elementary school choirs) are especially 
hard hit. In spite of some absentees on this ground, however, 
there was a good entry, and the general level of achievement 
was unexpectedly high. We single out for special mention 
the singing of the St. Pauls’ Boys’ School, Maidstone. These 
youngsters sang with a beauty of tone and a delicacy of 
nuance and phrasing that were astonishing. No less 
remarkable was the excellence of their part-singing. Not 
often does one hear boys sing second treble so well. The Troy 
Town Girls’ School, Rochester, also sang with notable finish. 

The arrangements were well carried out, and the Festival 
gave every sign of overcoming the disadvantages brought 
about by a lapse of half-a-dozen years. 

In the chief mixed-voice choral class the tests were 
Gibbons’s ‘ The silver swan ‘and Elgar’s ‘It’s oh! to bea 
wild wind,’ with a sight-reading test. The first place was 
retained by the previous holders, Maidstone Choral Union 
Female-voice choirs sang Geoflrey Shaw’s ‘Ask me why’ 
and HH. Ellingford’s ‘ Daffodils,’ Miss Grace Morgan’s Choir, 
Maidstone, being first. Other prizes in the adult sections 
were won by Shepherdswell Musical Society (Mrs. Ethel 
Clout), Faversham Parish Church (Mr. W. J. Keech), and 
Faversham Parish Church Male-Voice Choir. 

The judges were Madame Edith Hands, Mr. Frederic 
Austin, Mr. Herbert Walenn, Dr. Charles Palmer, Dr. C. H. 
Merrill, Mr. Ilarvey Grace, Mr. C. Ilylton Stewart, and 
Mr. W. J. Keech. 

WORCESTERSHIRE. 
MALVERN.— May 18 

On reviving this Festival after a lapse of six years it was felt 
better to confine it to one day instead of attempting to occupy 
three or four as in previous years ; but the success attending 
the venture was sufficient to warrant a larger scale next year. 

The best attended choral competition was that for Village 
Choral Societies. Hagley Choral Society (Mr. IH. Oakes) 
was first and Colwall Choral Society (Miss Chorley) 
second out of seven in the performance of Parry’s ‘I know 
my soul hath power’ and a selection from Stanford’s ‘ Songs 
of the Fleet.’ Afterwards the whole class joined in a complete 
performance of the ‘Songs of the Fleet’ under Mr. Ivor 
Atkins, with a string orchestra accompanying. The 
successful choirs in other classes were Newland Choir Boys 


(Mr. K. Biggs), Worcester Secondary School for Girls 
(Miss Tyers), and Himbleton (Ladies) Choral Society 
(Rev. R. Craze). Dr. R. Kk. Terry adjudicated. 


Mr. Herbert E. Knott, whose performance of Harwood's 
*Pwan,’ earned the first prize at the organ competition at 
the Birmingham Festival, writes to correct the statement in 
Mr. Sydney Grew’s report that he had previously used the 
*Pwan’ in his F.R.C.O. examination. Mr. Grew regrets 
that he made the statement on apparently reliable informa- 
tion that has proved to be untrue. 


LEAMINGTON.—June 3, 4, 5- 

Although some of the twenty-seven classes of this Festival 
had to be cancelled for want of entries, there was 
a good deal of satisfaction to be drawn from the course 
of the competitions. The most regrettable feature was 
that the abandoned classes included those for Choral 
Societies (open), Male-Voicé Choirs, and Church and Chapel 
Choirs (open). The competition for village choirs was, 
however, held, and Whitmash gained the prize for its 
performance of Maunder’s Magnificat in D. Warwickshire 
school choirs were invited to compete in two classes, accord- 
ing to the size of the school, and were given excellent test- 
pieces. Sight-singing was included, and the shield for the 
highest aggregate went to Coventry Industrial School. The 
various competitions in solo-singing were successfully carried 
out with few exceptions, and two classes for elocution were 
judged by the Right Rev. The Lord Bishop of Ontario. 
The adjudicators in music were Madame Edith Hands and 
Mr. Thomas F. Dunhill. 


BALLYMENA.—The annual competitions of the Ballymena 
Musical Festival Association were held on May 4, 5, 6,and 7, 
and attained a success that eclipsed all previousrecords. We 
regret that news of the Festival arrived too late to be pub- 
lished last month, and only brief reference can be made in 
this issue. The first day was devoted to fourteen classes for 
national schools, other children’s choirs, and factory choirs, 
the most notable being that in which seven choirs from mills 
and factories sang Fletcher’s ‘The summer morn’ and 
Mendelssohn's ‘I would that my love.’ The remaining days 
were largely devoted to vocal and instrumental solos, duets, 
quartets, &c. ; three choral competitions resulted in favour 
of Y.W.C.A. Choir, Coleraine (Mr. W. F. Crofts), Ballymena 
Mixed-Voice Choir (Kev. J. R. Clinton), and Ballymena 
Methodist Church (Rev. J. R. Clinton). 

TEESDALE.—The first Teesdale Musical Tournament 
was held in the Waltham Hall, Barnard Castle, on May 25. 
A long day was occupied with fifteen classes and a concert of 
prize-winners. The attendance of the public was good, 
especially at the concert. The high standard of the junior 
singing pointed to excellent work in the rural schools. 
Barnard Castle C. E. Girls’ School Choir, Barnard Castle 
Council School, and Middleton Council School (boys) carried 
off the prizes. Senior choirs sang German’s ‘ My bonnie 
lass she smileth,’ North Eastern County School Choir proving 
the best. There were also classes for vocal and instrumental 
solos. Mr. T. Henderson adjudicated. 

LINLITHGOW.—A_ day of competitions for children’s 
choirs was held at Linlithgow on May 18, with Dr. R. 
Vaughan Williams as adjudicator. Prizes were won by 
Bridgend and Kingscavil and the first Linlithgow Company 
of Girl Guide Choirs, and in the evening a concert was given 
with an excellent programme. This was the first venture of 
the Linlithgow Committee. It is to be hoped that the 
neighbourhood will give improved support in the future, and 
that competitions for adult choirs may be included. 

BYWELL-ON-TYNE.—The list of events at the second 
Broomley and Bywell School Children’s Gala and Sports 
day held on Whit-Monday included a choral contest judged 
by Mr. George Dodds. Seven choirs competed, the result 
being as follows: ist, Birtley P.M. Choir ; 2nd, Gateshead 
N.E.R. Temperance ; 31d, Haltwhistle Vocal Union. The 
choice of tests was left to the choirs, the winners offering 
Dudley Buck’s ‘ Hymn to Music.’ 

In aid of the Wallasey War Memorial Fund a competition 
musical Festival on a rather ambitious scale will be held on 
Saturday, September 4. Prizes are offered for mixed-voice, 
male-voice, and ladies’ choirs, as well as church and chapel 
choirs, and vocal quartets. Already the entrants include 
choirs from Northern and Midland towns. Particulars can 
be obtained from Mr. C. E. Cowley, 44, Canterbury Road, 
Wallasey. 


The twenty-third ‘ Summerscales’ Musical Competitions 
will be held at Keighley on October 30 and November 6, 
the adjudicators being Dr. E. C. Bairstow and Mr. Herbert 
Johnson. The secretary is Mr. Ilolmes Feather, 18, Hain- 
worth Wood Road, Keighley. 

Other competitions are reported in the School Music 
Aeview edition of the Record. 
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THE SOUTH-EAST LONDON MUSICAL 
FESTIVAL. 

A well-attended meeting, called to consider the 
founding of a competitive Festival for South-East 
London, took place at the Browning Hall, Walworth 
Road, on July 15. The Rev. C. J. Beresford, one of 
the secretaries of the People’s Palace Festival, was in 
the chair, and the audience included a good many 
South London musicians and representatives of 
institutions of various kinds. The meeting was 
addressed by Dr. Harold Darke, Mr. Harvey Grace, 
Mr. Gustav Holst, and the chairman, who in turn 
pointed out the various advantages and dangers of the 
competitive Festival. After a resolution in favour of 
establishing a South-East London Festival had been 
carried with enthusiasm, considerable discussion took 
place. The main decisions arrived at were that the 
Festival should operate in the South-Eastern postal 
district, and that it should take place during February. 
A strong committee is being formed. Choral con- 
ductors, heads of clubs and institutes, and others 
interested, are requested to send their name and 
address to the acting secretary (Miss Knight-Bruce, 
131, Kennington Road, S.E.11), in order that notice 
of arrangements may be sent to them. 


THE NORTH LONDON MUSICAL FESTIVAL. 
The organizers of this new Festival have lost no 
time in issuing their syllabus. To their credit the 
scheme is a wide one, and its seventy-nine classes 
include nearly all the branches and subdivisions that 
lend themselves profitably to the competitive idea. 
The one notable omission is folk-dancing. The 
success with which competitions in Morris, country, 
and sword-dancing have been taken up at several 
provincial Festivals—not always in country districts 
suggests that the experiment might repay a trial in 
London. 
For the rest the following provisional time-table 
will show the thoroughness of the arrangements : 
November 23.—Pianoforte (Juniors), Men’s Songs, Ladies’ 
Songs (Guld Medal), Men's Choirs. 

November 24.—Pianoforte (Seniors), Ladies’ Songs, Men's 
Songs (Gold Medal), Boys’ Choirs. 

November 25.—Girls’ Songs, Elocution, Mixed and Ladies’ 
Choirs (Open), Vocal Trios. 

November 26.—Boys’ Songs, Strings (Solos, (uartets, 
Orchestras), Elementary School Choirs 
(Girls), Mixed and Ladies’ Choirs (Local), 
Vocal Duets. 

November 30.—Pianoforte (Gold Medal and Open Classes), 
Elementary School Choirs (Boys), Girls’ 
Choirs, Church Choirs (Men and Boys). 

December 1.—Organ, Sunday School Choirs, Sight-Singing 
Solos, Girls’ Clubs, Vocal (uartets, 
Church Choirs (Mixed). 

December 3.—Concerts by the Prize- Winners. 

The competitions will be held in the large hall of 
the Northern Polytechnic Institute, Holloway. The 
hon. secretaryis Mr. John Graham, 74, Park Hall Road, 
E. Finchley, N. 2, who will send the syllabus in return 
for twopence postage. 





THE NORTH OF ENGLAND MUSICAL 
TOURNAMENT. 

The second annual North of England Musical 
Tournament, which was held at Newcastle-on-Tyne during 
the week June 19 to 26, showed a distinct improvement on 
last year’s effort. Apart from the more extended scope of 
the competitions themselves and the increased number oi 
entries, there was generally a marked advance in the standard 
of performance. This was especially true of the elementary 
school and solo-singing classes. An encouraging feature 
about the school choirs, both elementary and secondary, was 
the good taste shown in the choice of the second test-piece, 
the selection of which was left to the competitors. Sight 
reading, unfortunately, was shown still to be a weak point 
with the elementary schools, the secondary schools being 
much better in this respect. 

The Bach arias proved to be a stumbling-block to most of 
the solo-singing competitors, being sung in many cases like 
glorified Concone exercises. 

The choral performances of both mixed- and male-voice 
choirs revealed a high standard of excellence, though for a 
large and populous district like Tyneside the number of 
entries was disappointing, especially from the city itself. 

In the instrumental classes some delightful playing was 
heard from quite youthful performers. It came, however, as 
an unpleasant surprise to learn that in a district where it is 
exceptional for even a small church to be without an organ 
the adjudicator found himself unable to award a prize to any 
of the organist competitors. 

An interesting feature of the week was the performance, 
under the direction of Dr. R. Vaughan Williams, of Bach’s 
Cantata, ‘Give the hungry man thy bread,’ by the winning 
choir (augmented). By a piece of practical wisdom that 
could well be copied elsewhere, the choruses, solos, and 
orchestral part of the Bach cantata had all been prescribed 
as test-pieces, with the result that the whole combined 
performance could be undertaken by competitors who had 
made a special study of the music. 

Below we give brief particulars of the principal 
competitions. 

PuBLIC ELEMENTARY SCHOOLS. 

The choirs from public elementary schools were groupe 
according to standard. Eleven choirs of Standards VI. a: 
VII. sang Holst’s ‘Coon Song,’ the first and second places 
being won by Ryton Thorp School (Mr. John Weatherle ) 
and Mason Dinnington Council School (Mr. T. Dixon). i 
Standards I., II., and III. the test was John Ireland's 
*Child’s Song,’ and Mason Dinnington was the best of four 
choirs. Holystone, Longbenton (Mr. H. H. McIntyre), was 
first in Standards IV. and V., the test being Parry’s *‘ The 
Owl.’ 

CHILDREN’s CHOIRS (open class). 

The prescribed test was Ireland’s ‘There is a garden. 
Light choirs entered, the prize being won by Ryton (Mr. John 
Weatherley). 

SECONDARY SCHOOLS 
(Four competitions were held.) 

Age fifteen and under.—Test: ‘A Croon’ (Howells) 
Four entries. 1st, Bishop Auckland Girls’ County Schoo 
(Miss Agnes L. Sutherland) 

Age fifteen and over.—Test, ‘The Shepherd's Sirena 
Stanford). Four entries. ist, Central Newcastle Girls 
High School 
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Boys, any age.—Test, ‘The Song of the Lumbermen ' 


(Holst). One entry. High School, Monkseaton (Mr. W. 
Morgan Hall). 
Girls, age eighteen and under.—Test: ‘Go ye, my 


canzonets’ (Morley). Five entries. 1st, Atkinson Road 
Girls’ Commercial School (Miss Annie Lawton) 


FoLK-DANCING (JUNIORS). 

This form of exercise seems to be widely cultivated in the 
schools of the neighbourhood, thanks to the persuasive 
power of the competitions and doubtless a strorg local 
predilection. Mr. Cecil Sharp was called upon to adjudicate 
in eight sections. 

The best-attended class was that for Country Dances by 
boys and girls of ages ten to fifteen. Two tests were pre- 
scribed—* Haste to the wedding’ and ‘ Black Nag.’ No 
fewer than fourteen teams entered—chiefly schools and Girl 
Guides. The best was Cornforth Lane Council School, the 
second Rutherford College Girls’ School D. 

Hirst East Girls’ School was best of eight teams in 
Morris Dancing. Other first prizes were won by Rutherford 
College Girls’ School (A) and (C), Cordwainers, Sunderland 
Chester Road, and Nunnykirk. 

The seven classes for Folk-Dancing by adults were also well 


DEVON’S FIRST FESTIVAL. 

Delayed by the war the organization of music competitions 
in Devon has now been accomplished, and the first events 
were held at Exeter on July 13 and 14. The Society, 
which is affiliated with the National Association of Music 
Competition Festivals, was initiated at a meeting held at the 
Deanery, Exeter, in October last, and addressed by Lady 
Mary Trefusis, chairman of the National Association, and 
Miss Retallack, hon. secretary. The outcome was the 
Festival now to be recorded, that occupied two full days under 
the adjudication of Mr. Geofirey Shaw, with results showing 
that there is ample material in Devon awaiting development. 
Solo classes were not contemplated this year, but will be 
included in succeeding schemes. Only one adult choir came 
forward, and many classes remained without entries. 
Elementary and secondary schools responded in gratifying 
numbers, coming from such distant places as Ivybridge, 
Tavistock, Dartmouth, Pyworthy and Moretonhampstead 
(two very remote moorland villages), Crediton, and 
Exmouth, though the majority of schools represented Exeter. 

All the music chosen represented British composers. 
Shields, a banner, and apicture were trophies offered for 
highest aggregates of marks for sight-reading and song 
singing, and first, second, and third class certificates were 


attended. Mr. Sharp gave special praise to the sword- | awarded on the bases of eighty per cent., sixty-five per cent., 
dancing of a team from Westerhope. and fifty per cent. of marks. Mrs. Mildmay gavea shield to 
ain-Voscan Cromns. the choir gaining the oo aggregate in the Festival, 
esate 6 enh” ed ot oD and the Mary Wakefield Medallion was given for the 
Pr neh casting 1 watch (Elgar) an ominus| highest marks in sight-reading. Both these trophies, 
illuminatio mea’ (Walford Davies). as well as the Ross Banner for the highest marks 
Ashington and District (Mr. W. H. Batey). in the class, were won by Crediton High School 

2nd. Carlisle (Mr. J. R ot Senior Choir (conductor, Mr. C. G. Church). The standard 


B. Jago). 
ins. H. Harland). 


Jawthorn Leslie (Mr. 
3rd. * Prudhoe Gleemen’ 
Shildon’s Male-Voice Choir (Mr. H. Gibbon). 








of sight-reading was deplorably low. Among the best 
features of the Festival may be mentioned the singing of the 
massed secondary school choirs in the test-pieces and in 


Ist. 
West Hartlepool Orpheus (Mr. H. W. Day). Purcell’s ‘Nymphs and Shepherds,’ under the baton of 
The winning choir sang Elgar’s ‘The Reveille’ as its | Mr. Shaw, and the very fine playing in the instrumental 
hird test. (ensemble) classes. Also a very notable success was the 
; <S playing of the small orchestra, conducted by Mr. A. J. James, 
FEMALE-VOICE CHOIRS. | which obtained maximum marks. The pieces were two 
Tests: * Away, thou shalt not love me’ (Wilbye). Irish jigs by Finucane, and the performance was altogether 
* Spring’ (flolst). | delig ghtfal. A concert was given each evening comprising 
Houghton-le-Spring (Mr. W. H. Lax). massed singing of the test-pieces and the Purcell chorus, with 
Stanley Harmonic (Mr. W. J. Keskeys). solo items contributed by musicians as object-lessons to the 
Newcastle Musical Club, Y.W.C.A. (Miss Gladys competitors. 
Strachan). ‘ The following were the chief results : 
: a ELEMENTARY SCHOOL CHOIRs. 
T -“ : a pryteng . 7 ni . Weelke Small schools.—Tests : ‘ Where the bee sucks’ (Arne) and 
oe) Se ae Se eee (ee , | ‘Song of March’ (Ireland). Three entries. 1st, Sandford 
Choruses fr m ‘Give the hungry man thy bread’ | Church School. 
(Bach). Larger schools.—Tests : ‘Song of St. Francis’ (Farrar) 
2 Houghton Glee Party (Mr. W. H. Lax). and ‘In praise of May.’ Girls—Seven entries. Ist, 
Stanley Hlarmonic (Mr. W. ]. Keskeys). Tavistock. Boys—Seven entries. Ist, Tavistock. 
Ist Sunderland Vocal Union (Mr. W. Walker). SECONDARY SCHOOL Cuorrs (Girls). 
Cuurcn AND CHAPEL Cnorrs Tests: ‘ The oak and the ash’ (17th century Folk-song) 
Teen: * Than did weleste wake cffecian’ (Berd) « o-— and ‘Over hill, over dale’ (Harford Lloyd). Five entries. 
— a ee ee (Byrd) 5 0 Ist, Crediton High School Seniors. 
*I will exalt Thee’ (Tye). - » 
‘ Ascribe unto the Lord (Wesley). SIGHT KEADING. 
St. Aidan’s Parish Church (Mr. E. H. Hayward) | The various prizes were won by Sandford Church School, 
Ist Mainsforth Terrace P.M. (Mr. W. Walker). | Exeter Mint, Tavistock, Ivy brid ge, and Crediton High 
Birtley P.M. (Mr. F. J. Allison). School Seniors. The entries totalled twenty-two. 
Esk Winning P.M. Choir (Mr. W. Wilkinson) was the | Women’s Cuorrs (Rural). 
better of two church choirs from country districts. | Test: ‘Sound Sleep’ (Vaughan Williams). One entry. 


| Alphington Women’s Choir. 


ORCHESTRAS 

The prizes were awarded as follows: School orchestras, 
Whitley and Monkseaton (Mr. H. P. Young). String 
rchestas, Tynemouth Priory Orchestral Society (Mr. Robert 
Peel). Full orchestras, Elswick Works Orchestra. 

The other competitions covered solo-singing, junior and i 
idult; vocal duets, trios, and quartets; pianoforte, organ, 
violin, viola, violoncello solos; various forms of chamber 


music ; brass bands; composition and history; elocution 
und reading. The syllabus contained a hundred and three 
classes in all. The adjudicators were Mr. Arthur Catterall, 
Mr. Herbert Fryer, Captain Francis Harford, 
Terry, Dr. R. Vaughan Williams, Mr. J. Weston Nicholl 
brass | Mr. Acton Bond (elocution), and Mr. R. M. 


Mowat (Northumbrian pipes). 


yands), 





18th century Suite, 
Ten entries. 


in D (Frank Bridge). 
Mrs. Mathew, 


Two entries. 
and Mr. 


Dr. R. R.| 


Revier 


INSTRUMENTAL CLASSES. 

Pianoforte accompaniment at sight.—Test: Dance from 
‘ The Jester’ (arr. by Alfred Moffat). 
» Mr. R. G. Rudd. 

String Quartet.—Test : Slow movement from Phantasy 
One entry. Miss Phyllis Smith, 
Miss Dean, and Mr. W. L. Sutcliffe. 
Miniatures, Set 1 (Frank Bridge). 
Rudd, Miss Phyllis Smith, 


Pianoforte trio.—Test : 
Ist, Mr. R. G. 
W. L. Sutclifie. 

Orchestra.—Test : Two Irish jigs (Finucane). 
exeter String Orchestra. 


One entry. 


Other competitions are reported in the School Music 


v edition of the A’ecord. 
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BLACKPOOL MUSICAL FESTIVAL. 
October, 19-23. 
BY A CORRESPONDENT.) 
THE OPENING DAYs. 

This important meeting, after being in dry-dock for 
seven years, has been re-conditioned and got away 
under full head of steam; attendances, volume of 
subscriptions, and size of guarantee fund all pointing 
to a record voyage. The venue is, as before-time, the 
Winter Gardens, with its numerous halls of pleasure, 
and on the first solo-singing day there were two 
overflow meetings in an adjoining Sunday school. 

Tuesday, October 19, was a day of miscellaneous 
work, which could not be fitted into the scheme of 
things on any other day: girls’ and boys’ solos (both 
Schubert), some of the string classes, and the whole 
of the juvenile pianoforte work, with a choral element 
furnished by small male-voice and secondary church 
and chapel choirs. 

Madame Edith Hands discovered a beautiful singer 
of eleven years during the Schubert ‘Pax Vobiscum’ 
song. As she is a Blackpool girl—Edith Dodd—it may 
be hoped that she will fall into good hands and not be 
exploited as a prodigy. Robert Southern in Schubert’s 
‘ Harper’s Song’ (Goethe) had a very un-boylike piece 
to prepare ; for a youngster its complete appropriate- 
ness as a medium for natural expression is open to 
criticism, but he shaped uncommonly well. At 
Ilkley earlier in the year Jessie Hinchcliffe from 
Huddersfield rather astonished judges, critics, and 
audience by the beauty and innate finish of her fiddling. 
Dr. Brewer then delivered himself in unqualified 
language ; here Mr. F. Bonavia practically said ‘ ditto’ 
in a John Humphries Sonata and the fves/o move- 
ment from Bach’s first Sonata. Here is eminently 
a case for authoritative intervention or assistance to 
the best professional teaching available. I understand 
that an influential Huddersfield family is interested in 
her development, and hopes that maturity may prove 
all that has been said and written to be justified. 
Oddly enough the string quartets and pianoforte, violin, 
and ’cello trios all came from the West Riding ; so 
did the only small-scale orchestra. In professional 
orchestral music the North looks to Lancashire and 
Manchester in particular for assistance ; Yorkshire 
would seem to be repaying the compliment by showing 
Lancashire amateurs how much greater is their 
devotion to amateur orchestral and ensemble work. 

The evening concert gave us early Beethoven 
quartets and trios, and choral works by Cyril Jenkins 
and Tallis, whilst a Sunday choir (a new class 
sang miniatures by Myles B. Foster and Charles 
Macpherson (a chorister anthem). The Jenkins 
‘Lament for Prince Llewellyn’ is a well-conceived 
work with fine contrasts of mood. Some choirs tried 
to make us think it was either very dark or very 
light ; not even the winner convinced us that the 
conductor had seen the end from the beginning. It 
was a stiff test, too stiff for the third and fourth choirs, 
and I am sure Nos. 1 and 2 will not have completely 





explored its emotional content in another twelve-month 
Selection committees might consider it for more 
important occas’ons. 

Tallis’s ‘If ye love Me, keep My commandments,’ 
in quiet village Nonconformist chapels! Food for 
thought here. They all felt it was serious work, but 
it was so remote from their habitual experience of 
Church music (more’s the pity !) that their solemnity 
almost ran to tedium ; everybody was on the slow side. 
One choir from Blackpool got the serenity and 
peaceful atmosphere of the closing page; others 
imparted something of the too-prevalent artificiality 
of treatment, and one was glad to note the audience’s 
perception of this point by its comparative coolness 
of reception. No choir mustered more than nine 
men, whilst the women’s contingent varied from eleven 
to sixteen. Dr. Thomas Keighley, of Manchester, 
judged these choral works, Madame Edith Hands 
was characteristically helpful in her handling of the 
children’s efforts, and Mr. F. Bonavia spoke with 
authority on the string-playing. People asked, if the 
first-night audience was this size, what would the final 
night be like? 

The second day was entirely given up to about half 
of the solo-singing competitions, the remainder 
occupying Thursday. Over six hundred candidates 

resented themselves for criticism at the hands of 
Madame Edith Hands, Madame Lillie Wormald, 
Messrs. F. Austin, F. Bonavia, Plunket Greene, 
Ernest Newman, P. le Vallon, and Dan Price. 

Those of us who are able to compare with 1913 
standards agree substantially that the voices gud 
voices are better than seven years ago. The average 
standard of training has advanced ; breath control and 
resonance are markedly superior ; intelligent phrasing 
has not advanced proportionately, nor has the mental 
conception of the test-piece as one and indivisible. 
Indeed, I am inclined to say that in this latter aspect 
we shall have to begin again from the bottom, and 
insist that these big songs are not composed of so 
many water-tight compartments quite unrelated to 
each other. Elgar’s ‘Swimmer’ and _ Bantock’s 
‘ Angel of Sheraz’ particularly exposed this weakness. 
But it was a shock to find that Schumann’s ‘ Night in 
Spring’ (Friihlingsnacht) was not handled as a thing 
of swift, unbroken flight; some of the candidates 
thought it a fitting medium for the display of silly 
ballad tricks of distorted rhythm and artificial pauses. 
Rightly the criticism was most severe on this point. 
Elgar’s ‘ Swimmer’ called for the combination of voice 
of ample resource and long-breathed phrases; the 
combination was not forthcoming, and quite justly Mr. 
Plunket Greene preferred those whose phrasing was 
well expressed rather than the bigger voices—somewhat 
to the consternation of the audience! but they, too, 
will learn in time. 

The dramatic or operatic soprano solo voices were 
really fine, and the five who emerged in the ‘Caro 
Nome’ test were stunners. Blasé folk like Messrs. 
Austin and Newman do not enthuse, but they had some 
reason to speak handsomely of the beautiful purity 
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and animation of all this singing. Mr. Herbert 
Gamble, of Nelson, was almost too vehement in the 
‘ Rigoletto’ aria, ‘Cortigiana,’ and towards the close 
his voice was not so perfectly the obedient servant of 
the temperament as it was at the commencement. 

Like the Schumann and Elgar items on Wednesday, 
the numerous Bach aria and Salce (‘ Otello’) can- 
didates had to be subdivided, the best five from each 
group being re-heard by the two adjudicators in 
conference. 

The pick of each class (lyrical and dramatic) in 
each voice were heard in succession on Thursday 
evening with a view to determining who was regarded 
by the judges as the finest singer in these two forms. 
Of course there can be no rigid line of demarcation 
between the lyric and the dramatic song—the 
authorities can only roughly classify them, and leave 
the purists to pick holes in each other's classification 
—a game which the critics greatly enjoy ; but your 
average listener is not greatly concerned with such 
niceties. 

The tenor singing in Bach’s ‘ Lift up your heads on 
high’ displayed more virile qualities than did the 
‘Mastersinger’ Trial Song. The cessation of such’ 
gatherings as these has revealed a greater decline in 
the tenor work than in any other section ; candidates 
will have to realise that toying with composers’ rhythm 
is the greatest of artisticcrimes. Mr. Plunket Greene’s 
homily on this and kindred points was well worth any 
candidate’s journey to Blackpool. Mr. F. Austin had 
a heavy task with Senta’sballad. (This message is sent 
before his comments were made, and the exigencies of 
time prevented any lengthy personal expression on 
this class.) 

This message must be despatched before the ‘ Rose 
Bowl’ competition just mentioned, this and the 
remaining features of the week being considered in 
the December issue, when a summary of the results 
will be given. , 


THE NORTH LONDON FESTIVAL. 


Great interest is being taken in the new competition 
Festival to be held at the Northern Polytechnic on 
November 23, 24, 25, 26, and 30 and December 1. The 
most remarkable thing about the syllabus is its complete- 
ness, which is probably unique in the case of a newly-formed 
Festival. It is perhaps too much to expect that North 
London musicians of all kinds should come at the first 
invitation and fill every one of the seventy-nine competitions 
with a good eutry list. But it is a matter of experience 
that in a large populous region a good supply can create a 
demand, and the existence of competitions can foster the 
competing habit. North London certainly impresses one as 
a district ripe for a competition Festival. 

The following selection from the list of test-pieces is an 
index of the artistic standard which the promoters have in 
view : 

Oren CHORAL CLASSEs. 

Mixed-voice : 

* Fire, fire, my heart ’ (Morley). 

* The challenge of Thor’ (Elgar). 
Male-voice : 

* Invictus ’ (Protheroe). 
Female-voice : 

‘Sound sleep ' (Vaughan Williams). 

* Follow me down to Carlow ' (Fletcher). 


SoLos. 


‘Orpheus with his lute’ (Sullivan), ‘Thy hand in mine’ 
(Frank Bridge), ‘A blood-red ring’ (Coleridge-Taylor), 
* Blow, blow, thou winter wind’ (Quilter), *‘ The lute player’ 
(Allitsen), ‘Sylvan’ (Landon Konald), ‘Harp of the 
woodland ’ (Easthope Martin), ‘ Prelude’ (Cyril Scott), ‘My 
life's delight ' (Quilter), ‘ Hatfield Bells’ (Easthope Martin), 


Vocal 





MORECAMBE.—April 28, 29, 30. 


Last May the organizers of this famous meeting made a 
gallant attempt against prevailing adversity to live up to old 
standards. Next year's Festival, the syllabus of which is now 
issued, can be expected fully to restore the old prestige. 
The greater part of the music is wisely chosen from the well- 
tried stock that has helped to build up the artistic traditions 
of these northern Festivals. We subjoin a list chosen from 
the open classes. 


CHURCH AND CHAPEL CHOIRS. 
Anthem, ‘ Almighty and everlasting ’ (Gibbons). 
A Chant and 2 Hymn. 
FEMALE-VOICE CHOIRS. 
* How dear to me this hour’ (Brearley). 
* Ophelia’ (Berlioz). 
MALE-VOICE CHOIRS. 
Class A. 
‘OQ! who will worship the great god Pan’ 
Taylor). 
‘ Lament for Prince Llewellyn’ (Cyril Jenkins). 
‘ The riders’ song* (Cornelius). 
Class B. 
‘ After many a dusty mile’ (Elgar). 
‘ The righteous live for evermore’ (C. E. Miller). 


(Coleridge- 


MIXED-VOICE CHOIRS. 
Class A. 
Madrigal, ‘ Sing, shepherds all ' (NichoJson). 
‘I thought that love had been a boy’ (Byrd). 
‘ The surrender of the soul ’ (Cornelius). 
Class B. 
Madrigal, ‘ Trust not too much, fair youth ’ (Gibbons). 
* Deep in my soul’ (Elgar). 
* Ring out your bells’ (Vaughan Williams). 
Class C. 
* Rest, sweet nymphs’ (Pilkington). 
* How sleep the brave’ (Rathbone). 
ORCHESTRAS. 
‘ Elegie’ from Serenade, Op. 48 (Tchaikovsky). 
The adjudicators are Mr. S. H. Nicholson, Mr. 
Atkins, Mr. Geofirey Shaw, and Mr. Adrian C. Boult. 


Ivor 


BELLE VUE, MANCILESTER.—October 2. 


If there was a slight falling-off in the number of entrants 
for the nineteenth annual Belle Vue choral contests, there 
was none in the size of the audience which crowded the 
huge and draughty King’s Hall. The eight choirs in the 
Mixed-Voice Class appeared in the following order : 


High Peak Choral Society (Mr. N. Waterhouse). 
Ryecroft Vocal Society, Ashton-under-Lyne (Mr. 
Jack Ramsden). 


3rd. Ramsbottom Choral Society (Mr. Thomas 
: Wolstenholme). 
2nd. Leigh Choral Union (Mr. James Hudson). 
Atherton Baptist Choral Society (Mr. George 
Meadows). 
Radcliffe Bridge Wesleyan Choir (Mr. F. W. Clay). 
ist. Stocksbridge Choral Union, near Sheffield (Dr. 
W. M. Robertshaw). 
Golcar Baptist Choir, near Huddersfield (Dr. T. E. 
Pearson). 
The tests were Richard Knight’s mellifluous ‘Love 


Symphony’ and the final chorus from Bach’s ‘ St. Matthew’ 
Passion. As stated in the programme, much latitude was 
allowed in the interpretation of the latter work in such 
matters as accent, dynamic force, enunciation, tone-colour, 
and, to a reasonable extent, ‘emo also—a license of which 
conductors readily availed themselves, and as a result there 





* Song of Hybrias the Cretan’ (J. W. Elliott). 


were as many diverse readings as there were choirs. 
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THE SCHOOL 


Of the fourteen choirs which appeared in the Church and 
Chapel Choir Class, the following five were selected to sin; 
in the fiaal : 

Bedford Wesleyan, Leigh (Mr. R. O. Williams). 


3rd. Matlock Primitive Methodist (Mr. L. G. Wildgoose) 

Woodnook Baptist, Accrington (Mr. George Rigby). 

2nd. Piymouth Grove Wesleyan, Manchester (Mr. C. A 
Wycherley). 

Ist. Hesketh Lane Church, Southport (Mr. P. Whiteside) 


‘O give thanks’ (Goss) is an anthem which readily tempt: 
singers to make a ‘joyful noise,’ and it was the choirs that 
resisted this temptation, and exercised a laudable restraint, 
that proved the most successful. 

The four solo-singing classes brought in upwards of two 
hundred competitors. 

A strong quintet of judges was found in Mr. R. H 
Wilson, Mr. Walter S. Nesbitt, Dr. Thomas Keighley, 
Mr. John Holgate, and Mr. Samuel Broughton. 


LEICESTER.—October 8, 9. 


This Festival—the second at Leicester since the end of the 
war—was well supported, and it is calculated that two 
thousand people took part as competitors. The vocal solo 
classes were a remarkable feature, with their hundred and 
sixty-eight entries and exacting test-pieces. 

The male-voice choral contest produced a list of no fewer 
than nineteen choirs, and at the end an improvised massed 
performance by a choir of - hundred singers was given 
under the adjudicator, Dr. F. H. Wood, who was also the 
composer of the had ‘Sacramentum Supremum.’ 
Leamington Male-Voice Choir and Nottingham Harmonic 
Glee Society tied with 97 marks, and Pye Hill and district 
was close behind with 96 marks. 

In the mixed-voice class Coventry Choral Society was 
slightly superior to the William Woolley Choral Society from 


Nottingham. The tests were Bainton’s ‘A ballad of 
Semmerwater’ and Bantock’s ‘ The death of Morar.’ 


Other choral contests were those for mixed-voice Industrial 
Choirs, won by Mansfield Boot Works, Northampton ; for 
Church and Chapel Choirs, with eleven entries, Rockingham 
Road Wesleyan, Kettering, being the winners ; for Ladies’ 
Choirs, with the William Turner Choir from Nottingham as 
the best of four entries’; and for Children’s choirs, among 
whom Charles Street Baptist was successful. 

An enjoyable evening concert by winners and massed 
choirs concluded the proceedings. The adjudicators were 
Prof. Granville Bantock, Dr. Wood, Mr. Malcolm Sargent, 
and Mr. Walter Jones. 


MANCHESTER CO-OPERATIVE FESTIVAL, 
ALBERT HALL.—October 9. 

Prior to the war choral singing at Co-operative Festivals 
aroused such great interest that it was nothing unusual to 
find the number of entrants at the annual choir contests 
running into “teens. But at the twelfth Annual Choir 
Competition organized by the North-Western Section of the 
Co-operative Union, only seven appeared in the Mixed- 
Voice Class, a falling off due in great measure to the 
prohibitive railway fares. These choirs sang Elgar’s ‘O 
happy eyes’ and Davies’s jovial ‘When summer’s merry 
days come in,’ in the following order : 

Accrington and Church (Mr. E. Whittaker). 
St. Helen’s (Mr. A. Jones). 


1st. Sheffield and Eccleshall (Mr. J. Burgess). 
Leeds (Mr. S. Hust). 

3rd. Halifax (Mr. W. A. Horsman). 
Bolton (Mr. A. Knight). 

2nd, Failsworth, Manchester (Mr. J. E. Smith). 


Four male-voice choirs also sang ‘Oh, my love’s like a 
red, red rose’ (Brewer) and ‘ Faull fathom five’ (Dunhill), a 
piece which, as Dr. Coward observed, was extremely 
difficult. One cadence, he said, almost defied analysis, but it 
had been sung better than he had ever heard it before— 
indeed it was the first time he had ever heard three choirs in 
rotation render it successfully. The winners were C. U. S., 
Manchester (Mr. A. iligson). Dr. H. Coward was the | 
adjudicator. 
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CO-OPERATIVE CHORAL ASSOCIATION, 
NORTHAMPTON.—October 16. 


There was a good entry for this event, and a large and 
keen attendance of hearers. The solo-singing classes were 
weak on the interpretative side, few beyond the four successful 
competitors doing much more than singing the notes. The 
standard reached by the choirs was high, though here, too, 
the strength lay rather in technique than in ability to realise 
the mood of the music. The tone was almost uniformly 
good, and there was magnificent power, but this latter 
asset was frequently discounted by a tendency to display it 
too lavishly. Choirs must resist the temptation to turn / 
(and especially m/) into # The organization, as usual at 
these meetings, was admirable. Mr. H. W. Tupper and 
Mr. Harvey Grace adjudicated. 





_ The test-pieces and results in the choral classes were as 
follows : 


MIXED-VoIce CHOIRS. 


Tests: ‘ My bonnie lass she smileth’ (German). 
Madrigal, ‘ Hark! hear you not’ (Bateson). 
Ist. Mansfield (Mr. H. Ward). 


2nd. Peterborough (Mr. W. J. Roberts). 
3rd. Ilkeston (Mr. G. Hancock). 
FEMALE-VOICE CHOIRS. 
Test : ‘Sound sleep’ (Vaughan Williams). 
Ist. "die Eaton (Mr. Woolley). 
2nd. Stirchley (Mr. W. E. Leech). 
3rd. Northampton (Mr. F. A. Facer). 
MALE-VoIce CHOIRS. 
Test: ‘ The Assyrian came down’ (Cyril Jenkins). 
1st. Mansfield (Mr. H. Ward). 
2nd. Northampton (Mr. F. A. Facer). 
3rd. Derby (Mr. T. A. Bennett). 
COMPETITIONS IN 1921. 
Witn NAMES OF SECRETARIES, &C. 
BERKS, BUCKs, AND OxoNn.—April 15 and 16. 


COLERAINE.—May 10, 11, 12. Mr. Huston, Ulster Bank, 
Coleraine. Adjudicator, Dr. R. R. Terry. 

CORNWALL (TRURO).—May 25, 26, 27. Lady Mary 
Trefusis, Falmouth. Adjudicators, Mr. Harvey Grace and 
Mr. Geoffrey Shaw. 

LeirH Hitv.—April. Mrs. 
Manor House, Gomshall. 
MANX (DouGLas).—April. Mr. W. A. Craine, 

Cliff, Douglas. Adjudicators, Dr. Bairstow, Mr. 
Hyde, and Mr. Frederic Dawson. 
MORECAMBE.—(See above.) 
Prop_e’s PALACE.—February 22, 26 (children’s choirs) and 


Edward Tatham, Towerhill 


North 
Field 


May II, 12, 17, 18, 19, 20, 21. The Rev. C. J. Beresford, 
392, Commercial Road, E. 14. Adjudicators, Mr. Martin 
Akerman, Mr. T. F. Dunhill, Mr. Harvey Grace, and 


Mr. Geoffrey Shaw. 


PONTEFRACT.—May 10, II, 12. Adjudicator, Dr. A. H. 


Brewer. 
Soutu-East Lonpon.—April. Acting hon. secretary, 
Miss A. M. Durnford, Hogarth Hotel, 19, Queensberry 


Place, S.W. 7 

STRATFORD.—April 16, 18, 20, 21, 
Graham, 74, Park Hall Road, N. 2. 

West Loruian.—Appril 7, 8. 
Williams. 

WiRRALL AND EppispurY.—April 28, 29, 30. Mrs. H. 
Mitchell, Salings Bank, Grosvenor Road, Chester. 


22, 23. Mr. John 
Nine adjudicators. 


Adjudicator, Dr. Vaughan 


[Secretaries of competitions are requested to send their 
| syllabuses, or advance particulars, to the Editor of the 
| Competition Festival Record, 160, Wardour Street, London, 
iW. , at the earliest opportunity. ] 
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(S A.T.1 n anied 4 z where not otherwise indicated.) 
*Alexander (Humor , \.H.B | Lullaby, A . C. Lee Williams 2d 
Autuait Tootell cd March of the Cameron men, | ‘ Granville Bantock 4d 
*Beacon, The ‘ 4 Ad Ca 4d My dear mistress has a heart : . John E. West 3d 
*Reyond C. Lee Williams | O can ye sew ¢ ns ranged by e Bantock) 4d 
Boy, The ™ a \. H. Bre r 4d "Oh ! the noble Duk f York (arra lby N. F. Byng-Johnson) 2d 
Crve f Lond R. Deering 8d Rolling down to Ri ese ‘ . Edward German 6d 
Gibbons &d Idier, rest 4 2 ... David Stephen 4d 
, Weelkes 6d $*Song of the gt as (accompanied Percy E. Fletcher Sd 
*Deil's awa’ wi' t ! E. T. Sweeting 4d song of the t > accompanied —_ R. Walthew 6d 
*Echo Sons Oliver Kir 1 Sweet Day, so ns - oe . David Stephen 3d 
*Frog, The (arranged Ernest Newton Gd Sweet Western Wind - - . John E. West 2d 
From the lone Shieling I lm Maclean 1 Tells vhere is fa bred . . .» John Pointer 2d 
Gather ye r bud Jobn Pointer 4d Fewkesbury Road ... E. T. Sweeting 4d 
Her yaby | | “There is a lady sweet a Harold E. Darke 2d 
H l t Three Sleeps ~ - , lohn Gerrard Williams 2d 
Hur Tide rises, The . ° 2 . Adam Carse 2d 
il Water Party, A we ‘ - C.H. Lloyd 4d 
Isle Weep you no more . Arthur Somervell 4d 
"7 I $*What shall lance : . .. F.H. Cowen 6d 
*La | air (arra Where shall lover rest » E.C. Bairstow 6d 
Lor 2 : , *Wi' a hundred 1 t by John E. West) 4d 
* Love is a sickne W. Marchant 2d *World is too much hus, The Granville Bantock 4d | 
Love the Harlequin - H,. W. Wareing 4d Youthful, charming Chloe ‘ «» W. McNaught 4d. 
Love wakes and weet ° B. Luard-Selby 2d. 
MALE VOICES 
r.T.B.t na wpanied or accompaniment ad //+. where not otherwise indicated 
*Alexander (H t T r A.) T.5.B.) . A. H. Brewer d *Lullaby (Op. 49, No. 4) ... - - Brahms 2d 
Bacchanalia bor J. W iott 6d *Mad Dox, T Humor = C. H. H. Parry 6d 
Ballade Granville Bantock 6d Marching (Op. 41, No. 4) (Humor ) ace . Brahms d 
*I The (Humor r A. H. Bre 4d Night March, The (Op. 62, N 1) - Schumann 4d 
Cargoes H. Balfour G 4d Oh! the noble Duke of York (arranged by N. F. Byng-Johnson) 4d 
Cr ing the Bar - , Tr. F. D 3d Orpheus (Humor ) (a.T.B.B.) “ss C. H. H. Parry 4d 
Dirge of Ki y ee ™ Percy E. Fletcher 4d Pibroch of Donuil Dhu ... - — Granville Bantock 6d. 
*Duncan Gray (1.1T.8.) A.M. Richardson 4d Queen of my heart, The ... ous os .. A. H. Brewer 4d 
Earl c ni (art r.F.! AT Folk-Son 1 *Riders of the night, The ... ee , Laurent de Rillé 6d 
Ect : r.F.D ill 1 *Sailor's Return, The ons oun Percy E. Fletcher 6d 
*Festival Song . , Granville Bantock 6d Sally in our Alley (a. (or tT.) 1 Daan H. Elliot Button 4d 
*Full fathom five T. F. Dunhill 4d Sir Eglamore (arranged) ... - .. H. Balfour Gardiner 4d 
*Glories of our Blood and Sta r Granville Bantock 4d *Sleeping eo , ‘ Edward German 4d 
He that hath a pleasant face (arra 1 a .. Hatton 1 Softly fall the shad f evening (arranged) ... .. Hatton 4d. 
Hymn to Harmony so ° - Laurent de I i "Soldier, rest . ‘ ass , . A. Somervell 4d 
I fear thy kisses (a. (or 7.) T.B.B.) - . A. H. Br r 3d *Song of Freedom (Op. 62, No. 2) on Schumann 4d 
I would I were the glow-worm ... Harold RI id That very wise man (Humorous) (a.1 p.)...C. H. H. Parry 4d 
*Laird o’ Cockpen . a Granville ck 6d There was an old man (Humorous) ... .. A. H. Brewer 4d 
Lament, A by H. Elli ton) 3d *United are we (Op. 41, No. 2) ... eee ese . Brahms 1 
*Land of the leal, The (arr. by H. 1 t Butt Scotch Air | $Viking Song... om a ons ane Julius Harrison 6d 
Lass of Richmond Hill, The (a. (or ri 4. H. Brewer 4d *Walpurga (Op. 30)... ait . F. Hegar 8d 
Let the hills re l (arra 1 Brinley Richards 6d Ware, Wire! ae oss aoe _ C. Lee William sd 
Little Sandman. Th ur. by John E. West) 4d Who rides for the Kin - aa .-» Reginald Somerville 4d 
Lotus Flower, T ( N Schumann 1 Winter is gone, The (arr. by R. Vaughan Williams) Folk-Song 3d 
cifer in starlight (6 parts) - Granville Bantock Sd 


§ Orchestral Accompaniment. 


Also published in Tonic Sol-fa 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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FESTIVAL.—October 
OWN CORRESPONDENT.) 


BLACKPOOL 
(FROM OUR 
Resuming at the point reached in the November 
issue; making some allowance for the effects of 
nervousness on those who took part in the Rose Bow! 
Solo Competition, nine vocalists of definite promise 
emerged. Only one of them revealed that personal | 
magnetism which enabled her to impose her emotional! 
will on the vast audience--Miss Read, of Blackpool, 
in the ‘ Salce’ aria from Verdi’s ‘ Otello’—but even she 
failed to take fullest advantage of her undoubted gift 
The winners, Messrs. Widdop (tenor) and Grant 
(bass) combined fine vocal accomplishment with style 
and interpretative insight; rarely do professionals 
exhibit with such certainty a really authoritative style 
in Bach as did Mr. es ide lop. The ladies w ho sang in 
Schumann’s ‘ Friihlingsnacht ’ and Elgar’s ‘ Swimmer ’ 
both became over- pe cer all the judges in 
the solo classes throughout the week had unsparingly 
condemned this tendency. In former years, soloists 
have been quick to assimilate advice such as was 
freely bestowed each afternoon, and their evening 
performances frequently embodied the hints supplied. 
Not so now; these good people had apparently 
forgotten nothing and yo nothing, and whilst 
there is unquestionably better average quality in 
vocal material there would anene to be a deplorably 
lower average in brain power. Candidates will not 
have to remain content with a study of their composer ; 
the poet, too, even if in a foreign tongue, must engage 
their attention 


[THE CHILDREN’S Day. 


19-23. 


his is usually the tit-bit of the Festival for all who 
are keen on music for children. 
The Foreword to this year’s programme remarks : 
In only one of the departments of our syllabus have 
e to acknowledge defeat, and strange to say, it is in 
that department upon which we have always relied with 
the utmost lence in the past, and where our efforts 
have probably displayed the most successful results— 
the Elementary School Choirs. The reasons given for 
non-participation have been many and various; the 
regrettable fact remains that the children have been 
deprived of the benefits which provided so much pleasure 
and profit to the children of seven years ago. 
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Mr. Rathbone’s cantata ‘Singing Leaves’ was 
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of the sort before. To the uninitiated spectator these 
folk-dances are apt to be a trifle monotonous and 
uninteresting, and look very easy of accomplishment ; 
but those acquainted with the art know how difficult 
they really are, and must have been delighted with the 
skill displayed by the children and their instructors, 
Foik-dancing is not at all intended as a spectacle ; in its 
essence it is a means of self- expression—a language, i in 
fact-—and the joy of the art is not in watching but in 
participation. Regarded in any other way it is 
meaningless. 

These dances are traditional, and through the slow 
growth of countless years have found means of 
expression. Certainly in the quaintly-formal music 
one could visualise the quieter, simpler days gone by, 
and could not help wondering if in our jazz-craze of 
recent times the restless spirit of this age had found 
an unmusical expression? Mr. Cecil Sharp was 
unavoidably absent, but Miss Maud Karpeles was an 
excellent and most enlightening substitute. The 
school selected for special commendation was that of 
All Saints’, Blackburn, which brought an excellent 
team and faithfully interpreted the spirit of absolute 
spontaneity and sincerity, with no idea of a performance 
for the benefit of onlookers, which would inevitably 
lead to developments in artificialities, the very thing 
to be steadily avoided. Miss Karpeles suggested that 
for infants nursery-rhyme dances were much more 
suitable, as at a tender age they had not the necessary 
balance and control for the Old English Dances. 

THE FINAL Day. 

Saturday (October 23) closed a week which had 
opened under the shadow of the coal strike and the 
feared withdrawal of trains ; but mercifully all facilities 
were maintained, only one choir out of seventy-five 
failing to appear, whilst the continued fine weather 
brought crowds bigger far than at any previous 
Festival. The big pavilion accommodated thousands, 
and a horse-shoe promenade surrounding it held 
four or five deep. Chatter between the items 
was miraculously silenced at the tink! e of the bell, when 
there ensued that pin-dropping silence—it was good 
to be under the old spell again. 

The day’s singing clearly revealed the fact that, 
compared with 1914, the best of the old choirs are 
nearly at the old standard, notwithstanding an 

dmixture of fresh voices that would seem to vary 


sung by a choir of a hundred and twenty children of | {rom 15 to 30 per cent., so far as could be gathered 


School under the 
all sang from memo: 
minutes)—quite 


the Blackpool Victoria C.E. 
direction of Mr. J. Wedgwood ; 
the work lasts twenty-five 
onsiderable feat in itself. 

The bright little eager upturned faces of the kiddies 
in the Village School section, conducted by Mr. T. H. 
Myles, of Wrea Green, was inspiration in itself ; they 
gave Percy E. Fletcher’s ‘Zephyr’ with such verve 
and unconscious charm. While choral distinction 
vas in abeyance, compensation was found in the 
zroups of Old English Dances. The large crowd in 
the Pavilion on Friday afternoon testified to an eager 
interest in this revival ; Blackpool] has known nothing 


> « 


] 





from general conversation. In the male-voice work, 
however, this was not so. Their tests were severe, 
and when one reflects that every choir must have had 
at least a third of its strength out of action for seven 
years and that voices occasionally showed even 
yet traces of gas and exposure, one marvelled that 
technically they were as good as they proved. Still, 
one must face the fact that a gripping, masterly reading 
in either Cornelius’s ‘Old Soldier’s Dream’ or Bantock’s 
* Lucifer in Starlight’ was not to be found ; evidently 
the blended old and new material, even in choirs of 
repute, is not yet sufficiently plastic to take the 
imprint of the conductor’s model conception 
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Female-voice choirs began the day, one from 
Grimsby leading the way and at once setting a high 
standard of conception and accomplishment. The 
West Coast choirs mostly sang about mid-morning 
with all their wonted beauty and purity of tone. 
Holst’s ‘Ave Maria’ makes no concessions to vocal 
imperfections—it ranges from F and G (bass clef) to 
sustained high B flat—while the musicianship necessary 
for Vaughan Williams’s ‘Sound Sleep’ is of a dif- 
ferent but not a lower order. To balance two four- 
part choirs effectively among thirty-five voices in the 
Holst motet, and then to distribute the same voices 
over a three-part (occasionally divs?) work, calls 
for exceptionally neat adjustment ; yet not one choir 
in the fifteen participating failed to produce really 
deep contraltos who could sing the low F’s and G’s in 
the ‘ Ave Maria’ with effortless ease. The Blackpool 
Orpheus choir was clearly the finest in quality and 
execution—a great suavity in its style, although 
not rising to the full height of the big moments as did 
the Blackpool Glee and Madrigal, nor realising the 
incense-laden atmosphere of the motet as did still 
another Blackpool group conducted by Mr. Dayman— 
but in all-round ability the palm was clearly borne by 
Mr. Warburton’s Orpheus singers, closely run by the 
Sale and District (Manchester) and Grimsby con- 
tingents. Yet, save in the Mixed-Voice Challenge 
Shield work, nowhere throughout the day was the 
go per cent. mark passed, which is very significant. 

The only conspicuous absentee from the Challenge 
Shield work was the old Southport choir formerly 
under Mr. Tattersall’s conductorship. Halifax, under 
Mr. Shepley, was the holder in 1912 and 1913, and 
of course defended its title. Lancaster, Barrow, 
Blackpool Glee and Madrigal, Sale and District, 
Morecambe (under a new conductor, Mr. James 
Cooper), were among those who were deemed 
veterans in 1913. Every choir singing must have 
undergone considerable reconstruction, and the whole 
question of precedence was necessarily a very open one. 

Weelkes’s madrigal ‘As Vesta was’ and Elgar’s 
* Love’s Tempest’ were used in the afternoon, the four 
finalists singing Cornelius’s ‘ Surrender of the Soul.’ 

The madrigal in the old Glee Hive edition was 
metronomed crotchet=80; a newer issue prescribed 
for this Festival was crotchet=132. Listening, one 
wondered how many conductors had experimented with 
theseandother ratesof movement. ‘Vesta’ is essentially 
a pastoral madrigal, and shepherdesses never came 
‘tripping down amain’ in such a clodhoppery manner 
as some of these well-intentioned conductors made 
their singers do. Should it not be in the Pavlova 
manner ?—graceful and nimble freedom of rhythm 
instead of this square-toed heavy tread, and four 
beats to the bar only accentuated the tendency to 
lumpiness. 

Halifax sang dead on 132, and Gledholt (Hudders- 
field) a few bars slower. Quite arbitrarily Halifax 
introduced a very distinct v/ard. at ‘leaving their 





goddess all alone,’ then picking up their original rate 
of movement. Why? Does either the poetic or the | 
musical sense call for such treatment? Surely not. | 
For years judges have been lamenting these! 
indulgences on the part of conductors, and dinning | 
into the ears of all and sundry that part-song-y | 
treatment of madrigalian music is an offence against | 
cardinal principles. However well it may be done it | 
is fundamentally wrong and not to be tolerated. Any 
suggestion of emotional expression must never be 
gained at the expense of strict rhythmical movement | 
of the music. Climaxes of this kind can be bought 
only at the price of an anticlimax elsewhere, and 
buyers in such transactions are <esthetically out of 
pocket on the deal 


After these two Yorkshire choirs, which sang Nos. 1 
and 2, there was a steady succession of capable if 
not superlative singing until Blackpool Glee and 
Madrigal appeared. Its pace was somewhat 
quicker than 132; clear, sprightly, yet steady, no 
suggestion of racing in the ‘running down amain,’ 
and a richly-organized, finely cumulative effect in the 
‘Fair Oriana’ refrain. That slight quickening gal- 
vanized the whole thing, and made it live where other- 
wise it would have dragged. One might hazard the 
personal view that, given a technical mastery sufficient 
to obviate any tendency to acceleration, a conductor 
beating two to the bar might secure magical results 
by a still faster movement. Northern singers, at any 
rate, should have learned a few wrinkles on this head 
from Beecham. 

Sale and District and Gledholt did not secure the 
same spontaneity as Blackpool, the marking being 9o, 
89, and 88 respectively. 

In Elgar’s ‘ Love’s Tempest’ opening stanza we get 
wonderful sea-imagery in tone. Male-voices open 
with a suggestion of the ground-swell always audible 
aftex a gale. Wave after wave of tone falls on 
the ear in rich bass chords, and gently recedes, and 
then an ejaculatory burst from the men, ‘Till a 
tempest,’ &c., plunges us into a swirling tide of tonal 
waters, wildly heaving in the contralto and bass 
voices, with sharp, stabbing chords like lightning 
flashes from the sopranos and tenors dv/s?, followed 
by a magnificent A//argando in which all voices roll 
onwards as mighty breakers, till we reach: 

Quiet was my heart within me, 

Till your image, suddenly rising there, 

Awoke a tumult 

Wilder than the storm at sea. 
A subtle harmonic change (at the words ‘ within 
me’) in the chords otherwise similar to those of the 
opening stanza gives the clue to the emotional 
content; to the grandeur and majesty of nature’s 
tumult must be added this human emotion raised to 
a devastating intensity ‘ wilder than a storm at sea.’ 

The sense of strain was tremendous; many 
choirs weathered the first stanza, but foundered 
suddenly in the second. Only three had a reserve 
of emotional steam sufficient to drive them through 
this waste of waters. 

Barnoldswick (Yorkshire) had done very moderately 
in the madrigal, but in this was pictorially vivid; its 
realism was perhaps more subdued than on a famous 
occasion in Blake's ‘ Tyger, Tyger burning bright’ in 
the Bantock setting. But along with others it 
will have to get its imaginative searchlights to 
work, for if Elgar’s works do not strike emotional fire 
out of responsive souls they are nothing worth. 
Luckily for the listener the readings by the 
Sale and Blackpool singers transfigured poem and 
music ; here was the great illumination flashing out 
from men and women in the grip of their vision, and 
in its presence one sat dumb, thankful for such 
revelation. Where others had merely conveyed an 
impression of a choppy, cross-channel tossing, these 
two were big in the ocean-fulness sense—the difference 
between an Irish Sea and an Atlantic. 

A word of warning, to those who study the Elgar 
song, as to an inaudible opening. The sea in its 


|most placid mood is not as a lake, still less as a quiet 


stream, and it is wrong to sing it as though it were 
in the same key of emotion as, for example, the same 
composer’s ‘Evening Scene.’ Of the sixteen choirs 
the four chosen ones were : 


Marks 
(11) Blackpool Glee and Madrigal Society 90, 93 (183). 
(14) Sale and District Musical Society .. 8. 03 (181). 
(2) Gledholt Vocal Society ee -» 89 88 (177). 
(7) Barnoldswick Choral Soci ty... -- 83, 90 (173). 
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Hebburn-on-Tyne (171) and Halifax Madrigal 
(170) narrowly escaped inclusion. The figures in 
parentheses before the choirs’ names indicate the 
order in which they appeared. 

The Cornelius Motet tested quite another side of 
choral versatility. Here serenity of style, exaltation 
of mood, a rapt, devotional attitude almost of 
supplication, were demanded, but these qualities had 
to be joined to a note of confident strength in the fine 
D flat passage to the words, ‘The mantle of Thy 
glory round me throw.’ The recurring chorale 
episode in constantly changing keys knits together 
the whole work. Great variety of tonal colour is 
used, and one recalls especially a lovely episode where 
contraltos, tenors, and baritones sang the refrain. 
Formerly the ‘Grave of mortal woe’ passage proved 
troublesome, but not particularly so to-day. 

Gledholt at once attuned the mind to the essential 
calm and serenity, the voices taking on a most 
appropriate softened tone. They did not give us the 
full splendour of the great D flat passage, but they 
had as no other choir the mood of true devotional 
surrender in the closing page. Blackpool and Sale 
again rose to sublimer heights in the climaxes. Both 
these bodies possess gorgeous tone, a tremendous 
asset in this Motet, and memory treasures the luscious 
ensemble of the Sale people in the above-mentioned 
passage for altos, tenors, and baritones, but in neither 
case did the reverential treatment quite approach the 
Gledholt standard. One of the judges commented on 
the intellectual qualities of the Blackpool reading. 
Choirs, as well as soloists, will in the future have to 
strengthen this aspect of their interpretations. It will 
not suffice to rely, as, apparently, did Barnoldswick, on 
emotional instinct of a sentimental type. Its ineffective- 
ness could hardly have been more glaringly revealed 
than by these four performances. The brain of 
every singer must nourish and animate the emotions. 
Most choirs pass through this phase, much as kiddies 
do measles. The evening result was :—Gledholt, 
g2 marks ; Sale and District, 90 marks ; Blackpool, 
89 marks ; Barnoldswick, 85 marks. Blackpool thus 
retained their afternoon lead (total, 272), separated 
by one point from Sale and district. Full details are 
appended on p. 4. 

It was impossible to keep in touch with all that 
happened in those four crowded halls, and very 
possibly in one’s peregrinations good things were 
missed and so cannot be recorded. Of the male- 
voice ‘alto-lead’ work I heard nothing, nor could I 
glean any information beyond the result. In the 
sight-test nine of the sixteen Challenge Shield choirs 
and four of the eight secondary choirs took part. 
Some day, perhaps, at all Festivals, in determining the 
challenge shield awards competence in sight-reading 
will be added to the results in prepared work, much as 
vivd-voce examination results are taken into account 
along with written answers. It ought to bea matter 
of course that excellence in both should alone entitle 
any choir to the coveted honour. It happened this 
year that the first and third choirs in the challenge 
shield class gained first and second places in the sight- 
test, so that one could feel that justice had been done 
to the claims of sound musicianship—but it has not 
always been so. 

The evening singing in the secondary mixed-voice 
class reversed the afternoon positions, the Kendal 
singers doing moderately well in madrigal work but 
excelling in Elgar’s ‘ The Shower.’ 

Very possibly Festival authorities will have to 
reconsider the best means of stimulating interest in 
amateur orchestral playing. It cannot be said that 
the results this year either in the smaller class or the 
full band class have been satisfactory compared with 


previous experience here or elsewhere. The absence 

of bands from Colne and Nelson was severely felt. 
The Slaithwaite Orchestra—conducted, like the Colne 
Valley Choir, by Dr. Pearson—played reasonably well 
in Elgar’s ‘Froissart’ Overture, but it lacked real 
cohesion. 

The day’s adjudicators were Messrs. F. Austin, 
| Granville Bantock, W. S. Nesbitt, and Ernest 
Newman, the sight-test being supervised by Madame 
Edith Hands and Mr. W. Granger. 

The smoothly-working organization throughout the 
week, and especially the handling of Saturday’s 
throng, must have been the envy of many a similar 
authority. Every helper in the humblest capacity 
shared in these ‘ developments according to plan.’ 

THE RESULTS. 
SOLO SINGING. 

Girls (Open Class), 39 entries.—Bessie Morphet. 

Girls (Local Class), 28 entries.—Edith Dodd 

Boys (Open Class), 9 entries ; (Local Class), 8 entries. — 
Robert Southern (winner of both classes). 

Soprano (Dramatic), 83 entries.—Miss Lily Allen. 

Soprano (Operatic), 67 entries. —Miss Marjorie Brooks. 

Mezzo-Soprano (Lyric), 76 entries.—Miss Hilda Read. 

Contralto (Lyric), 122 entries. —Miss Marie Sykes. 

Contralto (Dramatic), 133 entries. Miss Emily Wilkinson. 

Tenor (Lyric), 86 entries. —Mr. John W. Widdop. 

Choir-boys, 20 entries. —J. H. Wilkinson. 

Tenor (Dramatic), 93 entries. —Mr. Irvine H. Haworth. 

Baritone (Operatic), 35 entries. Mr. Douglas Gamble. 

Baritone (Lyric), 125 entries. —Mr. Douglas Gamble. 

Baritone (Dramatic), 44 entries—Mr. Theodore L. 
Grosvenor. 

Bass (Dramatic), 57 entries. —Mr. Douglas Grant. 

Sight-reading.—Mr. Edward Ormerod. 

‘Rose Bowl’ Competition.—Mr. Douglas Grant (bass) 
and Mr. J. W. Widdop (tenor). 

QUARTETS. 

Mixed-Voice, 10 entries.—Tests by Brahms and Parry. 
1st, Oriana Quartet, Blackpool ; 2nd, St. Cecilia Quartet, 
Blackpool. 

Male-Voice, 11 entries. —Tests, a madrigal and a glee. 
Ist, Excelsior Quartet, Mexborough; 2nd, The New 
Meistersingers, Silverdale. 

Operatic Quartet, 3 entries.—Test from ‘ Rigoletto, 
* The Crotchets,’ Burslem. 

PIANOFORTE PLAYING. 

Under twelve (Open), 42 entries.—Constance D. Makinson. 

Under fourteen (Local), 37 entries.—Dora Sanderson. 

Under fourteen (Open), 56 entries. —Bessie Leach. 

Under sixteen (Local), 15 entries\—Vera Donald. 
(Open), 28 entries. —Marian Mitchell. 

Under eighteen, 43 entries. —Fanny Walsh. 

Sight-reading, under eighteen, 21 entries. —Norah Howard. 

VIOLIN PLAYING, CHAMBER Music, &c. 

Violin, under sixteen (Local).—Gilbert Mitchell. (Open) 
20 entries.—Jessie May Hinchcliffe. 

Violin, under eighteen (Local), 3 entries. —Gilbert 
Mitchell. (Open), 10 entries. —Eva Walker. 

Violin, no age limit, 15 entries.—Miss Jessie May 
Hinchcliffe. 

Violoncello (Open), 4 entries. —Roger Briggs. 

String Quartet. Test: Quartet in C minor, Op. 18, No. 4 
(Beethoven). One entry.—Huddersfield Ladies’ Quartet. 

Pianoforte Trio. Test: Trio in C minor, Op. 1, No. 3 
(Beethoven). Two entries.—1st, The Hinchcliffe Trio. 





ORCHESTRAS. 

String Orchestras. Tests: ‘Sally in our Alley’ and 
‘Cherry Ripe’ (Frank Bridge). One entry,—Padiham 
(Mr. Harry Tate). 

Full Orchestras (B). Test: Three dances from 
‘Henry VIII.’ (German). One entry.—Ossett Orchestral 
Society (Mr. [larval Leach). 

Full Orchestras (Open). Test: ‘ Froissart’ Overture 
(E'gar). Two entries.—tst, Slaithwaite Philharmonic 
(Yorks) (Dr. T. E. Pearson). 








CHILDREN’s CHOIRS. 
Elementary Schvuols, 1 entry. —Victoria School, 
ore (Mr. J. Wedgwood). 

Schools, 1 entry.—Wrea Green (Mr. 


Public 
South Sh 

Village 
Myles). 

Public Elementary Schools (Cantata Class), 1 entry. 
Victoria School. 

Boys’ Choirs, 4 entries. —1st, St. Paul’s Church, Nort! 
Shore (Mr. Frank Hiil). 


T. H. 


| 
| 
| 


Sunday School Choirs, 1 entry.—The Drive Wesleyan | 


S.S., St. Anne’s (Mr. Harry Cooper). 
O.p ENGL! 
Adjudicator, Miss Maud Karpeles. 
Ellerslie School, Blackpool (Mr. 
Gregory). 
Blackpool Municipal 
Gregory). 
Highfield College 
E. W. Gee). 
All Saints’ School, Blackburn (Mr. Edward Briggs). 
Palatine Central School (Girls), Blackpool (Mr. 
Harold Gregory). 
St. Paul's Infants School, Adlington (Miss Ida A. A. 
Croston). 


DANCES. 


SH 


a 


Gir!s’ Haro!d 


Gymnasium (Mr. Harold 


Ist 
2nd 


CuuRCH CHOIRS 
Men and Boys, 2 entries. 
Holy Trinity, South Shore (Mr. J. W. Leach). 


Mixed-voices (open to Lancashire), 4 entries. 


Ist. Claremont Congregational, Blackpool (Mr. Percy 
Dayman). 
United Methodist, Adelaide Street, Blackpool (Mr. 


|}. S. Warburton). 


2nd, 


Mixed-voices (prizewinners since 1911 excluded), 6 entries. 

Springfield Road U.M.C., Blackpool (Mr. Percy M. 
Dayman). 

Alexandra Road Congregational, 
A E. Nicholson). 


Ist 


Blackpool (Mr. 


MALE-Voice CHorrs, TENOR LEAD (B). 
(Cyril Jenkins). 


Test: ‘ Lament for Prince Llewelyn ’ 
Five entries. 

Hebden Bridge (Mr. Herbert Greenwood). 

St. Anne’s-on-Sea Orpheus Glee Society (Mr. F. | 


Evans). 


Ist. 
2nd. 


Cuorrs (B). 

‘ Aspiration ’ (Elgar). 

‘When the green woods laugh ’ (Julius Harrisor ) 
Three entries. 

United Methodist Church, Blackpool. 

The ‘ Margaret Hadfield’ Choir, Droylsden. 


LADIES’ 
Tests : 


Ist. 
2nd. 
MALE-Voice Cuorrs, ALTO LEAD. 
‘Harmony’ (Beale). 
‘The Mad Dog’ (Parry). 

Eight entries. 
Aldous’s Choir, Lancaster. 
ym (Mr. James Bond). 


rests 


Mr. 
Mill 
Had! 
MIXeED-Voice Cuorrs (B). 
Madrigal, ‘ Cynthia, thy song’ (Croce). 
‘The Shower’ (Elgar). 
Eight entries. 
Kendal Competitive Choir (Mr. Paul Rochard). 


Te sts: 


Ist. 

2nd. 
Crowther). 

rd 


Ramsden). 


MIX Voict 


ED Cuorrs (SIGHT-READING). 

Thirteen entries. 

Blackpool Glee and Madrigal Society (Mr. 
Whittaker). 

Gledholt Vocal Union, Huddersfield (Mr. J. Fletcher 
Sykes). 

Blackpool Orpheus (Mr. J. S. War! urton) 


Ist. Herbert 
2nd. 


3d 


ey and District Orpheus (Mr. Raymond Lewis). | 


Kyecroft Vocal Society, Ashton-under-Lyne (Mr. J. | 


Dancing Class, Bispham (Miss | 





rd. 


13 
| 
| 


th. 


Todmorden Glee and Madrigal Society (Mr. John | 


| 
} Ist. 
' 
! 


and 


! 


Tests : 


Tests : 


sts : 


Lapis’ Cuorrs (A). 


‘Ave Maria’ (8-part) (Holst). 
‘Sound sleep’ (Vaughan Williams). 


Oriana Ladies’ Choir, Grimsby (Mr. Percy Wilson). 

‘The Students’ Choir, Blackpool (Mr. Frank Hill). 

Mr. W. E. Robinson’s Ladies’ Choir, Birmingham. 

Blackpool Lyric Ladies’ Choir (Mr. Percy M. 
Dayman). 

Mr. Aldous’s Choir, Lancaster. 

Blackpool Orpheus Ladies’ 
Warburton). 

Huddersfield Municipal High School for Girls (Miss 
E. Spikes). 

Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 

Boots’ Ladies’ Choir, Nottingham (Mr. Charles E. 
Riley). 

Barrow Madrigal Society (Mrs. T. M. Bourne). 

Sale and District Musical Society (Mr. Alfred 
Higson). 

The ‘Manfield’ Choir, Northampton (Mr. W. F. 
Marshman). 

Morecambe Orpheus Female Choir (M.. Bale). 

Ancoats Girls’ Institute Choir, Manchester (Miss Say 
Ashworth). 


Choir (Mr. J. S. 


MALE-Vorce Cuorrs, TENOR LEAD (A). 


* The old soldier’s dream ° (Cornelius). 
* Lucifer in starlight’ (Bantock). 


St. Helens Glee Club (Dr. S. B. Siddall). 

Colne Orpheus Glee Union (Mr. Luther Greenwood). 

Crossley Motors, Manchester (Mr. Walter Harris). 

Dodworth, Yorks (Mr. Herbert Riding). 

Black Heath, Birmingham (Mr. E. Parker). 

Todmorden (Mr. H. Lees) 

Blackpool Orpheus (Mr. J. S. Warburton). 

Nelson Arion Glee Union (Mr. Lawson Berry). 

Barnsley (Mr. Fred Ward). 

Barnoldswick Glee Union (Mr. Frederic Lord) 

C.W.S. Male-Voice Choir, Manchester (Mr. 
Higson). 

Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 

Rochdale (Mr. George Whitaker). 

Habergham Glee Union (Mr. E. Hitchon). 

The Stourbridge Institute (Mr. G. Harry Wocdall!). 

Brighouse (Mr. Harry Shepley). 


Alfred 


MIXED-VoIce Cuoirs (A). 


Madrigal, ‘As Vesta was 
descending ’ (Wee)kes). 

* Love’s Tempest’ (Elgar). 

‘ The surrender of the soul’ (Cornelius). 


Halifax Madrigal Society (Mr. H. Shepley). 

Colne Valley Vocal Union (Dr. T. E. Pearson). 

Gledholt Vocal Union, Huddersfield (Mr. John 
Fletcher Sykes). 

Preston Lyric Choir (Mr. Arthur Brierley). 

May Bank and District Choir, Stoke-on-Trent 
(Mr. Arthur Dutton). 

Cleckheaton Central Choir (Mr. Harry Bennett). 

Barnoldswick Choral Society (Mr. Frederic Lord). 

Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous). 

Blackpool Orpneus Glee Society (Mr. J. 
Warburton). 

Hebburn Mixed-Voice Choir, Durham (Mr. T. 
Simpson). 

Blackpool Glee anc Madrigal Society (Mr. Herbert 
Whittaker). 

Morecambe Madrigal and Festival Choral Society 
(Mr. James Cooper). 

Barrow Madriga! Society (Mrs. T. M. Bourne). 

Sale and District Musical Society ( Vr. Alfred H 

Nottingham Glee and Madrigal Society (Mr. C, E, 
Riley) 


from Latmos’ hill 


S. 


E. 


ron). 








